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Preface

The materials presented in this book were developed over many years of teaching about Tolstoy and the Death
of Ivan llich (Cmepme WeaHa Wasuya, 1886), both in English translation and in the original Russian. The primary
intended audience of the book is students of Russian language and literature. The work is mainly oriented toward
those reading the text in the original, but the novel is presented in various formats to accommodate readers
possessing various degrees of proficiency in Russian, from little to none all the way up to the advanced level of
instruction.

The book opens with an Introduction to Tolstoy's life and times and to The Death of Ivan llich, adapted for this
publication from that which appeared in my book, Tolstoy’s The Death of Ivan Il'ich: A Critical Companion (Evanston
IL: Northwestern University Press, 1999). A brief presentation of the historical background of Russia in the 1860's,
70's, and 80's and Tolstoy's place in it, is followed by an account of the writing and publication of the novel, a
discussion of the reception and analysis of the novel in its own time and later, in both Russia and abroad. The
Introduction ends with a presentation of data on the physical proportions of the novel (the number and relative
sizes of the chapters) and their significance in understanding the artistic strategy of the work.

To accommodate the needs of readers at various levels of readiness, the text is offered in four different formats.
1. Russian only:

The text presented here is that found in Volume 26 of the Complete Collected Works of L. N. Tolstoy in 90 Volumes
(MonHoe cobpaHue coyuHeHul /1. H. Toncmozo 8 90 momax, MockBa-fleHnHrpag: F'MXJ/, 1928-58). This is the “Jubilee
Edition,” so-called because its publication began on the one-hundredth anniversary of Tolstoy's birth. It is
recognized as the canonical version of the text of the novel (Vol. 26, pp. 61-113), and the volume also contains
alternate readings of some passages in the text (pp. 505-528) as well as extensive commentary, including a history
of the writing and publication of the novel by L. P. Grossman (pp. 679-91). A link to a digitized copy of Volume
26 can be found in the Bibliography of Primary Sources at the end of this book. The ful-text version is offered for
reasons of convenience to readers who may prefer it, but also in order to permit streamlined searching of the text
for those with an interest in investigating lexical or syntactic frequencies as an aspect of the novel's style. It is more
efficient to be able to search the entire text at once, rather than to deal with the twelve individual chapters. The
same reasoning pertains to the English full-text version.

2. English translation only:

The text offered here is that prepared by Louise and Aylmer Maude. It provides a contemporary translation of
the text by persons who were close friends of Tolstoy and who had the benefit of his advice with respect to
the translation of difficult passages (Tolstoy had a passable knowledge of English). The Maudes were also the
translators and editors of the 21-volume “The Works of Tolstoy” (the so-called Centenary Edition), published by
Oxford University Press 1928-37.

viii



PREFACE ix

3. Russian and English texts (as described above) are presented side by side, accompanied by explanatory
and interpretive annotations:

The texts are presented in matching paragraphs. When necessary, the paragraphing of the English translation has
been tacitly adjusted to match that of the Russian original in order to make clear which English paragraph belongs
with which Russian paragraph. This version is intended primarily for readers who have no or little knowledge of
Russian, and who might benefit from the hints and helps provided by a parallel translation, as well as the extensive
annotations attached to both the Russian and English texts. These annotations are the same as those to be found
in the last of the four formats of presentation (see below).

4. Stressed and fully glossed Russian text with explanatory and interpretive annotations:

Any student of the Russian language will confirm that, because Russian is a “free-stress” language, the position of
the stress, even in individual forms of the same word, is difficult to master. And since the strength of the stressed
syllable in a Russian word is emphatically greater than that of the other syllables, the pronunciation of the words
can be greatly distorted by misplacing the stress. To help students at the earlier stages of instruction to read with
correct pronunciation, the text presented here has been stressed throughout.

The text is also fully glossed. These glosses are not intended to be “translations” in the usual meaning of that
word. That is, they are not intended to provide colloquial equivalents in English of the Russian phrases. The
intention is rather to provide an understanding of both the grammar and meaning of the Russian phrases by,
insofar as possible, presenting the English words in the grammatical order characteristic of the Russian phrase.
| use the phrase “in so far as possible” advisedly; Tolstoy's grammar, and Russian grammar generally, is often of
such complexity that following the intention as described would be unhelpful, and a basic translation must suffice.
Another way of describing the purpose of the glosses is to say that they intend to show not so much what the
Russian says as the way a Russian says it.

Here are some examples. The title of the novel is CmepTb MBaHa Minbunua. If you select any one of those three
words, the entire phrase will be highlighted, and a window will open, displaying the words “The Death of Ivan llich.”
The presumption is that the function of the word “of” in English is carried out by the form of the Russian words
“MiBadHa Mnbnud.” A few lines further down we see “nogasasi emy cBéxui, naxyumin ewé Homep.” Clicking on any
word in this phrase produces the gloss “giving him the fresh, still fragrant (issue of the paper).” Here the words in
parentheses provide an explanation of one or more of the Russian words, or of words understood in, but absent
from, the Russian. Often this manner of presentation can accommodate even rather lengthy phrases: “Tak Bce
Ka3aBLUMecs Tor4a pafoCcTv Tenépb Ha rNas3ax ero Tasnu 1 NnpeBpaLanmcb BO YTO-TO HUUTOXHOE 1 YacTo ragkoe”
produces the gloss “so (also) all (of the things which) seemed then (to be) joys now before his eyes melted (away)
and turned into something completely trivial (lit., into nothing) and often repulsive.”

The annotations are more or less extended commentaries designated by superscript numbers. Many of them are
explanatory in nature, elaborating more exactly the significance of the Russian text which may not have been
fully captured by the English translation or the glosses. Many others are interpretive in nature, describing the
significance of particular passages for an organized understanding of the artistry and thematic significance of the
novel as a whole. The intention has been to develop an overall interpretation of the text which is directly linked to
and justified by detailed commentary on particular passages.

The final section of the book offers an extensive bibliography of primary sources and secondary scholarship on
the novel.

This book would not have come into being without the support and assistance of people and organizations at the
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University of Minnesota. Thanks are owed to Lisa German, our University Librarian; to the Library's Digital Arts,
Sciences, and Humanities Program; and to the UMN Libraries Publishing Services for their support of the book’s
publication. | am grateful also to the University's College of Liberal Arts for the award of sabbatical leave during
the Fall Semester of 2020, which provided me with the time to complete my work and see the volume through
to publication. Professors Charlotte Melin and Leslie Morris, the two most recent chairs of the Department of
German, Nordic, Slavic, and Dutch, have been consistently and effectively supportive of my efforts to see this work
completed.

I want in particular to acknowledge the crucial contribution of four University of Minnesota colleagues to this book.
My thanks to Brian Vetruba, European Studies and Digital Scholarship Librarian, Arts and Humanities, for his many
contributions, especially the breadth of his linguistic knowledge and the depth of his professional experience,
to the creation of the Bibliography of Studies which forms the final section of the book. Shane Nackerud, Co-
Interim Director of Content Services of University Libraries Publishing, and Laureen Boutang, Publishing Services
Coordinator, have done a really outstanding job in creating an efficient and attractive electronic format for the
book. Without them the book would not exist. Going back further in time (the origin of the idea for this book
dates back to the 1990's) | owe especially warm thanks to Earl Schleske, now retired from the University, whose
enthusiastic support and brilliance as a programmer made possible the first web-based versions of this material.
I thank all of them for their support and encouragement, their collegiality and expertise. Whatever distinction this
book may have owes a great deal to their talent, support, and collaboration. Its shortcomings belong to me, and |
would be pleased to receive constructive criticism and suggestions for improvement at giahn@umn.edu.

Gary R. Jahn, December 2020



INTRODUCTION: LEO TOLSTOY AND
"THE DEATH OF IVAN ILICH"

The introduction to this presentation of Leo Tolstoy's “CmepTb VMBaHa Mnbunua” (“The Death of Ivan llich,” 1886)
consists of four parts: “General Historical and Biographical Background,” “The Writing and Publication of the
Novel,” “The Reception of the Novel,” and “The Proportions of the Text.” This material has been adapted from
its original publication in Tolstoy’s The Death of Ivan Il'ich: A Critical Companion, Gary R. Jahn, ed. (Evanston IL:
Northwestern University Press, 1999).

The works referred to in the footnotes and parenthetical references in the material that follows can all be found
in the extensive Bibliography at the end of this book.



General Historical and Biographical Background

The accession of Tsar Alexander Il to the throne of the Russian empire in 1855 followed by three years the
appearance of Leo Tolstoy's first published work and had been celebrated with hopes for a more liberal, more
European future for the political life of the nation. These hopes were realized at least in part as Alexander carried
through a number of basic reforms in the first half of the 1860s, most notably the emancipation of the serfs
(1861). As often happens, a taste of reform became a hunger for reform, a hunger that Alexander in the late 1860s
and 1870s was increasingly unwilling to satisfy. Disaffection from the “Tsar-Liberator” culminated in 1881 with his
assassination on the streets of St. Petersburg during a royal procession.

Alexander Ill succeeded his murdered father, determined not to meet a similar fate. Where his father had
been educated by the gentle poet Zhukovsky, Alexander Il had been tutored by Konstantin Pobedonostsev, a
theoretician of arch-conservatism, who would become one of the new tsar's main advisers and the chief architect
of Russia's final renunciation of the liberal promise of the early reign of Alexander Il. Many repressive measures
were adopted by the government of Alexander Ill: some university departments were closed for “free- thinking,”
the censorship of printed materials was strengthened, school curricula were impoverished. Tolstoy's younger
contemporary, Anton Chekhov, chronicled the effects of these changes in such stories as “Sergeant Prishibeev”
and “The Man in a Shell.” He portrays a public life in which the main rule of action is “what is not expressly
permitted is forbidden.”

Tolstoy brought himself to the unfavorable attention of the new tsar almost at once by writing him an open letter
in which he urged Alexander Il to set a radically new example for his nation and the world by pardoning the
murderers of his father. The tsar refused to grant Tolstoy's request, and, in the years that followed, the tsar's
censors refused to permit the publication of works by Tolstoy that expressed in detail the beliefs that had inspired
his dramatic plea for royal clemency. These works occupied Tolstoy's attention as a writer almost exclusively in the
late 1870s and the early 1880s, and no example of Tolstoy's fiction written in the 1880s or later (including The Death
of Ivan Ilich [Smert’ Ivana Il'icha, 1886]) can be fully understood in isolation from the ideas that he presented in
them. Tolstoy was by no means the first to hold the ideas of brotherly love, mutual support, and Christian charity
that became so precious to him in the second half of his life; in fact, he came to believe that they were none other
than the central tenets of a perennially fresh philosophy of life that had been subscribed to throughout history
and in every corner of the earth by the great sages from Socrates to Schopenhauer.

No other representative of the “perennial philosophy,"1 however, has left so clear and vivid an account of the
spiritual and psychological travail amidst which his new convictions were born. In A Confession(Ispoved’), written
mainly in 1879-80 but not completed until 1882, Tolstoy wrote that the factor that before all others prompted
the psychological crisis he endured in the mid-1870s (and which is reflected in the character of Konstantin Levin
in Anna Karenina) was his inability to find an acceptable meaning in human life. Every formulation of life's meaning
with which he experimented was wrecked by his long-standing and by now almost overwhelming sense of the

.l use this term, apparently first coined by the philosopher Gottfried Leibniz, following the example of Guy de Mallac, who has been
kind enough to share with me his unpublished monograph on Tolstoy's philosophy.
2
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dreadful inevitability of death. He writes in A Confession: “My life came to a standstill. | could breathe, eat, drink,
and sleep, and | could not help doing these things; but there was no life, for there were no wishes, the fulfillment
of which | could consider reasonable.” Tolstoy describes several attempts he made to shake off the feelings of
depression and despair from which he had increasingly suffered since his first experience of what he called the
“Arzamas terror” in 1868 (vividly described in his unfinished short story “The Notes of a Madman").3 His reading
of the great philosophers of the past only confirmed the apparent meaninglessness of life that so troubled him.
Turning from his library to his friends and acquaintances for help was also of no avail; either his contemporaries
did not concern themselves at all with the questions he found so perplexing or their answers were no more
comforting than those given by the philosophers.

Finally, he turned to the broad masses of the Russian people, the peasants, for help. It seemed to him that these
illiterate and uneducated folk nevertheless possessed a definite conception of the meaning of life. He wrote in A
Confession that “it became clear that mankind as a whole had a kind of knowledge, unacknowledged and scorned
by me, of the meaning of life... They find this meaning in irrational knowledge. And this irrational knowledge is
faith, the very same faith [that is, the theology and cult practices of the Russian Orthodox Church] which | could
not but reject” (23:32-33). He saw that the faith of the Russian peasants gave meaning to their lives and protected
them from the despair from which he suffered; their faith itself, however, both in its dogma and its cult, had long
been abhorrent to him.” “Faith still remained for me as irrational as it was before, but | could not but admit that it
alone gives people a reply to the questions of life, and that consequently it makes life possible” (23:35).

He first attempted to renew his connection with the church of his childhood. For a time he carefully and
conscientiously observed all the Orthodox rites, but the superstition he detected in that faith, especially as
practiced by the peasants whose life he declared otherwise so admirable, soon proved fatal to his resolve. He
abandoned the attempt to find a place for himself within the existing system of religion and determined to
develop a system of his own. This task occupied him intensively for about four years (1878-1882) and resulted in
the preparation of four works that Tolstoy thereafter considered to be his most important achievement. After A
Confession, which is a brief account and interpretation of his life and moral struggle through the mid-1870s, he
wrote A Critique of Dogmatic Theology (Issledovanie dogmaticheskogo bogosloviia); A Harmony and Translation of the
Four Gospels (Soedinenie i perevod chetyrekh evangelii), and What | Believe(V chem moia vera). Once completed, these
works formed the conscious intellectual center of his thought and action for his remaining 30 years of life.

The central, indeed the only, article of Tolstoy's faith was a belief in the existence of a creator God: “But here |
examined myself, examined what was taking place within me; and | recalled all those hundreds of dyings and
quickenings which had taken place within me. | recalled that | lived only when | believed in God. As before, so now,
| said to myself: ‘I need only to know about God, and | live; | need only forget, disbelieve in God, and | die." | am
alive, really alive, only when | sense God and search for God. ‘Then for what should | look further? cried a voice
within me. ‘That is God. God is that without which it is impossible to live. To know God and to live are one and the
same. God is life" (23:45-46).

. Lev Tolstoy, Polnoe sobranie sochinenii (Moscow and Leningrad: Gosudarstvennoe Izdatel'stvo Khudozhestvennoi Literatury, 1928-58),
vol. 23, 32. References to the Russian originals of Tolstoy's works, including letters, are to those works as published in this, the "Jubilee
Edition" of Tolstoy's complete collected works. All translations from the Russian are my own, except those from the text of The Death of
Ivan llich. Hereafter, all references to the Russian originals of Tolstoy's works will be given parenthetically in the text in the form
(volume number:page number); thus, the present reference would be (23:32).

. On a business trip in that year to the small town of Arzamas Tolstoy was obliged to pass the night in a hotel and was there, in the wee
hours of the morning, overcome by a profound and personal sense of the futility of life and the dreadful inevitability of death.

. As early as the middle of the 1850s Tolstoy had expressed the belief that Christianity would provide a viable philosophy of life were it
relieved of the insupportable weight of its theology and dogma. Still earlier, as he later recalled, he had dramatically thrown away the
icon that the Orthodox commonly wore upon their necks in favor of a medallion engraved with the face of Jean-Jacques Rousseau. He
seemed to face a choice between a saving, but irrational, faith and the meaningless despair his reason showed him. In the end he
reconciled himself to the irrational.
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Tolstoy's ideas may be seen as one aspect of the turn in Russian intellectual life away from the materialism
that had dominated the late 1850s and 1860s and toward a renewed emphasis on spiritual and religious values.
The old materialism, however, continued to be philosophically viable, while the renewed spiritualism was sharply
fractionated, particularly as between proponents of the traditional religious values and practices of the Orthodox
faith and those who, like Tolstoy, rebelled against the teachings of the church. In art and literature the movement
away from realism was particularly sharp. The leading trend in literature from about 1890 is called “modernism,”
a catchall term that subsumes the work of the so-called decadents, the symbolists, and a variety of other groups,
which, despite their diversity, shared a distaste for traditional realism. It is interesting that while Tolstoy bitterly
attacked the artistic practices of the modernists in his What Is Art? (Chto takoe iskusstvo?, 1898), The Death of Ivan
llich is profoundly symbolic and may be seen as a harbinger of the symbolist art that followed in the 1890s and
later.



The Writing and Publication of the Novel

Nearly everything that Leo Tolstoy wrote is of considerable interest, since he is one of the giants of Russian
literature. The Death of Ivan llich, however, is regarded as one of his great masterpieces; many would say that
it is the chef d'oeuvre of the second half of his literary career. Written in 1886, it was the first major fictional
work published by Tolstoy after his crisis and conversion of the late 1870s. For a considerable period after 1878
Tolstoy had turned away from literature altogether in favor of his biblical and theological writings. Thus, it was
with considerable interest that the reading public of the mid-1880s learned of the publication of a new novel from
the pen of the author of War and Peace and Anna Karenina. The novel that they read in the pages of the twelfth
(and last) volume of Tolstoy's Collected Works (1886), subtitled Works of Recent Years, surprised many of Tolstoy's
old admirers and disappointed others.

The reasons for disappointment were largely ideological. | will discuss the initial reaction to the novel’s publication
in the next section. Here it will suffice to say that it was not long before the novel came to be universally regarded
as one of the greatest works of a very great writer. The Death of Ivan llich can be and has been variously interpreted,
but it possesses certain basic qualities that must be accounted for in any cogent reading of the novel. It is a
devastatingly satirical account of the life of the well-to-do professional class of late-nineteenth-century Russia.
In representing the life of a member of this class, Tolstoy shows a masterful (and occasionally uncanny) ability
to seize upon the apt situation or detail. The novel is a remarkable example of realism, but at the same time it
contains many anticipations of the symbolist art that would shortly (during the 1890s and the first decade of the
twentieth century) begin to predominate in Russian literature. Finally, the novel is exemplary of Tolstoy's post-
conversion philosophical concerns and revised understanding of the mission of art and of the artist.

These qualities, however, could hardly account, by themselves, for the continuing power of The Death of Ivan
llich to seize and hold the imagination of its readers. The English poet and critic Matthew Arnold once said of
Tolstoy (referring to the novel Anna Karenina) that “he created not art, but life itself.” 1 Tolstoy was a master of
representation and verisimilitude. His characters, and the situations in which they find themselves, seem to come
alive to the point that readers often feel as though they know Tolstoy's characters as well as or better than some
actual acquaintances. In addition, the particular dimension of life that Tolstoy addresses in The Death of Ivan llich is
one of inescapable interest to all readers. His basic subject is the inevitable confrontation of a human being with
her or his own mortality, the coming to grips with the certainty that our lives will end. It is one of Tolstoy’'s major
contentions in the novel that people are, in general, very adept at hiding this ultimate truth from themselves, and
he spares no effort in his determination to “remove the coverings” with which we attempt to mask the figure of
death in our consciousness.

The importance of the novel for the general reader, then, is that it provides a keenly observed and unsparingly
realistic account of a moment in life that we shall all experience; as the character Gerasim says in chapter 1 of
the novel, “We will all come to it one day.” Aside, then, from the elegance of its structure, the apparent simplicity

. Matthew Arnold, "Count Leo Tolstoy," Fortnightly Review (December, 1887). Reprinted in A. V. Knowles, ed., Tolstoy: The Critical Heritage
(London: Routledge and Kegan Paul, 1978), 353.
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and directness of its style, and the authenticity and acuity of its observation of a form of life that seems still
rather familiar in the 1990s, the novel impresses the reader with the seriousness of its purpose and its moral
earnestness, and above all with the evident applicability of the life and death of its protagonist to each reader
individually.

Tolstoy in the Mid-1880's

The Death of Ivan llich was the product of a time in Tolstoy’s life full of hope and anxiety. The years 1885 and 1886
brought death into Tolstoy's house and serious illness to Tolstoy. In December 1885, he wrote (although he never
sent the letter) to his friend and disciple, V. G. Chertkov: “I am living through what are perhaps the final hours of
my life, and living badly — mournful and irritated with those around me. | am doing something that is not as God
would have it; | try to find out what it is, but it eludes me. And always there is this constant anxiety, mournfulness,
and worst of all, irritation and the desire for death” (85:294). If the essence of Tolstoy's conversion in the 1870s
had been the elaboration of an answer to the question posed by the ineluctable and nullifying power of death,
these remarks of the mid-1880s suggest that that answer, which had until then “made life possible” for Tolstoy,
was losing its power to persuade. Despite this, or perhaps because of it, these years also saw the creation of many
of Tolstoy's most affirmative fictions (the majority of his “Stories for the People” were written in 1885 and 1886)
and of On Life, his most detailed statement of his views on the positive potential of human existence.

The surface of Tolstoy's story about the life and death of Ivan llich seems to reflect more clearly the anxious rather
than the hopeful side of the author as he was in the years 1885 and 1886. A full appreciation of the novel requires
the reader to bear in mind both Tolstoy's conscious conviction of having arrived at a satisfying explanation of
death and its significance and his more hidden but still persisting and still powerful anxiety over it. The purpose
of the remainder of this section, however, is to describe how it was that the novel came to be written, to provide
background information concerning Tolstoy's conception of art and of the mission of the artist, and to offer some
preliminary observations on the organization of the text.

The Composition of the Novel

Tolstoy worked intensively on the novel from August 1885 to March 1886. In a letter to his friend D. Urusov (22
August 1885) Tolstoy refers to “an account of the simple death of a simple man, told from his own point of view”
(26:681). Tolstoy's active interest in this subject can be traced back to July or August 1881, when he first heard
of the recent (2 July 1881) death of a certain Ivan llich Mechnikov, a prosecutor in the regional court of Tula
Government (the major subsidiary regions in the administrative organization of Russia were called “governments”;
these, in turn, were subdivided into “districts”). Tolstoy knew and liked Mechnikov, about whose death he learned
from the deceased’s brother, Ilia llich. Mechnikov, who was known as a kindly and benevolent man, served as the
partial prototype of Ivan llich Golovin, the protagonist of The Death of Ivan llich. Tolstoy's sister- in-law, Tatyana
Kuzminskaya, states in her memoirs that she repeated to Tolstoy what had been confided to her by the deceased’s
widow, that Mechnikov's dying thoughts had been of the “uselessness of the life which he had lived.

Tolstoy took no immediate action on the impressions aroused by Mechnikov's death. He seems to have left them
to develop without conscious supervision in some quiet corner of his reflecting mind; in the period between his
first knowledge of the incident and August 1885, only twice is he known to have mentioned a continuing interest
in the topic (April and December 1884).

Once Tolstoy had actively set to work on the novel, however, he involved himself in it intensely. He completed a
finished draft of the story in January 1886 and sent it to the publisher late in that month or early in February; the
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proof sheets were returned to him for correction in mid-February; Tolstoy heavily revised these and submitted
what was essentially a new version of the novel in early March. Tolstoy further revised the new set of proofs, which
he received in mid-March. These corrected proofs, the novel's final revision, were returned to the publisher on 25
March. The novel was first published in volume 12 (the final volume) of The Works of Count L. N. Tolstoy (edited by
Mrs. Tolstoy) later in 1886.



2.
3.

4.

The Reception of the Novel

The Initial Critical Reception of the Novel

The critical reaction that greeted the appearance of The Death of Ivan llich, strange as it may seem given the novel's
title, paid little attention to the theme of death. Contemporary critics were more concerned with matters of style
and of ideology. Thus, the populist critic N. K. Mikhailovsky, while noting that the novel was a “fine story,” also
declared that it was “not of the first rank in artistic beauty, in strength or clarity of thought, or finally in the fearless
realism of the Writing."1 The response of a certain Lisovsky was more positive — “the story is without parallel in
Russian literature and should be acknowledged a triumph of realism and truth in poetry” — but still confined to
generalities. g

The various camps in Russian literary criticism and appreciation had been arrayed in ideologically adversarial
groups at least since the time of V. G. Belinsky (the founder of modern Russian literary criticism) in the 1840s.
Works of literature were generally presumed to have an ideological or, at least, broadly educational function, and
much of the literary comment of the time consisted of estimates of the degree to which a given author or a given
work had succeeded in the fictional or poetic promotion of one or another ideological agenda. Once Tolstoi's fame
had spread to Europe, stimulated there by the high praise accorded to his work in Le Roman Russe (The Russian
Novel) by Vicomte Melchior de Vogue, ® one finds occasional responses to the novel there also. Again, however,
these tend toward evaluative generalities. The early history of the novel's reception makes it quite clear, at least,
that Tolstoi's contemporaries were much struck by the novel; by and large, the novel was read as an unflattering
commentary on the moral short-comings of the life-style of the privileged classes rather than as a reflection on
the common mortality of all people.

Modern Criticism and Scholarship on the Novel

Modern criticism and scholarship of The Death of Ivan llich for the most part no longer consider themselves
obliged to deal with the question of the literary value of the novel.* Considering the question of value as settled,
commentators have devoted themselves to the consideration of specific aspects of the novel's themes and ideas
on one hand and its organization and artistic strategies on the other.

. N. K. Mikhailovskii, Sobranie sochinenii, vol. 6 (St. Petersburg, 1897), 382. Cited in L. D. Opul'skaia, Lev Nikolaevich Tolstoi: Materialy k

biografii s 1886 po 1892 god (Moscow: Izdatel'stvo "Nauka," 1979), 14 hereafter cited as Opul'skaia.

Lisovsky's remarks appeared in the journal Russkoe bogatstvo, 1888, no. 1:182. Cited in Opul'skaia, 15.

This book, published in France in the mid-1880s, was a crucial factor in the dawning awareness of European intellectuals of the

excellence of the Russian literary culture.

One exception that should be noted is Edward Wasiolek's, "Tolstoy's The Death of Ivan llyich and Jamesian Fictional Imperatives,"

Modern Fiction Studies 6(1960):314-24; hereafter cited in text as Wasiolek. This essay disputes the validity of criticism directed at the

overtly moralizing tone of the novel. Wasiolek finds the basis of this criticism in the assumptions and presuppositions of a Jamesian

aesthetic of indirection and suggests a rejoinder along the lines of taking Tolstoy on his own, rather than another's, aesthetic terms.
8
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Themes and Ideas

Social Issues

An early avenue of approach to the novel was to consider it as an attack upon the empty and valueless life of its
protagonist and the privileged society of which he was a part. This was a main theme within Soviet criticism, which,
generally speaking, venerated Tolstoi as an exemplary practitioner of “critical realism.” This term denotes a style in
literature that, while perhaps not informed by a “proper” (i.e., Marxist) understanding of the human universe, was
at least capable of arriving at “correct” (i.e., negative) judgments upon pre-communist forms of social organization.
It was mainly used to describe the practices of such giants of nineteenth-century Russian literature as Gogol,
Turgenev, and (certain aspects of) Dostoevsky, besides Tolstoi. From such a point of view The Death of Ivan llich
is without doubt an exemplary text. The life of the protagonist is that of an educated, relatively prosperous, and,
above all, ordinary member of the privileged classes of the latter part of the nineteenth century, and the entire
direction of the narrative is toward the display of the falseness, insincerity, insensitivity, and consequent spiritual
inadequacy of that life. The History of Russian Literature in Three Volumes, published by the Soviet Academy of
Sciences in 1964, puts it this way: “With profound artistry Tolstoi brands the petty, selfish motives, the insincerity
and lies which form the basis of the ‘pleasant and decent' life of the privileged members of the gentry and the state
bureaucracy”; or again “Leo Tolstoi's merciless satire manifests itself in all its power in The Death of Ivan llich. lvan
llich's friends, even at his graveside, continue to lie and to pretend.... The author pitilessly tears the masks from
[the faces of his characters], revealing what they really think and feel.” > It certainly cannot be cogently maintained
that the novel does not do these things; one may well wonder, however, whether the novel does these things in
order to reveal the inadequacy of the social structure implicated in the narrative or whether that inadequacy is
revealed as part of some other, larger literary enterprise.

Non-Soviet readers, too, have often drawn attention to the novel's critique of society. The materialism of
nineteenth-century bourgeois society, or its twentieth-century counterpart, has been found either responsible for
or productive of Ivan Ilich’s malaise and alienation. His physiological sickness is read as an indicator of the diseased
quality of his life in society and/or of that society itself.” The novel has also been taken as a revelation of the
manner in which society or “the social” acts as a hindrance to the discovery of the truths every person requires as
an individual. In this reading the novel is the narrative of the individual's inevitable separation from the social as
the “truth” perceived by the dying protagonist becomes ever more opaque to those surrounding him. ’

Psychological Issues

Most commentators on the novel have declared that Tolstoi is a masterful observer of human psychology; their
admiration has been particularly occasioned by such scenes as the conversation among the deceased’s colleagues
or that between Ivan's wife and Peter Ivanovich. In both of these passages from chapter 1 of the novel the true
motives and feelings of the participants are revealed as Tolstoi strips away the masks of sympathy and condolence
that they wear. The text provides such an abundance of similar examples that it may well be taken as a revelation
of the psychological masking and hypocrisy characteristic of Ivan and his associates’ layer of society. In this

. D. D. Blagoi et al., eds., Istoriia russkoi literatury v trekh tomakh, vol. 3 (Moscow: Izdatel'stvo "Nauka," 1964), 575.

. See especially Boris Sorokin, "lvan Il'ich as Jonah: A Cruel Joke," Canadian Slavic Studies 5 (1971): 487-88, 490- hereafter cited in text as
Sorokin; Philip Rahv, "The Death of Ivan lllych and Joseph K.," in Image and Idea: Twenty Essays on Literary Themes (Norfolk, Conn.: New
Directions, 1957), 135; and William Barrett, "Existentialism as a Syrnptom of Man's Contemporary-Crisis," in Spiritual Problems in
Contemporary Literature, ed. Stanley Hopper (New York: Harper, 1952), 143.

. Lev Shestov, "The Last Judgment: Tolstoy's Last Works," in In jJob's Balances: On the Sources of the Eternal Truths (Athens: Ohio University
Press, 1957), 117; hereafter cited in text as Shestov.
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sense Tolstoi's talent for psychological observation is understood to be employed in the furtherance of the social
criticism discussed earlier.

Some scholars have understood the psychological dimension of the novel to be of primary, rather than ancillary,
importance. Thus, Boris Sorokin draws our attention to Ivan's habit of psychological “encapsulization.” By this
is meant Ivan's habit of retreating from the unpleasantnesses of life, principally, of course, from death. The
protagonist's retreats from actual reality into a controlled, internal, purely psychological (but, of course, false)
reality, which he gradually establishes for himself as he ages, result, in the end, in his isolation from actuality
(Sorokin, 295). William Edgerton sees the life of Ivan llich becoming a form of death from this isolation. 8 This view
of psychology in the novel accounts for the behavior of Ivan llich on general, human grounds rather than as a
psychopathy occasioned by a particular social environment.

A third approach to psychology in the novel has been along medical or quasi-medical lines. There was at one time
(around the turn of the century) some interest in attempting a diagnosis of the illness from which Ivan suffers and
eventually dies, ? despite the fact that it is rather clear in the novel that the exact nature of lvan’s physiological
disease is beside the point; his spiritual well-being is the main issue. Yet the basis of this early “medical” criticism,
wherein the fictional account is viewed as an actual clinical record, has persisted in certain psychological studies
of the novel. James Bartell, for example, applies the theories of Otto Rank and Arthur Janov to the case of Ivan
llich. He finds the material of the novel suitable for his purposes both on the grounds of its general fit with Rank’s
and Janov's explanation of the origins of neurosis in the fear of separation/rejection (one manifestation of which
is the fear of death) and on the grounds of the presence in the text of the lengthy retrospective analysis of his own
life, which Ivan undertakes and which leads to his ultimate escape from “that which was oppressing him.” Bartell
understands this as a clear anticipation of the therapy suggested by Rank and Janov. . J. Dayananda’s work
on the novel shares the same sort of concern with the material, but he focuses his attention on lvan's story as
an anticipation (and corroboration) of modern research on the psychological stages involved in death and dying.
He discovers analogues in the novel to each of the five stages isolated by Elisabeth Kubler-Ross in her On Death
and Dying: (1) denial and isolation; (2) anger; (3) bargaining; (4) depression; (5) acceptance. " such interpretations
as these clearly indicate that Tolstoi's powers of psychological observation were acute to the point of creating a
flawless illusion of reality in the presentation of the thoughts, feelings, and behavior of the main characters. A
more recent analysis of this type is offered in Daniel Rancour-Laferriere’s “Narcissism, Masochism, and Denial in
Tolstoi's The Death of Ivan llich” 2

George Gutsche's analysis of the novel, “Moral Fiction: Tolstoi's The Death of Ivan llich", " also has a psychological
emphasis, but it proceeds from an entirely different assumption; the hero's story is not seen as material for
psychological analysis, but rather a psychological viewpoint is adopted because it seems to offer insight into the
novel. Gutsche claims, very cogently, that Ivan Ilich’s story is that of a man who comes gradually, and painfully, to
the awareness that his perception of the world (his moral and psychological foundations, as it were) has been in
error. Tolstoi's novel traces the arduous path followed by the protagonist in his progress toward rectification of
these errors of perception. At the same time Gutsche’s analysis is also concerned to explore the moral dimensions

. William B. Edgerton, "Tolstoy, Immortality, and Twentieth Century Physics," Canadian Slavonic Papers 21(1979):300; hereafter cited in

text as Edgerton.
A number of studies of this type appeared; they generally concluded that some form of cancer was the proper diagnosis.

10. James Bartell, "The Trauma of Birth in The Death of Ivan llych: A Therapeutic Reading," Psychological Review 2(1978): 106-11.

11.
12.

13.

Y.]. Dayananda, "The Death of Ivan llych: A Psychological Study On Death and Dying," Literature and Psychology 22(1972): 192-97.
Published in Tolstoy's The Death of Ivan Il'ich: A Critical Companion, Gary R. Jahn, ed. (Evanston IL: Northwestern University Press,
1999):117-33; hereafter as Critical Companion

Published in Tolstoy's The Death of Ivan Il'ich: A Critical Companion, Gary R. Jahn, ed. (Evanston IL: Northwestern University Press,
1999):55-101.
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of the life and death of the protagonist, and in this way Gutsche's work also has an important place in the next
section.

Philosophical Issues

It is entirely in accord with Tolstoi's own interest in philosophy, religion, and ethics or morality that much of the
criticism on the novel can be included under this heading. Furthermore, there can be no strict separation between
the social criticism (discussed earlier) offered by the novel and the ethical teachings it seems to offer. Tolstoi's main
concern in philosophy was undoubtedly with ethics and morality: the distinction between right and wrong (good
and evil) actions. Many commentators direct our attention to the novel as an account of a life wrongly lived and
of the protagonist's ultimate realization of its wrongness. This is one of the main points urged by Prof. Gutsche,
and there is much precedent for this point of view. Philip Rahv compares the life of Ivan llich to that of Joseph K. of
Franz Kafka's The Trial. In both works it is the protagonists’ certainty that their lives have been well lived that is the
root of their inability to deal with the situations in which they find themselves. Sorokin (500) and Charles Glicksberg
" both suggest that a major cause for the wrongness of the manner of Ivan llich's life is his misapprehension of
the nature of his life. lvan overlooks the spiritual dimension of his life and the need for faith, and these are shown
to be the only antidotes for the oppressive fear of death. lvan's incorrect understanding of the nature of the moral
situation in which he finds himself leads him further and further into a state of unreality; thus, his striving for a life
of illusory material reality is at the expense of his life of genuine spiritual reality (Sorokin, 487-88).

The same theme of the irreality of the life of Ivan llich is taken up by Geoffrey Clive in his discussion of the
“inauthentic.” Although his attention is focused on moral questions, Clive, like some of the psychologically oriented
critics mentioned earlier, in effect identifies the novel as being concerned mainly with social criticism. He depicts
Ivan llich’s inauthentic life as the product of the inauthentic (by which is meant insincere) behavior that is
characteristic of Ivan llich’s social milieu. > The constant practice of inauthentic behavior toward others results,
at last, in a lack of truthfulness to the self and a futile attempt to conceal from oneself the significance of life's
major occasions, especially death (Clive, 114 — 17). James Olney adds to this that what Clive would call “authentic”
behavior is modeled in the story in the character of the servant Gerasim. '® Associated with Clive's ideas, but along
a different axis of development from that selected by Olney, are the several studies that delineate the roots of
existential thought in the novel. lvan's situation in life is seen as featureless and deprived of meaning and he
himself as subject to a steadily increasing sense of alienation. Lev Shestov (now regarded as one of the founders of
existential thought) commented at length on the novel (Shestov, 116 — 27). William Barrett, who regards the novel
as “a basic scripture of existentialist thought” (Barrett, 143), has indicated points of comparison between the novel
and the writings of both Kierkegaard and Nietzsche (Barrett, 144). Irving Halperin has developed the connection
with Kierkegaard, especially with the Danish philosopher’s Sickness unto Death.

John Donnelly's article on The Death of Ivan llich bespeaks the concerns of the philosopher more than those of the
literary scholar. His work is primarily a discussion of his own view of morality and is more an occasion for his own
reflections than an attempt to illuminate the novel. Mainly at issue is what Donnelly regards as the inappropriately

Charles L. Glicksberg, "Tolstoy and The Death of Ivan lllyitch," in The Ironic Vision in Modern Literature (Hague: Martinus Nijhoff,
1969):82-83; hereafter cited in text as Glicksberg.

Geoffrey Clive, "Tolstoy and the Varieties of the Inauthentic," in The Broken Icon: Intuitive Existentialism in Classical Russian Fiction (New
York: Macmillan, 1970),108-12; hereafter cited in text as Clive.

James Olney, "Experience, Metaphor, and Meaning: The Death of Ivan llych," Journal of Aesthetics and Art Criticism 31(1972):113;
hereafter cited in text as Olney.

20. Irving Halperin, "The Structural Integrity of The Death of Ivan Ilich," Slavic and East European Journal 5(1961):337; hereafter cited in
the text as Halperin.
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(because unrealistically) absolute moral tone of the novel. "®In a certain sense, Donnelly's essay is akin in spirit to
those by Dayananda and Bartell, which also, in their own way, regard the novel more as a source of exemplary
matter than as a text in need of interpretation. The Death of Ivan llich has often been used in this way also by
linguists (e.g., the various studies of Barlas) on the grounds that it offers a conveniently sized specimen of the
conversational language of educated speakers of the period. The purpose of such studies is, however, openly
linguistic, and it is made quite clear that the intention is to use rather than comment upon the text of the novel. "

With the exception of Prof. Gutsche's detailed analysis not as much as one might expect has been made of Tolstoi's
religious views as a background to the understanding of The Death of Ivan llich. 20 Glicksberg (83) explains Tolstoi's
failure to “develop to the full” the awful irony of death as a function of his belief in “redemption.” In terms of
Tolstoi's religious beliefs redemption would refer to the individual's freedom to select and his or her actually
selecting the spiritual dimension of life as superior to the physiological. Richard Gustafson’s recent book Leo
Tolstoi: Resident and Stranger considers the novel in the context of the theological teaching of the Russian Orthodox
church concerning suffering and sin. He suggests that here, as elsewhere, Tolstoi was closer to church teaching
than his many militant statements to the contrary would suggest. Thus, suffering is portrayed as the way to self-
understanding, almost as a divine kindness to the lost soul of Ivan llich. Ivan’s illness is discussed as a metaphor
for his misapprehension of the nature of human life, or “sin,” to use Gustafson’s term. ?! Gustafson’s treatment
of the novel is informed by a comprehensive knowledge of the contents of Tolstoi's religious writings and by a
preference for what these writings may suggest as opposed to what they seem to say. A more straightforward link
between Tolstoi's religious writings and The Death of Ivan llich has been suggested by W. R. Hirschberg, who has
drawn attention especially to the treatise On Life (especially chapter 9), which Tolstoi wrote immediately after The
Death of Ivan llich. This connection has been explored in detail by Jahn. 2

Structure and Style

The general artistic organization of the novel, its artistic structure, has occasioned considerable critical comment.
Halperin was one of the first to point out the steady narrowing of narrative focus in the text. He associates
this feature with the portion of the text that recounts Ivan’s life after his fall from the ladder. The narrative
focus becomes most concentrated at the very end of the novel (Halperin, 337 — 39). The disproportion of space
assigned to Ivan's life before he became ill (about one-fourth of the text) and his illness and death (about three-
fourths of the text) has been noted by Olney, who explains this feature as an indication that lvan's death is much
more significant than his life (Olney, 108-9).

In considering the artistic organization of the story, considerable interest has been taken in the question of the
placement of the material contained in the first chapter of the novel. Put simply, it has been seen as somewhat
problematical that, while the vast majority of the text is devoted to a chronological account of the life and death
of the protagonist, the material in chapter 1 pertains to the period after Ivan's death. In terms of the primarily
chronological narrative this material seems to belong at the end of the novel rather than at the beginning. C. J. G.

18. John Donnelly, "Death and Ivan llych," in Language, Metaphysics, and Death, ed. John Donnelly (New York: Fordham University Press,

19.

20.

21.
22.

1978), 118.

A notable exception is Gunter Schaarschmidt's study of the syntax of the novel, which, though written by a linguist, suggests important
conclusions on the artistic structure of the work ("Theme and Discourse Structure in The Death of Ivan llich," Canadian Slavonic Papers
21(1979):356-66; hereafter cited in text as Schaarschmidt).

Gutsche, in fact, devotes a major part of his chapter on The Death of Ivan llich to exploring the extent of the relevance of Tolstoy's
formal religious ideas, as well as those associated with traditional dogmas of institutionalized Christianity, for an interpretation of the
novel (Moral Apostasy in Russian Literature [DeKalb: Northern Illinois University Press, 1986]).

Richard F. Gustafson, Leo Tolstoy: Resident and Stranger (Princeton, N.J.: Princeton University Press, 1986), 155-60.

Concern with the author's intention is central to Gary R. Jahn, The Death of Ivan llich: An Interpretation (New York: Twayne Publishers,
1993), see especially 84-103.
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Turner has suggested that the placement of the material in the first chapter may be explained by the history of
the novel's creation: Tolstoi's original plan had been to tell the story through the device of Ivan’'s personal diary
account of his experiences. The first chapter was to offer an opportunity for this diary to come into the hands
of one of the characters (the one who later became Ivan’'s friend and colleague, Peter Ivanovich) and thence to
the reader. Turner also notes that the linguistic structure of chapter 1 is similar to that of chapter 2, which in
fact follows it, but would be in strident contrast to that of chapter 12, which would precede it if the material in
chapter 1 were placed chronologically. % Gunter Schaarschmidt commented extensively on the placement of the
first chapter in his analysis of the language of the novel. Professor Turner's “Ivan Il'ich: Resident and Stranger”
revisits this theme and presents a further analysis of word clusters and semantic groups in the novel. 2

The placement of the material in the first chapter is one of a number of questions that have to do with what we
may call the “narrative strategy.” Edward Wasiolek has commented on this topic at some length. He has suggested
that the placement of Ivan's death at the beginning of the text alienates the reader’'s sympathies from the very
outset by providing a sharply critical portrait of those who survive Ivan llich and, by implication, of the sort of life
that the decedent had lived (Wasiolek, 324).

Wasiolek, however, is mainly concerned to address a primary criticism of the novel — namely, that its narrative
is arbitrary and its narrator intrusive. Wasiolek points out that the basis of such a criticism is in what he calls the
“Jamesian fictional imperative.” By this is meant that the unfriendly critic has invoked criteria that may be very
appropriate to a consideration of the work of Henry James (who is on record as being no admirer of Tolstoi) but
very inappropriate to a consideration of a work by Tolstoi (Wasiolek, 318). Wasiolek admits that by the Jamesian
standard the narrative strategy of the novel seems arbitrary or “arranged”; it is clear that Tolstoi is intent upon
interpreting as well as telling the events portrayed in the novel. Authorial intrusion is part of Tolstoi's narrative
stance; if the novel is approached with a prejudice against such a strategy, naturally only an unfavorable judgment
of the work is possible (Wasiolek, 317). Wasiolek describes Tolstoi's technique as a “clear and unambiguous control
of the meaning he intends” (Wasiolek, 319). This acknowledgment of the importance of considering the author’s
intentions, at least with an author like Tolstoi, is a most important concept in dealing with The Death of Ivan llich.
Jahn's The Death of Ivan llich: An Interpretation is an attempt to discuss the novel largely from this point of view and
from within the context of Tolstoi’'s own writings. While attempting to pay attention to the author’s intentions in the
interpretation of a work of literature has a long history and the support of substantial theoretical argument (see
especially E. D. Hirsch, Validity in Interpretation (New Haven: Yale University Press, 1967), it has also been noted that
exclusive allegiance to this method of work may lead to an inappropriate narrowing of the interpreter’s horizon.
Certainly, such an approach as that taken by Daniel Rancour-Laferriere in his contribution to Tolstoy’s The Death
of Ilvan Il'ich: A Critical Companion cannot be said to be anchored in the conscious intentions of the author, but it's
helpfulness to readers grappling with the significance of the novel may be no less for that.

The undisguised presence of Tolstoi the author as an interpreting and guiding force in the narrative has been
confirmed by the discovery of a variety of subtexts within the novel. A subtext may take various forms, most
commonly that of a pattern of allusions to some other text (either by the same or another author) or a pattern
within the narrative that seems to be at odds with the pattern on the surface of the narrative. Chapter Nine of Jahn
(1993) contains the most complete discussion of subtext in the second meaning suggested here. The first sort of
subtext (which has also been called intertext) has occasioned frequent comment in the context of Tolstoi's many
attempts to deal with the theme of death in his writings. David Matual has considered one particular subtext at
length: the intertextual relationship between The Death of Ivan llich and Tolstoi's A Confession, written some half-

C.J. G. Turner, "The Language of Fiction: Word Cluster in Tolstoy's The Death of Ivan llych," Modern Language Review 65(1970):121,
hereafter cited in text as Turner.

Published in Tolstoy's The Death of Ivan Il'ich: A Critical Companion, Gary R. Jahn, ed. (Evanston IL: Northwestern University Press,
1999):39-54.
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dozen years earlier. Matual has displayed numerous parallels between the situation of Tolstoi, as described in A
Confession, and that of Ivan llich, as described in the novel. % The effect of the discoveries of such subtexts are,
of course, that readings of Ivan’s physiological iliness as symbolic of underlying spiritual malaise become easier to
defend and seem more likely to be appropriate.

Related to the notions of subtext and intertext is the connection between The Death of Ivan llichand the works
of other writers. Philip Rogers, for example, has produced a magisterial discussion of the connections between
Tolstoi and the English novelist Charles Dickens, with particular reference to The Death of Ivan llich. 2

As we conclude this brief survey of critical comment on the novel, let us turn to the question of the use of image,
symbol, metaphor, and other literary figures in the text. It was mentioned earlier that Tolstoi was very much at
odds with the symbolist writers of the 1890s and early 1900s on the grounds that their art was exclusive and
unconcerned with the ethical questions Tolstoi considered so important. It is a curious irony that Tolstoi's works,
to some extent, prefigure, in their use of symbol and metaphor, some of the aesthetic devices of those later
writers whom he would soon be so roundly denouncing. To prevent any misunderstanding, however, it needs to
be said that Tolstoi's symbolism is of what we might call a metonymic sort: it is based in the use of one report of
experience to comment upon, reflect, foreshadow, or explain another experience. Characteristic of the symbolists,
however, is a metaphorical (or even metaphysical) symbolism, wherein a report of experience on one plane of
existence is taken to reflect, explain, etc., experience on a different plane. 2

Already in Anna Karenina (from the mid-1870s) Tolstoi had written a book that many have found to contain
profoundly symbolic (in the metonymic sense) elements. The chapter describing the horse race in which Vronsky
competes or the scene of Levin mowing hay with the peasants come immediately to mind. In The Death of
Ivan llichthis tendency is much intensified. Situations, details, even turns of phrase seem full of meaning and
suggestiveness for the reader's understanding of the life and death of the protagonist. Various critics have
explained the symbolism of the card game that lvan is so fond of playing, of his interest in the furnishing of his
apartment, of the ladder from which he falls, and of the position he adopts upon the couch in his study. Rima
Salys' Signs on the Road of Life: The Death of Ivan llich has a thorough discussion of such usages in the novel. 28
George Gutsche's is the best general summary account of the artistry of Tolstoi's use of language, especially of the
patterned repetition of key words and phrases and of the play with prefixes, roots, and suffixes in the text. Jahn
has advanced the notion that it is characteristic of The Death of Ivan llich that what is metaphorical on one level of
the text must often be taken literally on another (as when, on the physiological plane, a friend says that Ivan llich
is so ill that he seems to have become a corpse, while on the spiritual plane this proves to be already literally true).

By far the greatest amount of attention has been paid to the image of the “black bag” or “black hole,” which plays
so prominent a role in the last four chapters of the novel. Matual has pointed out that this key image is one of the
connections between The Death of Ivan llich and A Confession, in which the image first appeared as a “black spot”
(Matual, 126). In the main, critics have regarded this image as suggestive of the uterus and as part of the symbolic
depiction of Ivan's rebirth (Halperin; Olney). However, Sorokin has elaborated a solid case for the idea that the
symbolic referent of the black bag is the bowel, especially in the many references to the caecum (the “blind gut,”
the appendix) in the text. In either case, the reader’s attention is drawn to the conclusion that the entire account
of Ivan llich's life and death is symbolically referential, that his physiological life symbolizes his spiritual life. The

David Matual, "The confession as Subtext in The Death of Ivan Rich," International Fiction Review 8(1981):125-28; hereafter cited in text
as Matual.

Republished in Tolstoy's The Death of Ivan Il'ich: A Critical Companion, Gary R. Jahn, ed. (Evanston IL: Northwestern University Press,
1999):134-67.

Art, for the symbolists, involved the portrayal of realia (the real) in the interest of leading our attention to realiora (the more real, the
essence of existence).

Rima Salys, "Signs on the Road of Life: The Death of Ivan llich," Slavic and East European Journal 30(1986):18-28.
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conclusion has been drawn by Edgerton that Ivan’s death is a door to genuine life and that his life had been a form
of death (300).



The Proportions of the Text

General Remarks on the Proportions of the Text

The text of The Death of Ivan llich runs to about 15,000 words and is divided into 12 chapters. The text is
apportioned among these as follows (measured in lines of type as the text is printed in volume 26 of the standard
scholarly edition of Tolstoy's works: Polnoe sobranie sochinenij i pisem v devjanosto tomax [Moskva: 1928-58]):

chapter 1: 301 lines

chapter 5: 139 lines

chapter 9: 93 lines

chapter 2: 290 lines

chapter 6: 102 lines

chapter 10: 72 lines

chapter 3: 253 lines

chapter 7: 153 lines

chapter 11: 96 lines

chapter 4: 255 lines

chapter 8: 234 lines

chapter 12: 73 lines

Roughly speaking, the chapters are organized in a pattern of decreasing length, and, without putting too fine a
point on it, it is possible to speak of long (250 — 300 lines), medium (140 — 150 lines), and short (70 — 95 lines)
chapters. Besides the general pattern of decreasing length, then, the visual appearance of the text also suggests
a division into three parts: chapters 1 through 4, which are all “long” chapters; 5 through 8, of which 5 and 7 are
“medium” chapters, 6 a long “short” chapter, and 8 a short “long” chapter; and 9 through 12, which are all “short”
chapters.

These data take on added significance when considered in the light of the chapters' contents. Following the
introductory material provided in chapter 1, chapters 2 through 4 give an account of the life of Ilvan Il'ich from
his childhood, through the development of his career in government service and his marriage, to the onset of his
iliness: a period of more than 40 years. Chapters 5 through 8 present the development of the illness, Ivan’s further
attempts to deal with it, and his growing awareness of the approach of death: a period of several months. The last
four chapters recount the hero’s final decline and agonized death: a period of a bit more than four weeks. Thus,
the decreasing size of the chapters is matched by a parallel decrease in their time frame: from years to months
to weeks. The last chapter makes this gradual focusing still more apparent by shrinking the temporal framework
from weeks to days, then to hours, and finally brings the flow of time to a stop altogether in the “one changeless
instant” in which Ivan finds himself following his illumination.

There is a parallel decrease in the spatial dimensions of the story. Chapters 2 through 4 present the protagonist
in the broad context of his official peregrinations from town to town and conclude by localizing him in the city
to which his final promotion sends him and in the stylish apartment that he engages there. Chapters 5 through
8 curtail this spatial mobility, and Ivan is ultimately confined to his study. The process is completed in chapters
9 through 12 as the comparative freedom of the study is reduced to the limits of the sofa (chapter 10) on which
he dies. Thus, the temporal and spatial stages of the narrative coincide with the three groups of chapters. The
gradual contraction of time and space around Ivan Il'ich leads logically to the story's time line reaching time-zero
and its space line reaching space-zero at the moment of his death.

16
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This brief analysis of the story's surface text indicates the basis for a commonly made criticism of the novel. On
one hand the text prepares the reader to accept time-zero and space-zero as points of termination. On the other
hand, when time- and space-zero are finally reached in chapter 12, they are, apparently unexpectedly, revealed to
be a new beginning, as is shown by Ivan's sense of relief and well-being, his overcoming of time, and his escape
from the confines of the “black hole” into a space that contains no dimensions at all, but only light.

The linearity and gradually increasing tempo of the text prepare the reader for a conclusion very like that which
Ivan Il'ich imagines when he describes his life as “a series of increasing sufferings” that “flies faster and faster
towards its end, the most terrible suffering” (163 [26:109]). The astonishing, last-minute reversal that the reader
is offered instead has struck some readers as incredible or artistically unjustified. This is not so much a matter
of religious convictions as of artistic consistency, and it represents one of the main questions that have moved
scholars and critics to undertake specialized studies of the novel. The papers by Gutsche and Rancour-Laferriere
devote close attention to this question.

In this introduction | have tried to provide a general and abbreviated account of the historical, biographical, and
philosophical context in which the novel was produced and a summary of the main points of view from which
scholars and critics, readers like the rest of us, have sought to understand and appreciate Tolstoi's novel. Their
main concerns have centered on the moral implications of the novel, its structure and organization (particularly
the placement of the material presented in the first chapter), the psychology of the central character as he
confronts his imminent demise, the strange mixture of the literal and the symbolic in the text, and the relationship
between The Death of Ivan llich and Tolstoy's other works or between the novel and the works of other writers. The
various studies that form the substance of the next part of this book were chosen because of the masterful way in
which they involve themselves in these central questions of the appreciation and understanding of Tolstoy's great
short novel. With this background in mind, and with a reading (or a re-reading) of the work freshly accomplished,
we may now proceed to the consideration of these specialized. Each of them brings something particular to our
individual and collective understanding of Tolstoy's short novel and helps to define further its place within our
intellectual landscape.



THE RUSSIAN TEXT OF "THE DEATH
OF IVAN ILICH"

CmepTb MiBaHa nbuua

1. H. Toncton
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The text of “CmepTb ViBaHa Vnbunua” presented here is that of the “Academy” edition of Tolstoy's collected works:
Polnoe sobranie sochinenii v devianosto tomakh. [Complete Collected Works in Ninety Volumes]. Moscow and
Leningrad: Gosudarstvennoe lzdatel'stvo Khudozhestvennoi Literatury, 1928-1958. Called the “Jubilee Edition”
because its publication commenced on the one hundredth anniversary of Tolstoy's birth, this is the standard
scholarly edition of his works. It contains printed and manuscript variants, supplemented by introductions to
and commentary on the texts. In addition, it contains the most complete collection of Tolstoy's letters, diaries,
notebooks, and other personal papers. Text of and commentary on “The Death of lvan Ilich” are in volume 26 of
this edition. The original text is in the Public Domain and has No Copyright under United States law. The Jubilee
Edition has a note that the contents are free to reproduce.

Full Text
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Full Text

B 601bLIOM 3AaHNN CyAebHbIX YUpexzaeHUn BO BpeMsa nepepbiBa 3acefaHus no Aeny MefbBUHCKUX YneHbl
N MPOKYpop cowncbk B KabuHeTe VBaHa Eroposuuya LLlebek, 1 3aluen pa3roBop O 3HAMEHUTOM KPaCcoBCKOM
fene. depop BacnnbeBunY pasropaymicsd, AokKasbiBasg HEMOACYAHOCTb, ViBaH EropoBuYy cToan Ha ceoew, leTp xe
ViBaHOBWY, He BCTYNKMB CHa4vasa B Crop, He NPUHKMaI B HEM y4YacTUs U NMpocMaTpriBas TObKO YTO MOJaHHble
“BegomocTi”.

- [ocnogaa! - ckasan oH, - IBaH Nnbny-to ymep.
- Heyxenn?
- Bort, uutaiite, - ckasan oH ®Pegopy Bacunbesnyy, nogasas emy CBeXUA, Naxy4uii eLle Homep.

B uepHoM o60gKe 66110 HaneyaTaHo: “MNpackoBba PefopoBHa [010BMHA C AyLLEBHbIM NPUCKOP6VEM n3BeLlaeT
POAHbIX N 3HAaKOMbIX O KOHUMHe BO3/06NeHHOro cyrmpyra csoero, yneHa CyaebHon nmanatbl, ViBaHa Mnbnua
lFonoBWHa, nocnefoBasLuleli 4-ro despans cero 1882 roga. BeIHOC Tenla B NATHULY, B 4ac NONOAYAHN".

MBaH Wnbny 6bin COTOBapULL, COBPABLUMXCS FOCnog, U Bce Mobunn ero. OH 60Men yXe HEeCcKoNbKo Heaesb;
rOBOpUAW, 4TO 60/1€3Hb €ero HensnedvrmMa. MecTo 0CTaBafoch 3a HUM, HO 6bIIO COO6pPaXeHNe O TOM, YTO B
cNydae ero cMepT AnekceeB MOXET BbiTb Ha3HaYeH Ha ero MecTo, Ha MecTo xe AnekceeBa - WU BUHHMKOB,
nnu Wrta6enb. Tak yTo, YC/IbIXaB 0 CMepTU MBaHa Wbnya, nepBasi MbIC/Ib KaXZAO0ro U3 rocrnog, CobpaBLUMXCS B
KabuHeTe, 6bl1a 1 O TOM, Kakoe 3Ha4YeHne MOXEeT MMEeTb 3Ta CMepPTb Ha NepeMeLLeHS NN NOBbLILLEHNS CaMUnX
UNIEHOB NN NX 3HAKOMBbIX.

“Tenepb, HaBepHO, Nosiyyy mecTto LUtabens nnn BuHHWKOBA, - nogyman ®egop Bacnnbesnd. - MHe 370 1 JaBHO
obeLLlaHo, a 3TO NOBbILLIEHNE COCTaBAAET A/IA MEHA BOCEMbCOT pybel Npnbasky, Kpome KaHLenspum”.

“Hago 6yaeT nonpocnTb Tenepb O NepeBoje WypuHa ns Kanyru, - nogyman Metp MiBaHoBWY. - XXeHa byeT o4eHb
paja. Tenepb yX HeNb3s 6yAeT roBOPUTb, UTO S HUKOrAa HAYero He caenan Ans ee poaHbIxX”.

- 51 TaK 1 AymMan, 4Tto eMy He MOAHATLCS, — BCAyX ckasan MeTp MiBaHoBUY. - XKanko.
- [la uTO y Hero, cob6CcTBEHHO, ObIN0?

- ,£|,0|<Topa HE MOornnm onpeaennTb. To ecTb onpegendann, HO pasnIN4YHo. Koraa s Bugen ero nocnegHui pas, MHe
Ka3anocb, YTO OH NonpaBnTCA.

- A A TaKk 1 He BbIN Y Hero ¢ cambIX MPasgHMKOB. Bce cobupancs.
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- YT0, y HEero 661710 COCTOAAHME?

- KaxeTcs1, UTo-TO 04eHb HebOo/bLIOE Y XeHbl. HO UTO-TO HUUTOXHOE.
- [la, HaZo byzeT noexaTb. Y>XKaCcHO AaNeko XU OHW.

- To ecTb OT Bac ganeko. OT Bac BCE Janeko.

- BOT, He MOXeT MHe MpOCTUTb, YTO A XWBY 3a pekoii, - ynblbascb Ha Lllebeka, ckasan leTp VBaHoBMY. U
3aroBOPUAN O AaNbHOCTY FOPOACKMX PACCTOSIHWIA, U MOLLAM B 3acefaHue.

Kpome BbI3BaHHbIX 3TOV CMEPTbO B KaXZAOM COOBPaXeHUN O MepemMeLLeHUsX U BO3MOXHbIX W3MEHEHUSX MO
cnyxbe, Morylwmx nocnefoBaTb OT 3TOV CMepTW, camblil GakT CMepTu 6AM3KOro 3HAaKOMOTO BbI3Ban BO BCEX,
Y3HaBLUMX MPO Hee, KaK BCcerAa, YyBCTBO PajoCTX O TOM, UTO YMEp OH, a He f.

“KakoBo, ymep; a f BOT HeT”, - NogymMan UAn No4vyBCTBOBaN KaxAbl. BAnskme xe 3HakoMble, Tak Ha3blBaeMble
Apy3bst ViBaHa Mnbu4a, Npy 3TOM NOAYMann HEBOJIbLHO M O TOM, YTO Tenepb UM HAaZOOHO UCMONHUTL OYeHb
CKy4YHble 06S3aHHOCTU MPUANYNA 1 NoexaTb Ha MaHUXUAY U K BAOBE C BU3UTOM COB0Ne3HOBaHKS.

Banxe Bcex 6bm Pegop Bacnnsesny v MNetp ViBaHOBMY.
MeTp ViBaHOBWY 6611 TOBapULLEM MO YUHUIULLY NPaBOBEAEHUS U cUHUTan cebs 06593aHHbBIM MiBaHOM Nnbnyom.

Mepeaas 3a 06e40M XeHe 13BecTne 0 cMepTun MiBaHa Unbrya 1 coobpaxeHust 0 BOSMOXHOCTY NepeBoja LLypuHa
B 1X OKpyr, MeTp VIBaHOBWY, He I0Xacb OTAbIXaTb, HaZen dpak 1 noexan k MiBaHy Mnbuuy.

Y nogbesga kBapTupbl MBaHa WMnbuua crosna kapeta v fBa W3BO34uMKa. BHW3Y, B nepejHei y Bellanku
npucioHeHa bbla K CTeHe ras3eToBas KpbIWwKa rpoba € KMCTOUKaMW W HAYULLEHHBbIM MOPOLUKOM rasyHOM.
[lBe fambl B UepHOM CHUManu wWwybkn. OaHa, cectpa MBaHa Mnbuya, 3Hakomas, Apyras - He3HakomMas Aama.
Toapwuy, MNeTpa ViBaHoBMYa, LLIBapL, cxoaun cBepxy U1, C BepXHei CTyneHn yBnAas BXOAMBLLEro, OCTAHOBUICS U
NOAMUMHYN eMy, KaK 6bl roBops: “Iyno pacnopsaguica MeaH Nnbny: To an feno Mel ¢ Bamu”.

Nnuo LWBapua ¢ aHraviickumm bakeHbapgamm n Bca xygas durypa Bo dpake vmMena, Kak BCerfa, UssaLHyto
TOP>XeCTBEHHOCTb, 1 3Ta TOPXeCTBEHHOCTb, BCerja npoTMBopevallas xapaktepy urpmsoctu LLBapua, 3aecb
nmMena ocobeHHyo conb. Tak nogyman MNetp ViBaHoBWUY.

MeTp MiBaHOBWUY MNPOMYCTUA BNepes cebs 4am U MeANeHHO NoLLen 3a HUMK Ha NecTHULy. LLIBapL, He cTan cxoauTb,
a OCTaHOBMWACA HaBepxy. MeTp VIBaHOBWY MOHSN 3a4eM: OH, OUYEBUAHO XOTeN CroBOPUTLCSH, FAe MOBUHTUTH
HbIHYe. [lamMbl MPOLLN Ha NIeCTHULY K BAOBE, a LLIBapL, C CEpbe3HO C/IOKEHHBIMU, KPEMKMMU Ty6aMu U UFPUBbLIM
B3rNs40M, ABUXeHVeM 6poBeii nokasan MeTpy MiBaHOBUYY HanpaBo, B KOMHAaTy MepTBeLia.

MeTp ViBaHOBMY BOLLEN, KaK BCerga 3To 6biBaeT, C HeJJOyMeHeM O TOM, YTO eMy TaM Hagjo byaeT genatb. OfHO
OH 3Ha/, YTO KPeCTUTLCA B 3TUX C/Iydasx HMKOrAa He MellaeT. HacyeTt Toro, UTo HYy>XXHO /i MPU 3TOM U KJTaHATLCS,
OH He COBCeM bbl/1 yBepeH 1 MOTOMY Bblbpasn cpejHee: BOMAS B KOMHATY, OH CTan KPecTUTbCA U HEMHOXKO Kak
6yATO KNAaHATLCA. Hackonbko eMy NO3BONSAN ABUXEHUS PYK U rON0Bbl, OH BMeCTe C TeM Ors/biBan KOMHATYy.
[lBa Mmonojble yenoBeka, OANH MMMHAa3UCT, KaXeTCs, MIeMAHHNKN, KPeCTACh, BbIXOAW/IN N3 KOMHaTbI. CTapyLLKa
cTosi1a HeMOABMXHO. W gama ¢ CTpaHHO NOAHATBEIMW HBPOBAMM UTO-TO el FOBOpMAa LWenoToMm. [bsAyoK B COPTYKe,
604pblii, peLunTensHbIN, YATaN YTO-TO FPOMKO C BbIPaXeHeM, NCKTHYaoLLMM BCAKOe NpoTrBopeYmne; 6ydeTHbIl
MYXUK Fepacum, npoigda nepe Netpom ViBaHOBMYEM NErkKUMM LWAramm, YTo-To Nockinana no nosy. Yenaas 3To,
MeTp MBaHOBWY TOTYAC Xe MOYYBCTBOBaJ JIerKMiA 3anax pasnaratoLerocs Tpyna. B nocnegHee csoe nocelyeHmne
MBaHa Nnbuua MeTp ViBaHOBUY BUAEN 3TOMO MyXMKa B KabuHeTe; OH UCMONHAN AOMKHOCTb CuAenku, n eaH
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Nnbny ocobeHHo ntobun ero. MNeTp ViBaHOBMY BCe KPECTUCA U C1erka KNaHAACsa No cepeAnHHOMY HanpaBaeHto
MeX Ay rpoboMm, AbSUKOM 1 06pasamu Ha cTone B yray. [oToM, Korga 3To ABUXKEeHMe KpeLLeHMs PyKOoK NoKasanoch
eMy yXke CINLLIKOM NPOAOSIXMTENBHO, OH MPUOCTAaHOBWACSA U CTan pasrnsibiBaTb MepTBeLa.

MepTBeL, nexasn, Kak Bcerga fexar MepTBeLbl, 0COBEHHO TAXesNo, Mo-MepTBeLKN, YTOHYBLUN OKOYeHeBLUNMU
uneHamn B MOACTUIKe rpoba, C HaBcerda COrHyBLUEHCS rO/0BOM Ha MOAyLUKe, U BbICTaBAAJ, Kak BCerga
BbICTaBAAKT MepTBeLLbl, CBOW XEeNTbli BOCKOBOW 106 € B31M3aMUM Ha BBAZIMBLLUNXCA BMCKaX M TOPYaLLMi HOC, Kak
6bl HaJaBVBLUNIA Ha BepxHIotO ryby. OH OUeHb MepeMeHW/Ccs, eLle Noxy4en ¢ Tex nop, kak Metp ViBaHoBMY He
BUAAN ero, HO, Kak y BCeX MepTBeLoB, MU0 ero 6bl10 Kpacveee, rnaBHoOe - 3HaunTeNbHee, YeM OHO 6b1I0 Y
XnBoro. Ha nuvue 6b110 BbIpaXeHne Toro, Y4To TO, UTO HYXHO Obl10 CcAenaTb, CAenaHo, 1 cAenaHo NpaBUabBHO.
Kpome Toro, B 3TOM BblpaxeHUW 6blA eLlle yrpek WM HamoMUHaHWe XVBbIM. HanoMHaHMe 3T0 MoKa3anoch
MeTpy NBaHOBNYY HEYMECTHbLIM WK, NO KPariHer Mepe, [0 Hero He KacaroLwwmMcs. YTo-To eMy CTasio HENPUSATHO,
n notomy leTp ViBaHOBWY eLle pa3 NOCMNeLHO NepekpecTuICcs 1, Kak eMy MokKas3anocb, CAULLKOM MOCMeLIHo,
HecoobpasHo C NPUANYNAMY, MOBEPHYNCS 1 NoLlen K Asepu. LLIBapL, xzan ero B NpoXoAHOM KOMHaTe, paccTaBuB
LLMPOKO HOTM U Urpast 06enmmn pykaMmm 3a CNHOM CBOUM LIMAVHAPOM. OAVH B3NS4 Ha UFPUBYLO, YACTOMIOTHYHO
n aneraHTHyo ¢urypy LLiBapua ocsexwun MNeTpa ViBaHoBMYa. MeTp ViBaHOBMY MoOHAA, 4TO OH, LLBapu, ctout
BblLLIe 3TOTO N He NoAAaeTcs yapydarLwmm srievatieHnam. OAVH BUA €ro roBopusl: MHUMAEHT NaHUXuAbl ViBaHa
Nnbrya HMKaK HEe MOXET CNYXUTb AOCTAaTOYHbLIM MOBOAOM AN MPU3HAHWA NOPALKA 3acefaHnNs HapyLUEeHHbIM,
TO eCTb YTO HUYTO He MOXeT MOoMeLLaTb HblHYe Xe Be4yepoM LLeKaHyTb, pacrneyaTbiBas ee, KOMO40N KapT, B
TO BpeMms Kak flakeli byjeT paccTaBasTh YeTbipe HeObOXOKEHHbIe CBeun; BOObLLLE HET OCHOBaHWSA NpeAnonaraTb,
YTOObI MHUMAEHT 3TOT MOT MOMeLLaTb HaM NPOBECTU NPUATHO N CErOAHALLHNYT Beyep. OH 1 CKa3as 37O LWenoToM
npoxoAvsLuemy lMetpy ViBaHoBnuy, npeanaras coeAnHNTLCA Ha naptuio y ®egopa Bacunbesuya. Ho, BUAHO,
MeTpy VMBaHoBMUy 6bIna He cyabba BUHTUTBL HblHUe BevepoM. lNpackoBbs deAopoOBHa, HEBbLICOKAS, XVpPHas
XEHLLMHA, HECMOTPSA Ha BCe CTapaHusA YCTPOUTL MPOTUBHOE, BCe-Taky PacLUMPABLUAESACA OT rnjey KH13y, BCA B
YepHOM, C MOKPbLITON KPY>XEBOM rO/10BOI 1 C TAKUMU Xe CTPaHHO MOAHATLIMU 6POBAMM, Kak 1 Ta JaMa, CTOSBLIAs
nNpoTMB rpoba, BbiLLIa N3 CBOMX NMOKOEB C APYrMMU Jamamu 1, MPOBOAMB VX B ABepb MepTBeL,a, ckasana:

- Celivac bygeTt naHUXmMAa; npongute.

LLBapy, HeonpejeneHHO MOK/JOHMBLUNCL, OCTAaHOBW/CS, OYEBWAHO, HE MPUHUMAsi N He OTK/IOHSIS 3TOro
npeanoxeHus. NpackoBbst Pef0poBHa, y3HaB MeTpa VIBaHOBMYA, B340XHYNa, MOAOLLA K HEMY Br/I0Tb, B3si1a ero
3a pyKy 1 cKasana:

- $1 3Hato, YTO Bbl ObIIM UCTUHHBLIM APYroM VBaHa Mnbmya.. - 1 NOCMOTpena Ha Hero, oXwuaas OT Hero
COOTBETCTBYIOLLME ITVM C/IOBaM AeCcTBUS.

MeTp ViBaHOBMY 3Ha, YTO Kak TaM Hajo 6bIN0 KPeCcTUTbCSH, Tak 34eCb Hajo 6bi10 NMOXaTb PYKY, B3AOXHYTb U
ckasaTb: “MoBepbTel”. U oH Tak u cgenan. W, caenas 3To, MOYYBCTBOBAA, UTO pe3ynbTaT MOAYUYUIICH XeNaeMblii:
UTO OH TPOHYT 1 OHa TPOHYyTa.

- MorigemMTe, Noka TaM He Ha4anock; MHe HaZo NOroBOPUTL C BaMU, - CKa3ana BAOBA. - [laiiTe MHe pyky.

MeTp MBaHOBMY Nojan pyky, N OHU HanpaBUANCb BO BHYTPEHHME KOMHaThI, M1MO LLIBapLia, KOTOpLI/ neYyansHo
noamMurHyn Netpy MBaHoBnuyy: “BoT Te 1 BUHT! YK He B3bIWMUTE, APYroro napTHepa BO3bMeM. HellTo BnaTepom,
Korga oTaenaerech”, - ckasan ero Urpmebli B3rnag,.

MeTp MBaHOBMY B3J0XHYN elle rnybxe 1 neyancHee, 1 MpackoBbs PefopoBHA 6NarogapHO Noxana emy pyky.
Bolias B ee 061Tyt0 pO30BbIM KPETOHOM FOCTUHYH C MAaCMyPHOM NaMMON, OHW Cen Y CTONA: OHa Ha AMBaH, a
MeTp VMIBaHOBMY Ha PacCTPOMBLLMIACA NPY>XMHAMU 1 HEMPaBWIbHO NOAaBaBLUMIACA MO ero CMAeHbeM HU3EeHbKNTA
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nyd. MpackoBbsi PefopoBHa xoTena npeaynpeanTb ero, YTobbl OH Cen Ha APYroi CTy/A, HO Halwia 3TO
npegynpexgeHne He COOTBETCTBYOLLMM CBOEMY NMOMOXEHWIO 1 pa3gymana. Cagace Ha 3ToT Ny, MeTp ViBaHOBMY
BCMOMHWJ, KaK ViBaH Mibuy ycTpamBan 3Ty FOCTUHYH 1 COBETOBAJICS C HVM 06 3TOM CaMOM PO30BOM C 3e/1eHbIMU
NMCTbsiMU KpeToHe. Cagacbk Ha AMBaH W MPOXOAA MUMO CTO/A (BOOGLLE BCA rocTMHas Gblaa MosHa BeLyul, U1
mebenun), BAOBa 3auenunacb YepHbIM KPY>XKEBOM YepHOW MaHTWUAWA 3a pe3bby cTona. MeTp VBaHoBMY
MPUNOAHSINCA, UTOObI OTLENNTL, 1 0CBOOOXAEHHbBIV NMOA HAM Ny CTaja BOAHOBATLCA U MOATaKMBaTL ero. Baosa
cama cTana oTuennaTb CBoe KpyXeBo, U MNeTp VIBaHOBWNY ONSATh cen, NpuAaBMB BYHTOBaBLUMIACS No4 HUM nyd. Ho
BAOBa He Bce oTuenuna, u Netp ViBaHOBMY ONATb NOAHSANCA, 1 ONATb Ny 3abyHTOBaN 1 Jaxe LwwenkHyn. Koraa
BCe 3TO KOHYMIOCh, OHA BbIHY/A YMCTbIA 6AaTUCTOBBIV NAATOK 1 CTana naakaTe. MeTpa xe BaHOBMYa oxnaann
3NKN304 C KPY>KEeBOM 1 60pbba c MydoMm, 1 OH CUAeN HacynMBLLUNCL. HenoBkoe 3To nonoxeHne nepepsan CoKoos,
bydetumk MBaHa Mnbu4a, ¢ AOKNAJOM O TOM, YTO MeCTO Ha Knaabuiie TO, KOTopoe HasHauwmna MpackoBbs
®esopoBHa, byaeT CToUTb ABeCTy pybneii. OHa MepecTana naakatb W, C BUAOM XepTBbl B3rIAHYB Ha [leTpa
MBaHOBMYa, cKasana no-¢ppaHLy3ckW, 4YTO el oyeHb Taxeno. lMeTp VBaHOBMY caenan MOMYaNMBbIA 3HaK,
BbIPaXaBLUWII HECOMHEHHY YBEPEHHOCTb B TOM, YTO 3TO He MOXeT 6bITb MHaye.

- KypuTte, noxanyicra, - ckasana oHa BeNNKOAYLIHbIM 1 BMecTe Y6UTbIM ron0CoM 1 3aHanacb ¢ COKONOBbIM
BOMPOCOM O LeHe MecTa. leTp VBaHOBMY, 3aKypuBas, C/bIWaa, YTO OHa O4YeHb O6CTOATENBHO paccrnpocuia
O pasHbIX LeHax 3emMnu 1 onpegenvna Ty, KOTOpyk cnegyeT B3siTb. Kpome TOro, OKOHYMB O MecTe, OHa
pacnopsigunack 1 o nes4ymx. COKON0B yLUes.

- §1 Bce cama genato, - ckasana oHa [leTpy ViBaHOBUuYYy, OoTOABMUras K OAHOM CTOPOHE anbbOMbI, NexaBLune
Ha CTOJie; 1, 3aMeTUB, UTO Mernesn yrpoxasn CTojly, He MeLuKaa noABuHyna leTtpy ViBaHOBMYY MNenesibHULY W
nporosopua: - 1 HaxoXy NMPUTBOPCTBOM YBEPATL, UTO A HE MOTY OT rops 3aHVMAaTbCA NMPaKTNYeCKUMN Aenamun.
MeHs, HanpoTW1B, eC/I MOXET YTO He YTellWTb... @ Pa3eaeyb, TO 3TO - 3a60Tbl O HeM Xe. - OHa onsaTb A0CTana
nnaTtok, kak 6bl cobupasicb mnakaTb, W BAPYr, Kak 6bl mepecunnBas cebsi, BCTPAXHyNacb W CTana roBOpuUTb
CMOKOWNHO:

- OAHAaKO Y MeHsl ieNo ecTb K BaM.

MeTp MIBaHOBMY NMOKAOHWUACS, HE aBas PACXOANTLCS NPYXMHaM Myda, TOTUAC Xe 3aLleBeNVBLUNMCS MO HUM.
- B nocnegHne AHW OH yXacHo cTpagan.

- OueHb cTpagan? - cnpocwn Metp ViBaHOBWY.

- AX, yxacHo! lNocnegHne He MUHYTbI, @ Yacbl OH He nepectaBas Kpuyan. Tpoe CyTOK Cpsady OH, He nepeBoss
ronocy, Kpnyas. 310 6bl10 HEBLIHOCUMO. 1 HE MOTY MOHSATL, Kak s BbIHEC/1a 3T0; 3@ TPeMSA ABEpbMU CIbILLHO 6bI10.
Ax! yTo 4 BbIHECNa!

- N Hey>xenn oH 6bIn B NaMATn? - cnpocun MNeTp MBaHoBNY.

- [la, - npoLuenTana oHa, - 40 nocaeiHel MUHYTbI. OH MPOCTUICS C HAMM 3a YeTBepTb Yaca A0 CMePTU U eLe
npocun yBecTv Bonogto.

MbICNb O CTpajaHun 4YenoBeka, KOTOPOro OH 3Han Tak 6/M3KO, CHavana BecefbiM MaflbylKOM, LUKONbHUKOM,
MOTOM B3POC/IbIM MAPTHEPOM, HECMOTPS Ha HEMPUSITHOE CO3HAHWe NPUTBOPCTBA CBOEMO U 3TOM XEHLLUMHbI, BAPYT
yXacHyna Metpa MBaHoBMYa. OH yBUAAN ONSATb 3TOT 106, HAXMMABLUUI Ha ryby HOC, 1 eMy CTano CTPALUHO 3a
cebs.

“Tpoe CyTOK yXacHbIX CTpajaHuii N cMepTb. Beab 3TO ceituac, BCSKYH MUHYTY MOXET HacTynuUTb U ANst MeHs”,
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- NoAyman OH, N eMy CTafio Ha MrHOBEHMe CTpaLlHO. HO ToT4ac Xe, OH caM He 3Han Kak, eMy Ha MOMOLlb
npuLwna 06bIYHAA MbIC/Ib, YTO 3TO CYYMNOCh € VIBaHOM VINbMYOM, @ HE C HAM U YTO C HAM 3TOMO CAYUUTLCA He
AOJIXKHO U HE MOXeT; YTo, Aymast Tak, OH MoAAaeTCcs MpaYyHOMY HAacTPOEHWIo, Yero He ciegyeT AenaTb, Kak 3TO,
o4eBMAHO b6bI0 No nuuy WBapua. W, caenas 3o paccyxaeHwue, MNeTtp VIBaHOBNY YCNOKOWCA U C UHTEPECOM CTan
paccnpawmsaTtb NOAPOBGHOCTI O KOHUMHE VBaHa Vnbunya, Kak 6yaTo cMepTh Bbl1a Takoe NpuKIoYeHne, KoTopoe
CBOWCTBEHHO TO/IbKO VIBaHy Vnbunyy, HO COBCEM He CBOMCTBEHHO eMy.

MNMocne pa3HbIX Pa3roBOpoB O MOAPOBOHOCTAX AeACTBUTENbHO, YXKaCcHbIX QU3NYECKUX CTPaAaHWi, nepeHeceHHbIX
MBaHoM Nnbnyom (nogpobHocTy 3TK y3HaBan MNetp MBaHOBUY TONLKO MO TOMY, Kak MyyeHus VMBaHa Nnbunua
AencTBoBanu Ha HepBbl [NpackoBbl ®ef0pOBHbI), BAOBA, OYEBUAHO, HALLIA HY>XXHbIM MNepenTn K Aeny.

- A, MeTp MBaHOBWY, KaK TSXeN0, Kak YXXacHO TAXeso, KakK YXacHO TSXENo, — 1 OHa OnsATh 3ansiakana.
MeTp MBaHOBWY B3AbIxan, U XAas, KOorja oHa BbicMopKkaeTcs. Korga oHa BbICMOpKasiack, OH CKasan:

- MNoBepbTe... - N ONATb OHA PA3roBOPWUIACh W BbiCKa3ana To, UTO 6bIJI0, OUYEBUAHO, €€ TN1aBHbIM Ae/I0M K HeMy;
Ae/10 3TO COCTOS0 B BOMPOCAX O TOM, Kak 6bl MO C/lydato CMepPTU MyXa A0CTaTb AeHer oT ka3Hbl. OHa caenana
BWA, YTO cnpaLumBaeT y NeTpa ViBaHOBMYa COBETA O MEHCMOHE: HO OH BUAEN, UTO OHA Y>XKe 3HaeT A0 MebYanlLmx
NoApPO6HOCTEN 1 TO, Yero OH He 3Haj: BCe TO, YTO MOXHO BbITAHYTb OT Ka3Hbl MO C/ly4Yatd 3TOW CMepTU; HO
UTO eli XOTeNoCb y3HaTb, HENb3s JIN KaK-HMBYAb BbITAHYTb eLle nobosblie AeHer. MNeTp VIBaHOBMY nocTapancs
BblJyMaTb Takoe CPeACTBO, HO, MOAYMAaB HECKONbKO W M3 NpUANYUS NobpaHMB Halle NMpaBUTEeNbCTBO 3a €ro
CKapeaHOCTb, Ckasas, YTo, KaxeTcs, bonblue Henb3s. Torga oHa B3j0XHYyNA W, O4eBMAHO, CTana NpuayMbiBaTh
CPeacTBO N36aBUTLCS OT CBOero nocetnTens. OH MOHSA 3TO, 3aTyLUWA NanMpPOCKy, BCTas, MOXan pyky v Mowien B
nepeaHtoto.

B cTonoBoli ¢ yacamu, KoTopbIM ViBaH Wnbny Tak pag 6bin, UTo Kynun B 6prkabpake. MNetp ViBaHOBUY BCTPETUN
CBALLEHHMKA W eLle HeCKoAbKO 3HaKOMbIX, MPpMeXaBLUMX Ha MaHuXuay, U yBUAAN 3HAKOMYI eMy KpacuByto
6apbIWHO, JoYb VBaHa Wnbuua. OHa 6bina Bca B YepHOM. Tanus ee, OYeHb TOHKas, Kasanacb elle TOHbLLe.
OHa nmena MpayHblli, pelmnTeNibHbIN, NOYTU rHeBHbIM BUA. OHa noknoHunacs MeTpy VMiBaHoBMYY, Kak 6yATo
OH Obl1 B YeM-TO BMHOBAT. 3a A0OYepbio CTOSAN C TakKMM Xe 06VXKeHHbIM BUAOM 3HaKoMbIl MeTpy MBaHoBUuUY
6oratbli MOOAON YenoBeK, CyAebHbIl cefoBaTenb, ee XeHX, Kak OH cblwan. OH YHbIIO MOKAOHWUACH UM U
XOTeN MpowviT B KOMHATY MepTBeLa, KOrAa U3-noj NecTHMLpbl Nokasanacb ¢puUrypka ruMHasnCcTMKa-CblHa, YXKacHo
noxoxero Ha MBaHa Wnbuya. 370 6bIN ManeHbkuin ViBaH Wnbuu, kakum [MeTp MBaHOBWY NMOMHWUA e€ro B
MNpaBoBedeHVW. [Nasa y Hero 6bIAM W 3anjakaHHble M TakuWe, KakuMe OblBatoT Yy HEYUCTbIX MaabUMKoB B
TPUHAaALATb — YeTblpHajUaTe feT. Manbuuk, yeuaas MeTpa MBaHOBKWYA, CTan CypoBO W CTbIAINBO MOPLUNTBCS.
MeTp MBaHOBWY KMBHYN eMy rON0BON 1 BOLLEN B KOMHaTy MepTBeua. Hauyanacb maHuMxmaa - CBeuu, CTOHbI,
najaH, cnesbl, BCX/IUMbIBaHbSA. NeTp VIBaHOBMY CTOAN HaxXMypUBLUWCH, TASAS Ha HOTWM nepef coboin. OH He
B3MISHYN HW Pa3y Ha MepTBeLa 1 A0 KOHLA He NoAAacsa paccnabnstowm BAVAHUAM 1 O4VH U3 MepBbIX BbiLLe.
B nepegHein HMKoro He 6bIn0. Mepacnm, BydeTHbI MYXUK, BbICKOUWA U3 KOMHAaTbl MOKOMHMKA, MepeLuBbips
CBOVIMW CUNbHBIMW pyKamu Bce Lybbl, YTobbl HalTK Wy6by MNeTpa ViBaHOBMYa, 1 nogan ee.

- Yro, 6paT Nepacnm? - ckazan MeTp MBaHOBWY, UTOBLI CKa3aTb UTO-HMBYAb. - XXanko?

- Boxbsi Bonsi. Bce TaMm xe byzem, - ckasan F'epacnm, ockanvBasi CBOW 6enble, CNIOLHbIE MYXMLKME 3y6bl, U, Kak
YenoBeK B pasrape ycuaeHHoW paboThbl, XXMBO OTBOPUA ABepb, KANKHYN Ky4yepa, nogcaaun MeTpa ViBaHoBMYa 1
MPbIFHYA Ha3aZ K Kpbi/bLyy, Kak 6yATO NpUAYMbIBasi, UTO 6bl eMy eLle cAenaTb.

MeTpy MBaHOBWYY OCOBEHHO MPUSATHO 6bIIO AOXHYTb UMCTBIM BO3AYXOM MOC/Ae 3arnaxa fagaHa, Tpyna u
Kap60JI0BOM KNCNOTHI.
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- Kyaa npukaxeTe? - cipocun Kydep.

- He no3aHo. 3aeay eule k ®egopy Bacnnsesunuy. U MeTp MiBaHOBMY noexan. N geidicTBUTENbHO, 3acTan 1x npw
KOHLe nepBoro pob6epa, Tak 4To emy yA06HO 6b110 BCTYNUTb NSATHIM.

MpoLueaLuas NCTopmsa Xn3Hu MiBaHa Minbnya 6bina camast NpocTast 1 06bIKHOBEHHAsA 1 caMas yxkacHas.

MBaH Wnbuny ymep copoka naTtu net, yneHom CyaebHoi nanatbl. OH 6bIN CblH YWMHOBHWKA, CAenaBLUero B
MeTepbypre No pasHbIM MUHUCTEPCTBAM U AenapTaMeHTam Ty Kapbepy, KOoTopas AOBOAWUT HOAEN A0 TOro
NOJIOXKEHWS, B KOTOPOM XOTS 1 ICHO OKa3bIBAETCS, UTO UCMONHATL KakKyt-HNOYAb CyLLeCTBEHHYH AOHKHOCTb OHU
He roAATCs, OHM BCe-Takym MO CBOEW AOAroM 1 npollejluein cnyxbe n CBOUM YMHAM He MOryT ObiTb BbIFHaHbI U
NOTOMY MO/YYatOT BblAYMaHHbIE GUKTUBHbIE MECTa M HEPUKTMBHbIE TbICAUM, OT LUECTU A0 AeCATU, C KOTOPbIMU
OHW N JOXMBAKOT A0 rNy60KON CTapoCTn.

TakoB 6bl/1 TaHbIN COBETHUK, HEHYXKHbI YeH Pa3HbIX HeHYXHbIX yupexaeHuia, nbsa Ebrmosny FoN10BUH.

Y Hero 6b1710 TpU CbiHa, ViBaH Wnbny 6bin BTOPOI CbiH. CTapLUni Aenan Takyko Xe Kapbepy, Kak 1 oTeL, TONbKO
no APYroMy MUHUCTEPCTBY, 1 YXK 6M3KO NOAXOANN K TOMY CNy>Ke6HOMY BO3pacTy, NpY KOTOPOM MOay4aeTcs 3Ta
NHepuMs XanoBaHbsA. TPeTUii CbiH Bbla HeyaauHVK. OH B pa3HbIX MeCcTax Be3je HanopTua cebe 1 Tenepb CTYXN
MO Xe/le3HbIM Joporam: 1 ero oTeL, 1 6paTbs, 1 0OCOBEHHO 1X XXeHbl He TONIbKO He N6V BCTPeUaTbCs C HAM, HO
6e3 KpaiHen HeobXOANMOCTI N HEe BCMOMUHA/M O ero cyLlectBoBaHuW. CecTpa bbina 3a 6apoHom Fpedom, Takmm
Xe neTepbyprckiM YMHOBHUWKOM, Kak 1 ero TecTb. MBaH Vnbnu 6bin le phénix de la famille, kak rosopuan. OH
6blS1 He TaKoW XONOAHbIV 1 aKKypPaTHbIN, Kak CTapLUWii, N He TaKOW OTHAAHHbIM, Kak MeHbLUOM. OH 6bIn cepeanHa
MeXAY HUMUW — YMHbI, XXVUBOW, MPUATHBLIA U MPUANYHbIN YenoBek. BocnnTbiBancs oH BMecTe C MeHbLUUM 6paToM
B [NpaBoBegeHN. MeHbLLOM He KOHYM 1 6bIa BbIFHaH M3 NATOro knacca, MiBaH xe Vb4 XxopoLo KOHYMA Kypc.
B MpaBoBegeHNN yxe OH bl TeM, YeM OH Obl/1 BMOCNEACTBMN BCHO CBOKO XN3Hb: Ye/I0BEKOM CMOCOOHbLIM, BeCeso
A06POAYLLHBIM 1 06LNTENbHBIM, HO CTPOrO WUCMOMHSOLWMM TO, YTO OH CYMUTaN CBOUM AONrOM; AOJTOM Xe OH
CBOMIM CUMTaN BCE TO, YTO CUNTANOCh TAKOBbIM HaVBbICLLE MOCTaBAeHHbIMU NH0AbMU. OH He 6bla 3aMCKMBAOLLINM
HW Manb4YMKOM, H MOTOM B3POC/bIM Y€/I0BEKOM, HO Y HEro € CaMblX MOOABIX NeT 6bI10 TO, UTO OH, KakK MyXa K
CBeTY, TAHY/CA K HauBbICLLEe MOCTaBNeHHbIM B CBeTe /I0ASAM, yCBavBan cebe nx npmemMbl, UX B3rnsabl Ha XU3Hb
N C HAMW yCTaHaBAMBaN ApyXeckne OTHOLLeHWs. Bce yBneueHns JeTcTBa M MOAOAOCTW MPOLUAN AN Hero, He
oCTaBMB 60/bLUNX C1eA0B; OH OTAABANCA N YyBCTBEHHOCTU W TLLECNABUIO, N — MOJA KOHeL, B BbICLUMX Kaaccax -
NnbepanbHOCTK, HO BCe B N3BECTHbIX Mpejeniax, KoTopble BEPHO YKa3blBasio eMy ero 4yBCTBO.

Bbinn B MNpaBoBeaeHMM coBepLUEeHbI M MOCTYMKK, KOTOpble NpeXAe NpeacTaBasNcb eMy 60AbLLVIMU FrajoCcTaMu
1 BHyLLANN eMy OTBpaLLeHue K caMoMy cebe, B TO BpeMsi, Kak OH COBepLUan UX; HO BNOCAeACTBUM, YBMAAB, YTO
MOCTYNKW 3TK BblIN COBEPLUAEMbl N BbICOKO CTOALLUUMW NHOABMU N HE CUMTANUCh UMW AYPHBIMW, OH He TO YTO
NPU3HaN NX XOPOLLMMU, HO COBEPLLUEHHO 3abbl/1 UX U HUCKONBKO He Orop4ascsl BOCMOMUHAHUSAMU O HUX.

Buiiasa 13 MNpaBoBeAeHNS JecCATbIM K1acCOM M MOJTy4mB OT OTLA AeHblIM Ha 06MYHANPOBKY, ViBaH Mnbny 3akaszan
cebe nnatbe y LLlapmepa, noBecun Ha 6penokn Mejanbky C HaAMUCbHO: “respice finem”, npocTnaca ¢ NpuHLEM
1N BOCNUTaTenem, noobegan ¢ ToBapuwamn y [loHOHa 1M C HOBBIMW MOAHBLIMY YeMOZaHOM, 6efbeM, NnaTbem,
6PUTBEHHLIMU U TyaneTHbIMU NPUHAANEXHOCTAMU U MAeA0M, 3aKa3aHHbIMU U KYMAEHHbIMW B CaMbIX JTyYLLNX
MarasmHax, yexana B MPOBUHLMIO Ha MeCTO YNHOBHMKA 0CObbIX MOPYyYeHUii rybepHaTopa, KOTopoe AOCTaBUa eMy
ored,
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B npoBuHuMK MBaH Nnbuny cpasy ycTpounn cebe Takoe e nerkoe v NpuATHOE MONOXeHMe, KaKoBO OblIo ero
nonoxeHuve B MpaBoBegeHUN. OH CNYXWA, Aenan Kapbepy 1 BMecTe C TeM MPUATHO U MPUANYHO BECeNUCs;
N3peska OH e34M1 Mo NoPyYeHNIo HaYaNbCTBa B ye3/bl, Aep>an cebs ¢ AOCTOMHCTBOM U C BbICLUVMU/ U C HUSLLMM
N C TOYHOCTbIO U HEMOAKYMHOM YeCTHOCTbIO, KOTOPOW He MOT He FOpPANUTLCS, UCMONHAN BO3/IOXEHHbIE Ha Hero
nopyyeHus, NpenMyLLecTBEHHO MO AeflaM PaCckobHNKOB.

B cnyxebHbIx genax oH 6bli, HECMOTPS Ha CBOK MOJIOAOCTb M CKNOHHOCTb K J1erKOMYy Becenbto, Ype3BblyaliHo
caepxaH, oduvumaneH M Jaxe CTPOr; HO B O6LLECTBEHHbIX OH Obl1 4acTo UrPUB U OCTPOYMEH U Bceraa
AobpoaylieH, npuanyeH 1 bon enfant, kak roBopmA NPO HEro ero HavanbHWK U HaYanbHULA, Y KOTOPbIX OH 6bIN
AOMALLHUM YeNOBEKOM.

Bbina B NMPOBUHLMK U CBSA3b C OAHOW M3 AaM, HaBsA3aBLUEWNCs LieroseBaToMy MpaBoBesy; 6blia U MOANCTKA;
6bIN N MOMOMKN C NPUEXMMU GINreNb-aAbloTaHTaMM U MOE3AKN B AANbHIOW YAWLY MOCe YXWUHA; 6bino
N NOACNYXMBaHbE Ha4daNbHUKY U AaXe XeHe HauyalbHMKa, HO BCe 3TO HOCWUJIO Ha cebe Takol BbICOKWUA TOH
NOPSAAOYHOCTM, UYTO BCE 3TO HE MOII0 ObITb HA3bIBAEMO AYPHbLIMUW CNOBaMW: BCE 3TO MOAXOAWIO TOALKO MOA
pybpurKy ¢paHLy3ckoro mspedeHus: il faut que jeumesse se passe. Bce Npoucxoguno € YACTbBIMU pyKamu, B
unCTbIX pybalukax, ¢ dpaHLy3CKMMKW C1oBamMu W, FNaBHOe, B CaMOM BbiClleM O6LLecTBe, C/lef0oBaTenbHo, C
04,06peHVIeM BbICOKO CTOALLMX NHOAEN.

Tak npocayxun WBaH Winbuy naTe NeT, M HacTynuna nepemMeHa no cayxbe. fABMANCH HOBble CyAebHble
YyUpeXAeHUSs:; HyXHbl 6bI11 HOBbIE JIOAN.

N MBaH Mnbun4y cTan 3STUM HOBbIM Ye/TIOBEKOM.

MBaHy Vnbnuy npeanoxeHo 6bi10 MecTo cyaebHoro cnegosatensi, U ViBaH Mnbny npuHAA ero, HECMOTPS Ha
TO, YUTO MeCTO 3TO 6bIN0 B APYroi rybepHUM M emy Hajo 6bl10 6pPOCUTb YCTAHOBMBLUMECS OTHOLUEHUSt U
yCTaHaBnMBaTb HoBble. VIBaHa Wnbuuya MNPOBOAWAWN APY3bsi, CAeNnanu rpynrny, MOAHECIN eMmy cepebpsiHy
NanMpOCOYHULLY, U OH yeXan Ha HOBOe MeCTO.

CyaebHbiM cnegoBaTteniem MBaH Unbny 6bin TakuMm ke comme il faut’HbIM, NPUANYHBIM, YMELWWM OTAEeNSATb
cnyebHble 06583aHHOCTM OT YacTHOW XM3HW U BHYLUAKOLWMM ObLee yBaXeHne, KakMm OH Bbll YAHOBHNKOM
0Cob6bIx Nopy4yeHunii. Cama xe ciyxba cnegoBaTtens npeacrasnsana Ansa VisaHa Nnbmya ropasgo 6onee nHtepeca u
NpuUBAeKaTeNbHOCTY, YeM MpexHss. B npexHel ciyxbe NpuaTHO 6b110 CBO6OAHON MOXOAKOM B LUAPMEPOBCKOM
BULIMYHAMPE MPONTU MUMO TPeneLLyLLMX 1 OXUAAIOLWLMX MpremMa NpocuTeneit N A0MKHOCTHbBIX 1ML, 3aBUAYIOLLMX
eMy, MpsAMO B KabVHeT HayanbHMKa N CeCcTb C HMM 3a Yail C Manmpocoto; HO NIHOAeN, NPSIMO 3aBUCALLMX OT
ero npovsBona, 6el10 Mano. Takme AN 6bIAN TONLKO UCAPaBHUKM WU PaCcKOIbHUKKM, KOrAa ero nocbinanm ¢
NOpyYeHAMU; 1N OH NOBUA YYTMBO, MOYTK MO-TOBAPULLECKN OBXOANTBCS C TaKUMK, 3aBUCALLMMWN OT Hero,
nogbMK, N06UN AaBaTb YyBCTBOBATb, YTO BOT OH, MOTYLLWI pPa3aaBuTb, APY>XECKM, MPOCTO 06XOANTCA C HUMW.
Takux nogert Torga 6ei10 Mano. Tenepb xe, cyaebHbIM cejoateneM, MiBaH nbny vyscTBOBan, YTO BCe, BCE
6e3 NCKNYEHNS, CaMble BaXKHble CaMOZO0BO/bHbIE 04N — BCE Y HEr0 B PyKaX 1 YTO eMy CTOUT TONbKO HanucaTb
M3BeCTHble CoBa Ha bymare C 3arosI0BKOM, 1 3TOr0 BaXXHOro, CaMOZ0BO/IbHOrO YenoBeka NpuBeayT K HemMy B
KayecTBe OH6BMHSAEMOro AN CBUAETENS, U OH GyJAeT, eI OH He 3axouyeT MOCaAUTb ero, CTOATb Mepes HUM U
oTBeYaTb Ha ero Bonpockl. MiBaH Vnbny HUKorga He 310ynoTpebasn 3Toi cBOel BNacTbio, HAaNPOTMUB, CTapancs
CMSArYaTh BblPaXeHUsi ee; HO CO3HaHMe 3TOM BNACTU Y BO3MOXHOCTb CMSIr4aTh ee COCTaBNANN AN HEro raBHbIiA
NHTepec 1 NpuBAeKaTesIbHOCTb ero HOBOW CyxX6bl. B camoit e cnyxbe, MeHHO B cieacTBusx, MBaH Mnbuy
OYeHb ObICTPO YCBOWA MPMEM OTCTPAHEHUS OT Cebst BCeX 0O6CTOATENbCTB, He KaCaroLLmMXCsa Cyxobl, 1 obneyeHms
BCAKOrO CamMoro C/I0XXHOro Aena B Takyto GopMy, Mpu KOTOPO 6bl Ae10 TOJIbKO BHELUHMM 06pa3oM OTpaxanocb
Ha bymare 1 Mpu KOTOPOM WCKIHOYaNOCh COBEPLLUEHHO ero IM4yHoe BO33peHue U, r1aBHoe, cobntoganacb ool
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BCA Tpebyemas popmManbHOCTb. [leno 370 66110 HoBoe. W OH 6bi1 OAVH M3 NepBbIX Nt0AelN, BblpaboTaBLUMX Ha
npakTvike npunoxeHve ycrasos 1864 roga.

Mepeiias B HOBLI ropog Ha MecTo cyaebHoro cnegoBatens, ViBaH Vnbuu caenan HoBble 3HaKOMCTBA, CBA3M, Mo-
HOBOMY MOCTaBWU/ CE6S1 Y MPUHST HECKONIBKO MHOM TOH. OH MOCTaBWA Cebsi, B HEKOTOPOM JOCTOHOM OTAaNeHUN
OT rybepHcKMX BnacTel, a u3bpan Nyyllmnii Kpyr U3 cyaeickmx n 6oratbix 4BOPSIH, XUBLUNX B rOpoAe, U NMPUHSAN
TOH JIerkoro  HeAOBONbLCTBA  MPaBUTENbCTBOM, YMEPEHHOU  nnbepanbHOCTM U LMBWUIN30BAHHOM
rPaXzaHCTBEHHOCTU. Mpu 3TOM, HUCKO/IbKO HE U3MEHWB 3/1eraHTHOCTM CBOero TyaneTa, ViBaH nbuy B HOBOIA
AOMKHOCTM NepecTan NpobpmBaTb NOABOPOAOK 1 Aan CBO6OAY 60poje pacTy, rae OHa Xo4yeT.

XKun3Hb VMBaHa Mnbnya 1 B HOBOM ropoge CIoXnnacb O4eHb MNPUATHO: GPOHAMPYIOLLIEe NPOTMB rybepHaTopa
06LLecTBO 6bINO APYXKHOE N XOPOLLEe; XanoBaHbs 6bII0 6O/bLLE, U HEMANYH NMPUATHOCTb B XWU3HW NpubaBun
TOrAa BWCT, B KOTOPbLIA CTan urpatb ViBaH Wnbu4, nmMeBLUWIA CMOCOBHOCTb UrpaTb B KapTbl Beceno, bbiCcTpo
coobpaxas 1 04eHb TOHKO, TaK YTO B 06LLIeM OH BCeraa 6bi1 B BbIUIPbILLE.

Mocne aByx neT cnyxbbl B HOBOM ropoge MBaH Wnbuy BCTpeTuncs ¢ cBoeln byaylueit eHoW. MpackoBbs
®desopoBHa Muxenb 6bl1a camasi npuenekaTeNbHasi, yMHas, 6recTsallas AeByllKa TOro KpyXka, B KOTOPOM
BpaLLancsa VisaH Mnbuy. B uncie gpyrix 3a6aB 1 OTAOXHOBEHWIA OT TPYA0B C/iefoBaTens VIBaH Vinbuy ycTaHOBMA
UrpviBble, Nerkme oTHoLleHus ¢ MpackoBbeil Pe0POBHON.

MBaH Vnbuny, byayun YIHOBHUKOM OCOBLIX MOPYYeHUiA, BOO6LLE TaHLeBas; CyAebHbIM Xe cnejoBaTesieM OH yxe
TaHLueBan Kak nckntodeHre. OH TaHLUeBasn yXe B TOM CMbIC/e, YTO XOTb U MO HOBbIM yYpeXaeHNSM U B NATOM
Kn1acce, HO eC ie10 KOCHETCA TaHLEeB, TO MOTY l0Ka3aTb, UTO B 3TOM pPoje A MOry yyLle Apyrux. Tak, OH n3pejka
B KOHLe Beuepa TaHuUeBan ¢ NpackoBbei PefOPOBHON 1 NpenMyLLeCTBEHHO BO BPeMS 3TUX TaHLEB 1 nobeann
MpackoBbto PegopoBHy. OHa BAbGUNack B Hero. MiBaH Wby He nmen ACHOro, onpejeneHHoro HaMepeHus
XEHUTBCA, HO KOrja AeByLlKka BA6UNack B Hero, OH 3ajan cebe 3TOT BOMpPOC: “B caMOM fJefie, OTHero xe v He
XeHUTbCA?” - CKa3an OH cebe.

Jesunua MNpackoBba PefopoBHA Hbla XOPOLLEro ABOPSHCKOrO poja, HeAypHa; 6bl10 MasleHbKoe COCTOAHbULIE.
MBaH Nnbny Mor paccunTbiBaTh Ha 60s1ee 6necTALLYyHo MapTuio, HO 1 3Ta b6bina NnapTus xopolwas. Y MeaHa Mnbnua
6bI710 ero XanoBaHbe, Y Hell, OH Hajes/cs, byAeT CTOMIbKO Xe. XopoLlee PoACTBO; OHa - MWUNas, XOpOoLUeHbKas
1 BNOJIHE NOPAAOYHAsA XeHLWMHa. CKkasaTb, YTo ViBaH Minbny XeHWUNCS MOTOMY, YTO OH NOOOU CBOKO HEBECTY
N Hallen B Hel COYyBCTBME CBOWUM B3MNISAaM Ha XM3Hb, 66110 6bl Tak e HecrnpaBeAnnBoO, Kak 1 ckasaTb TO,
UTO OH XEHW/CS MOTOMY, YTO /II0AMN ero obLiecTBa o406psAaM 3Ty napTuto. ViBaH Mnbuy XeHuaca no oboum
COOBpPaXeHVsAM: OH Aenan NpUATHoe 41 cebs, NpnobpeTas Takyro XeHy, 1 BMecTe C TeM fefan 7o, YTO HamBbICLLe
NOCTaB/€HHbIE 0N CUUTANN MPABUIbHBIM.

N BaH Nnbuny xeHunncs.

Cambli NpoLecc XXeHUTLObLI 1 MepBOe BpeMsa bBpayHOM XU3HW, C CYNPY>XKEeCKUMIN nackaMun, HOBO Mebenbio, HOBOW
NocyAon, HOBbIM 6enbeM, 4O 6epeMeHHOCTU XeHbl MPOLLIO OYeHb XOPOLLO, Tak UTO MBaH Mnbuy HaunHan yxe
AyMaTb, UTO XeHUTb6a He TONIbKO He HapyLIWUT TOro XapakTepa XW3HW Nerkol, NpusTHOW, Becenol 1 Bcerga
NPUANYHON N 0806pseMolt 06LLecTBOM, KOTOpbI MBaH Vnbuy cumtan CBOMCTBEHHBLIM XW3HW BOObGLLE, HO eLle
ycyryéomuT ero. Ho TyT, C nepBbIX MecAueB 6epeMeHHOCTN XeHbl, ABUIOCh YTO-TO Takoe HOBOE, HEOXMAAHHOE,
HeNpUSTHOE, TSXXeN0e N HeMpPUANYHOE, Yero Hesb3s BbI10 OXMAATL U OT Yero H1KaK Henb3s 6bi10 o0TAeNaTbCs.

XKeHa 6e3 BCAKMX MOBOAOB, Kak kasanocb MBaHy Wnbuuy, de gaité de coeur, kak oH rosopun cebe, Hayana
HapyLlaTb MPUATHOCTb U MPUANYME XM3HW: OHa 6e3 BCSKOW MpUUMHBI peBHOBana ero, Tpebosana OT Hero
yXaxvBaHbs 3a C060i1, Npranpanack Ko BCEMY U enana eMy HeMpPUSITHbIE U Tpybble CLEHbI.
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CHavana MBaH Vnbn4 Hagesncsa ocBOGOAUTLCA OT HEMPUSATHOCTU 3TOTO MOMIOXEHUS TeM CaMbIM NerkuMm U
NPUANYHBIM OTHOLLUEHMEM K >XW3HW, KOTOpOe Bblpyyano ero npexzge, - OH NpoboBan WrHOPMPOBaTb
PacnofioXeHne Jyxa >XeHbl, MPOAO/KaN XUTb MO-MPeXHeMy Nerko U MpuATHO: mpuraawan K cebe apysen
COCTaBNSATb MapTUIO, MPO6oBan cam yes3xaTb B KNy6 nav K npuatensMm. Ho eHa oAuH pa3 C Takoin 3Heprueit
Hayana rpybbIMu C10BaMK pyraTb e€ro 1 Tak ynopHO NPoAO/XKana pyraTe ero BCAKUIA pas, KorAa OH He UCMOJTHAN
ee TpeboBaHWIi, O4EBUAHO, TBEPAO PELUMBLUNCE He nepecTaBaTb A0 Tex Mop, Moka OH He MOKOPUTCH, TO eCTb
He ByaeT cnaeTb AOMa U He ByaeT Tak Xe, Kak WU OHa, TOCKOBaTb, UTO VIBaH Vinbny yxacHyncs. OH NOHAA, 4TO
Cynpy>Xeckas XV3Hb - MO KpalriHeil Mepe, C ero XXeHOK - He COAeNCTBYeT BCerja NpUATHOCTAM U MPUANYAIO
XW3HW, @, HaMpoOTMB, YacTo HapyLlaeT MX, U UYTO MO3TOMY HeO6XOAMMO OrpaAuTb cebs OT 3TUX HapyLUeHW.
N WBaH Wnbny cTtan oTbickMBaTb cpeacTBa Ana 3Toro. Cayxba 6bl10 04HO, YTO MMMNOHMpPOBano lMpackoBbe
®espopoBHe, 1 VBaH Vb4 NOCpeACcTBOM CYXObl 1 BbITEKAROLLMX N3 Hee 06A3aHHOCTEeN cTan 60pOTbCS C XXEHOM,
BbIFOPaXuBasi CBOM He3aBUCUMbIA MUP.

C poxgeHvem pebeHka, MOMbITKAMU KOPMJIEHUS W PasINYHBIMK HeyaayaMu Mnpu 3ToM, C 6onesHsMu
AeliCTBUTeNbHBIMU 1 BOOOpaxaeMblMn pebeHka 1 MaTepu, B KOTOpbIX OT ViBaHa Wnbunya TpeboBanock yyactue,
HO B KOTOPbIX OH HUYero He MOr MOHATb, NOTPebHOCTb Ana MBaHa nbnya BbIropoanTb cebe MUP BHE CeMbM
cTana ewye 6onee HacToATe/IbHa.

Mo, Mepe TOro Kak XeHa CTaHOBWIACk pa3jpaxuTenbHee 1 TpeboBaTenbHee, 1 ViBaH Minbuny Bce 6onee n 6onee
NepeHoCUN LeHTP TAXEeCTU CBOe XU3HWN B cnyxby. OH cTan bonee nobuTb CIyxby 1 ctan 6onee yectonobus,
yeM OH 6bla npexze.

OueHb CKOpO, He Janee Kak 4epe3 roj nocsie XeHuTbbbl, MiBaH Wnbuy MOHAN, 4YTO Cynpyxeckas >XWU3Hb,
NpeACTaBAss HeKOTopble YA06CTBA B XM3HW, B CYLLHOCTU €CTb O4eHb C/IOXKHOE U TXenoe Aeno, Mo OTHOLUEHUIO
KOTOPOro, AN TOro YTO6bl NCMONHATE CBOW AOAN, TO €CTb BECTU MPUANYHYIO, 0406psSeMyto 06LLECTBOM XM3Hb,
HY>XHO BblpaboTaTb - onpejeneHHoe OTHOLLEHNWe, Kak 1 K cnyxoe.

W Takoe OTHOLLEHMEe K Cynpy>XecKom XWU3HW BblpaboTan cebe VMBaH Mnbuny. OH TpeboBan OT CeMeHON XN3HU
TONIbKO Tex yfo6CTB fomaluHero obesa, X03AMKW, MOCTeNN, KOTOpble OHa Morfa AaTb eMy, W, F1aBHOe, TOro
NPUANYNSA BHELWHUX GOpM, KOTOpble OMpeAensnncb ObLecTBEHHbIM MHEHWeM. B OCTanbHOM e OH mckan
BECeNON NPUATHOCTU U, €CIN HAXOANUN UX, BbiN OYeHb bnarogapeH; ecnu xe BCTpeyan oOTnop 1 BOPUANBOCTb, TO
TOTHaC Xe YXO4WA B CBOW OTAENbHbIN, BBIFOPOXEHHbIV M MUP C/TYX6bl Y1 B HEM HaX0A4W MPUATHOCTU.

MBaHa WNnbnya LeHWNN Kak XOpoLUero CyXaky, U 4yepes Tpu roja cAenann ToeBapuiemM npokypopa. Hosble
0653aHHOCTI, BaXHOCTb MX, BO3MOXHOCTb NpUBAeYb K CyAy 1 NOCaANTb BCAKOrO B OCTPOr NyOANYHOCTL peyer;
ycrnex, KoTopblii B 3TOM gene nmen MiBaH Vinbuy, - Bce 310 ele 60s1ee NprBieKkano ero kK cyxoe.

Mownu geTtn. XXeHa cCTaHOBWIACk BCe BOPUNBEE U CepaunTee, HO BbipaboTaHHble VIBaHOM nbMYoM OTHOLLEHNS
K JOMAaLLUHEN XM3HW AeNan ero NoYTN HeNpoHML@eMbIM /18 ee BOPYANBOCTN.

Mocne cemu neT cyx6bl B 04HOM ropoge VBaHa Mnbuya nepesenyt Ha MeCcTo NPOKypopa B APYryto rybepHuto.
OHW nepeexanu, feHer 6blJ10 Mano, N XXeHe He NOHPaBMUAOCL TO MeCTO, KyZa OHW rnepeexanu. XanosaHbe 6b110
XOTb 1 60/IbLLE MPEeXHEro, HO XW3Hb bbl1a JOPOXe; KPOME TOro, YMep/o ABOe AeTel, U MOTOMY CeMeHas XU3Hb
CTana ewle HenpusaTHee ana MieaHa Vnbunya.

MpackoBba PefopOBHA BO BCEX C/IyYaBLUMXCA HEB3roZax B 3TOM HOBOM MeCTe XWUTENbCTBA yrpekana Myxa.
BONbLUMHCTBO MpeAMETOB Pa3roBOpa MeXAy MYXeM W XeHOl, 0CO6eHHO BOCMUTaHue feTeil, HaBOAWMIO Ha
BOMPOCbI, MO KOTOPbIM 6bIIV BOCMOMMHAHUS CCOP, WU CCOPbl BCAKYHD MWHYTY FOTOBbl 6bLIM pasropaTtbCsi.
OcTaBanuCb TOMBKO Te peAKre MeproAbl BAGNEHHOCTYN, KOTOPbIE HAXOAWAW Ha Cyrmpyros, HO MPOAO/IXKAINCh



28 EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

HefoMro. 370 6bINM OCTPOBKW, Ha KOTOPble OHW MPUCTaBaJn Ha BPems, HO MOTOM OMATb MycKaancb B Mope
3aTaeHHOW BPax/bl, BblpaXaBLUeCs B OTHYXAEHWUM Apyr OT Apyra. OTuyxjeHne 3To Morao 6bl oropyath VBaHa
Nnbnua, ecnn 6Bl OH CYMTaN, YTO 3TO He AOMKHO TakK 6bITb, HO OH Terepb yXe MpY3HaBas 3TO MOJIOXeHNE He
TO/MIbKO HOPMasbHbIM, HO U Lebio BCel feAaTeNbHOCTU B ceMbe. Llefib ero coctosnia B TOM, UTobbl BCe 6oMbLUe
1 6oMbLUe 0CBOOOXAATb Ce651 OT 3TUX HENPUATHOCTEM U NpUAATb UM XapakTep 6e3BpesHOCTU U MPUANYNS; U
OH J0CTWran 3Toro Tem, YTO OH BCe MeHbLUE 1 MeHbLLEe NPOBOAWI BPeMSs C CEMbED, a KOrga bl BbIHY>XAEH 3TO
fenatb, TO CTapancsa obecrneynBaTb CBOE MOJIOXEHME NPUCYTCTBMEM NMOCTOPOHHUX UL, [NaBHOe Xe TO, UTo Y
MBaHa Nnbnya 6blna cnyxba. B ciyxebHOM MMpe coCcpesoToUunCca AN Hero BeCb MHTepec Xu3Hu. W nHtepec
3TOT nornowan ero. Co3HaHWe CBOEI BAACTUN, BO3SMOXHOCTY NOry6uTb BCAKOrO YenoBeka, KOTOPOro OH 3axoyeT
noryémuTe, BaXXHOCTb, AaXe BHELUHSASA, NPU ero Bxoje B CyA 1 BCTpeyax C NOAUMHEHHbIMW, YCrex CBOV nepeq
BbICLULMMW U NMOAYMHEHHBIMW W, TNaBHOE, MacTepcTBO CBOEe BeAeHWs fef, KOTOpOoe OH YyBCTBOBAas, - BCE 3TO
pazioBano ero 1 BMecTe ¢ becejamu € ToBapuLaMu, obesaMm 1 BUCTOM HaMOMHSAN0 ero XM3Hb. Tak YTo BoobLLe
XW3Hb VIBaHa Vnbnya npogonkana UATN Tak, Kak OH CYMTaN, UTO OHA A0JIKHA Bbl1a MATU: MPUATHO U NPUANYHO.

Tak MpoXuN OH elle ceMb neT. CTapLuein fJoyepn 6bIIO yXe LecTHajuaTb NeT, ele oAnH pebeHoK ymep, U
0CTaBasCcsa MalbUuK-TMMHA3NCT, NpeaMeT pasgopa. MeaH Nnbuy xoten otaath ero B [TpaBoBezeHue, a lNpackoBba
®esopoBHa HasNo emy oTgajna B TMMHasuio. Joub yynnacb JOMa U pocsia XOPOLUO, Majib4MK TOXE YUWCs

HeaypHO.

Tak wna Xu3sHb ViBaHa Wabnya B NpoAomkeHne ceMHaguati NeT Co BpeMeHU XeHnTb6bl. OH 6bin yXe cTapbiM
NPOKYPOPOM, OTKa3aBLUMMCA OT HEKOTOpbIX NepemeLleHuid, oxungas bonee >xenaTesbHOro MecTa, Korja
HEOXMAAHHO CYYNNOCb OAHO HEeMpUATHOe O6CTOATeNbCTBO, COBCEM ObINO HapyLUMBLUEe ero CrokorcTBMe
XM3HW. VIBaH Nnbny xaan mecta npeacejatens B YHNBEPCUTETCKOM ropoje, Ho Fonne 3abexan Kak-To Brepej
M NOAYy4Ynn 3TO MecTo. MBaH Mnbuy pasgapaxuncs, ctan genatb ynpeku 1 NOCCOPUICS C HAM U € BAnKaiLWLnNMm
HaYanbCTBOM; K HEMY CTaNn XONOAHbI 1 B C/IefytOLLLEM HAa3HAYeHMM ero onaTb 06oLn.

3710 6b110 B 1880 rogy. 3TOT roj 6bia caMblil TSXeNbI X13HM ViBaHa Mnbnya. B 3ToM rogy okas3anocb, C OAHOM
CTOPOHbI, YTO XaNnoBaHbs He XBaTaeT Ha XW3Hb; C APYroi — YTO BCe ero 3abbln 1 YTO TO, YTO Ka3anocb A4
HEero No OTHOLLUEHWIO K HEMY BeNnYaliLLel, XecToualiller HecnpaBeAIMBOCTbI0, APYTVM MPeACTaBAANIOCh COBCEM
06bIKHOBEHHbIM AenoMm. [laxe oTew, He cunTan cBoel 0653aHHOCTBIO MoMoraTe eMy. OH MOYyBCTBOBAJ, YTO BCe
MOKWHYN ero, cumTas ero nonoxeHuve ¢ 3500 XanoBaHbsA CaMblM HOPMasbHbIM U Jaxe cyacTanebiM. OH OAuH
3Han, YTO C CO3HaHMeM Tex HecrnpaBeA/MBOCTeN, KOTopble BblAN CAeNnaHbl emy, U C BEYHbIM MUIEHNEM XeHbl,
N C AoSiIramMu, KOTOpble OH CTan AenaTb, XWBS CBepX CPeACTB, — OH OAWH 3Ha, YTO ero MoJIoXeHue Janeko He
HOpMasibHO.

JleToMm 3TOrO rona Ana obneryeHns CpeAcTs OH B35 OTMYCK M Noexan NPOXNUTb C XXEHOV NeTo B JepeBHe y bpaTa
MpackoBbY PefopPOBHbI.

B AepeBHe, 6e3 cnyx6bl MiBaH Vnbny B NepBblii pa3 NoYyBCTBOBA He TONbKO CKYKY, HO TOCKY HEBbIHOCUMYHO, U
peLUnn, YTo TaK XUTb Heb3si N HEOBXOANMO MPUHATL Kakne-HUbYAb peLunTenbHble Mepbl.

MNpoBeaa 6eCCOHHYH HOUb, KOTOPYH BCH ViBaH Mnbnu npoxoamn no Teppace, OH pelwnn exaTb B leTepbypr
XN0MOTaTh U, YTO6bI Haka3aTb UX, TeX, KOTOPbIE He YMe/N OLeHUTb ero, NeperT B 4pyroe MUHUCTEPCTBO.

Ha Apyroii AeHb, HECMOTPS Ha BCe OTrOBOPbI XeHbI 1 LLYPUHA, OH noexan B MeTep6bypr.
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OH exan 3a ogHUM; BbIMPOCNTb MECTO B NATb TbICAY >Xa/10BaHbA. OH yXXe He AepP>Kaslcad HUKaAaKOro MNHMCTepCTBa,
HanpasaeHnA Wan pojda AeATe/IbHOCTWU. EMy HYXXHO TOJIbKO 6bI1I0 MEecTo, MecTo C MNATbK ThiCAYaMK, MO
AAMUHNCTPaunn, no 6aHKaM, Mo Xene3HbIM A0pOoram, no yypexageHnamMm nMmnepatpubl Mapvu/l, AaXe TaMOXHW,
HO HEMPEMEHHO MATb ThiCAY N HEMNPEMEHHO BbIVITU 13 MWUHNCTEPCTBA, r4€ He yMe/ I OLLEHUTb €ro.

W BoT 3Ta noesgka MBaHa Mnbnua yBeHYanacb yanMBUTENbHbIM, HEOXUAAHHBIM ycrexom. B Kypcke nogcen B
nepsblii knacc @. C. VinbuH, 3HAKOMbI, 1 COOBLLMA CBEXYH TenerpaMmmy, NoayyYeHHY Kypckum rybepHaTopom,
UTO B MMHWUCTEPCTBE MPOM30MAeT Ha AHSAX MepeBOpoT: Ha MecTo [leTpa MBaHoBM4Ya HaszHadatoT MBaHa
CemeHoBWYa.

MpegnonaraemMblii NepeBOpPOT, KPOMe CBOEro 3HauyeHus Ana Poccun, nmen ocobeHHoe 3HadeHue ans VBaHa
Mnbunya Tem, 4To OH, BbiABMras HoBoe nLo, MeTpa MeTpoBuya 1, o4eBUAHO, ero gpyra 3axapa ViBaHoBMYa, bbin
B BbICLLIe cTeneHu 6naronpusteH ana MiBaHa Mnbuya. 3axap ViBaHoBMY 61n ToBapuw, 1 apyr MBany Nnbuuy.

B MockBe 13BecTre NoaTBepAUNOCk. A npuexas B [MeTepbypr, ViBaH Mnbndy Hawen 3axapa ViBaHoBWYa 1 noay4ynn
obellaHne BepHOro MecTa K CBOeM MpexHeM MUHUCTEePCTBE CTULAN.

Yepes Hegento oH TenerpadpurpoBan xeHe:
“3axap mecto Munniepa npu NepeoMm AoKnage noay4varo HasHadeHuve”.

MBaH MNnbuny 6narop,apﬂ 3TOWN nepemMeHe nnu HeOXNAaHHO NOsydna B CBOEM MPEeXHEM MUHUCTEPCTBE TakKoe
Ha3HayeHne, B KOTOPOM OH CTan Ha ABe CTeNneHn BbilLe CBONX TOB&pVIIJ.I,E‘I7IZ MATb TbICAY Xa/10BaHbA N NOABbEMHbIX
TP TbICAYN NMATBbCOT. Bca pocaga Ha NMPpexHnX BparoB CBONX N Ha BCE MNHNCTEPCTBO 6blna 3abbiTa, 1 ViBaH Vnbuy
6bI1 COBCEM CHACTAVB.

MBaH Nnbuny BEPHYNCA B A€PEBHIO Becenbli, AOBOJ’IbeIVI, Kaknm OH 1aBHO He 6bi. HpaCKOBbﬂ CDep,oposHa TOXe
nopecesena, N Mexay HUMn 3aKIl04nI0ChL nepemMmpune. MBaH Nnbuny pacckasbiBana O TOM, KaK ero Bce 4ecTBoBain
B I'IeTep6ypre, KaK BCe Te€, KOTOpble 6bIn ero Bparamu, obln nocpamaieHbl N nNognndann Tenepb nepes HNM, Kak
€My 3aBMAYHOT 3a €ro noaoxXxeHnme, B 0CO6EHHOCTM O TOM, Kak BCE €ro CUabLHO NKbunmn I'IeTep6ypre.

MpackoBbsa PefOpOBHa BbICAYLUNBANA 3TO U Aenana BUJ, YTO OHa BEPUT 3TOMY, U He MPOTUBOPEUMIA HU B YeM,
a Aenana TonbKO MiaHbl HOBOrO YCTPOWMCTBA XW3HW B TOM ropoge, Kyga oHu nepeesxann. N NeaH Nnbny
PaAoCTbIO BUAES, YTO 3TW MJaHbl 6blN €ero MaaHbl, YTO OHW CXOASATCS M UTO OMATb ero 3anHyBLUAsCs XU3Hb
npuobpeTaeT HaCTOALLMIA, CBOMCTBEHHbIN ell, XxapakTep BeCeoi NpUATHOCTU U NPUANYLS.

MBaH Vinbny nprexan Ha kopoTkoe BpeMsi. 10 ceHTabpsa emMy Hago 6bI10 NPUHMMATE AOMKHOCTL 1, KPOMeE TOro,
HY>XHO 6bI/10 BPeMsi yCTPOUTLCS Ha HOBOM MeCTe, MepeBe3Ty Bce 13 MPOBUHLMN, NMPUKYNUTL, NpU3akasaTh, ellle
MHOrO€; OZHWM C/TOBOM, YCTPOUTBCS Tak, Kak 3TO peLLeHOo 6bIJ10 B €ro YMe, 1 MOYTK YTO TOYHO TaK Xe, Kak 3To
peLLeHo 6b10 1 B gyLie MpackoBby Oef0pOBHbI.

W Tenepb, Koraa Bce yCTPOUIOCH Tak YAa4HO, U KOFAa OHWN CXOAMANCE CXKEHOHO B LIeIN 1, KPOMe TOro, Manio XuUau
BMeCTe, OHU TaK APY>KHO COLUNCH, KaK He CXOAMNNCH C MepBbIX JIET XeHATOW CBOen XM3HW. ViBaH Mnbny 66110
AyMan yBe3Tu CeMbo TOTYAC Xe, HO HACTOSIHWA CecTpbl U 35TS, BAPYT CAENABLUMMUCA 0COBEHHO Nto6e3HbIMU 1
POACTBEHHbIMU K MiBaHy Vinbu4y 1 ero cembe, caenanu 1o, 4to MiBaH Minbuy yexan oguH.

NBaH Mnbny yexan, n Becenoe pacrnonoxeHve Ayxa, NpousBefeHHOe yjaayeil 1 cornacmem C XeHoW, OAHO
ycunmBatoLLee Apyroe, Bce BpeMS He OCTaBAsI0 ero. Halnack kBapTvpa npenectHas, To caMoe, O YeM MeyTanu
MYX C >eHol. LLnpokue, BbICOKME, B CTapOM CTU/e MpUeMHble KOMHaTbl, YAOOHbIA rpaHANO3HbIA KabUHeT,
KOMHaTbl ANS XeHbl 1N AOYepu, KNacCHas ANA CbiHa - BCE KakK HapoO4HO MpuayMaHo Ans Hux. MeaH Wnbuy
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caM B3§/ICS 3@ YCTPOWCTBO, Bblbnpan obou, nogkynan mebenb, 0COBEHHO 13 CTapbsi, KOTOPOMY OH Mpuzasan
0COBEHHbLIVT KOMUNBLPOTHbLIA CTUAb, 06UBKY, M BCE POC/IO, POC/IO U MPUXOAWUIO K TOMY MAeany, KOTOPbIA OH
cocTtaBun cebe. Korga oH A0 NONOBUHbI YCTPOWCS, €ro yCTPOCTBO MPEeB30LL/IO ero oXunaaHbe. OH MoHAA TOT
KOMUbGOTHbINV, U3ALWHBIA N He MOLWbIV XapakTep, KOTOpbIA NpUMeT BCe, Korga byaet roToBo. 3ackinas, OH
npegactasnsn cebe 3any, Kakow oHa bygeT. 1949 Ha rOCTUHYHO, eLLe He OKOHYEHHYHO, OH YXXe BUAEN KaMWH, SKPaH,
3TaXepKy W 3T CTYIbUMKN pa3bpocaHHble, 3TV 60Abl 1 Tapesiky Mo CTeHaM W 6POH3bI, KOTrAa OHW BCe CTaHyT Mo
mMecTaM. Ero pagosana MbiCnb, Kak OH Nopa3nT MaLuly 1 JIn3aHbKy, KOTOPble TOXe MMeT K 3TOMY BKYC. OHM HMKaK
He OXMJAAT 3TOro. B ocobeHHOCTN eMy yAanoCb HaTK 1 KynnTb AeLleBo CTapble BelW, KoTopble MpuiaBanu
BCEMY 0CObeHHO 61aropoAHbI XxapakTep. OH B MMCbMax CBOMX HAPOYHO NpeACcTaBAsa BCE XYXe, YeM eCTb, YTOObI
nopasuTb Mx. Bce 370 Tak 3aHMMano ero, YTo Jaxe HoBas cnyxba ero, NtOb6ALLEro 3To Aeno, 3aHMMana MeHblLe,
yeM OH OXmugan. B 3acegaHnsx y Hero 6biBanyt MUHYTbI PACCEAHHOCTL: OH 3a4yMbIBaCA O TOM, KakMe KapHW3bl
Ha rapAvHbl, NpsMble A NogobpaHHble. OH Tak 6bl1 3aHAT 3TVIM, YTO CaM YacTo BO3WJICSH, MepecTaBns jaxe
mMebenb 1 caM nepeseLUVBan rapAnHel. Pas oH Bie3 Ha neceHKy, YTobbl NoKa3aTb HEMOHUMatOLLEMY 060MLLMKY,
Kak OH XO4YeT ApanuMpoBaTb, OCTYMWUACA U yNan, HO, Kak CUNIbHbIV 1 TOBKUIA YeNoBeK, YAepXancs, ToNbko 6GOKOM
CTYKHYNCst 06 pyyky pambl. YWwnG nobonen, Ho ckopo npoluen - VisaH Vabny yyBcTBOBan cebs BCe 3TO BpeMms
0COb6eHHO BecesbiM 1 340poBbIM. OH MKUCan: YyBCTBYHKO, UYTO C MEHS COCKOYMNOo neT naTHaguatb. OH gyman
KOHUNTb B CEHTABPE, HO 3aTAHYNOCH 40 MOMOBUHbLI OKTABGPA. 3aTO 6bII0 NPENecTHO, - He TOJIbKO OH FOBOPW, HO
eMy roBopu/n BCe, KTO BUAENN.

B cyLyHOCTM Xe, BbIJ10 TO CaMoe, UTO BbIBAET Yy BCEX He COBCEM 6oraThbiX I0AeN, HO Takmx, KOTOpble XOTAT 6biTb
MOXOXVMM Ha 6oraTbiX 1 MOTOMY TONLKO MOXOXW APYr Ha Apyra: WwTodbl, YepHoe AepeBo, LiBeTbl, KOBPbI U
6poH3bI. TeMHOe 1 brecTaLee, - BCe TO, UTO BCE M3BECTHOMO POAa NHOAM AeNatoT, YTOObI ObITb MOXOXNMU Ha BCEX
Nofel n3BecTHoro poga. My Hero 66110 Tak MOXOXe, UTO Heb3s Bbl10 Aaxe 06paTUTb BHMMAaHWE; HO eMy Bce
3TO Ka3aNoCb YeM-TO 0CObeHHbIM. Korga oH BCTPeTU CBOMX Ha CTaHLMM XeNe3HOW Jopory, NpuUBe3 UX B CBOHD
OCBeLLEeHHY FOTOBYH KBApPTUPY U Nakeil B 6enoM ranctyke otrnep ABepb B y6paHHYH LBeTamMu NMepejHioto, a
MOTOM OHW BOLLJIM B FOCTUHYHO, KABUHET 1 axanun oT YA0BONLCTBUSA, — OH 6bI/1 O4YeHb CYACTANB, BOAWA VX BE3Je,
BMMBan B cebsi Ux MoxBanbl U CUAA OT YAOBONLCTBUSA. B 3TOT Xe Beuep, Korga 3a yaem lNpackoBbs PefopoBHa
cnpocuna ero, Mexay NpoYrM, Kak OH ynas, OH 3acMessics U B IMLAX NPeACcTaBu, Kak OH NoaeTen 1 nucnyran
obonmka.

- 1 HegapoOM rMHacT. pyroi 6bl y6UIcs, a st YyTb yAapW/CS BOT TYT, KOT4a TPOHELb - 60/1bHO, HO yXKe MPOXOAUT;
MPOCTO CUHSIK.

W oHW Hayanu XnUTb B HOBOM MOMeLLeHNN, B KOTOPOM, KaK BCeraa, Korga XopoLleHbKo 06XUANCb, HejocTaBano
TO/MIbKO OZHOW KOMHaThbl, N C HOBbIMW CPeACTBaMU, K KOTOPbIM, KaK BCErAa, TOIbKO HEMHOXKO — KaKUX-HUBYAb
NATLCOT pybniei - HeAoCTaBano, U 6bIIO OYeHb XOpoLo. OCO6eHHO 6bIIO XOPOLLIO MepBOe BPEMS, KOrJa eLle He
BCe BblJ10 YCTPOEHO 1 Hajo 6bIN0 eLle ycTpamBaTh: TO KyNnTb, TO 3aKa3aTb, TO NepecTaBuTb, TO HaNaauTb. XOTb
1 6bIN HEKOTOPbIE HECOrNacust MeXAy MyXeM U XeHOW, HO 0ba Tak 6bIn J0BOMbHLI UTAaK MHOrO BblNo Aena,
UTO BCE KOHYaNOCh 6e3 bonbLInX ccop. Koraa yxxe Heuero 6b1/10 yCTpamBaTh, CTaNI0 HEMHOXKO CKYYHO W Yero-To
HefoCTaBaTb, HO TYT YXe CAenanncb 3HaKOMCTBa, NPUBbLIYKY, Y XU3Hb HaNoHUAACh.

MBaH Mnbuny, NnpoBeALIn yTpo B CyZAe, BO3BpalLancs k obesy, 1 nepBoe BPeMsi PacrofioxXeHre ero gyxa 6b110
XOPOLLIO, XOTS 1 CTPaAaN0 HEMHOIO UMEHHO OT NMoMeLLeHus. (Bcsikoe NATHO Ha ckaTepTy, Ha WTode, 060pBaHHbIl
CHYPOK FapAuHbl pasapaxanu ero: OH CTONbKO TPyZAa MOMOXM Ha YCTPOMCTBO, YTO eMy 60/IbHO 6bI10 BCSIKOE
paspyLueHve.) Ho BoobLLe XM3Hb MBaHa Mnbuya noluna Tak, kak, no ero Bepe, 40/KHa bblna NpoTekaTb XM3Hb!
Nerko, NpUSTHO M MPUANYHO. BcTaBan oH B feBATb, N kode, YnTan rasety, NOTOM HaZeBan BULIMYHAUP U
exan B cyA. Tam yxe 6bi1 06MSAT TOT XOMYT, B KOTOPOM OH paboTas; OH cpa3y monajan B Hero. Mpocutenu,
CrpaBKN B KaHLeNsipun, caMa KaHLUensipus, 3acefjaHns - ny6avyHble 1 pacnopsianTensHble. Bo BceM 3TOM Hazo
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6b1I0 YMETb UCK/IOYaTb BCE TO CblPO€, XXM3HEHHOe, YTO BCerja HapyllaeT NpaBUIbHOCTL TeYeHUS CYXeOHbIX
[en: HaZo He AoMnyckaTb C MAbMU HUKAKUX OTHOLLEHWIA, MOMUMO C/TYXXeBHbIX, M MOBOJ, K OTHOLLUEHUAM AO/KEH
6bITb TONBKO CNYXEBHBIA U CaMble OTHOLLEHWUS TOJIbKO CAyXebHble., Hanpumep, NpUXoAUT YenoBeK W xenaeT
Yy3HaTb YTO-HNBYAbL, MIBaH Vinbny Kak YyenoBek HeA0MKHOCTHOM 1N He MOXET UMeTb HUKAKNX OTHOLLEHWIA K TaKOMY
UesioBeKy; HO eC/IM eCTb OTHOLLIeHME 3TOro YefioBeka Kak K YjeHy, Takoe, KOTOpOoe MOXeT 6bITb BblpaXeHo Ha
bymare C 3aro/loBKoM, — B Npegenax 3Tux OTHOWeEHW ViBaH Mnbuu fenaeT BCe, BCE PeLUUTENIbHO, YTO MOXHO,
N Npu 3TOM cobntogaeT nofobre YenoBeYeckUX APYXeNto6HbIX OTHOLUEHWI, TO eCTb Y4TMBOCTb. Kak TonbKo
KOHYaeTCsa OTHOLLEeHMe CyebHoe, Tak KOHYaeTCsd BCAKOE APYroe. ITUM YMEHVEM OTAeNATb CTyXXeOHYH CTOPOHY,
He CMeLUMBas ee C CBOeW HacTosLLel XM3HbIO, MIBaH Vnbuy Bnagen B BbiCLUEN CTENEHU W AOArOM NPakTUKOM U
TaflaHTOM BblpaboTan ero A0 TakoW CTeneHK, YTO OH JaXe, Kak BUPTY03, MHOrAa No3Bosn cebe, Kak Obl LWYTS,
CMelrBaTh YenoBeyeckoe 1 CnyxkebHoe oTHoweHusA. OH MO3BOASAA 3TO cebe MOTOMY, YTO UyBCTBOBaN B cebe
CUNy BCEraa, Koraa eMy noHazobuTtcs, onsaTb BbIAENUTbL OAHO CNYy>KebHOe N OTKMHYTL YenoBeyeckoe. [eno 3T1o
wno y VieaHa Nnbnya He TONbKO Nerko, NPUSTHO U MPUANYHO, HO JaXe BUPTYO3HO. B MpoMexyTKu OH Kypun,
nun yai, becesoBan HEMHOXKO O MOJINTUKE, HEMHOXKO 06 06LLMX Aenax, HEMHOXKO O KapTax 1 60o/bLLe Bcero
0 Ha3HauyeHuAX. M yctanbiii, HO C YyBCTBOM BMPTYO3a, OTHET/IMBO OTAENaBLUEro CBOK MapTUI, OAHY U3 NepBbIX
CKPUMNOK B OpKecTpe, BO3BpaLLancd Aomoi. JjoMa foub C MaTepbio KyAa-HUOYAb e34UAn UAKN Y HUX Bbla KTO-
HUOYAb; CbIH OblN B TMMHAa3nK, FOTOBW/ YPOKM C peneTUTopamMm 1 yU4uacs UCNpaBHO TOMY, YeMY yyaT B IMMHa3nu.
Bce 6b110 xopouwo. MNocne obega, ecnn He 6610 rocTer, VIBaH Mnbny yntan MHOrAa KHUIY, MPO KOTOPYH MHOTO
rOBOPSAT, U BEYEpOM CaAuscsa 3a Aena, To eCTb YnTan bymary, CnpaBasacsa ¢ 3akoHamu, — CIMYan rnokasaHus u
NOABOAMWA MOZ 3aKOHbI. EMy 3TO 6b110 HU CKYYHO, HU Beceno. CKyYHO 6b110, KOrja MOXHO Obl10 UrpaTh B BUHT:
HO eCcnn He 6bI10 BUHTA - TO 3TO 6bIN0 BCE-TAKW JyYlle, YeM CUAETb OAHOMY WM C XEHOW. YAOBONLCTBUA Xe
MBaHa Vinbunya 6binn 06eabl ManeHbK1e, Ha KOTOPbIE OH 3Baj BaXHbIX MO CBETCKOMY MOMIOXEHMWIO AaM U MY>XYUH,
1 Takoe BPeMSAMPOBOXAEHME C HAMU, KOTOPOE 6b1I0 Bbl MOXOXe Ha 06bIKHOBEHHOE MPENpPOBOXAEHNE BPEMEHU
TaKkuX NII0AeN, Tak Xe Kak rocTUHas ero bblna Noxoxa Ha BCe roCTUHbIE.

OanH pa3 y HuX 6bin gaxe Bedep, TaHueBanu. M VisaHy Wnbnuy 6bino Beceno, 1 Bce 6bIN0 XOPOLLO, TONLKO
BblLL1a 60/bLUAsA CCOpPa C XXeHOW 13-3a TOPTOB U KoHeT: y MNpackoBbn PefopoBHbI Obin CBOW NAaH, a BaH Mnbuy
HaCTOSA/1 Ha TOM, YTOObI B35iTb BCE Y AOPOroro KOHANUTEpPa, 1 B3s MHOFO TOPTOB, 1 CCOpa 6bli1a 3a TO, UTO TOPThI
0CTaNnCb, a cHeT KoHAUTepa 6b1 B COPOK NSATb pybeli. Ccopa 6bi1a 6obLuas 1 HenpusaTHasi, Tak uTo MNpackoBbs
desopoBHa ckaszana emy: “Aypak, KNcnan”. A oH cxBaTua cebs 3a rofioBy 1 B CEPALLAX YTO-TO YNOMSHYN O pa3Boje.
Ho camblli Bevep 6bin1 Becenbli. bbino nyyliee obwectso, 1 MBaH Vinbny TaHueBan ¢ KHArvHero TpydoHOBOW,
CecTporo TOW, KOTopasi U3BeCTHa yupexaeHnem obLiecTBa “YHecn Tbl MOe rope”.

Pagoctn cnyxebHble 6blIM PajoCTV CamMoNtobUs; PajocTn obLiecTBeHHble OblM PaAoCTV TLeCNaBus; HO
HacTosime pagoctu MiBaHa Nnbunya 6b1n pagocTy nrpbl B BUHT. OH NpU3HaBascs, YTo noc/e Bcero, mocsie Kakmx
6bl TO HM 6bIN0 COOLITUI, HEPAAOCTHLIX B €r0 XWU3HW, PaAoCTb, KOTOPas, Kak CBeya, ropena nepes BceMu pyrumu,
- 3TO CeCTb C XOPOLUVMU UTPOKaMU N HEKPUKYHAMU-MapPTHEPaMW B BUHT, N HEMPeMEeHHO BYEeTBEPOM (BMATEPOM
YX 04YeHb 60/bHO BbIXOAUTb, XOTSA N MPUTBOPSAELLLCS, YTO i OYeHb IH06AI0), N BECTU YMHYHO, CEPbE3HY Urpy
(korga kapTbl MAyT), MOTOM MOYXMHaTb W BbIMUTb CTakaH BMHA. A cnaTb Moc/ie BWHTA, OCOBEHHO Korga B
ManeHbKOM BbIVrpbille (60/IbLION — HENPUSTHO), VIBaH Vinbuy noXMACS B 0COBEHHO XOPOLUEM PacroNoXeHNN

Ayxa.

Tak OHW Xnnau. prr obLecTBa COCTaBAANCS Y HUX cambli ﬂyLILLII/II‘/JI, e3annn n BaXXHble nr0aAn, 1 MOoJs1oAble NKO4N.

Bo B3rnsge Ha Kpyr CBOMX 3HAKOMbIX MYX, XeHa W J04Yb OblIN COBEPLUEHHO COrNacHbl W, He CroBapuBasiCh,
OAMHAKOBO OTTMPanK OT Cebs 1 0CBOBOXAANNCL OT BCAKMX Pa3HbIX NpuaTeneil 1 poACTBEHHUKOB, 3aMapaluek,
KOTOpble pasneTanncb K HAM C HEXHOCTSAMU B FOCTUHYHO C ANMOHCKMMUK 6atogamm no cteHam. CKOpo 3TU Apy3bsi-
3aMapalLKy nepectani pasnetatbcs, Uy F010BUHbBIX OCTaNoCk 06LLLECTBO OAHO caMoe nydluee. Monogele ntoan
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yxaxwunsanu 3a JInsaHbkow, 1 MNetpuLues, cbiH AMUTpus MiBaHoBMYa MNeTpuLLeBa U e AUNHCTBEHHbIV HACeAHVIK ero
COCTOSAHUS, CyAebHbIN CnefoBaTesb, CTan yXxaxnsaTb 3a JIn3om, Tak uto ViBaH Vinbuy yxxe noroBapmsean 06 3TOM €
MNpackoBben ®eAOPOBHON: He CBECTU N UX KaTaTbCsA Ha TPOMKaxX WM YCTPOUTb CrekTakab. Tak oHW xunu. U Bce
LU0 TaK, He N3MEeHSIACh, 1 BCe 6bIN0 0YeHb XOPOLLO.

v

Bce 6binn 340poBbl. Henb3si 6b110 Ha3BaTb He340pPOBbEM TO, YTO ViBaH Wabmy roBopun MHOrga, YTo y Hero
CTPaHHbIN BKYC BO PTY 1 YTO-TO HENOBKO B 1I€BOI CTOPOHE XNBOTA.

Ho cnyunnock, YTo HENIOBKOCTL 3Ta CTana YBEIMUNBATLCSA U NMEPEXOANTL He B 60/b eLLie, HO B CO3HAHME TSXeCTu
MOCTOSIHHOW B 60Ky M B AypHOe pacrnosioxeHue gyxa. [lypHoe pacrofioxeHune Ayxa 3TO, BCe YCUNMBAasChb U
YCUANBAsACh, CTaI0 MOPTUTb YCTaHOBUBLLYIOCS 6bI10 B cCeMelicTBe [0NI0BUHbIX MPUSTHOCTb NErkoi 1 NPUANYHOM
XM3HU. MyX C XEHOI CTann Yalle U Yalle CCOpUTBLCH, M CKOPO OTrnana NIerkocTb U NMPUSTHOCTb, U C TPYAOM
yAepXnBanocb oAHO npunnume. CueHbl OnATb cTanun yalle. OnATb OCTaNCL OAHW OCTPOBKM, M TeX Mano, Ha
KOTOPbIX MYX C XXEHOK MO/ CXOANTbCS 6e3 B3pbIBa.

N MpackoBbss PepopoBHa Ternepb He 6e3 OCHOBAHWA rOBOPWAA, YTO y ee Myxa Taxenoli Xapaktep. C
CBOWCTBEHHOI eli MPMBbLIYKOW NpeyBeNnyBaTh OHa rOBOPWA, UTO BCerfa 1 Obln Takol yXXacHbIM XapakTep, YTo
HafjobHO ee AOOPOTY, UTOGLI MepeHOCUTb 3TO ABajuaTth fieT. MpaBga 6blI0 TO, YTO CCOpbl Tenepb HaYMHaANCh
OT Hero. HaunHanuce ero NpuANPKN BCeraa nepes caMbiM 06€0M 1 4acTo, UMEHHO KOrAa OH HaduHan ecTb,
3a cynom. To OH 3ameuvan, YTo YTO-HMOYAb M3 MOCYAbl MCMOPYEHO, TO KyllaHbe He Takoe, TO CbiH MOMOXMWA
JIOKOTb Ha CTOA, TO NpuYecka godepun. VI Bo BceM OH 06BUHsAN MMpackoBbio PegopoBHy. MpackoBbs PesopoBHa
CHayana BoO3paxasna W roBopuna eMy HenpusTHOCTW, HO OH pasa JBa BO Bpems Hayana obeja NpUXoaun B
Takoe 6eLLeHCTBO, YTO OHa MOHSANA, YTO 3TO 6ONEe3HEeHHOe COCTOsIHME, KOTOPOe BbI3bIBAETCA B HEM MPUHATMEM
ULy, 1 CMUPUAa cebs; yxxe He BO3paxasna, a ToJIbKo Toponuaa 0begatb. CMupeHue cBoe MNpackoBbs PefopoBHA
noctaemna cebe B BeAMKYO 3acnyry. PelumB, 4TO MyX ee MMeeT yXKacCHbIVi XapakTep W cAenan HecyacTne ee
XW3HW, OHa CTana Xanetb cebs. M yem 6onbLUe OHa Xanena cebs, TeM 6onblle HeHaBugena Myxa. OHa cTtana
XenaTb, YTob6 OH ymep, HO He MOrfa 3TOro XenaTb, MOTOMY 4TO Torga He ObL10 6bl XanoBaHbdA. W 3To elle
6onee pasgpaxano ee npoTms Hero. OHa cumMTana cebs CTpalHO HeCYACTHOM MMEHHO TeM, UTO Jaxe CMepTb
ero He Morsia cnacTu ee, M OHa pasjpaxanacb, CKpblBana 3TO, U 3TO CKPbITOe pa3gpaxeHne ee yCUANBANO ero
pasgpaxeHue.

MNMocne oAHOW cugeHbl, B KOTOPOW VBaH Wnbuy 6bl1 0COBEHHO HecrnpaBeIvB W Mocae KOTOPOW OH U Mpu
06BbACHEHNN CKa3asl, YTO OH TOYHO PasApaxuTeseH, HO YTO 3TO OT 601e3HK, OHa CKa3ana eMy, YTO eC/iv OH 6oneH,
TO HaJ0 NeYnNTbCS, U NoTpeboBana OT Hero, YTobbl OH Noexan K 3HaAMEeHUTOMY BpaYy.

OH noexan. Bce bbI/10, Kak OH OXuAan; Bce 6bI10 Tak, Kak Bceraa genaetcs. M oxngaHuve, 1 BaXXHOCTb HanyckHasi,
JOKTOpCKasi, eMy 3HaKOMasi, Ta camasi, KOTOPYHO OH 3Han B cebe B cyje, U MOCTYKMBAHbE, N BbICNYLINBAHbLE, U
BOMpPOCHI, TpebytoLLme onpejeneHHble Brepes 1, O4eBUAHO, HEHYXHbIe OTBETbI, Y 3HaUNTe/IbHbIV BUA, KOTOPbI
BHYyLLIAJ, YTO Bbl, MO/, TO/IbKO MOABEPrHUTECH HaM, @ Mbl BCE YCTPOUM, - Y HaC U3BECTHO 1 HECOMHEHHO, Kak BCe
YCTPOUTb, BCE OAHUM MaHEPOM /15t BCAKOrO Ye/ioBeKa, Kakoro XoTuTe. Bce 6bIfI0 TOUHO Tak Xe, Kak B cyae. Kak
OH B CyZe Aenan BUj Haj NoAcyAMMbIMUY, Tak TOUHO HaZ HUM 3HaMEHUTLIN AOKTOP Aenas ToXe BUA.

[OKTOp roBOPWA: TO-TO W TO-TO yKa3blBaeT, YTO y BaC BHYTPU TO-TO W TO-TO; HO €C/IM 3TO He MOATBEepANUTCS Mo
NCCNef0BaHUAM TOMO-TO U TOrO-TO, TO y BAaC HaAO MPeAnoNoOXUTb TO-TO U TO-TO. ECNM Xe NpeanonoXxuTts To-
TO, TOr4a... U T. 4. Ana ViBaHa Wnbnya 6bin BaxeH TOMbKO OAMH BOMPOC: OMACHO /N ero MOJIOXKeHNe WU HeT?
Ho AOKTOp MrHOpMpOBan 3TOT HeyMecTHbIVi Borpoc. C TOUKM 3peHUst JOKTOpa, BOMPOC 3TOT 6blN MpasaHbIii
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N He noanexan O6CYXAEHUD; CyLLLeCTBOBaNO TOMbKO B3BeLUMBaHbe BEPOATHOCTEN - 6AyXAAtOLLelr Moukwy,
XPOHNYECKOro Katapa v 6onesHel cnenoi kuwku. He 6bi1o Bonpoca o Xu3sHu MeaHa Wnbwnya, a 6ein cnop
Mexay 6nyxaaroLlen MoYKor 1 cnemnon KULWKOW. M cnop 3TOT Ha rnaslax MeaHa WMnbuya goktop 6nectawym
06pa3om paspeLlunn B Nofb3y CAenol KULLKK, CAenaB OroBOPKY O TOM, YTO MUCCIef0BaHMe MOYM MOXET AaTb
HOBbIE YVIKW 1 UTO TOrZa Aeno byaet nepecMoTpeHo. Bce 370 6b1/10 TOUb-B-TOUb TO XK€, UTO Aefan TbiCAUy pas caM
MBaH Vnbny Hag NOACYAVMMBIMU TakKuM BnecTaWmMM MaHepoM. Tak e 6aecTsLle caenan cBoe pestoMe JOKTOp U
TOPXXeCTBYOLLLE, BECENO AaXe, B3r/1sHYB CBepXy OUKOB Ha NOACYAMMOro. M3 pestome fokTopa ViBaH Vinbuny BeiBen
TO 3aK/IK0YEHMeE, UTO MJIOXO, @ UTO eMy, AOKTOPY, Aa, NOXanyn, 1 BCeM BCe PaBHO, a eMy Moxo. M 3To 3akntoveHmne
60ne3HeHHO nopasuno VeaHa VMnbuya, Bbi3BaB B HEM YyBCTBO HO/bLLON XanocTu K cebe 1 60/bLLON 3/106bI Ha
3TOr0 PaBHOAYLLHOMO K TaKOMY BaXXHOMY BOMPOCY AOKTOpa.

HO OH HM4ero He ckasan, a BCcTan, MoNoXua AeHbrv Ha CTOA 1, B340XHYB, CKa3as:

- Mbl, 60/bHbIE, BEPOATHO, YacTo JeflaeM BaM HeyMeCTHble BOMPOChl, — Ckas3an OH. - BoobLue, 370 onacHas
6onesHb Uan HeT?..

JloKTOp CTPOro B3rnsiHy Ha HEro OAHUM F1a30M Yepes 0uUKM, Kak BYATO roBoOps: MOACYAMMBIN, eCnu Bbl He byeTe
0CTaBaTbCs B Npejeniax CTaBUMbIX BaM BOMPOCOB, A 6yay NPUHYXAeH cAenatb pacnopsikeHne o6 yaaneHum Bac
13 3ana 3acefaHus.

- 51 y>Ke ckasan BaM TO, UTO CUMTaN HYXHbIM 1 YAOBHbIM, — CKa3an JOKTop. - JanbHeillee NoKaxeT nccnejoBaHme.
- W LOKTOP NOKNOHWICS.

MBaH Vnbny Bbilen MeAneHHO, YHbINIO Cen B CaHW 1 noexan AoMol. Bcio fgopory oH He nepecTtaBas nepebupan
BCe, YTO rOBOPWA AOKTOP, CTapasiCb BCe 3TV 3amnyTaHHbIe, HEeACHbIe Hay4YHble CI0Ba NepeBecT/ Ha MPOCTON SA3bIK
M NPOYeCTb B HMX OTBET Ha BOMPOC: M/IOXO — OYeHb /1IN NI0X0 MHE, NN eLle H1Yero? Ml eMy Ka3anocb, YTO CMbICH
BCEro CKa3aHHOro JOKTOPOM 6bla TOT, YTO O4YeHb MA0X0. Bce rpycTHO nokasanock MBaHy Mnbuuy Ha ynuvuax.
N3BO3UMKM BbINN FPYCTHBI, JOMa FPYCTHbI, MPOXOXXME, NaBKW IPyCcTHbI. Bonb e 3Ta, rnyxas, Hotowas 60/b, HU Ha
CeKyHAy He nepecTaroLlas, Ka3anoch, B CBA3UN C HEACHLIMY peyaMu AOKTopa nony4yana Apyroe, bosnee cepbesHoe
3HaueHue. ViBaH Vnbny C HOBbIM TAXeNbIM YyBCTBOM Tenepb MPUCIYLLMBANCS K Hel.

OH npuexan AOMOI W CTan pacckasbiBaTb XeHe. XXeHa BbiCNyLlana, Ho B CepeAmMHe pacckasa ero BoOLUa f04b
B LUASINKE: OHa cobupanacb ¢ MaTepbto exaTb. OHa C ycuiveM npucena nociylwate 3Ty CKyKy, HO AOAro He
BblAepXana, U MaTb He gocnyLiana.

- Hy, 5 oueHb paga, - ckasana xeHa, - Tak Tenepb Tbl, CMOTPU X, NPUHNMAN akkypaTHO nekapcTeo. [lal peuenT, A
nownto Mepacrma B anteky. - V oHa nolunia ogeBaTbCs.

OH He NepeBOANA AblXaHbs, MOKa OHa bbla B KOMHATe, 1 TAXeN0 B3J0XHY/, KOrAa OHa BbILLAA.
- Hy uT0 X, - cka3an oH. - MoxeT 6bITb, M TOUHO HUYEro eLLe.

OH CTan NpuYHUMaTb NeKkapcTBa, WCMONHATL MNpejnucaHns AOKTOpa, KOTopble W3MEHWIUCh MO  Cy4ato
nccnefoBaHMs Mo4vn. Ho TyT Kak pas Tak C/lyumnocb, YTO B 3TOM UCCAEAOBAHWM U B TOM, YTO AO/KHO 6bI10
nocnefoBaTh 3@ HUM, BbILLA Kakas-To MyTaHWLa. [Jo caMoro AoKTopa Henb3s 6bi10 406paThCs, @ BbIXOAWAO, UTO
Aenanocb He TO, YTO roBOPU eMy AOKTOP. nv OH 3abbin, Nav COBPan, UAN CKPbIBaa OT HEro YTO-HUBYAb.

Ho VMBaH Mnbu4 BCe-Taky TOYHO CTan WUCMOMHATL NPEeANUCaHUS U B UCMOJHEHUN 3TOM Hallen yTelleHWe Ha
nepBoe Bpemsi.
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FNaBHbIM 3aHATMEM VIBaHa VMinbrya CO BpemMeHU noceLleHunst 40KTopa CTano TOYHOE VUCMONHeHWe NpeAnvcaHnii
AOKTOpa OTHOCUTENBHO TUTMEeHbl U NMPUHUMAaHUA NeKapcTB U NPUCIyLIMBaHbe K CBOel 6011, KO BCEM CBOUM
OoTMpaB/feHNsIM opraHu3ma. [naBHbIMU WHTepecamu WMBaHa Wnbuya ctann nwogackme 60ne3HN U NAcKoe
350poBbe. Korga npy Hem roBopuav 0 601bHbIX, 06 YMepLLVX, O BbI340POBEBLLVX, 0CO6EHHO O Takoi 601e3Hu,
KOTopasi MOXoAuna Ha ero, OH, CTapasiCb CKPbITb CBOe BOJIHEHME, MPUCIYLUMBANACS, paccrnpalivBan v Aenan
npuMeHeHwue K CBoel 601e3HN.

bonb He ymMeHblanack; Ho ViBaH Wnbnu genan Hag coboi ycuamsi, 4tobbl 3acTaBnsATb cebs gymaTb, UTO eMy
nydiie. M oH Mor o6MaHbIBaTh Cebs, NOKa HNYEro He BOIHOBANO ero. Ho Kak TONbKO C/lyyanace HEMNPUATHOCTb C
XEeHOW, Heyaaua B cnyxbe, JypHble KapTbl B BUHTE, Tak celivac OH YyBCTBOBa BCHO CUy CBOel 6onesHu; bbiBano,
OH MepeHOoCUN 3TN Heyjauu, OXMAAsA, YTO BOT-BOT WCMPABAIO M1I0X0e, MO6OopHo, AOXAYCb ycrnexa, 60abLIoro
wnema. Tenepb e BCAKas Heyjaya NojkallvBana ero 1 Beeprana B otyasHue. OH roBopun cebe: BOT TONbKO
YTO A CTaN MOMPaBAATLCA W N1eKAapCTBO HAUMHANO yXe AeNcTBOBaTb, M BOT 3TO MPOKASTOe HecyacTve wuam
HeMPUSATHOCTb... VI OH 311CA Ha HecyacTbe UKW Ha Nt0AelN, AeNaBLUMX eMy HeMpUATHOCTA 1 YBMBaOLLMX ero, U
4YyBCTBOBAJ1, KaK 3Ta 3/106a ybnBaeT ero; HO He MOr BO3jepXaTbcs OT Hee. Kazanock 6bl, eMy A0/KHO 6bl 66110
6bITb ICHO, UTO 3TO 03/106/1eHMe ero Ha 0B6CTOATeNbLCTBA U NOAEN yCMAMBaeT ero 60/Ie3Hb N UTO MO3TOMY eMy
HaZo He 0bpaLlaTe BHUMAaHWSA Ha HEMPUATHbIE CTy4aliHOCTW; HO OH Aeflafl CoBepLLUEHHO 0bpaTHOe paccyXjeHue:
OH rOBOPWA, YTO €My HYXHO CMOKOWCTBME, CAeAnN 3a BCEM, YTO HapyLUasno 3TO CMOKOMCTBUE, 1 MPU BCAKOM
ManeriiemM HapyLleHUN MPUXOANA B pasfpaxeHune. YXyALWwano ero nosioxeHne To, YTo OH YnTan MejuuUmnHCKne
KHWIW 1 COBETOBAJICS C AOKTOPaMU. YXyALLEHW e L0 Tak paBHOMEPHO, UTO OH MOT cebsl 06MaHbIBaTb, CpaBHMBast
OAVH fieHb C APYrnM, — pasHuLbl 66110 Mano. Ho KorAa oH COBETOBACA C AOKTOpPaMu, Torga eMy Ka3anocb, YTo
NAeT K XyALLemy 1 0YeHb B6bICTPO Aaxe. VI HeCMOTPSA Ha 3TO, OH MOCTOSAHHO COBETOBAJICA C JOKTOPaMMU.

B 3TOT MecsaL, OH No6bIBan y Apyroi 3SHaMEeHUTOCTW: APYyras 3HaAMEHUTOCTb CKa3ana MoyTu TO Xe, YTO 1 nepBas, HO
NHaye nocTaBWaa BOMPOCHI. M COBET C 3TON 3HAMEHUTOCTLIO TOSIbKO YCYyrybun COMHeHre 1 ctpax MeaHa Vnbuya.
MpusaTenb ero NpusaTens - AOKTOP OYeHb XOPOLLUWI - TOT eLLe COBCEM NMHaYe onpeaenns 60nesHb 1, HeCMOTPS Ha
TO, UTO obeLLan BbI3JOPOBAEHME, CBOMMY BOMPOCAMN 1 MPeAnonoXeHnaMun elle 6onblue cnytan MieaHa Nnbnya
N YCUNIUA ero COMHeHre. FoMeonaT - eLle 1Ha4ve onpegennn 6onesHb 1 gan nekapcrso, 1 MeaH Mnbuy, TaliHo oT
BCeX, MPUHMMan ero ¢ Hejento. Ho nocie HeAenm He NoYyBCTBOBAB 0b/ieryeHns 1 NoTepss AOBEPUE U K MPEXHUM
ledeHaM 1 K 3TOMY, npuLlen B elle 6onbluee yHbIHME. Pa3 3HakoMasa Aama pacckasbiBana Mpo ucueneHve
nKoHaMu. ViBaH Mnbuny 3actan ceba Ha TOM, YTO OH BHUMAaTENbHO NPUCIYLLNBANCA U NOBEPAN AeNCTBUTENbHOCTD
dakTa. 3TOT Cnyyali ucnyran ero. “Heyxxenm g Tak yMCTBEHHO ociaben? - ckasan oH cebe. - MycTakn! Bce B3g0p, He
Hajo NoAAAaBaTbCA MHUTENBHOCTY, a, N36paB OAHOMO Bpaya, CTPOro AepXaTbCs ero fedeHuns. Tak n 6yay genatb.
Tenepb KOH4YeHO. He byay AymaTb 1 40 fieTa CTPOro byay NCnonHATb fneveHre. A Tam BUAHO byaeT. Tenepb KoHel|
3TUM KonebaHmam!..” Jlerko 66110 ckasaTb 3TO, HO HEBO3MOXHO UCMONHUTL. bonb B 6OKY BCe TOMUNA, BCe Kak
6yATO yCMANMBanachb, CTaHOBM/IACb MOCTOSHHOM, BKYC BO PTY CTAaHOBWJ/ICS BCe CTPaHHee, eMy Ka3anocCb, YTO MNax/o
YeM-TO OTBPaATUTENbHbBIM Y HEFO 130 PTa, 1 anneTuT 1 CUAbl Bce cnabenn. Henb3s 66110 cebs 06MaHbIBaTh: YTO-TO
CTPaLLUHOe, HOBOE 1 Takoe 3HaunTe/IbHOe, Yero 3HaunTenbHee HUKOMAa B XU3HW He 66110 ¢ ViBaHOM Vnbuyowm,
coBepLuanock B HeM. I OH OAMH 3Han NpPo 3TO, BCe Xe OKpYyXatoLLme He NOHUMaIN UKW He XOTeNn MOHUMAaTb U
AymManu, 4To BCe Ha CBeTe nAeT no-npexHemy. 370-To 6onee Bcero Myunno MieaHa Nnenya. lomallHve - rnasHoe
XeHa 1 AoYb, KOTOpPble 6bI1 B CAMOM pasrape Bble3/l0B, - OH, BUJe/l, HNYEero He NoHnManu, 4ocajoBanu Ha To,
UTO OH TaKoW HeBecesbI N TpeboBaTebHbIN, Kak 6yATO OH 6bl1 BUHOBAT B 3TOM. XOTH OHW 1 CTapaanCb CKPbIBaTb
3TO, OH BUJes, UTO OH UM MoMexa, HO YTO XeHa BblpaboTana cebe M3BeCTHOE OTHOLLEHWe K ero 6one3Hu n
JepXanacb ero He3aBUCMMO OT TOrO, YTO OH roBopu 1 genan. OTHoLIeHWe 3TO bbl10 Takoe:

- Bbl 3HaeTe, - roBopuna oHa 3HakoMbIM, - VIBaH Vinbn4y He MOXeT, KaK BCe Jobpble AN, CTPOro UCMONHATL
npeAnvcaHHoe neyeHne. HblHYe OH NPUMET Kanau 1 KyLIaeT, YTO Be/IeHO, 1 BOBPEMS NISKET; 3aBTpa BAPYT, eCu
1 MPOCMOTPIO, 3abyAeT NPUHSTL, CKyLLIAeT OCETPUHbI (@ eMy He BeIeHO), Aa 1 3aCUAMTCA 33 BUHTOM A0 Yaca.
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- Hy, korga xe? - ckaxeT MBaH Vnbuu ¢ gocagoro. - OauH pa3y Netpa MeBaHoBMYa.

- A Buepa c LLlebekom.

- Bce paBHO A He Mor cnaTb OT 60AW...

- [la TaM y>xxe oT4ero 6bl TO HUX 661710, TONBKO Tak Tbl HUKOTAA He Bbi3A0pOBeeLlb 1 MyYaellb Hac.

BHelUuHee, BbiCKa3blBaeMoe ApPYrM 1 eMy caMOMy, OTHOLLeHKe MpackoBby PefopoBHbI ObII0 Takoe K 6onesHu
MyXa, 4TO B 601e3HM 3TOW BMHOBAT VIBaH Vnbn4y 1 BcA 60ne3Hb 3Ta eCTb HOBas HEeMpUSTHOCTb, KOTOPYH OH
Aenaet xeHe. VIBaH Vinbn4 YyBCTBOBAJI, YUTO 3TO BbIXOAWO Yy HEe HEBONIBHO, HO OT 3TOTO eMy He nerye 6bi1o.

B cyze VIBaH Unbuy 3ameyan nauv gyman, 4to 3ameyaer, To Xe CTpaHHoe k cebe OTHOLLEeHMe: TO eMy Ka3anocb, YTo
K HeMy NPUrAsAbIBatOTCS, Kak K YesoBeKy, MMetoLLLEMY CKOPO OMpOoCTaTb MEeCTO; TO BAPYF ero NpuUsTen HaurHanm
APY>XeCKN NoALLYyYMBaTb HaZ €ro MHUTENBHOCTbLIO, Kak BYATO TO, UTO-TO YXKaCHOE 1 CTPALUHOE, HeC/IbIXaHHOE, YTO
3aBEeI0Cb B HEM U He MepecTaBasi COCeT ero U HeyAepXMMO B/IeYeT KyAa-TO, eCTb CaMblii MPUSTHBIN NpegMeT As
wyTkn. OcobeHHo LLIBapL, cBOE UrpUBOCTbIO, XM3HEHHOCTBH Y KOMUIbGOTHOCTEI, HANOMUHABLLMMK VBaHy
Mnburyy ero camoro 3a AecsiTb N1eT Ha3ak, pasapaxan ero.

MpUXOAMAN APY3bsi COCTaBUTL NAPTUD, CAAUANCL. CAaBany, pa3sMMHaNNCL HOBbIe KapTbl, CKajbiBannch 6y6HbI K
6y6HaMm, nx ceMb. MapTHep ckasan: 6e3 Ko3blpeit, - 1 noaaepkan ase 6y6HbI. Yero x ele? Beceno, 604po AOMXKHO
6bl 6bITb - Wem. W Bapyr VIBaH Vnbuy 4yBCTBYeT 3Ty cocyluyto 60/b, 3TOT BKYC BO PTY, Y €My YTO-TO AMKOe
NpeACcTaBAseTCH B TOM, YTO OH MPY 3TOM MOXEeT pPaZoBaThbCs LLIeMy.

OH rnaamnt Ha Muxanna MunxannoBmdya, NapTHepa, kak OH ObeT MO CTOJly CAaHrBMHWNYECKON PYKOW U yYTUBO ”
CHUCXOANTENBHO YAEPXMBAETCA OT 3axBaTbiBaHWA B3ATOK, a NojBuraeT Ux K ViBaHy Vnbuuy, utobbl JOCTaBUTb
eMy yZ0BO/NbCTBME CObMPaTh UX, He yTpyXJas cebs, He NpoTArnBas Aaneko pyky. “YTo X OH AyMaeT, yTo A Tak
Cnab, YTo He MOry NPOTAHYTbL Aaneko Pyky”, - aymaeT ViBaH Mnbuny, 3abbiBaeT KO3blpel 1 KO3blpAeT ANLIHWIA pa3
Mo CBOVIM 1 MPOUrpbIBaeT LWiem 6e3 Tpex, 1 YTO ykacHee BCero - 3T0 TO, YTO OH BUAWT, Kak cTpajaeT Muxawun
MuxannoBsuy, a emy Bce paBHO. M yxacHO gymaTb, OTYero emy Bce paBHO.

Bce BMAAT, UTO emy TAXeNo, W roBopaT emy: “Mbl MOXeM MnpeKkpaTuTb, ecin Bbl yCTanu. Bbl oTaoxHUTE”.
OTAOXHYTE? HeT, OH HNCKONBKO He yCTan, OHW AOUTPbIBAOT pobbep. Bce MpayHbl 1 Monvanmebl. MiBaH Nnbny
UYBCTBYET, UTO OH HaMyCTW Ha HNX 3TY MPAYHOCTb N He MOXET ee paccesaTb. OHM YXNHAIOT N pa3besxarTcs, U
MBaH Nnbny octaeTcs OAMH C CO3HaHWEM TOrO, YTO €ro X13Hb OTPaBJieHa /1 HEro 1 OTPABJIAET XU3Hb APYTUX U
YTO OTpaBa 3Ta He ocslabeBaeT, a Bce 60nbLUe 1 6o/bLUe MPOHMKAET BCe CYLLIECTBO ero.

W c cosHaHnem 3TuM, Ja eLe € 601610 PU3NYECKON, Aa eLLe C y>KAacoM Hajo Obl10 NOXUTLCSA B MOCTE/b 1 4acTo He
CnaTtb OT 60K 6OMBLUYO YacTb HOUYM. A HAyTPO HaZo BbIIO OMATh BCTaBaTb, O4eBaTbCs, exaTb B CyA, rOBOPUTE,
nMcaTtb, a eIV U He exaTb, JOMa bbITb C TeMU Xe ABajLAaTbo YeTbIpbMSA Yacamu B CyTKaX, M3 KOTOPbIX KaXAbll
6611 MydeHmeM. W XunTb Tak Ha Kpato nornbenn Hago 6b11o ogHOMY, 6e3 04HOro YenoBeka, KOTOPbIA Obl MOHSAA U
noxanen ero.

Vv

Tak wno mecau n Asa. lNepeg HoBbIM ro40M NpUEXan B VX TOPOZ ero LWypUH 1 OCTaHOBUIICA Y HUX. MBaH Vnbny
661 B cyfe. MNpackoBba PeflopoBHA e34M/1a 3a NoKynkamMn. Boinaa K cebe B KabMHeET, OH 3acTan Tam LUYPUHaA,
3/l0pOBOro CaHrBrHKKa, Camoro packnajpiBatowlero YyemogaH. OH MOAHAN rofoBy Ha wWark ViBaHa Vnbnya n
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nornsgen Ha Hero cekyHAy Mon4a. 3ToT B3rnsz Bce oTKpbln MBaHy Vinbuuy. LLIYpUH packpbla poT, UTO6 axHyThb, U1
yaepxancs. 3To ABMXKeHWE NOATBEPANIO BCe.

- Y10, NnepemeHmnncs?
- [la... ecTb nepemeHa.

N ckonbko MBaH Vnbny HWM HaBoAWAN MOCAe LWYypYHA Ha Pa3roBOp O ero BHELHEM BUJE, LWYPUH OTManymBancs.
Mpuexana MpackoBbsi Pe0POBHA, LUYPUH NoLlen K Hel. MiBaH nbny 3anep ABepb Ha K1Y U CTan CMOTPeThCS
B 3epKasio - MpsIMO, MOTOM cOOKy. B35 CBOM MOPTPET C XXEHO U CANYNA MOPTPET C TEM, YTO OH BUAEN B 3epKane.
MNepeMeHa 6bina orpomMHast. [oTOM OH OroIA PYKW A0 NIOKTS, MOCMOTPEs, ONyCTUA PyKaBa, Cen Ha OTTOMaHKY U
CTan yepHee HOUMN.

“He Hapo, He Hajo", - ckasan oH cebe, BCKOYMA, MOAOLLEN K CTONY, OTKPbII A€N0, CTan YMTaTb ero, HO He MOr.
OH oTnep ABepb, NMoLuen B 3any. [Bepb B roCTUHYIO 6blna 3atBopeHa. OH NojoLLen K Heli Ha LbliNnoYkax 1 cTan
cnywatb.

- Hert, Tbl NpeyBennymBeaellb, - rosopua lNpackosba ®efopoBHa.
- Kak npeysennuunBato? Tebe He BUAHO - OH MepTBbI Yesl0BeK, MOCMOTPY ero rnasa. Het cseta. [la uto y Hero?

- HukTo He 3HaeT. Hrkonaes (3T0 6bI1 APYro AOKTOP) CKa3an YTo-TO, HO A He 3Hato. JleweTnukunin (310 6bin
3HAMEHMUTLIN AOKTOpP) CKa3aa HanpoTuB...

VMBaH Vnbuny oTolwen, nowen Kk cebe, ner n ctan gymartsb: “Nouyka, 6ayxaatoLas noyka”. OH BCMOMHWUA BCe TO, UTO
emMy roBopuan AOKTOpPa, Kak OHa OTopBanack W Kak 6ayxzaaeT. /I oH ycunmem BoobpaxeHns ctapasncd normatb
3TY MOYKY N OCTAHOBUTbL, YKPEMNnUTL ee: Tak Mano HyXHO, Ka3anocb emy. “HeT, noeay eue k MNetpy MBaHOBUYY".
(3TO 6L TOT NPUATEND, Y KOTOPOTOo 6bIN NMPUSATENb A0KTOP.) OH MO3BOHWJI, BEeN 3a/10XKUTb Nolajb 1 cobpancs
exaTb.

- Kyga Tbl, Jean? - cnpocuna xeHa ¢ 0C06eHHO rpyCcTHbIM U HEMPUBBLIYHO J06PBIM BblpaXKeHNeM.
3T0 HenpuBbI4YHOE J06poe 037106110 ero. OH MPayYHO NOCMOTPEN Ha Hee.
- MHe Hago K MeTpy ViBaHOBUUYY.

OH noexan K NPUATEJHO, Y KOTOPOro 6bin npuAaTeab 4OKTOP. N C HUM K AOKTOPY. OH 3acTan ero n gonro becegoBan
C HM.

PaccmaTtpmBas aHaToMUyeckn 1 GU3N0ON0rnyYeckn NogpobHOCTM O TOM, YTO, MO MHEHMIO AOKTOPA, MPONCXOANI0
B HEM, OH BCe MOHS.

Bblna ogHa LWTyuKa, MasleHbKast LUTY4YKa B CJIENO KMLLKe. Bce 3TO MOM10 MONpaBUTLCA. YCUNUTL SHEPTUHO O4HOIO
opraHa, ocnabuTb fAeaTeNbHOCTb APYroro, NMpousoiijeT BcackiBaHWe, U Bce nonpaButca. OH HEMHOMoO ono3sjan
K obesy. Moobenan, Beceno NOroBOPW/, HO AOAr0 HE MOr YNTW K cebe 3aHMMaTbCA. HakoHewu, oH nolwlen B
KabUMHEeT 1 ToTyac xe cen 3a paboty. OH YnTan gena, paboTan, HO CO3HaHMe TOro, YTO Y Hero eCcTb OT/IOKEHHOE
BaXKHOe 3ajyLleBHOe Aefl0, KOTOPbIM OH 3aliMeTCcst MO OKOHYaHWKM, He ocTaBnsno ero. Korga oH KoH4YMA gena,
OH BCMOMHWJI, YTO 3TO 3ajyLUeBHOe Aefno 6bUIN MbICAN O Cnenoin Kuuwke. Ho OH He npegancsa 1M, OH MnoLuen
B FOCTUHY K 4ato. Bblan roctu, roBopuanm M uUrpanm Ha doprtenmaHo, nenu; 6uin cysebHbIA CnepoBaTeb,
XenaHHbI XeHux y godvepu. MBaH Mnbuu nposen Bedep, No 3amedaHuto MpackoBbl PefopoBHLI, Becenee
APYTUX, HO OH He 3a6blBan HW Ha MWHYTY, UTO Y HEro eCTb OT/IOXKEHHbIE BaXHble MbIC/IM O C/ernol Kuwke. B
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OANHHAALIATE YacoB OH MPOCTUACA U nollen K cebe. OH cnan OAMH CO BpeMeHW CBoel 60/1e3HN, B MaJIeHbKOW
KOMHaTKe y kabuHeTa. OH noLues, pasgencs v B3sa pomaH 308, HO He YnTan ero, a gyman. 1 B ero BoobpaxeHmnm
MPOUCXOAMNO TO XeNnaHHOoe Mcrpas/ieHne CAeno KULWKW. BcacbiBanocb, BblbpacbiBanocb, BOCCTaHOBASNACH
npasuibHas AesTenbHOCTb. “/la, 3TO BCe Tak, - CKa3an OH cebe. - ToNbKOo Hago nomoratk npupoge”. OH BCNOMHWA
0 flekapcTBax, NMPUNOAHANICS, MPUHSAN ero, Jier Ha CNVHY, NPUCIYLINBAACb K TOMY, Kak 6/1aroTBOPHO AencTByeT
JIeKapCTBO M KakK OHO YHUYTOXaeT 60/b. “TO/IbKO paBHOMEPHO MPUHMMAaTh U 13beraTb BpeAHbIX BAUSHUIRA; S
yXe Tenepb YyBCTBYK HECKOJIbKO Jlyylle, ropasgo ayyiwe”. OH cTan WwynaTe 60K, - Ha oWynb He 60/1bHO. “[a,
A He YyBCTBYHO, MPaBo, yXXe ropasgo nydwe”. OH NoTyWwWA cBeYy 1 ner Ha 6ok... Crenas KuLKa ncnpaBnseTcs,
BCacbiBaeTcs. BApyr oH NoYyBCTBOBa/ 3HaKOMYHO CTapyHo, MYXyHo, HOKLLYI 60/b, YTOPHYIO, TUXYO, CePbe3HYI0.
Bo pTy Ta Xe 3Hakomasi rafocTb. 3aCOCano cepjLe, MoMyTUI0Ck B ronose. “boxe moli, boxe moli! - nporosopun
OH. - OnNaTh, ONATb, N HMKOrAa He nepectaHeT”. I BAPYr eMy Aefo NMpesCTaBUIoCb COBCEM C APYroi CTOPOHbI.
“Cnenas knwka? Nouka, - ckasan oH cebe. - He B cnernom KuLKe, He B MOYKe JeNo, a B XU3HU W... cMepTu. [a,
XW3Hb 6bl1a N BOT YXOAUT, YXOANUT, N 9 HE MOry yaepxaTb ee. [la. 3auem ob6MaHbIBaTb ceba? Pa3se He 0UeBUAHO
BCEM, KPOME MEHS, UTO A YMUMPAto, 1 BOMPOC TONBKO B YNC/Ie HeAesb, Hel - celivac, MOXeT bbITb. TO CBeT bbin, a
Tenepb Mpak. To A 34eck 6b1/, a Tenepb Tyga! Kyaa?” Ero 064a10 X0N1040M, fbIXxaHWe 0CTaHOBWAOCk. OH Caibilwan
TOJIbKO yJapbl cepaua.

“MeHsi He ByfeT, Tak 4To Xe byaeT? Hudero He ByzeT. Tak rae xe A 6yay, Korga MeHs He byaeT? Heyxenn cMepTb?
HeT, He xouy". OH BCKOUWI, XOTeN 3aXeyb CBeYKY, MoLLapu ApoxaLl My pyKaMu, ypOHW CBeYy C NoACBEYHVKOM
Ha Mo 1 ONATb MOBaAWACA Ha3laj, Ha NoAyLKy. “3avem? Bce paBHO, - rOBOpPWJ OH cebe, OTKPBITBIMU Ffla3amu
rnags B TeMHOTY. — CMepTb, [la, cmepTb. W OHW HNKTO He 3HAlOT, U He XOTHAT 3HaTb, 1 He XasetoT. OHK nrpator.
(OH cnbiWwan gansbHUe, U3-3a ABEpW, packaTt ronoca U putypHenn.) Im Bce paBHO, a OHU Takxe ympyT. [lypayse.
MHe paHblUe, @ UM MNOCAe; U UM TO Xe byaeT. A oHM paaytotca. CkoTel!” 3no06a gywmna ero. N emy crano
MYUYNTENbHO, HEBBIHOCUMO TAXeno. He MOXeT Xxe 6biTb, UTO6 BCe BCerga Obliv obpeyeHbl Ha 3TOT YXKAaCHbI
cTpax. OH noAHANCa.

“YT0-HMOYAb He TakK; HaZo YCNOKOUTLCS, HaZ0 06ayMaTh Bce cHavana”. Ml BoT oH Havan obaymbiBath. “/la, Hauyano
6one3Hn. CTyKHYNCa 6OKOM, 1 BCE TAaKOW Xe A 6bl1, N HblHYe 1 3aBTPa; HEMHOIO HbIJ10, MOTOM 60/bLUe, MOTOM
[OKTOpPa, MOTOM YHbINOCTb, TOCKA, ONSATb AOKTOPa; a A BCe Wwen 6aunxe, 6amxke K nponactu. Cnn meHbLUe. banxe,
6ave. M BOT A ncyax, y MeHs cBeTa B rnasax HeT. V cmepThb, a 9 gyMato o kuwike. Jlymaro 0 TOM, YTOo6bl MOYNHUTL
KULKY, @ 3TO cMepTb. Heyxenn cMeptb?” ONdATb Ha Hero Hawlen yxac, OH 3anbIXancsd, HarHyacs, crajd uckatb
cnuYyek, HagaBWA IOKTEM Ha Tymbouky. OHa Mellana eMy 1 genana 60bHO, OH Pa3o3nacsa Ha Hee, HaAaBWA C
[L0Cafion cnbHee 1 NoBanua TyMbouUKy. I B 0TUasHMN 3aAbIXasiCb, OH MOBANUACA Ha CMUHY, OXNAAa cenyac xe
cMepTw.

loctn yesxanu B 310 BpeMms. [packoBbs PegopoBHa nposoxana nx. OHa ycabixana najeHvie v Bowa.
- Y10 TbI?
- Hnuero. YpoHun HeyassHHO.

OHa BbIWNA, rnpmnHecna cee4y. OH nexan, Taxeno v 6bICTpO-6bICTpO Abllla, KakK Ye€0BEK, KOTOprI7I r|p06e>|<an
BEPCTY, OCTAHOBMBLUMMWUCA TNasaMu rM4aga Ha Hee.

- Y10 ThI, Jean?
- Huye...ro. ¥...po...HUA. - “YT0 e roBopuTb. OHa He NonMeT", - Ayman OH.

OHa TOYHO He noHsna. OHa nogHaNa, 3axrnia emMy cBeudy 1 NocrneLHo ywna: el Hago 6bino NPoOBOANTb FOCTbHO.
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Korza oHa BepHyack, OH Tak Xe fieXaNn HaB3HWYb, MSAs BBEPX.

- Yrto Tebe, nnn xyxe?

- Aa.

OHa nokayasna ronosom, nocmgena. - 3Haellb, Jean, 4 Aymato, He NpuriacnTe 1 J1eleTULKoro Ha AOM.

3TO 3HAYUT 3HAMEHUTOro AOKTOpa MPUrIacuTb U He noxanetb AeHer. OH S40BUTO YbIGHYACA 1 ckasan; “HeT".
OHa nocugena, NojoLuna v rnowenosana ero B 106.

OH HeHaBugen ee BCEMU CUNAMU AyWwn B TO BpeM4, KakK OHa uenoBasa ero, n genan ycmnus, UTObbI He OTTONKHYTb
ee.

- Mpowain. bor gacT, 3acHeLlb.

- Ja.

Vi

MBaH Nnbuny BMnaen, Yto OH yMUpaeT, n 6bl/1 B MOCTOSIHHOM OTYasitHUN.

B rnybuHe gywn MBaH Mnbuy 3Has, YTO OH YMMPAET, HO OH He TO/IbKO He MPUBbLIK K 3TOMY, HO MPOCTO He
MOHVMaN, HNKaK He MOT MOHATb 3TOrO.

TOT NpMMep CUANOTM3Ma, KOTOPOMY OH Y4YuACs B ornke Knsesetepa

: Kali - yenoBek, ntoan cMepTHbI, MOTOMy Kali cMepTeH, Ka3anca eMy BO BCHO €ro XXW3Hb NPaBUIbHbIM TO/IbKO
No OTHOLUEHMK K Kato, HO HMKaK He K HeMy. To 6bin Kali-uenoBek, BOObOLLEe YenoBek, 1 3TO Obl10 COBEPLUEHHO
CnpaBea/MBO; HO OH 6bin He Kail 1 He BOObLLIE YenoBeK, a OH Bcerga bbin COBCEM, COBCEM OCOBEHHOEe OT BCeX
ApYyrunx CyLiecTBo; OH bbin BaHA ¢ Mama, nana, ¢ MuTeln n Bonogel, ¢ UrpylukaMu, Ky4epom, € HAHeR, NoTom ¢
KaTeHbKOM, CO BCeMU PajoCTAMK, FOPeCcTAMK, BOCTOPramun AeTCTBa, FOHOCTWU, MONOAOCTU. Pa3se ansa Kas 6bia ToT
3aMax KOXaHOoro nosiockaMm Msaurka, KOTopbli Tak tobun BaHa! Pa3se Kai LenoBan Tak pyky mMaTepu 1 passe
Ana Kas Tak wypLian wenk ckaagok nnates matepu? Passe oH 6yHTOBan 3a NMpoxku B MpaBoBeaeHNN? Pa3se
Kan Tak 6b1n BntobneH? Passe Kai Tak Mor BeCTu 3acegaHume?

W Kali TouHO cmepTeH, 1 eMy NpaBuAbLHO YyMUpPaTb, HO MHe, BaHe, ViBaHy nbuuy, CO BCeMU MOVIMW YyBCTBaMU,
MbICISIMW, — MHE 3TO Apyroe feno. VI He MOXeT 6bITb, YTOObI MHE C/1e40Bano YMUPaTb. ITO 6bI10 6bl CIVLLKOM
y>XacHo.

Tak YyBCTBOBaNOCh emy.

“Ecnn 6 1 MHe yMUpaTb, Kak Kato, To A Tak 6bl 1 3HaN 3TO, Tak 6bl M FOBOPUA MHE BHYTPEHHWIA roN0c, HO HUYero
NOAO6HOro He Obl/I0 BO MHE; U A 1 BCE MOU APY3bs — Mbl MOHMMAanuW, YTO 3TO COBCEM He Tak, kak ¢ Kaem. A Tenepb
BOT UTO! - roBOpUA OH cebe. - He MoxeT 6bITb. He MoXeT 6bITh, a ecTb. Kak e 3T0? Kak MoHATL 310?"

M OH He MOT NOHATbL CTapancda OTOrHaTb 3TY MbIC/b, KakK TOXXHYH, HEMPaBWU/IbHYIHO, 60ﬂe3HeHHyI-O, M BbITECHUTb
ee ApyrmMu, npaBuibHbIMKW, 340POBbIMU  MbICIAMW. HO MblCIb 3Ta, He TOJIbKO MbIC/Ib, HO Kak 6y/J,TO
AGIZCTBI/ITGJ'II:HOCTI:, npmxognnia onAaATb U CTaHOBW/1aCb Nepej HNM.
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N oH npu3biBan No oyepeam Ha MecTo 3TON MbICAW APYrye MbICAK, B HajexXAe HaTu B HUX onopy. OH MNbiTancs
BO3BPaTUTLCS K MPEXHUM XO4aM MbICN, KOTOPbIe 3aC/IOHANN 415 HEro npexge Mblcib 0 cMepTu. Ho - cTpaHHoe
4eno - Bce TO, YTO Mpexae 3ac/IoHs0, CKPbIBAio, YHUYTOXANO CO3HaHWe CMepTW, Temepb yXe He MOr/o
NpoV3BOANTL 3TOrO AeicTeums. MocnegHee Bpemsa VBaH Vinbny 60MbLUe YacTbio MPOBOAMA B 3TUX MOMbITKAX
BOCCTAHOBUTb MpexXHMe XOo4bl YyBCTBa, 3aC/IOHSBLLEro CMepTb, TO OH roBopua cebe: “3aimycb C1yX60l, Bedb
S KA Xe er”. VI OH wWen B Ccyd, OTFOHSAA OT cebsi BCskMe COMHEHWSs]; BCTynan B pPa3roBopbl C TOBapULLAMUK ©
CaAWNCA, MO CTapoi NPUBbIYKE PACCEAHHO, 3a4yMUMBBLIM B3MAA0M OKUAbIBAS TOAMY U 06eMMU UCXyAaBLUNMMN
pyKamm onmpasicb Ha py4kn Ay60oBOro kpecnia, Tak xe, Kak 06bIKHOBEHHO, Nepernbascb K TOBapKLLy, MOABMras
Aeno, nepeLLenTbiBasiCb, 1 MOTOM, BAPYT BCKUAbIBAs F1a3a 1 NPsiMO yCaXnBasiCb, MPOU3HOCWIT M3BECTHbIE C/10Ba U
HaunHan geno. Ho BAPYr B cepejuniHe 60/1b B 60Ky, He 06paLlas HUKaKoro BHUMaHWA Ha NepUoA pasButus Aena,
HauMHana ceoe cocylee geno. BaH Nnbny npmncaywnBancs, OTrOHAI MbIC/b O Hell, HO OHa MPOAOJIXana CBoe, U
OHO NPUXOANSIA U CTAHOBKAACh MPSMO Mepej HAM 1 CMOTPesia Ha Hero, U OH CTon6eHe 1, OroHb TyX B /1a3ax, U OH
HaunHan onATb CnpawmnBaTh cebs: “Heyxenn TonbKo oHa Npasaa?”’ Ml ToBapuLLM 1 MOAYMHEHHbIE C YAMBNEHNEM
N OropyYeHMeM BUAENN, UYTO OH, TaKOM BNeCTALMIA, TOHKUI CyAbs, MyTancd, Aenan owmnbkn. OH BCTPSAXUBANCS,
CTapancs OMOMHUTBLCS U Koe-Kak AOBOAM A0 KOHLA 3acejaHne 1 BO3BpaLLancs AOMOWN C FPYCTHbIM CO3HaHMEM,
YTO He MOXeT NO-CTapoMy Cy/Aelickoe ero Aeso CKpbiTb OT HEro TO, YTO OH XOTeN CKPbITb; UTO CyAeNCKUM Ae10M
OH He MOXeT 1N36aBnUTbCS OT Hee. V1 UTo BbIN0 XyXe BCero - 370 TO, YUTO OHO OTB/IeKana ero Kk cebe He 3aTeM, UTOObI
OH Jienan YTo-H1byap, a TONbKO ANSA TOro, YTO6bLI OH CMOTPE Ha Hec, MPSIMO el B r1a3a, CMOTPes Ha Hee U1, HNYero
He fenas, HeBbIPa3nMO MyUMCS.

N, cnacasicb OT 3Toro cocTosiHMs, MiBaH Mnbny nckan yteweHns, Apyrnx WupM, 1 Apyrme WmpMbl SBASINCE U HA
KOpPOTKOe BpeMsi Kak ByATO crnacanu ero, HO TOTYac Xe ONsATb He CTOIbKO PaspyLUanncb, CKObKO NPOCBEYMBANN,
Kak 6yATO OHO MPOHMKana Yepes BCe, Y HNYTO He MOT/10 3aC/IOHUTB ee.

BbiBano, B 3TO nocneaHee BPeMsi OH BOWAET B FOCTUHYH, YOPaHHY MM, — B Ty FOCTUHYH, TAe OH yrnasn, Ans
KOTOPOW OH, — KaK emMy SiA0BUTO CMELLUHO 6bl10 AymaTb, — Ast YCTPOACTBA KOTOPOWM OH MOXEePTBOBAa XU3HbHO,
MOTOMY UTO OH 3HaJl, YTO 60OMIe3Hb ero Hadanacb € 3TOro yLnba, - OH BXOAWUA N BUAES, YTO Ha NaKMPOBAHHOM
cTone 6b11 pybeL, Npope3saHHbI YeM-To. OH 1cKan MPUYKHY: U HaXoAW ee B 6pOH30BOM yKpaLLeHUN anbboma,
OTOrHYTOM Ha Kpato. OH 6pan anbbom, 4OPOro, UM COCTaBNIEHHbIN C NH0OOBLIO, NOAOCaL0BaN Ha HEPALLIVNBOCTb
fouepu 1 ee apy3ell, - TO pa3opBaHO, TO KapTOUKK nepeBepHyTbl. OH NPUBOAWA 3TO CTapaTesbHO B MOPSAOK,
3armban onATb yKpallueHue,

MoTom eMy Mpuxoausia MbiCIb BeCb 3TOT etablissement *[coopyxeHune] ¢ anbboMaMn MepemMecTUTb B APYro
yron, K usetam. OH 3Ban fnakes: UAM AOYb, WAWN XEeHa MNPUXOAUAN Ha MOMOLLb; OHW He cornallanuchb,
NPOTMBOPEYUIN, OH CMOPWA, CEPAUICS; HO BCE BbIIO XOPOLLO, MOTOMY UTO OH HEe MOMHWUA O Hell, ee He BUAHO
6b1J10.

Ho BOT »XeHa cka3asa, Korga oH cam nepeasuran: “Mo3Bonb, NO4N CANatoT, Thl OMATb cebe caenaelb Bpe,u,", n
BAPYr OHQ MeNbKHY/Ma 4Yepe3 WpPMbl, OH yBUAan ee. OHa MeJIbKHY/a, OH eLlle HajeeTcd, 4TO OHa CKpoeTcd, HO
HEBOJIbHO OH npucnyLwanca K 60Ky, - TaM CngnT BCe TO XKe, BCE TaK Xe HOET, 1 OH YyXe He MOXeT 3abbITb, N OHA
ABCTBEHHO MAANT Ha Hero m3-3a useTtos. K yemy Bce?

“Vl npaBaa, YTo 34eCb, Ha 3TOW rapAnHe, 1, Kak Ha WTypMe, NoTepsan Xu3Hb. Heyxenn? Kak y>kacHO 1 kak rayno!
OTO He MoXeT 6bITb! He MoxeT 6bITb, HO ecTb”.

OH Wwen B KAbUHET, NOXWNACA N OCTaBaCs OMATb OAVH C Hero, C rnasy Harna3 c Hero, a Aenatb C HeH HeYero. Tonbko
CMOTpPETb Ha Hee N XONOoLEeTb.
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VilI

Kak 3To caenanockb Ha TPpeTbEM MecALe 6onesHn MeaHa Minbnya, Henb3s 6b110 Cka3aTb, MOTOMY UTO 3TO AeNanocCb
Lwar 3a warom, HesaMeTHO, HO CAe/1aN0oCh TO, UTO M XKeHa, N A04b, U CbiH €ro, N Npunaayra,  3HakomMble, 1 JOKTOPa,
W, rnaBHoe, OH CaM — 3Ha/l1, YTO BeCb NHTEPEC B HEM A/1A APYTrNX COCTONT TONIbKO B TOM, CKOPO /I, HakKoHeL,, OH
onpocCTaeT MecTo, OCBO60,£I,I/IT XUMBbLIX OT CTECHEHWA, MPOM3BOANMOrIO ero npucyTcTBneM, N cam OCBO60,CI,VITCFI oT
CBOUX CTpaAaHMM.

OH cnan MeHblLUe U MeHbLLE; eMy AaBann ornnym m Havanum npbickaTtb MOpCI)I/IHOM. Ho sTa He obneryano ero. Tynaﬂ
TOCKa, KOTOPYHO OH MCNbITbIBaa B NOJYYCbINIEHHOM COCTOAHUN, CHa4vana ToJ/ibKO obneryana ero kak UTo-To HOBOE,
HO MOTOM OHa CTasa TakK XXe Nnn eLle 6onee My4ynTENIbHA, YeM OTKPOBEHHAaA 60nb.

EMy rotoBuiv ocobeHHble KyllaHbs MO NPeArnncaHnio Bpadel; HO KyllaHbs 3TW BCe 6blIn 415 Hero 6e3BKycHee
1 6e3BKyCHee, OTBpaTUTeNbHee N OTBpaTUTeNbHee.

Ana vcnpaxHeHWii ero Toxe 6blM cAenaHbl 0cobble NPUCMOCO6AeHNs, N BCAKUM pa3 3TO 6bIIO My4eHbe.
MyueHbe OT HeUYMCTOTbl, HENMPUANYMS K 3anaxa, OT CO3HaHWSA TOro, YTO B 3TOM JOJ/IKEH Yy4acTBOBaTb ApPYrol
yesioBek.

Ho B 3TOM camMOM HenpusATHOM Jefie 1 ABUAOCk yTelleHre ViBaHy Vnbnuy. Mpuxoann Bcerja BbIHOCUTb 33 HUM
6ydeTHbIN MyXUMK 'epacum.

lepacyM 6bin YNCTBIN, CBEXMIA, Pa3fobpeBLUNI Ha TOPOACKMX Xapyax MOMOAON MyXKMK. Bcerga Becenblin, ACHbIN.
CHavana B1A 3TOro, BCerga Yncro, No-pyccky 04eToro YeaoBeka, JeflaBLuero 3To NpoTVBHOE Aeno, cMyLan MeaHa
Wnbnya.

OAVH pas OH, BCTaB C CyAHa 1 He B CM1aX MOAHATb MaHTaIoHbl, MOBAWCA Ha MATKOE KPecs10 U1 € y>KacoM CMOTPes
Ha CBOW OBHaXeHHbIe, C pe3ko 0603HaUYEHHbIMN MyCKy1aMU, 6ECCUNBHBIE NSKKIA.

Boluen B TONCTbIX canorax, pacnpocTpaHsas BOKPYr ceba MpUATHbLIA 3anax Aerta OT canor 1 CBeXeCT 3MMHero
BO34yXa, NIerko CUABHOW NOCTynNbi [epacuM, B MOCKOHHOM YUCTOM dapTyke M YUCTOM CcUTLeBON pybaxe, C
3aCyYeHHbIMW Ha roblX, CUAbHbIX, MOMOAbLIX PyKax pykaBaMu, W, He rnaga Ha VBaHa Wnbuya, - o4eBMAHO,
CAepXmBas, YTobbl He 0CKOP6UTL HONBHOrO, PaJOCTb XM3HW, CUSIOLLYIO Ha ero fiviLe, - NoAOoLLeN K CyAHY.

- lepacum, - cnabo ckasan MeaH Mnbunu.

Fepacnm B34POrHy/, O4EBUAHO, UCMYraBLUMNCh, HE MPOMAXHY/CA /I OH B YeM, N BbICTPbIM ABUMXXEHNEM MOBEPHY
K 60/1IbHOMY CBO€ CBexee, J06poe, MPOCTOe, MOMOA0e N0, TONBKO YTO HauMHaBLLee obpacTaTb 60pOAONA.

- Yt0 n3sonnte?
- Tebe, 5 gymMato, HENPUATHO 3TO. Tbl U3BMHWN MeHS. 5 He Mory.

- Momwunyinte-c. - N Fepacum 61eCHyN rnasamm M OCKanua CBOW MONojble 6enble 3ybbl. - OT4ero xe He
noTpyaAnTbCA? Balle geno 6onkbHoe.

M OH noBKNMU, CUSIBHBIMI PyKamwn caenan ceBoe npuBbiYHOE A€N0 L BblWeE, Nerko ctynaqa. n yepes NATb MUHYT,
TaK Xe N1erko Ctyrnas, BepHyncs.

ViBaH Mnbu4y BCe Tak Xxe cnjen B Kpecne.
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- Fepacum, - ckasan OH, Korga ToT NOCTaBU/ UMCTOE, OBMbITOE CYAHO, - MOXanyincTa, NOMOr MHe, Noau Cloia. -
lepacnm nogowten. - MoAgHMMU MeHs. MHe TaxXeio ogHoMy, a IMNTpuA s ycnain.

Fepacvnvl nogowen; CMNbHbIMW PYKaMW, Tak Xe, Kak OH n1erko Cctynarn, 06H$N, NOBKO, MATKO noAHAN 1 nojgepXan,
AperI7I pyKOI7I NoATAHYN MaHTAa/IOHbI U XOTEN NOCaAUNTb. Ho VBaH Nnbny nonpocumn ero ceBectn ero Ha AnBaH.
I'epacvwl, 6e3 yoinnma m Kak 6yATO HE HaXXlMasd, CBeJ1 ero, NoYTn HeCA, K AnBaHy 1 nocagni.

- Cnacmbo. Kak Tbl IOBKO, XOPOLLIO... BCE Aenaellb.
FepacnM onsTb YNbIBHYNCA 1 XOTen yirTn. Ho MBaHy nbryy Tak XOPOLLO 6bI10 € HMM, UTO He XOTeN0Cb OTMycKaTb.
- BOT uUTO: NOABWHb MHE, MOXanyncTa, CTyn 3TOT. HeT, BOT 3TOT, Moz Horn. MHe nerye, KOrja y MeHsi Horu BbiLLe.

Fepacm NpUHeC CTy/, NOCTaBWA He CTYKHYB, BPa3 OMyCTW ero POBHO A0 NOAYy U NOAHAN HOrm ViBaHa Mnbnya Ha
cTyn; MiBaHy Minbn4y nokasanock, YTO eMy fierye CTano B TO BpeMs, Kak epacm BbICOKO NOAHVIMAN ero Horu.

- MHe nyuJlue, Korga Horv y MeHs Bbllle, - ckasan MiBaH Mnbund. - Moanoxu MHe BOH Ty MOAYLLIKY.

lepacnm cgenan 31o. ONATL NOAHAN HOTW U nonoxun. Onatb MBaHy Vinbnuy ctano nydlle, noka lepacum gepxxan
ero Horu. Korga oH onyctui nx, eMy nokasanocb Xyxe.

- [epacnm, - ckasan oH eMy, - Tbl Tenepb 3aHAT?

- Hnkak HeT-¢, - ckasan Fepacum, BblyUYNBLUMIACS Y TOPOACKUX NHOAEN TOBOPUTL C FOCMOAaMMN.
- Tebe uTo fenatb Hago eLle?

- [la MHe uTO X fenatb? Bce nepegenan, ToNbLKO APOB HAKOJIOTb Ha 3aBTpa.

- Tak nogep>XXmn MHe Tak HOrv MoBblILle, MOXeLlb?

- OTyero xe, MOXHO. - FepaCMM noAHANT HOTW BblLLE, N |/|BaHy |/|J'Ib|/|l-ly MoKa3asoCb, YTO B 3TOM MOJ1I0XXKEeHUN OH
coBCeM He vyBCTBYyeT 6onu.

- A ApoBa-TO Kak xe?
- He n3ponbTte 6ecnokonTtbes. Mbl ycneem.

BaH Vnbn4y Benen frepacnmy cectb 1 gepxaTb HOMM 1 MOrOBOPWA C HUM. W - CTpaHHOe Aeno - eMy Ka3anock, Y4To
eMy flydlle, noka lepacnm gepxan ero Horw.

C Tex nop MBaH Vinbuny ctan nHoraa 3Batb MepacyMa 1 3acTaBnsan ero gepXxatb cebe Ha naevax HOrm U nrbun
roBOpUTb C HUM. ['epacuM Aenan 3To /Ierko, OXOTHO, MPOCTO U € J406POTON, KoTopas ymunsana MeaHa Mnbunya.
340p0oBbe, cnNa, 60APOCTL XU3HW BO BCEX APYrUX NHOASAX ockop6asna ViBaHa Nnbnya; TonbKO cuia n 604pocTb
XU3HK epacrmMa He oropyarna, a ycnokavisana VieaHa Mnbunya.

FnaBHoe My4yeHure MBaHa Vinbunya 6blna noXb, - Ta, BCEMU MOYEMY-TO NMPU3HAHHAsA 10Xb, YTO OH TONIbKO 60MeH,
a He YMUpPAeT, N YTO eMy Haj0 TONbKO ObITb CMOKOMHbLIM U NIeUNTLCS, U TOTAA YTO-TO BbIAJET OUYeHb XOpoLLee.
OH e 3Han, YTo, YTO Obl HW Aenann, HAYEro He BbINAET, KpOMe ellie 6o1ee MyUnTeNbHbIX CTPaZaHWUA 1 CMepTU.
N ero Myumna 3Ta N0Xb, My4Mn0 TO, YTO He XOTeNN MPU3HATLCA B TOM, UYTO BCE 3HAAW M OH 3Han, a XOTenu
NraTb Haj HUM MO CNYYalo Y)KAacHOTo ero MOMOXKeHUs U XOTeNn 1 3acTaBasav ero camoro NpuHUMaThb y4yactue
B 3TOV /MKW. JTOXb, NOXb 3Ta, COBepLUaeMas Haj HUM HakaHyHe ero cMepTu, I0Xb, AO/KEHCTBYHOLLLAS HU3BECTY
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3TOT CTPALUHbIVi TOPXECTBEHHbIM aKT ero CMepTh 0 YPOBHSA BCEX X BU3UTOB, rapAnH, OCETPUHbBI K 06egy... bbiia
y>XacHO myymTesnibHa Ana MeaHa Mnbnya. M - cTpaHHO - OH MHOIMO pas, KorAa OHW Haj, HM MpoJenbiBaam CBou
LUTYKW, BbIN Ha BOJIOCKE OT TOrO, YTOObI 3aKpuyaTh UM: NepecTaHbTe BpaTh, U Bbl 3HAETE 1 A 3HAt0, YTO A YMUPalo,
TaK nepectaHbTe, Mo KpaHen Mepe, BpaTb. HO HMKOrAa OH He nMen Jyxa caenatb 3Toro. CTpalluHbIi, Y>KacHbIR
aKT ero yMUpaHus, OH BUAEN, BCEMW OKPYXAtOLMMU ero 6bi1 HU3BEAEH Ha cTerneHb C1yYaliHOM HenpUSTHOCTY,
0THaCTV HENPUANYKNS (BPOAE TOro, KaK 06X0AATCH C YUesIOBEKOM, KOTOPbI, BOWAS B FOCTUHYHO, pacnpocTpaHseT oT
cebs fypHOI 3anax), TeM caMbIM “NMpuanymemM”’, KOTOPOMY OH C/TYXXW/ BCHO CBO XW3Hb; OH BUAEN, UTO HUKTO He
no><aneet ero, MOTOMY UYTO HUKTO He XOYET axe NOHVMAaTb ero nosoxeHnsd. OAnH TobKO ['epacm NoHMMan 3To
nosioxeHue v xanen ero. I notomy MBaHy Mbryy XxopoLuo 6b110 TobKO ¢ FepacuMom. EMy xopoLwuo 6b1s10, Koraa
lepacuMm, HOTAA Liesible HOUW HaMpoJieT, AepXa ero HOrv U He XoTes YXOAUTb cnatb, roBops: “Bbl He 13Bo/bTe
6ecnokonTbCd, ViBaH Vinbuny, BbICMAKOCH eLe”; nan Korga oH BAPYr, nepexoas Ha “Tbl”, npnbasnan: “Kabbl Tbl He
60/IbHOM, @ TO OTYEro Xe He NoCNYXUTb?" OaMH FepaciM He Aras, no Bcemy BUAHO BbII0, YTO OH OAMH MOHMMa,
B UeM JieN10, U He CUMTaN HYXHbIM CKpbIBaTb 3TOrO, U MPOCTO Xajien ncyaxwero, cnaéoro 6apuHa. OH faxe pas
npaAMo ckasaf, korga ViBaH Vnbuny oTcblian ero:

- Bce ymumpatb 6ygem. OTyero xe He NOTPYAUTBCA? - CKa3aa OH, Bblpaxas 3TVMM TO, YTO OH He TAroTUTCA CBOUM
TPYAOM VIMEHHO MOTOMY, YTO HECET ero A5 yMMPAtoLLEro YenoBeka 1 HajeeTcs, YTo U AN HEro KTO-HNbYAb B ero
BpPeMs MOHeceT TOT XXe TPYA.

Kpome 37O /XK1, Unn BCieACTBUE ee, MyduTenbHee BCero 6b110 Ans MiBaHa Minbmya To, YTO HUKTO He Xanen
ero TakK, Kak eMy XO0TesoCb, YTobbl ero xanenu: ViBaHy Vinbuuy B MHbIE MUHYTLI, NOCAe AOArUX CTPajaHui,
60/bLLIe BCErO XOTENOCh, KaK MY HM COBECTHO 6bl 6b110 MPU3HATLCS B 3TOM, — XOTE/IOCh TOr0, UTO6 ero, Kak AnUTA
60/1bHOE, Noxanen 6bl KTO-HNOYAb. EMy X0Tenoch, 4Tob ero npuaackanu, NoLenoBany, Nonnakanu bl Hag HUM,
KaK /lackatoT 1 yTewwatoT geTeil. OH 3Han, YTO OH BaXXHbI U/eH, UTO y Hero cegeroLLas 6opoja 1 4YTo MOTOMY 3TO
HEBO3MOXHO; HO eMy BCe-Takn XOTenocb 3Toro. /I B OTHOLWEHMSAX C fepacMMOM 6bIJIO UTO-TO BK3KOE K STOMY,
N NOTOMY OTHOLLEHUs ¢ fepacmoM yTewlanu ero. MiBaHy Mnbndy xo4veTca nnakaTtb, X04eTcs, YTob ero nackanu
W MAaKanu Hag HUM, 1 BOT NPUXOANT ToBapuL, uneH LLlebek, 1, BMECTO TOro 4Utobbl NaakaTb W nackaTbcs, BaH
Nnbny genaet cepbesHoe, CTPOroe, rnyboKoMbICIEHHOE INLO U MO NHEPLIM TOBOPUT CBOE MHEHME O 3HAUEHUN
KacCaunOHHOro peLleHns 1 YNOPHO HacTavBaeT Ha HeM. DTa NI0Xb BOKPYr Hero 1 B HeM camoM bonee Bcero
oTpaBfifAna nocneHve AHN Xn3HnM ViBaHa Vnbnya.

VI

Bbino yTpo. NMoTomy Tonbko 6bi10 yTpo, YTo Mepacum yuwen un npuwen MeTp-nakei, NOTYLUNA CBeYM, OTKPbII
OAHY FapAuvHy 1 CcTan NOTUXOHbKY youpaTb. YTPO K, Beyep n b, NSTHWLAE, BOCKpeceHbe 1 66110 - BCe 6b110
BCe PaBHO, BCe ObII0 OAHO M TO Xe: HOWLLASA, HU Ha MFHOBEHME He yTUXaroLlas, MyunTesibHas 60/b; CO3HaHme
6e3HafexXHO BCe YXOAdLLein, HO BCe He yLleLLel eLle XNU3HW; HaABUTarLLascsa BCe Ta Xe CTpaLlHas HeHaBUCTHas
CMepTb, KOTOpasi o4Ha bblia AeNCTBUTENbHOCTb, 1 BCE Ta Xe N0Xb. Kakue xe TyT AHW, Hefenun 1 Yacbl gH\?

- He npukaxete nu yaro?
“EMY Hy>KeH NopsAAO0K, UTOb Mo yTpaMm rocnoza nuam Yain”, - nogymMan oH 1 ckasan TONbKO;
- Her.

- He yrogHo nn nepenTn Ha AnBaH?
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“EMY HY>XXHO MPUBECTW B MOPSIA0K FOPHULY, U S MeLlato, s - HeYnCToTa, 6ecnopsigok”, - NogymMan oH 1 ckasan
TO/bKO:

- Het, octaBb MeHs.

Nakei noBo3uncs ewle. ViBaH Mnbny NnpoTaHya pyky. MeTp nogoLuen ycnyxnmeo.
- YT0 npukaxerte?

- Yacol.

MeTp focTan Yackl, NexasLUMe NoJ PyKoW, 1 nogan.

- [onoBuHa fesaToro. Tam He BCTann?

- Hukak HeT-c. Bacunuin MiBaHOBMY (3TO 6bIA CbIH) yLWAM B rMMHasuio, a lNpackoBbs PefopoBHaA MNpriKasanu
pa3byanTb NX, eCnu Bbl cnpocuTe. NMpukaxeTe?

- HeT, He Hago. - “He nonpob6oBaTtb nn Yako?” - nogyman oH. - [1a, 4ato... npuHecu.

MeTp nowen K BbIxody. ViBaHy Mnbuuy cTpalHO CTano OCTaBaTbCA OAHOMY. “Yem 6bl 3agepxaTb ero? [a,
nexkapcteo”. - lNeTp, Nojait MHe nekapcTBo. - “OT4Yero xe, MOXeT ObiTb, eLLle NMOMOXeT U nekapcTso”. OH B35
NIOXKY, BbINuA. “HeT, He nomoxeT. Bce 370 B340p, 06MaH, - pelmnn OH, Kak TONbKO MOYyBCTBOBA 3HAKOMbI/
MPUTOPHBIA 1 6e3HajexXHbI BKyC. - HeT, yxx He Mory BepuTb. Ho 60/b-TO, 60/1b-TO 3a4eM, XOTb Ha MUHYTY
3atumxna 6bl”. M1 oH 3actoHan. MeTp BepHynca. - HeT, nan. MpuHecn yato.

MeTp ywen. BaH Mnbny, OCTaBLUKCL OfMH, 3aCTOHA He CTO/IbKO OT 60/, KaK OHa HW Bblna yXKacHa, CKOJIbKO OT
TOCKW. “Bce TO Xe 1 TO Xe, BCe 3TN 6eCKOHeYHble AHM 1 HOoYN. XOTb 6bl ckopee. YTo ckopee? CMepTb, Mpak. HeT,
HeT. Bce nyuwie cmepTn!l”

Korga MNetp BoLen ¢ 4YaeM Ha nogHoce, ViBaH Nnbuny JONro pacTepsaHHO CMOTPEs Ha Hero, He MoHVMas, KTo OH U
UTO OH. [eTp cMyTWACA OT 3TOro B3rngga. M korga lMetp cmyTtuacs, VisaH Mnbny ouHyncs.

- [la, - ckazan oH, - Yail... XOpOoLLO, MOCTaBb. TO/IbKO MOMOIM MHE YMbIThCS U py6aLLKy YMCTYHO.

N NBaH Nnbny cTan ymbiBaTbCs. OH C OTABIXOM YMbI PYKW, NMLO, BbIYNCTUA 3y6bl, CTan NPUYeCcbiBaTbLCA U
nocMoTpesn B 3epkano. EMy CTpallHO CTano: 0cO6eHHO CTPALUHO BbI0 TO, Kak BOMOCHI MAOCKO MPUXUMANNCh K
6n1esHOMY nby.

Koraa nepemMeHann emy py6aLUKy, OH 3Hasn, 4YTo eMy 6y,CI,ET eule CTpawHee, ec/in OH B3rNNMAHET Ha CBOE TeN0, N
HE CMOTpes Ha cebs1. Ho BOT KOH4YMMoCb BCce. OH Hajen Xanat, YKpbiacda nnegjom mn cen B KPpecaio K 4ako. OAHy
MWHYTY OH no4vyBCTBOBanN cebs 0cBeXEeHHbIM, HO TO/IbKO UTO OH CTa/l MUTb Yald, OMNsATb TOT Xe BKYC, Ta Xe 60/b.
OH HacNbHO AONWA W Ner, BbITAHYB HOI'W. OH nerun oTnyCcTnnN I'IeTpa.

Bce 10 xe. To kanas Hagexbl 6/1ecHeT, TO B3OyLLyeTCs MOpe OTYasiHUS, 1 Bce 60nb, BCce 60/b, BCe TOCKa U BCe
OAHO 1 TO Xe. OfHOMY YXXaCHO TOCK/IMBO, XOUETCA NMo3BaTb KOro-HNUGYAb, HO OH Brepes 3HaeT, UTo Npu 4pyrux
eLLe xyxe. “XoTb 6bl 0NsaTe MOPGUH - 3a6bITbCA Obl. S CKaxXy eMy, JOKTOPY, YTO6 OH MpuAyMan YTo-HUbYAb eLle.
3TO HEBO3MOXHO, HEBO3MOXHO TaK".

Yac, ABa NpoxoAuT Tak. Ho BOT 3BOHOK B nepegHeli. ABOCb AOKTOP. TOYHO, 3TO AOKTOP, CBEXWM, 60oApbliA,
XWPHbIM, BeCenbll, C TeM BblpaxKeHeM — YTO BOT Bbl TaM 4Yero-To Hamyrajancb, a Mbl Ceiiuac BaM BCE YCTPOUM.
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JlOKTOp 3HaeT, YTO 3TO BblpaXeHue 34eCb He roAMTCS, HO OH yXe pa3 HaBCerAa HaZlen ero v He MOXeT CHATb, Kak
yenosek, C yTpa HajeBLINM pak 1 eayLLmnii ¢ BU3MTaMu. lokTop 604p0, yTellatoLle noTUpaeT pykul.

- 51 xonogeH. Mopo3 3g0poBbIii. [lalite 060rperocb, - FOBOPUT OH C TakVM BbIPaXeHueM, YTO Kak ByATO TONbKO
HaZlo HEMHOXKO MOA0XAaTb, MOKa OH 0borpeeTcs, a Korga oborpeeTcs, TO yX BCe UCMPaBUT.

- Hy uTo, KaK?

ViBaH Nnbuny UyBCTBYeET, UTO AOKTOPY XOUeTCs ckasaTtk: “Kak genunwkin?”, HO YTo N OH YyBCTBYET, YTO TaK Hefb34
roBOPUTL, U TOBOPUT: “Kak Bbl MPOBENU HOYbL?"

MBaH Nnbny cMOTPUT Ha AOKTOPA C BblpaXeHneM Bomnpoca: “Heyxenu HUKOrja He cTaHeT Tebe CTbIAHO BpaTb?”’
Ho foKTOp He Xo4eT NoHMMaTbL BOMpoC.

M NBaH Nnbny rosopuT:

- Bce Tak xe yxacHo. bonb He NpoxoaunT, He caaeTcsd. XoTb 6bl UTO-HNbYAB!

- [la, BOT Bbl, 60NbHblE, BCcerga Tak. Hy-c, Temepb, KaxeTcs, s COrpencs, Aaxe akkypaTHerwas lNpackoBbs
denopoBHa HMYero 6bl He MMena BO3pPa3uTb MPOTMB Moeln Temnepatypbl. Hy-c, 3apaBCTByiTe. - VI AOKTOP
MOXMMaEeT PyKy.

n, OTKNHYB BCHO MPEXHHKK NrpmnBoCTb, AOKTOP HaYMHAET C Cepbe3HbiM BNAOM MCCeA0BaTb 60/1bHOTO, nynbCc,
TEMMNeEPATypy, N HAYNHAKOTCA NMOCTYKMBaHbA, MPOCNYLLNBaHbA.

MBaH Vnbny 3Haer B€pAO N HECOMHEHHO, YTO BCE 3TO B340pP U I'IyCTOIz obmaH, Ho KOrga AOKTOpP, CTaB Ha
KONEeHKN, BbITArMBaeTCcA Haj HM, NMPUCIOHAA YXO TO Bbllle, TO HMXE, N Ae/1aeT Haj HUM C 3HAUUTEIbHENLLINM
JIMUOM pPa3Hble TMMHacTnyeckme 3soarynn, ViBaH Nnbuy nogpaetcsa 3TOMY, KakK OH noghaBancs, 6bIBanNo, pedvam
aZiIBOKaTOB, TOr4a Kak OH y>X O4e€Hb XOPOLUO 3Ha/l, YTO OHN BCé BPYT 1 3a4eM BPYT.

JloKTOp, CTOA Ha KoJIeHKax Ha AVBaHe, eLle YTO-TO BbICTYKMBAJ, KOrja 3allyMeno B ABepsaX LUe/IkoBoe rnjiaTbe
MpackoBbn PefopOBHbI 1 MOC/BILLANACS ee yripek [eTpy, UTOo el He AOIOXMIM O Npue3je 4OKTopa.

OHa BXxoauT, uenyetr Myxa W1 TOoT4aC Xe HadlMHaeT AOKa3sbiBaTb, YTO OHa AaBHO YX BCTajsla U TOJIbKO MO
HeAOPaA3yMEHUNIO ee He 6b1/10 TYT, KOT4a npurexan A0OKTOpP.

MBaH Vnbny CMOTPUT Ha Hee, pa3rndibiBaeT €e BCHO U B YINpeK CTaBUT en n 6EI'II/I3Hy, N NyxXnoctb, N 4YNCTOTY
€e pykK, wen, rgaHel ee BOJIOC U 6neck ee MOMHbIX XM3HW rnas. OH BCceMU crnamu Aywn HeHaBnAUT ee, U
NPUKOCHOBEHME €€ 3aCTaB/IAEeT €ro CTpafdaTb OT NpuanBa HeHaBNCTU K Hel.

Ee oTHOWweHwMe K HeMy 1 ero 60s1e3HN BCe TO Xe. Kak AOKTOp BblpaboTan cebe OTHOLLIeHMe K 60/1bHbIM, KOTOpOoe
OH He MOr yXXe CHSITb, TaKk OHa BblpaboTana 04HO OTHOLUEHMe K HeMy - TO, UTO OH He AefaeT Yero-To TOro, YTo
HY>XHO, 1 CaM BUHOBAT, 11 OHa NtO6OBHO YKOPSIET ero B 3TOM, - 1 HE MOT/1a YXKe CHSATb 3TOr0 OTHOLLEHUS K HEMY.

- [la BeAb BOT OH, He cnywaeTcs! He NnpvHMMaeT BoBpeMs. A rNaBHOe - JIOXUTCA B Takoe MON0XeHe, KOTOPOoe,
HaBepHOe, BPEeAHO eMy — HOTU KBepXy.

OHa pacckasana, Kak OH 3acTaBnsieT lepacima Aepxatb cebe HOru.

JlokTop ynbIbHYNCSA Mpe3puTenbHO-1ackoBo: “YTO X, MOA, AenaTb, 3TW 60JbHble BblAYMbIBAKOT VMHOMAA Takme
rNynocTh; HO MOXHO MPOCTUTL".
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Koraa ocMOTp KOHUMACS, ZOKTOP MOCMOTpPEN Ha Yachl, 1 Toraa MNpackoBbst PesopoBHa 06bsiBuna MeaHy Nnbuuy,
UTO Y>K Kak OH XOYeT, a OHa HblHYe NMpuriacuaa 3HaMeHUToro A0KTopa, 1 OHM BMecTe ¢ Muxannom [aHunosuyem
(Tak 3Basv 06LIKHOBEHHOIO JOKTOPA) OCMOTPST U 06CYAAT.

- Tbl YK He MPOTMBbLCSA, NoXanylicTa. 3To A Ana ceba genaro, - Ckasana OHa MPOHUYECKW, AaBasi YyBCTBOBATb,
4YTO OHa BCe JenaeT AN Hero 1 TOAbKO 3TUM He AaeT eMy npaBa oTkasaTb eli. OH Mondan n mopmacs. OH
YyBCTBOBAJ1, YTO JI0XKb 3Ta, OKPY>XatoLLas ero, Tak nyTanacb, YTo yX TPYAHO 6bI10 pa3obpaTb UTO-HNOYAb.

OHa Bce Haj HUM Aenana Tosibko Ans cebs 1 roBopuaa emy, YTo OHa AefnaeT Ans cebs To, YTO OHa TOYHO Aenana
AN cebs Kak Takyr HEBEPOSITHYHO BeLlb, UTO OH JO/IXXEH Bbl1 MOHUMATL 3TO 06paTHO.

AEVICTBMTEHbHO, B nonoBmHe ABeHaauaTtoro npuvexan 3HAMEHUTbIN AOKTOP. OnaTte nownu BblC/TyLUBaHbA U
3HaunTENbHbIE PAa3roBOpPbLI NP HEM N B ﬂ,perI7I KOMHAaTe 0 Mouke, O C/IEMNON KULLKE U BOMPOCHI 1 OTBETLI C TAKUM
3HauNTENBbHbIM BUAOM, YTO ONATb BMECTO pea/ibHOro, BOMPOCa O XN3HN N CMepPTH, KOTOprI7I yXe Tenepb o4AMH
CToAN nepes HAM, BbICTyn1 BOMPOC O NMOYKeE N CNenow KNLLKe, KOTOpPbI€ YTO-TO Ae/1a/IN HE TakK, KaK cfie40oBasio, U
Ha KOTOpPbI€ 3a 3TO BOT-BOT Hanaayt Mwuxann laHnn1oBNY 1 3HAMEHUTOCTb 1 3aCTaBAT UX ncnpaBmMTbCA.

3HaMEeHUTbIN AOKTOP MNPOCTUACA C CePbe3HbIM, HO He C 6e3HajexHbIM BUAOM. VI Ha pobkuii BONpOC, KOTOPBIN ¢
NOAHSATBIMU K HEMY 61eCcTALLMMY CTPAaXOM N HaAeXAoln rnasamm obpaTtun MeBaH Nnbuny, ecTb 11 BO3MOXHOCTb
BbI3JOPOB/IEHNS, OTBeYas, YTO pyyaTbCs Hefb3s, HO BO3MOXHOCTb eCTb. B3rnsg Hagexabl, ¢ KoTopbiM /BaH
Nnbny npoBoann AoKTOpa, 6bl1 Tak Xanok, 4YTo, yBuaas ero, Npackosbs Pef0poBHa Aaxe 3aniakana, BbIXoAs 13
ABepei kabnHeTa, YTO6bI NepeaaTb rOHOPap 3HAMEHUTOMY JOKTOPY.

Moabem ayxa, MPOU3BEAEHHbIN 06HaAEeXMBaHNEM AOKTOPA, MPOA0KaNCA Hegonro. OnATh Ta Xe KOMHAaTa, Te Xe
KapTUHbI, FapANHbI, 060U, CKNISIHKW 1 TO Xe CBoe 6osLee, cTpajatoLee Teno. M MBaH Nabny Havan cToHaTb; eMy
cAenanu BCnpbICKMBaHbe, 1 OH 3a6blncs.

Koraa oH OYHYNCA, CTaNo CMepPKaTbCAd; eMy npuHecIn obeaatb. OH noen c ycanmnmnem 6yflbOHa,' N ONATb TO Xe, A
OonATb HacTynakowad HOYb.

Mocne obepa, B ceMb 4acoB, B KOMHaTy ero Bowna MpackoBbs ®efopoBHa, ogeTas Kak Ha Beyep, C TONCTbIMY,
MOATSHYTBIMU TPYASMU U C Ciegamm NyApbl Ha ande. OHa elle yTPOM HamoMKHana emy o noesjgke 1x B TeaTp.
Bbina npuesxas Cappa bepHap, 1y HMX 6bina 10xa, KOTOPYH OH HACTOSI/, YTO6 OHW B3aW. Tenepb OH 3abbln Npo
37O, 1 ee HapsiZ 0CKop6Un ero. Ho OH CKpbIN CBOe 0CKOp6eHMe, KOrga BCMOMHWA, YTO OH CaM HacTamBas, utob
OHW AOCTaNN NOXY U exann, MOTOMY UTO 3TO ANA AeTell BoCMUTaTeNlbHOe 3CTeTUYeCKoe HacaxaeHue.

MpackoBbs PefopoBHAa BOLLA AOBOIbHAs 0600, HO Kak byATo BUHOBaTas. OHa npurcena, cCnpocua o 340PO0BbE,
Kak OH BuAen, ANs TOro TObKO, YTOB CMpPOCUTL, HO He ANS TOro, YTOobbI Y3HaTb, 3Has, UTO U y3HaBaTb HeYero, U
Ha4ana roBopuTb TO, YTO el HYXHO 6bI/10; UTO OHA HW 3a YTO He Noexasa 6bl, HO J10Xa B35ATa, U eAyT D/1eH U 404b
n MeTpuLles (cyaebHbIl cnesoBaTesb, XEHWX 4OYEPU), N UTO HEBO3MOXHO UX MYCTUTb OAHWX. A UTO el Tak bbl
npusiTHee 661710 NOCUAETL C HAM. TONbKO bbl OH Aenan 6e3 Hee Mo NpeAnMcaHnIo AOKTopa.

- [la, n ®egop MeTpoBuY (KeHNX) xoTen BonTn. MoxHo? U Jlnza.
- Myckai BoayT.

Bowna goub pasogeTas, C 06HaXeHHbIM MOMIOAbIM TeNoM, TeM TeNoM, KOTopoe TaK 3acTaBfsfio CcTpajaTb ero.
A oHa ero BbicTaBnsna. CuabHas, 340poBas, O4YeBUAHO, BAOBEHHAs N HerodyoLlas Ha 601e3Hb, CTPaZaHWs U
CMEpPTb, MELLAMOLLNE € CHACTLIO.
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Bowen n ®egop MetpoBuny Bo dpake, 3aBmTol a la Capoul, ¢ ANVHHOM XUANCTON LWeein, 0610XKEHHON NAOTHO
6e/1bIM BOPOTHNYKOM, C OFPOMHO 6e/1011 rpyAbo U O6TAHYTLIMU CUABLHBLIMU NSHXKKAMU B Y3KMX YEPHbIX LUTAHAX, C
OAHOW HaTAHYTO 6e/10i NepyYaTKol Ha pyKe 1 C KJTaKoM.

3a HVM BMON3 He3aMeTHO W FTMMHAa3UCTUK B HOBEHbKOM MyHANPYNKe, 6e,CI,Hﬂ>KKa, B Nep4yaTtkax mn c y)KaCHOI7I
CNHEBOW noa rnasamu, aHa4vyeHme KOTOpOI‘/JI 3Han VMiBaH nbuu.

CbIH Bcerfia xanok 6bln emy. W cTpawleH 6bl1 ero ncnyraHHblli 1 cobonesHyowmin B3rnas. Kpome lepacmma,
ViBaHy Nnbunyy Ka3anock, UTo oAnH Baca noHnman v xanen.

Bce cenn, onaTe cnpocunn o 3goposbe. [pou3owno monyaHwe. flnsa cnpocuna y MaTepu O 6uHOKIe.
MpownsoLwnuy npepekaHnsa Mexay MaTepbio 1 0Yepblo, KTO KyZa ero jes. Beilwio HenpusaTHo.

®epop Metposuy cnpocnn y ViBaHa Vnbuda, sugen nn oH Cappy bepHap. ViBaH Nnbuy He MoHAN cHavana Toro,
UTO Yy Hero crpatuvsani, a NOTOM CKasas:

- HeT; a Bbl yX BUgenn?
- /la, B “Adrienne Lecouvreur.”

MpackoBba ®efOPOBHa CKasana, YTo OHa OCOH6EHHO XxopoLua B TOM-To. loub Bo3pasuna. Havanca pasroBop 06
N3SILLEeCTBE 1 PeanbHOCTM ee Urpsbl, — TOT CaMblil pa3roBop, KOTOPLIN Bcersa 6biBaeT OAMH U TOT Xe.

B cepeanHe pasrosopa ®ezop lMeTpoBud B3rnaHyn Ha MBaHa Vinbuya n 3amonk. Jipyrue B3rngHyam 1 3amMonkiu.
MBaH Vnbuu cmoTpen 6necTsawMn rnasamu npeg coboto, o4eBUAHO, Herodys Ha Hux. Hago 6b110 nonpaBuTb
3TO, HO MOMPaBUTb HUKAaK HeNb3a 6bl10. Hago 66110 Kak-HMbYAb NpepBaTb 3TO MOJYaHMe. HUKTO He peLuasncs,
N BCEM CTAHOBW/OCH CTPALLHO, YTO BAPYr HApyLUMTCA Kak-HUOyAb MPUAMYHAA N10Xb, N ACHO byaeT BCeM TO,
yTO ecTb. J/lIn3a nepsasa pewnnace. OHa npepsana MonvaHbe. OHa XoTesia CKPbITb TO, YTO BCE UCMbITbIBaAN, HO
nporosopunacek.

- OaHako, ecau exams, TO nopa, - CKasana OHa, B3rNdHyB Ha CBOW YacCbl, NMOAapPOK OTUa, N 4YyTb 3aMeTHO,
3Ha4ynTesbHO O 4Yem-TO, MM OAHM N3BECTHOM, y}'IbI6Hy}'IaCb MO/1040MY YENOBEKY W BCTana, 3allyMeB Naatbem.
Bce BcTany, MPOCTUNNCE N yexanun.

Korga oHu BbiwAW, ViBaHy Vinbudy mokasanocb, YTO eMy nerye: ku He b0, - OHa ywina ¢ HUMK, HO 60/b
ocTanack. Bce Ta xe 60/1b, BCe TOT Xe CTPax AeNanu T0, YTO HNYTO He TSXKEeNOo, HNYTO He fierye. Bee xyxe.

OnsTh MOLAM MUHYTA 3@ MUHYTOIA, Yac 3@ YacoM, BCe TO Xe, N BCe HET KOHLA, U BCe CTpallHee Hen3bexXHbIi
KOHeLl,

- [la, nownute Nepacnma, - 0TBETUI OH Ha Bonpoc leTtpa.

IX

[Mo34HO HOYbHO BepHy/nacb XeHa. OHa Bowna Ha ublNOYkax, HO OH yCnbiXan ee: OTKPbI rnasa n nocnewHo
3aKpbla ONAThb. OHa xoTena ycnatb FepaCVlMa 1 caMa cngeTb € HUM. OH OTKpbl/1 F1a3a 1 Cckasar:

- Het. Vaw.

- Tbl OUeHb cTpajaels?
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- Bce paBHo.
- Mpumun onnyma.
OH cornacunca v Bbinua. OHa ywna.

YacoB 0 Tpex OH 6bin B My4MTeNIbHOM 3abbITbU. EMy Ka3anock, U4To ero ¢ 6016k CyHT KyAa-TO B Y3KNIA YepHbIii
MeLLIoK W rnyboKuiA, 1 BCe Aanblue MPOCOBLIBAKT, U HE MOMyT MPOCYHYTb. WM 3TO yXacHoe Ans Hero Aeno
COBEpPLUAETCA C CTPajaHveM. Ml oH 1 6onTCs, 1 Xo4eT NpoBannTbCsA TyAa, 1 6opeTcs, 1 moMoraeT. VI BOT BAPYr OH
obopBsancs v ynan, n o4Hyncsi. Bce ToT e Mepacum cMANUT B HOrax Ha MoCTeNw, ApemMseT CNOKOWNHO, TeprnenunBeo.
A OH NexuT, MOAHAB eMy Ha Maeynm Ucxyganble HOrM B 4y/lkax; CBeya Ta Xe C abaxypom, M Ta xe
HenpekpaLlatoLascsa 60/b.

- Yiigwn, Fepacnm, - npoLuenTan OH.
- Hnuero, nocnxy-c.
- Het. Yiign.

OH cHAN HOrwW, Ner 6OKOM Ha PyKy, 1 eMy CTano Xanko cebs. OH NoAoxaan TONbKO TOro, YTob Fepacnm BbiLlen
B COCEZHIO KOMHATY, U He CTan 6o/blue yAepXMBaTbCs W 3anaakan, Kak guta. OH nnakan o 6ecnoMoLLHOCTY
CBOE€A, 0 CBOEM Y>XXaCHOM OANHOYECTBE, O XKeCTOKOCTU N0Ael, 0 XeCcToKkocTu bora, 06 oTcyTcTBum bora. “3auem Thbl
BCe 3TO cAesian? 3a4eM MNpriBen MeHsa Clofa? 3a YTo, 38 YTO TaK YXKacHO Mydaellb MeHA?.." OH 1 He XJAan oTeeTa
1 Mnakan o TOM, YTO HeT 1 He MOXeT bbITb O0TBeTa. bo/ib NogHANACk ONSATL, HO OH He LeBenucs, He 3ean. OH
rosopun cebe: “Hy ele, Hy 6eli! Ho 3a uTto? YT0 A caenan Tebe, 3a uto?”

[ToToM OH 3aTuX, nepectan He TONbKO MjaKkatb, nepectan AbiWatb M BeCb (CTa/l BHMMaHME! Kak 6y,£l,TO OH
npmcnywnBasnca He K rosocy, roeopdaemMy 3ByKaMim, HO K roj1ocy Ayuin, K Xxoay MbICNen, nogHnMMaBLLEMYCA B HEM.

- Yero Tebe HyXHO? - 6b1/10 NepBoe ACHOE, MoryLLiee 6bITb BbIpaXeHOo CJIOBaMU MOHATUE, KOTOPOE, OH YC/bILan.
- Y10 Tebe HyxXHO? Yero Tebe Hy>XHO? - MOBTOPWA OH cebe. - Yero? - He cTpagath. XuTb, — OTBETWA OH.

W onsTe OH BeCcb Npejancs BHUMaHUIO TaKOMY HanpsiXXeHHOMY, UTO jJaxe 60/b He pa3Bfiekana ero.
- XKnTb? Kak XXnTb? - CNpoCcun ronoc AyLin.
- Ja, X1Tb, KakK a1 Xua npexae: XopoLuo, NpusaTHO.

- Kak Tbl XXnn npexge, XopoLUo 1 NpUATHO? — cnpocua ronoc. M oH ctan nepebupatb B BOOBPAXEHWM fydLume
MVHYTbI CBOEM MPUATHON XU3HW. HO - CTpaHHOe Aeno - BCe 3TU Niyyllne MUHYTbI NPUATHOM XU3HN Ka3anucb
Tenepb COBCEM He TeM, YeM Kasanucb OHU Torga. Bce - kpome nepBbIX BOCMOMUHAHWIA AeTcTBa. Tam, B AeTCTBe,
6bIN10 UTO-TO Takoe AeNCTBUTEIbHO MPUATHOE, C YEM MOXHO 6bl BbIN10 XUTb, e 6bl OHO BepHYyNocb. Ho Toro
yesioBeKa, KOTOPbIA UCMbITbIBANA 3TO MPUSATHOE, YXe He 6bI0: 3TO 6bI10 Kak 6bl BOCMOMUHAHME O KAaKOM-TO

APYroMm.

Kak To/IbKO HauMHanNoCb TO, Yero Pe3ynbTaToM 6bin TerlepeLIJHI/II7I OH, MBaH Vnbny, Tak BCe Ka3aBLMecd Torga
pPafocTn TeNepPb Ha rnasax ero Tadnm n npespailajancb BO YTO-TO HNYTOXHOE M YacCTO ragkoe.

N uvem panblue OT AeTCTBa, YeM 6AMXKe K HacTosdweMy, TeM HUYTOXHEe U COMHUTeNbHee Oblav PajoCcTu.
HaumHanocb 370 ¢ MpaBoBeAeHUsi. TaM BbIIO eLle Koe-4TO UCTUHHO XopoLluee: TaM 6bln0 Becenbe, TaM 6bina
Apyx6a, TaM 6bInn HagexXabl. HO B BbICLLUMX Knaccax yxXe 6blav pexe 3T1 XOpoLuMe MUHYTbI. MoTom, BO Bpems
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nepBoi CNyX6bl y rybepHaTopa, ONsTb MOSBUANCHL XOPOLUME MUHYTbI: 3TO 6biIY BOCMOMUHAHUS O NHO6BK K
XeHLLVHe. NoTOM BCe 3TO CMeLLanoch, 1 ellle MeHbLUe CTano xopoluero. Jlanee elle MeHblle XOPOLUero, 1 YTo
Aanblue, TO MeHbLLE.

XeHnTbba... Tak HeYasstHHO, 1 pa3oyapoBaHue, 1 3amax M30 PTa XeHbl, U YyBCTBEHHOCTb, NPUTBOPCTBO! U 3Ta
MepTBas CNyxba, 3TV 3a60Tbl O AeHbrax, UTak rog, n Aea, U AecsiTb, U ABajUaTb - 1 BCe To Xxe. 1 uTo ganblue,
TO MepTBOe. TOYUHO PaBHOMEPHO A LLeN NoA ropy, Boobpaxas, 4YTo uay Ha ropy. Tak 1 6b110. B 06LLecTBEHHOM
MHEHWW 51 LLeN Ha ropy, M POBHO HACTONbKO M3-M0J MeHS YXOAMNA XNU3Hb... I BOT roToBO, yMupaii!

Tak uTo X 3T0? 3a4eM? He MoXeT 6bITb. He MoXeT 6bITh, UTO6 Tak 6eCCMbIC/IEHHa, FajKa 6blia XU3Hb? A ecu
TOYHO OHa TaK ragka n beccMblc/ieHHa 6blna, Tak 3a4eM Xe ymMupaTb, U yMupaTb cTpagasn? Yto-HMbyab He Tak.

“MoxeT 6bITb, 1 XN He TaK, KakK AO/MKHO?" — NMPUXOANN0 eMy BAPYr B ronosy. “HO Kak e He Tak, Korga s genan
BCe KaK cyiegyeT?” - roBOPWJI OH cebe 1 TOTYaC Xe OTroHAA OT cebs 3TO eANHCTBEHHOE pa3peLLeHe BCei 3arajkm
XU3HW 11 CMEPTU, KaK YTO-TO COBEPLLUEHHO HEBO3MOXHOE.

“Yero X Tbl xodellb Tenepb? Xutb? Kak xuTb? XuTb, Kak Tbl XMBellb B Cyfe, KOrga CyAebHbIi MpucTaB
nposo3rnawaet: “Cya ngetl..” Cya naet, naeT cyl, - NoBTopun oH cebe. - BoT oH, cys! Ja s xe He BuHoBaT! -
BCKPWKHYAN OH € 3106014, - 3a UT0?" I OH NepecTan nnakatb 1, MOBEPHYBLUMCL NMLIOM K CTeHe, CTan AyMaTb Bce 06
OfJHOM U TOM Xe: 3a4eM, 3@ UTO BeCb 3TOT yXKac?

Ho ckonbKo OH HK Ayman, OH He Haluen oTeeTa. M Koraa emMy Npuxoamnna, kak oHa NpUxoAmaa eMy 4acTo, MbIC/b O
TOM, UTO BCE 3TO MPONCXOAMNT OTTOrO, YTO OH XKW He TaK, OH TOTHaC BCMOMMHAaA BCHO MPaBUIbHOCTb CBOEN XN3HN
N OTFOHSAN 3Ty CTPAHHYO MbIC/b.

X

Mpowno ewe ase Hegenun. ViBaH Nnbny yxe He BcTaBan C gBaHa. OH He XOoTes nexaTb B MoCTeNin 1 fiexan Ha
AnBaHe. N, nexa noyTy Bce BpeMs N1LOM K CTEHE, OH OAMHOKO CTpajas BCe Te Xe Hepaspeluaromecs cTpajaHuns
N OAMHOKO AyMan BCe Ty Xe HepaspeLlatoLlytocs gyMy. Yto 3T1o? Heyxenm npaBga, YTo cMepTb? VI BHYTPEeHHWI
ronoc oTeBevan: Aa, npasga. 3a4em 3T MykU? M ronoc oTeeYan: a Tak, H¥ 3aueM. JanbLie 1 Kpome 3Toro Hnyero
He 6bln10.

C camoro Hayana 60ne3Hun, C TOro BpemMeHu, Kak ViBaH Vnbuy B mepBbIfi pa3 noexan K AOKTOPY, ero XWMsHb
pasjgenunnack Ha ABa NPOTUBOMONOXHbIE HACTPOEHWS, CMEHUBLLVE OAHO ApYyroe: TOo bbII0 OTHasHKE N OXUAaHne
HEMOHATHOW N YXXaCcHOW CMepTK, TO bbla HajeXJa 1M UCNONHEeHHOe NHTepeca HabnwaeHne 3a AeATeIbHOCTbIO
cBoero Tena. To nepeg rnasamMmu 6bi1a 0O4Ha NoYka UK KALLIKA, KOTOPast Ha BPpeMsl OTK/IOHWAACh OT UCMONHEHUS
CBOMX 06513aHHOCTEN, TO HbINa OAHA HEMOHATHAs Y>XKacHas CMepTb, OT KOTOPO HUYeM Henb3s N36aBUTbCS.

3TN ABa HaCTPOEHUss C CaMOro Hayana 60/Me3HN CMeHsAN APYr Apyra; HO Yem Aanblue wna 60ne3Hb, Tem
COMHUTENbHee N paHTacTMYHee CTaHOBUINCL COOBPAXEHUS O NMOYKe 1 TeM peanbHee CO3HaHMe HacTynaroLLein
CMepTu.

Crounno eMy BCMNOMHWTb O TOM, 4YeM OH 6bin TpWn Mecdaua TOMYy Hasaj, U TO, YTO OH Tenepb; BCMOMHUTL, KakK
paBHOMEpPHO OH LWWen noj ropy, - UTObbI paspywnnacb BCAkKad BOSMOXHOCTb HaAeX bl.

B nocnegHee BpemMAa TOro ogunHo4ecTBa, B KOTOPOM OH HaXogwncd, nexXa AnmuomMm K CrrHKe AMBaHa, TOro
oAnHo4YecTBa cpean MHOronraHoOro ropoga m cBOMX MHOIo4YmMcneHHbIX 3HaKOMbIX N CEMbW, - OAMHOYECTBA,
nosiHee KOTopOoro He Morno 6bITb HUrge: HM Ha AHe MopA, HW B 3eMNe, - nocnejgHee Bpema 3TOro CcTtpaHoro
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oAMHouYecTBa ViBaH Vinbny Xun ToNbko BoobpaxeHneM B npolleaweM. OAHa 3a Apyroi emMy NpeacTaBaAsNnCh
KapTuHbl ero npowegwero. HauyMHanocb Bcerja C 6AvXKalwero no BpemMeHW U CBOAWAOCbL K CamMoMy
OTZAaNleHHOMY, K AeTCTBY, W Ha HeM OCTaHaBIMBaNnoCb. BcmomuHan an VBaH Vinbny 0 BapeHOM 4YepHOCAVBe,
KOTOpbI eMy npejnarann ectb HblHYe, OH BCMOMMHAA O CbIpOM CMOPLLEHHOM $paHLYy3CKOM YepHOC/IVBe B
AeTcTBe, 06 0COGEHHOM BKyce ero v O6WAUW CKOHbI, KOrAa Aeno AOXOAWNO A0 KOCTOYKW, U PSAAOM C 3TUM
BOCMOMMHaHVeM BKyca BO3HVKa Lenblli psj BOCMOMUHAHWIA TOro BpeMeHW: HAHS, bpaT, urpyLiku. “He Hago o6
3TOM... CIMLLKOM 601bHO", - roBopuAn cebe MBaH Vnbny 1 onaTb nepeHocMncs B HacTosiLwee. Myrosuua Ha CinHke
AVBaHa 1 MOPLMHBI cadbsHa. “CadbsiH Jopor, HenmpoyeH; ccopa bblia 13-3a Hero. Ho cadbsaH Apyroi 6bia, u
Apyrasi ccopa, Korga Mbl pasopsanu nopTdesib y OTLa WU HaC Hakasann, a MaMa npuHecna nupoxkun”. N onate
OCTaHaB/AMBaNOCh Ha AeTCTBeE, 1 ONATb VBaHy Vinbundy 66110 60/1bHO, 1 OH CTapascs OTOrHaTb U AyMaTb O APYroMm.

W onate TyT Xe, BMecTe C 3TUM XO40M BOCMOMWHAHWS, Y Hero B JyLle LWen APpYror Xo4 BOCMOMUHAHWNA - O TOM,
KaK ycuamBanacb 1 pocsia ero 60ie3Hb. TO Xe, 4To jasnblie Hasad, TO 60/bLlue 6b110 XU3HW. bonbLue 6b110 1
£806pa B XM3HW, 1 6oNbLLe BbIIO 1 CaMO XU3HW. U To 1 apyroe ciMBanock BmecTe. “Kak MyyYeHns Bce NayT Xyxe
N XyXe, TakK 1 BCA XM3Hb LA BCE XyXe 1 Xyxe”, - syMan oH. OZiHa TouKa cBeTaasa TaM, Ha3aAn, B Havane XnsHu, a
MOTOM BCe UepHee 1 YepHee 1 BCe bbiCTpee 1 bbicTpee. “OBpaTHO NPONOPLMOHANBHO KBagpaTaM pacCTOAHNM OT
cmepTn”, - nogyman MieaH Minbund. N 370T 06pa3 KamHs, NeTawero BHU3 C yBeNM4YMBatoLLencs 6bICTPOTON, 3anan
emy B Aywly. XnsHb, psaj yBeINUNBAIOLLMXCA CTPAAaHWA, NeTUT 6bicTpee N BbiCTpee K KOHUY, CTpallHelLemy
cTpagaHuto. “d nedy..” OH B3Aparvsas, LUEeBeNWsICA, XOTeN NMPOTUBUTLCH; HO YXe OH 3HaJsi, YTO MPOTUBUTLCA
Henb3s, 1 ONATb YCTanbiMU OT CMOTPEHUS], HO He MOTYLLUMMUM He CMOTPeTb Ha TO, YTO 6bI10 Nepes HUM, riazamu
rNAAen Ha CrVHKY AMBAaHa W XAan, - XAan 3TOro CTPaLHOro najeHus, Tondka 1 paspylleHus. “MpoTnenTbCs
Henb3s, - roBOPWA OH cebe. - HO XOTb Obl MOHATbL, 3a4eM 3T0? U Toro Henb3s. O6BACHUTL 6bl MOXHO 6bIN0,
ecn bbl CKa3aTb, YTO A XM He Tak, Kak HaZo. Ho 3TOro-To yxe HeBO3MOXHO Mpu3HaTL”, - FOBOPW/I OH CaM cebe,
BCMOMMHAsA BCHO 3aKOHHOCTb, MPaBUIbHOCTb U NPUANYNE CBOEN XMU3HW. “ITOro-To AOMYCTUTL YK HEBO3MOXHO, -
rOBOPW/ OH cebe, ycMexasnch rybamu, Kak 6yaTo KTO-HUOYAb MOT BUAETb 3Ty ero yablokKy 1 6b6iTb 06MaHyTbIM eto.
- HeT 06bsicHeHusA! MyyeHune, cmepTb... 3auem?”

Xl

Mpowno ewe aBe Hegenn. ViBaH Mnbndy yxe He BCTaBan C AgvBaHa. OH He XoTen fiexaTb B NOCTenn 1 nexan Ha
AnBaHe. W, nexka noytu BCce BpeMs NLOM K CTeHE, OH O4MHOKO CTpajas BCe Te e HepaspeLuaroLmecs cTpajaHms
N OAMHOKO AyMan BCe Ty Xe HepaspeLuaroLLyoca gymy. YTo 370? Heyxenn npasga, UTo cMepTb? VI BHYTPeHHW
roJioc oTBeYas: Aa, npasja. 3a4deM 3T MyKmn? I ronoc oTBeyas: a Tak, HU 3adeM. JanbLue n KpoMe 3Toro H14Yero
He 6bl/10.

C camoro Ha4vana 6o0ne3Hu, € TOro BpeMeHu, kak MiBaH Vinbu4y B NepBblii pa3 noexan K JOKTOPY, ero XW3Hb
pasgenunnace Ha ABa NPOTUBOMONOXHbIE HACTPOEHUSA, CMEHUMBLLVE OAHO APYroe: TO 6bII0 OTHasHME N OXMAaHNe
HEMOHATHOW 1 yXacHOl cMepTu, TO bblna Hajexaa U UCMONHEHHOe NHTepeca HabnoAeHVe 3a JeATeNbHOCTbI0
cBoero Tena. To nepeg rnasamm 6bl1a ofHa NoYka UAK KULLIKA, KOTOpasi Ha BpeMS OTK/JIOHMNACk OT NCMOAHEHUS
CBOMX 06513aHHOCTEN, TO bl OAHA HEMOHATHAS YXKacHas CMepTb, OT KOTOPOW HUYeM Henlb3s N36aBUTLCS.

3TV ABa HACTPOEHMs C CaMOro Hayana 60/e3HV CMeHsiAU Apyr Apyra; HO YeM Janblue Lna 60ne3Hb, TeMm
COMHUTeNbHee 1 paHTaCTUUYHee CTaHOBUINCL COOBPAaXeHNs O MOYKe 1 TeM peasibHee CO3HaHMe HacTynatoLel
cMepTu.

CTonno eMy BCMOMHUTb O TOM, YeM OH Oblal TpU Mecaua TOMy Hasaj, W TO, YTO OH Tenepb; BCMOMHUTL, Kak
PaBHOMEPHO OH LUes MOZA ropy, - YTobbl paspyLUnIach BCAKas BO3MOXHOCTb HaexXabl.
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B nocneaHee Bpemsi TOro OAMHOYECTBA, B KOTOPOM OH HaXOAWACH, NeXa NULOM K ClWHKe AMBaHa, TOro
OAMHOYEeCTBa CPeAn MHOTOIOAHOIO ropoAa M CBOMX MHOTMOUYMCAEHHbLIX 3HAaKOMbIX U CeMbM, — OAMHOYECTBa,
nonHee KOTOPOro He MOT/I0 6biTb HUTAE: HU Ha AHEe MOPS, HU B 3eMne, - NnociefHee Bpemsi 3TOro CTPaLUHOro
oAMHouYecTBa ViBaH Vinbny Xun ToNbko BoobpaxeHneM B npowleaweM. OAHa 3a Apyroi emMy NpeacTaBAsNnCh
KapTuHbl ero npowegwero. HauMHanocb Bcerja C 6avXKalwero no BpemMeHW W CBOAWAOCbL K CamMoMy
OTZaNleHHOMY, K AeTCTBY, U Ha HeM OCTaHaBIMBaNnoCb. BcmomuHan an VBaH Vinbny 0 BapeHOM 4YepHOCAVBe,
KOTOpbI eMy npejnarann ectb HblHYe, OH BCMOMMHAA O CbIpOM CMOPLLEHHOM $paHLYy3CKOM YepHOC/IVBe B
AeTcTBe, 06 0COGEHHOM BKyce ero v O6UANN CKOHbI, KOTrAa Aeno AOXOAWNO A0 KOCTOYKW, WU PSAAOM C 3TUM
BOCMOMMHaHVeM BKyca BO3HVKa Lenblli psj BOCMOMUHAHWIA TOro BpeMeHW: HAHS, bpaT, urpyLiku. “He Hago o6
3TOM... CIMLLKOM 601bHO", - roBopuA cebe MBaH Vinbny 1 onaTb nepeHocMncs B HacTosiLwee. Myrosuua Ha CinHke
AVBaHa 1 MOPLMHLI cadbsHa. “CadbsiH Jopor, HenmpoyeH; ccopa bblia 13-3a Hero. Ho cadbsaH Apyroi 6bia, n
Apyrasi ccopa, Korga Mbl pasopsanu nopTdesb y OTUa WU HaC Hakasann, a MaMa npuHecna nupoxkun”. N onate
OCTaHaBAMBaNOCh Ha AeTCTBeE, 1 ONATb VBaHy Vinbudy 66110 60/1bHO, 1 OH CTapacs OTOrHaTb U AyMaTb O APYroMm.

W onate TyT Xe, BMecTe C 3TUM XO0M BOCMOMWHAHWS, Y HEro B JyLle LWen APpYror Xo4 BOCMOMUHAHWNA - O TOM,
KaK ycuamBanacb 1 pocsia ero 60ie3Hb. To Xe, 4To jasnblie Hasad, TO 60/blue 6b110 XU3HW. bonbLue 6b110 1
£806pa B XM3HW, 1 6oNbLLe BbIIO 1 CaMO XN3HW. U To 1 apyroe ciMBanock BmecTe. “Kak MyyYeHns Bce NayT Xyxe
N XyXe, TakK 1 BCA XMU3Hb LA BCE XyXe 1 Xyxe”, - gyMan oH. OZHa Touka cBeTNas TaM, Ha3aAW, B Havase XnsHu, a
MOTOM BCe UepHee 1 YepHee 1 BCe bbiCTpee 1 bbicTpee. “OBpaTHO NPONOPLMOHANBHO KBagpaTaM paccTOAHNM OT
cmepTn”, - nogyman MieaH Minbund. N 370T 06pa3 KamHs, NeTaLero BHU3 C yBeNM4YMBatoLLencs 6bICTPOTON, 3anan
emy B Aywly. XnsHb, psaj yBeINUNBAIOLLNXCA CTPaAaHWA, NeTUT 6bicTpee N BbiCTpee K KOHLY, CTpallHelLemy
cTpagaHuto. “d nedy..” OH B3Aparvsas, LUEeBeNUJICA, XOTeN NMPOTUBUTLCSH; HO YXe OH 3HaJs, YTO MPOTUBUTLCA
Henb3s, 1 ONATb YCTanbiMU OT CMOTPEHUS], HO He MOTYLLUMMUM He CMOTPeTb Ha TO, YTO 6bI10 Nepes HUM, riazamu
rNAAen Ha CrVHKY AMBAaHa W XAan, - XAan 3TOro CTPaLHOro najeHus, Tondka n paspylleHus. “MpoTnenTbes
Henb3s, - roBOPWA OH cebe. - HO XOTb Obl MOHATbL, 3a4eM 3T0? U Toro Henb3s. O6BACHUTL 6bl MOXHO 6bIN0,
ec/In bbl CKa3aTb, YTO A XM He TaK, Kak HaZo. Ho 3TOro-To yxe HeBO3MOXHO MpU3HaTL”, - FOBOPWJI OH CaM cebe,
BCMOMMHAsA BCHO 3aKOHHOCTb, MPaBUIbHOCTb U NPUANYME CBOEV XMU3HW. “ITOro-To AOMYCTUTL YK HEBO3MOXHO, -
rOBOPW/ OH cebe, ycMexasnch rybamu, Kak 6yaTo KTO-HUOYAb MOT BUAETb 3Ty ero yabloky 1 6b6iTb 06MaHyTbIM eto.
- HeT 06bsicHeHusA! MyyeHune, cmepTb... 3auem?”

X1l

C 3TOW MUHYTBI Hayascs TOT TPU AHSA He MepecTaBaBLUMI KPUK, KOTOPLIV Tak BbIN yXKaceH, YTo Henb3sa 6b110 33
ABYMst ABepsiMy 6e3 yxaca CbllaTb ero. B Ty MWHYTY, Kak OH OTBETWU XeHe, OH MOHSA/, YTO OH MpornaJs, YTo
BO3BpaTa HeT, UTO NpuLLEeN KOHeLl, COBCEM KOHeLl, a COMHEHMe Tak 1N He pa3peLLeHo, Tak 1 OCTaeTcsl COMHEHVEM.

- Y Yyl YI - kpryan oH Ha pasHble MHTOHauMK. OH Hadan kpudatk: “He xouy!” - 1 Tak NpoAo/Kan KpuyaTtb Ha
6ykBy "y".

Bce Tpu AHS, B MPOJO/IXEHME KOTOPbIX A1 Hero He 6bI10 BPEMEHU, OH BapaxTancs B TOM YepHOM MELLKE,
B KOTOPbI/i MPOCOBbIBasa ero HeBWAMMas Henpeogonumas cuna. OH 6uncsa, Kak 6beTcsa B pykax nanadya
NPUrOBOPEHHbIN K CMEPTHU, 3HAsA, YTO OH HE MOXET CMACTUCh; U C KaXAOM MUHYTON OH YyBCTBOBAJI, UTO, HECMOTPS
Ha BCe ycununsa 60pbbbl, OH BaKXKe 1 6aNXKe CTaHOBU/CA K TOMY, UTO yXacano ero. OH YyBCTBOBAJI, UTO My4yeHbe
€ro 1 B TOM, YTO OH BCOBbIBAETCS B 3Ty YEPHYIO AbIpY, U eLle 60/blile B TOM, UTO OH HE MOXEeT Mposie3Thb B Hee.
MNponesTb e eMy MeLlaeT NPU3HaHbEe TOro, UTO XM3Hb ero 6bi1a XopoLlas. ITO-TO OMNpaBAaHNe CBOEN XN3HU
Lenasaio 1 He Nyckano ero Bnepes v 60/bLule BCero My4asno ero.
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Bp,pyr Kakaa-To Ch1a TONIKHYNa ero B rpyab, B 60K, eLlle cnabHee CAaBuna emMy AblXaHWe, OH NpoBannacd B AblPY,
M TaM, B KOHUE Ablpbl, 3aCBETN/I0Cb YTO-TO. C HUM cgenanocb TO, UTO 6bIBaAN0 C HAM B BaroHe »ene3How aoporn,
KOorga gymMmaellb, YTO ejellb Brepea, a ejellb Ha3aj, M BAPYT Y3HaelWb HaCTodLee HarnpaBieHne.

- [la, BCe 6bI10 He TO, - cKa3a/l OH cebe, - HO 3TO H1Yero. MoXHO, MOXHO caenaTtb “To”. YTo X “T0"? - onpocun oH
cebsa 1 BAPYr 3aTUX.

370 6bIN10 B KOHLe TPeTbero AHs, 3a Yac 40 ero cMepTu. B 370 camoe BpeMs r’MMHAasnCTUK TUXOHBKO NPOKPAancs K
OTLY 1 NoZoLLeN K ero NocTenn. YM1parLLmin Bce Kpryan 0TYassHHO 1 K1Aan pykaMmu. Pyka ero nonana Ha ronosy
MMMHa3NCTMKA. TMMHA3NCTUK CXBaTWUA ee, Mpuan K rybam v 3annakan.

B 370 camoe Bpewmsi MiBaH nbuy npoBanuics, yBugan CBeT, U eMy OTKPbIIOCb, YTO XM3Hb ero 6blia He To, UTo
HaZo, HO YTO 3TO MOXHO eLle nonpaBuTb. OH CNPOCUN Cebsa: YTO Xe “TO”, 1 3aTUX, NpUCIyLWNBasiCb. TyT OH
MOYyBCTBOBAJ, YTO PYKy ero uenyeT kTo-To. OH OTKPbIA F1a3a 1 B3rsHYA Ha CbiHa. EMy cTano xanko ero. XeHa
nogowna K Hemy. OH B3rnsiHyn Ha Hee. OHa C OTKPbLITEIM PTOM M C HEOTEPTLIMU C/1e3aMU Ha HOCY U LLeke, C
OTYasiHHbIM BbIpaXXeHWeM cMoTpena Ha Hero. EmMy xanko ctano ee.

“[la, 5 My4ato nx, - NoAyMan oH. — VIM Xanko, HO UM nydlle byaeT, korga 9 ympy”. OH XxoTen ckasaTb 3T0, HO He B
cunax 6b11 BbIFOBOPUTL. “BApoyem, 3a4eM Xe roBopuTb, Hajo caenaTe”, - nogyman oH. OH yKka3an XeHe B3r1s540M
Ha CbIHa 1 cKasasn:

- YBeaW... Xanko... n Tebs... - OH XoTen ckasaTb eLle “nMpocTn”, HO cKalan “nponyctn”’, n, He B CMAaxX yXKe byayun
NONpaBUTbLCA, MaxHY PYKOHO, 3Had, UTO MOMMET TOT, KOMY Hajo0.

W Bapyr eMy CTano SICHO, YTO TO, YTO TOMUAO €ro 1 He BbIXOAWNIO, YTO BAPYT BCE BbIXOAUT CPa3y, 1 C ABYX CTOPOH,
C AeCATWN CTOPOH, CO BCeX CTOPOH. XKanko 1x, Hagjo caenatb, YTO6bl UM He 601bHO 6b1n10. M36aBUTb X 1 CaMOMy
1N36aBUTLCS OT 3TUX CTPadaHU. “Kak XOpoLUO 1 Kak MPOCTO, — MOAyMan OH. — A 601b? - CNPOCKA OH cebs, - Ee
Kyaa? Hy-ka, rae Tbl, 6016?"

OH cTan NpUCyLLIMBaTbLCA.
“[la, BOT OHa. Hy uTo X, nyckari 6onb".
“A cmepTb? [Ae oHa?”

OH ncKan CBOero NpexHero NprBbIYHOIO CTpaxa CMepTn 1 He Haxoaun ero. [ae oHa? Kakas cmepTb? CTpaxa
HWKaKOro He 6bl10, MOTOMY YTO 1 CMepTK He 6bIo.

BmecTto cmMepTu 6bIn CBeT.
- Tak BOT 4UTo! - BAPYr BC/yX Nporosopwn oH. - Kakaa pagoctb!

Ansa Hero Bce 3TO npomsowno B 0gHO MrHoBeHUE, N 3Ha4yeHe 3TOro MrHOBeEHUA yXe He N3MEHANTOCh. Ans
NMPUCYTCTBYHOLLIMX XK€ aroHuna ero npoAo/ixXasacb eule ABa 4aca. B rpyan ero Ka10KoTasio YTo-TO; U3MOXAEHHOE
T€NO ero B3gparneano. [MoTtom pexe n pexe CTasio K/IOKOTaHbe 1 XpuneHbe.

- KOH4YeHO! - cka3an KTo-TO Haj HUM.
OH ycnbIxan 3T C10Ba 1 NOBTOPUI UX B cBoei aylle. “KoHueHa cMepTb, — Cka3an oH cebe. - Ee HeT 6onbLue”.

OH BTAHYN B cebs BO34yX, OCTaHOBW/1CA Ha NONOBUHE B340Xa, NOTAHY/ICA U YMep.
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During an interval in the Melvinski trial in the large building of the Law Courts the members and public prosecutor
met in Ivan Egorovich Shebek’s private room, where the conversation turned on the celebrated Krasovski case.
Fedor Vasilievich warmly maintained that it was not subject to their jurisdiction, Ivan Egorovich maintained the
contrary, while Peter Ivanovich, not having entered into the discussion at the start, took no part in it but looked
through the *Gazette* which had just been handed in.

“Gentlemen,” he said, “Ilvan llych has died!”
“You don't say so!”

“Here, read it yourself,” replied Peter Ivanovich, handing Fedor Vasilievich the paper still damp from the press.
Surrounded by a black border were the words: “Praskovya Fedorovna Golovina, with profound sorrow, informs
relatives and friends of the demise of her beloved husband Ivan llych Golovin, Member of the Court of Justice,
which occurred on February the 4th of this year 1882. the funeral will take place on Friday at one o'clock in the
afternoon.”

Ivan llych had been a colleague of the gentlemen present and was liked by them all. He had been ill for some
weeks with an illness said to be incurable. His post had been kept open for him, but there had been conjectures
that in case of his death Alexeev might receive his appointment, and that either Vinnikov or Shtabel would succeed
Alexeev. So on receiving the news of Ivan llych’s death the first thought of each of the gentlemen in that private
room was of the changes and promotions it might occasion among themselves or their acquaintances.

“I shall be sure to get Shtabel's place or Vinnikov's,” thought Fedor Vasilievich. “l was promised that long ago, and
the promotion means an extra eight hundred rubles a year for me besides the allowance.”

“Now | must apply for my brother-in-law's transfer from Kaluga,” thought Peter Ivanovich. “My wife will be very
glad, and then she won't be able to say that | never do anything for her relations.”

“I thought he would never leave his bed again,” said Peter lvanovich aloud. “It's very sad.”
“But what really was the matter with him?”

“The doctors couldn't say — at least they could, but each of them said something different. When last | saw him |
though he was getting better.”

“And | haven't been to see him since the holidays. | always meant to go.”

53
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“Had he any property?”

“| think his wife had a little — but something quiet trifling.”

“We shall have to go to see her, but they live so terribly far away.”

“Far away from you, you mean. Everything's far away from your place.”

“You see, he never can forgive my living on the other side of the river,” said Peter Ivanovich, smiling at Shebek.
Then, still talking of the distances between different parts of the city, they returned to the Court.

Besides considerations as to the possible transfers and promotions likely to result from Ivan Ilych’s death, the
mere fact of the death of a near acquaintance aroused, as usual, in all who heard of it the complacent feeling that,
“it is he who is dead and not I.”

Each one thought or felt, “Well, he's dead but I'm alive!” But the more intimate of Ivan llych’'s acquaintances, his
so-called friends, could not help thinking also that they would now have to fulfil the very tiresome demands of
propriety by attending the funeral service and paying a visit of condolence to the widow.

Fedor Vasilievich and Peter Ivanovich had been his nearest acquaintances. Peter Ilvanovich had studied law with
Ivan llych and had considered himself to be under obligations to him.

Having told his wife at dinner-time of Ivan Ilych’s death, and of his conjecture that it might be possible to get her
brother transferred to their circuit, Peter Ivanovich sacrificed his usual nap, put on his evening clothes and drove
to Ivan llych’s house.

At the entrance stood a carriage and two cabs. Leaning against the wall in the hall downstairs near the cloakstand
was a coffin-lid covered with cloth of gold, ornamented with gold cord and tassels, that had been polished up
with metal powder. Two ladies in black were taking off their fur cloaks. Peter lvanovich recognized one of them as
Ivan llych’s sister, but the other was a stranger to him. His colleague Schwartz was just coming downstairs, but on
seeing Peter Ivanovich enter he stopped and winked at him, as if to say: “Ivan llych has made a mess of things —
not like you and me.”

Schwartz's face with his Piccadilly whiskers, and his slim figure in evening dress, had as usual an air of elegant
solemnity which contrasted with the playfulness of his character and had a special piquancy here, or so it seemed
to Peter Ivanovich.

Peter Ivanovich allowed the ladies to precede him and slowly followed them upstairs. Schwartz did not come down
but remained where he was, and Peter Ivanovich understood that he wanted to arrange where they should play
bridge that evening. The ladies went upstairs to the widow's room, and Schwartz with seriously compressed lips
but a playful look in his eyes, indicated by a twist of his eyebrows the room to the right where the body lay.

Peter Ivanovich, like everyone else on such occasions, entered feeling uncertain what he would have to do. All
he knew was that at such times it is always safe to cross oneself. But he was not quite sure whether one should
make obseisances while doing so. He therefore adopted a middle course. On entering the room he began crossing
himself and made a slight movement resembling a bow. At the same time, as far as the motion of his head and
arm allowed, he surveyed the room. Two young men — apparently nephews, one of whom was a high-school pupil
— were leaving the room, crossing themselves as they did so. An old woman was standing motionless, and a lady
with strangely arched eyebrows was saying something to her in a whisper. A vigorous, resolute Church Reader,
in a frock- coat, was reading something in a loud voice with an expression that precluded any contradiction.
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The butler's assistant, Gerasim, stepping lightly in front of Peter Ivanovich, was strewing something on the floor.
Noticing this, Peter Ivanovich was immediately aware of a faint odour of a decomposing body.

The last time he had called on Ivan llych, Peter Ivanovich had seen Gerasim in the study. Ivan llych had been
particularly fond of him and he was performing the duty of a sick nurse.

Peter Ivanovich continued to make the sign of the cross slightly inclining his head in an intermediate direction
between the coffin, the Reader, and the icons on the table in a corner of the room. Afterwards, when it seemed to
him that this movement of his arm in crossing himself had gone on too long, he stopped and began to look at the
corpse.

The dead man lay, as dead men always lie, in a specially heavy way, his rigid limbs sunk in the soft cushions of
the coffin, with the head forever bowed on the pillow. His yellow waxen brow with bald patches over his sunken
temples was thrust up in the way peculiar to the dead, the protruding nose seeming to press on the upper lip.
He was much changed and grown even thinner since Peter lvanovich had last seen him, but, as is always the case
with the dead, his face was handsomer and above all more dignified than when he was alive. The expression on
the face said that what was necessary had been accomplished, and accomplished rightly. Besides this there was
in that expression a reproach and a warning to the living. This warning seemed to Peter Ivanovich out of place,
or at least not applicable to him. He felt a certain discomfort and so he hurriedly crossed himself once more and
turned and went out of the door — too hurriedly and too regardless of propriety, as he himself was aware.

Schwartz was waiting for him in the adjoining room with legs spread wide apart and both hands toying with
his top-hat behind his back. The mere sight of that playful, well-groomed, and elegant figure refreshed Peter
Ivanovich. He felt that Schwartz was above all these happenings and would not surrender to any depressing
influences. His very look said that this incident of a church service for Ivan llych could not be a sufficient reason
for infringing the order of the session — in other words, that it would certainly not prevent his unwrapping a new
pack of cards and shuffling them that evening while a footman placed fresh candles on the table: in fact, that there
was no reason for supposing that this incident would hinder their spending the evening agreeably. Indeed he said
this in a whisper as Peter lvanovich passed him, proposing that they should meet for a game at Fedor Vasilievich's.
But apparently Peter Ivanovich was not destined to play bridge that evening. Praskovya Fedorovna (a short, fat
woman who despite all efforts to the contrary had continued to broaden steadily from her shoulders downwards
and who had the same extraordinarily arched eyebrows as the lady who had been standing by the coffin), dressed
all in black, her head covered with lace, came out of her own room with some other ladies, conducted them to the
room where the dead body lay, and said: “The service will begin immediately. Please go in.”

Schwartz, making an indefinite bow, stood still, evidently neither accepting nor declining this invitation. Praskovya
Fedorovna recognizing Peter Ivanovich, sighed, went close up to him, took his hand, and said: “I know you were a
true friend to Ivan llych...” and looked at him awaiting some suitable response. And Peter lvanovich knew that, just
as it had been the right thing to cross himself in that room, so what he had to do here was to press her hand, sigh,
and say, “Believe me..."” So he did all this and as he did it felt that the desired result had been achieved: that both
he and she were touched.

“Come with me. | want to speak to you before it begins,” said the widow. “Give me your arm.”

Peter Ivanovich gave her his arm and they went to the inner rooms, passing Schwartz who winked at Peter
Ivanovich compassionately.

“That does for our bridge! Don't object if we find another player. Perhaps you can cut in when you do escape,” said
his playful look.
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Peter Ivanovich sighed still more deeply and despondently, and Praskovya Fedorovna pressed his arm gratefully.
When they reached the drawing-room, upholstered in pink cretonne and lighted by a dim lamp, they sat down
at the table — she on a sofa and Peter Ivanovich on a low pouffe, the springs of which yielded spasmodically
under his weight. Praskovya Fedorovna had been on the point of warning him to take another seat, but felt that
such a warning was out of keeping with her present condition and so changed her mind. As he sat down on the
pouffe Peter lvanovich recalled how Ivan llych had arranged this room and had consulted him regarding this pink
cretonne with green leaves. The whole room was full of furniture and knick-knacks, and on her way to the sofa the
lace of the widow's black shawl caught on the edge of the table. Peter Ivanovich rose to detach it, and the springs
of the pouffe, relieved of his weight, rose also and gave him a push. The widow began detaching her shawl herself,
and Peter lvanovich again sat down, suppressing the rebellious springs of the pouffe under him. But the widow
had not quite freed herself and Peter Ivanovich got up again, and again the pouffe rebelled and even creaked.
When this was all over she took out a clean cambric handkerchief and began to weep. The episode with the shawl
and the struggle with the pouffe had cooled Peter lvanovich’s emotions and he sat there with a sullen look on his
face. This awkward situation was interrupted by Sokolov, Ivan llych’s butler, who came to report that the plot in
the cemetery that Praskovya Fedorovna had chosen would cost two hundred rubles. She stopped weeping and,
looking at Peter Ivanovich with the air of a victim, remarked in French that it was very hard for her. Peter Ivanovich
made a silent gesture signifying his full conviction that it must indeed be so.

“Please smoke,” she said in a magnanimous yet crushed voice, and turned to discuss with Sokolov the price of the
plot for the grave.

Peter Ivanovich while lighting his cigarette heard her inquiring very circumstantially into the prices of different
plots in the cemetery and finally decide which she would take. when that was done she gave instructions about
engaging the choir. Sokolov then left the room.

“I look after everything myself,” she told Peter Ivanovich, shifting the albums that lay on the table; and noticing
that the table was endangered by his cigarette-ash, she immediately passed him an ash-tray, saying as she did
so: “l consider it an affectation to say that my grief prevents my attending to practical affairs. On the contrary, if
anything can — | won't say console me, but — distract me, it is seeing to everything concerning him.” She again
took out her handkerchief as if preparing to cry, but suddenly, as if mastering her feeling, she shook herself and
began to speak calmly. “But there is something | want to talk to you about.”

Peter Ivanovich bowed, keeping control of the springs of the pouffe, which immediately began quivering under
him.

“He suffered terribly the last few days.”
“Did he?" said Peter Ivanovich.

“Oh, terribly! He screamed unceasingly, not for minutes but for hours. for the last three days he screamed
incessantly. It was unendurable. | cannot understand how | bore it; you could hear him three rooms off. Oh, what
| have suffered!”

“|s it possible that he was conscious all that time?” asked Peter Ivanovich.

“Yes,” she whispered. “To the last moment. He took leave of us a quarter of an hour before he died, and asked us
to take Volodya away.”

The thought of the suffering of this man he had known so intimately, first as a merry little boy, then as a
schoolmate, and later as a grown-up colleague, suddenly struck Peter Ivanovich with horror, despite an unpleasant
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consciousness of his own and this woman'’s dissimulation. He again saw that brow, and that nose pressing down
on the lip, and felt afraid for himself.

“Three days of frightful suffering and the death! Why, that might suddenly, at any time, happen to me,” he thought,
and for a moment felt terrified. But — he did not himself know how — the customary reflection at once occurred
to him that this had happened to Ivan llych and not to him, and that it should not and could not happen to him,
and that to think that it could would be yielding to depression which he ought not to do, as Schwartz's expression
plainly showed. After which reflection Peter Ivanovich felt reassured, and began to ask with interest about the
details of Ivan llych's death, as though death was an accident natural to Ivan llych but certainly not to himself.

After many details of the really dreadful physical sufferings Ivan llych had endured (which details he learnt only
from the effect those sufferings had produced on Praskovya Fedorovna's nerves) the widow apparently found it
necessary to get to business.

“Oh, Peter Ivanovich, how hard it is! How terribly, terribly hard!” and she again began to weep.

Peter Ivanovich sighed and waited for her to finish blowing her nose. When she had don so he said, “Believe me..."
and she again began talking and brought out what was evidently her chief concern with him — namely, to question
him as to how she could obtain a grant of money from the government on the occasion of her husband’s death.
She made it appear that she was asking Peter Ivanovich’'s advice about her pension, but he soon saw that she
already knew about that to the minutest detail, more even than he did himself. She knew how much could be
got out of the government in consequence of her husband'’s death, but wanted to find out whether she could not
possibly extract something more. Peter Ivanovich tried to think of some means of doing so, but after reflecting for
a while and, out of propriety, condemning the government for its niggardliness, he said he thought that nothing
more could be got. Then she sighed and evidently began to devise means of getting rid of her visitor. Noticing this,
he put out his cigarette, rose, pressed her hand, and went out into the anteroom.

In the dining-room where the clock stood that Ivan llych had liked so much and had bought at an antique shop,
Peter Ivanovich met a priest and a few acquaintances who had come to attend the service, and he recognized Ivan
llych's daughter, a handsome young woman. She was in black and her slim figure appeared slimmer than ever.
She had a gloomy, determined, almost angry expression, and bowed to Peter lvanovich as though he were in some
way to blame. Behind her, with the same offended look, stood a wealthy young man, and examining magistrate,
whom Peter Ivanovich also knew and who was her fiance, as he had heard. He bowed mournfully to them and was
about to pass into the death-chamber, when from under the stairs appeared the figure of lvan llych’s schoolboy
son, who was extremely like his father. He seemed a little Ivan Ilych, such as Peter Ivanovich remembered when
they studied law together. His tear-stained eyes had in them the look that is seen in the eyes of boys of thirteen or
fourteen who are not pure-minded. When he saw Peter Ivanovich he scowled morosely and shamefacedly. Peter
Ivanovich nodded to him and entered the death-chamber. The service began: candles, groans, incense, tears, and
sobs. Peter Ivanovich stood looking gloomily down at his feet. He did not look once at the dead man, did not yield
to any depressing influence, and was one of the first to leave the room. There was no one in the anteroom, but
Gerasim darted out of the dead man’s room, rummaged with his strong hands among the fur coats to find Peter
Ivanovich's and helped him on with it.

“Well, friend Gerasim,” said Peter Ivanovich, so as to say something. “It's a sad affair, isn't it?”

“It's God will. We shall all come to it some day,” said Gerasim, displaying his teeth — the even white teeth of
a healthy peasant — and, like a man in the thick of urgent work, he briskly opened the front door, called the
coachman, helped Peter lvanovich into the sledge, and sprang back to the porch as if in readiness for what he had
to do next.



58 EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Peter Ivanovich found the fresh air particularly pleasant after the smell of incense, the dead body, and carbolic
acid.

“Where to sir?” asked the coachman.
“It's not too late even now....I'll call round on Fedor Vasilievich.”

He accordingly drove there and found them just finishing the first rubber, so that it was quite convenient for him
to cutin.

Ivan llych’s life had been most simple and most ordinary and therefore most terrible.

He had been a member of the Court of Justice, and died at the age of forty-five. His father had been an official who
after serving in various ministries and departments in Petersburg had made the sort of career which brings men
to positions from which by reason of their long service they cannot be dismissed, though they are obviously unfit
to hold any responsible position, and for whom therefore posts are specially created, which though fictitious carry
salaries of from six to ten thousand rubles that are not fictitious, and in receipt of which they live on to a great
age.

Such was the Privy Councillor and superfluous member of various superfluous institutions, llya Epimovich Golovin.

He had three sons, of whom Ivan Ilych was the second. The eldest son was following in his father’s footsteps only
in another department, and was already approaching that stage in the service at which a similar sinecure would be
reached. The third son was a failure. He had ruined his prospects in a number of positions and was now serving in
the railway department. His father and brothers, and still more their wives, not merely disliked meeting him, but
avoided remembering his existence unless compelled to do so. His sister had married Baron Greff, a Petersburg
official of her father's type. Ivan llych was le phénix de la famille as people said. He was neither as cold and formal
as his elder brother nor as wild as the younger, but was a happy mean between them — an intelligent polished,
lively and agreeable man. He had studied with his younger brother at the School of Law, but the latter had failed
to complete the course and was expelled when he was in the fifth class. lvan llych finished the course well. Even
when he was at the School of Law he was just what he remained for the rest of his life: a capable, cheerful, good-
natured, and sociable man, though strict in the fulfillment of what he considered to be his duty: and he considered
his duty to be what was so considered by those in authority. Neither as a boy nor as a man was he a toady, but
from early youth was by nature attracted to people of high station as a fly is drawn to the light, assimilating their
ways and views of life and establishing friendly relations with them. All the enthusiasms of childhood and youth
passed without leaving much trace on him; he succumbed to sensuality, to vanity, and finally, in the upper classes,
to liberalism, but always within limits which his instinct unfailingly indicated to him as correct.

At school he had done things which had formerly seemed to him very horrid and made him feel disgusted with
himself when he did them; but when later on he saw that such actions were done by people of good position and
that they did not regard them as wrong, he was able not exactly to regard them as right, but to forget about them
entirely or not be at all troubled at remembering them.

Having graduated from the School of Law and qualified for the tenth rank of the civil service, and having received
money from his father for his equipment, lvan llych ordered himself clothes at Scharmer’s, the fashionable tailor,
hung a medallion inscribed respice finem on his watch-chain, took leave of his professor and the prince who



FULL TEXT 59

was patron of the school, had a farewell dinner with his comrades at Donon'’s first-class restaurant, and with his
new and fashionable portmanteau, linen, clothes, shaving and other toilet appliances, and a travelling rug, all
purchased at the best shops, he set off for one of the provinces where through his father’s influence, he had been
attached to the governor as an official for special service.

In the province Ivan llych soon arranged as easy and agreeable a position for himself as he had had at the
School of Law. He performed his official task, made his career, and at the same time amused himself pleasantly
and decorously. Occasionally he paid official visits to country districts where he behaved with dignity both to his
superiors and inferiors, and performed the duties entrusted to him, which related chiefly to the sectarians, with
an exactness and incorruptible honesty of which he could not but feel proud.

In official matters, despite his youth and taste for frivolous gaiety, he was exceedingly reserved, punctilious, and
even severe; but in society he was often amusing and witty, and always good- natured, correct in his manner, and
bon enfant, as the governor and his wife — with whom he was like one of the family — used to say of him.

In the province he had an affair with a lady who made advances to the elegant young lawyer, and there was also a
milliner; and there were carousals with aides-de-camp who visited the district, and after-supper visits to a certain
outlying street of doubtful reputation; and there was too some obsequiousness to his chief and even to his chief's
wife, but all this was done with such a tone of good breeding that no hard names could be applied to it. It all came
under the heading of the French saying: Il faut que jeunesse se passe. It was all done with clean hands, in clean
linen, with French phrases, and above all among people of the best society and consequently with the approval of
people of rank.

So Ivan llych served for five years and then came a change in his official life. The new and reformed judicial
institutions were introduced, and new men were needed. Ivan llych became such a new man. He was offered the
post of examining magistrate, and he accepted it though the post was in another province and obliged him to give
up the connexions he had formed and to make new ones. His friends met to give him a send-off; they had a group
photograph taken and presented him with a silver cigarette-case, and he set off to his new post.

As examining magistrate Ivan llych was just as comme il faut and decorous a man, inspiring general respect and
capable of separating his official duties from his private life, as he had been when acting as an official on special
service. His duties now as examining magistrate were far more interesting and attractive than before. In his former
position it had been pleasant to wear an undress uniform made by Scharmer, and to pass through the crowd of
petitioners and officials who were timorously awaiting an audience with the governor, and who envied him as with
free and easy gait he went straight into his chief's private room to have a cup of tea and a cigarette with him. But
not many people had then been directly dependent on him — only police officials and the sectarians when he
went on special missions — and he liked to treat them politely, almost as comrades, as if he were letting them feel
that he who had the power to crush them was treating them in this simple, friendly way. There were then but few
such people. But now, as an examining magistrate, lvan Ilych felt that everyone without exception, even the most
important and self-satisfied, was in his power, and that he need only write a few words on a sheet of paper with
a certain heading, and this or that important, self-satisfied person would be brought before him in the role of an
accused person or a witness, and if he did not choose to allow him to sit down, would have to stand before him
and answer his questions. Ivan llych never abused his power; he tried on the contrary to soften its expression,
but the consciousness of it and the possibility of softening its effect, supplied the chief interest and attraction
of his office. In his work itself, especially in his examinations, he very soon acquired a method of eliminating all
considerations irrelevant to the legal aspect of the case, and reducing even the most complicated case to a form
in which it would be presented on paper only in its externals, completely excluding his personal opinion of the
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matter, while above all observing every prescribed formality. The work was new and Ivan llych was one of the first
men to apply the new Code of 1864.

On taking up the post of examining magistrate in a new town, he made new acquaintances and connexions, placed
himself on a new footing and assumed a somewhat different tone. He took up an attitude of rather dignified
aloofness towards the provincial authorities, but picked out the best circle of legal gentlemen and wealthy gentry
living in the town and assumed a tone of slight dissatisfaction with the government, of moderate liberalism, and
of enlightened citizenship. At the same time, without at all altering the elegance of his toilet, he ceased shaving his
chin and allowed his beard to grow as it pleased.

Ivan llych settled down very pleasantly in this new town. The society there, which inclined towards opposition to
the governor was friendly, his salary was larger, and he began to play whist, which he found added not a little to
the pleasure of life, for he had a capacity for cards, played good-humouredly, and calculated rapidly and astutely,
so that he usually won.

After living there for two years he met his future wife, Praskovya Fedorovna Mikhel, who was the most attractive,
clever, and brilliant girl of the set in which he moved, and among other amusements and relaxations from his
labours as examining magistrate, Ivan llych established light and playful relations with her.

While he had been an official on special service he had been accustomed to dance, but now as an examining
magistrate it was exceptional for him to do so. If he danced now, he did it as if to show that though he served
under the reformed order of things, and had reached the fifth official rank, yet when it came to dancing he could
do it better than most people. So at the end of an evening he sometimes danced with Praskovya Fedorovna, and it
was chiefly during these dances that he captivated her. She fell in love with him. Ivan llych had at first no definite
intention of marrying, but when the girl fell in love with him he said to himself: “Really, why shouldn’t | marry?”

Praskovya Fedorovna came of a good family, was not bad looking, and had some little property. Ivan Ilych might
have aspired to a more brilliant match, but even this was good. He had his salary, and she, he hoped, would have
an equal income. She was well connected, and was a sweet, pretty, and thoroughly correct young woman. To say
that Ivan Ilych married because he fell in love with Praskovya Fedorovna and found that she sympathized with his
views of life would be as incorrect as to say that he married because his social circle approved of the match. He
was swayed by both these considerations: the marriage gave him personal satisfaction, and at the same time it
was considered the right thing by the most highly placed of his associates.

So Ivan llych got married.

The preparations for marriage and the beginning of married life, with its conjugal caresses, the new furniture, new
crockery, and new linen, were very pleasant until his wife became pregnant — so that Ivan llych had begun to think
that marriage would not impair the easy, agreeable, gay and always decorous character of his life, approved of
by society and regarded by himself as natural, but would even improve it. But from the first months of his wife's
pregnancy, something new, unpleasant, depressing, and unseemly, and from which there was no way of escape,
unexpectedly showed itself.

His wife, without any reason — de gaieté de coeur as Ivan llych expressed it to himself — began to disturb the
pleasure and propriety of their life. She began to be jealous without any cause, expected him to devote his whole
attention to her, found fault with everything, and made coarse and ill-mannered scenes.

At first Ivan llych hoped to escape from the unpleasantness of this state of affairs by the same easy and decorous
relation to life that had served him heretofore: he tried to ignore his wife's disagreeable moods, continued to live
in his usual easy and pleasant way, invited friends to his house for a game of cards, and also tried going out to his
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club or spending his evenings with friends. But one day his wife began upbraiding him so vigorously, using such
coarse words, and continued to abuse him every time he did not fulfil her demands, so resolutely and with such
evident determination not to give way till he submitted — that is, till he stayed at home and was bored just as she
was — that he became alarmed. He now realized that matrimony — at any rate with Praskovya Fedorovna — was
not always conducive to the pleasures and amenities of life, but on the contrary often infringed both comfort and
propriety, and that he must therefore entrench himself against such infringement. And Ivan llych began to seek for
means of doing so. His official duties were the one thing that imposed upon Praskovya Fedorovna, and by means
of his official work and the duties attached to it he began struggling with his wife to secure his own independence.

With the birth of their child, the attempts to feed it and the various failures in doing so, and with the real
and imaginary illnesses of mother and child, in which Ivan llych’'s sympathy was demanded but about which
he understood nothing, the need of securing for himself an existence outside his family life became still more
imperative.

As his wife grew more irritable and exacting and Ivan llych transferred the center of gravity of his life more and
more to his official work, so did he grow to like his work better and became more ambitious than before.

Very soon, within a year of his wedding, Ivan llych had realized that marriage, though it may add some comforts
to life, is in fact a very intricate and difficult affair towards which in order to perform one's duty, that is, to lead a
decorous life approved of by society, one must adopt a definite attitude just as towards one's official duties.

And Ivan llych evolved such an attitude towards married life. He only required of it those conveniences — dinner
at home, housewife, and bed — which it could give him, and above all that propriety of external forms required
by public opinion. For the rest he looked for lighthearted pleasure and propriety, and was very thankful when
he found them, but if he met with antagonism and querulousness he at once retired into his separate fenced-off
world of official duties, where he found satisfaction.

Ivan llych was esteemed a good official, and after three years was made Assistant Public Prosecutor. His new
duties, their importance, the possibility of indicting and imprisoning anyone he chose, the publicity his speeches
received, and the success he had in all these things, made his work still more attractive.

More children came. His wife became more and more querulous and ill-tempered, but the attitude Ivan Illych had
adopted towards his home life rendered him almost impervious to her grumbling.

After seven years' service in that town he was transferred to another province as Public Prosecutor. They moved,
but were short of money and his wife did not like the place they moved to. Though the salary was higher the cost
of living was greater, besides which two of their children died and family life became still more unpleasant for him.

Praskovya Fedorovna blamed her husband for every inconvenience they encountered in their new home. Most
of the conversations between husband and wife, especially as to the children’s education, led to topics which
recalled former disputes, and these disputes were apt to flare up again at any moment. There remained only
those rare periods of amorousness which still came to them at times but did not last long. These were islets at
which they anchored for a while and then again set out upon that ocean of veiled hostility which showed itself in
their aloofness from one another. This aloofness might have grieved Ivan llych had he considered that it ought
not to exist, but he now regarded the position as normal, and even made it the goal at which he aimed in family
life. His aim was to free himself more and more from those unpleasantnesses and to give them a semblance of
harmlessness and propriety. He attained this by spending less and less time with his family, and when obliged to
be at home he tried to safeguard his position by the presence of outsiders. The chief thing however was that he
had his official duties. The whole interest of his life now centered in the official world and that interest absorbed
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him. The consciousness of his power, being able to ruin anybody he wished to ruin, the importance, even the
external dignity of his entry into court, or meetings with his subordinates, his success with superiors and inferiors,
and above all his masterly handling of cases, of which he was conscious — all this gave him pleasure and filled his
life, together with chats with his colleagues, dinners, and bridge. So that on the whole Ivan Ilych’s life continued to
flow as he considered it should do — pleasantly and properly.

So things continued for another seven years. His eldest daughter was already sixteen, another child had died, and
only one son was left, a schoolboy and a subject of dissension. Ivan llych wanted to put him in the School of Law,
but to spite him Praskovya Fedorovna entered him at the High School. The daughter had been educated at home
and had turned out well: the boy did not learn badly either.

So Ivan llych lived for seventeen years after his marriage. He was already a Public Prosecutor of long standing,
and had declined several proposed transfers while awaiting a more desirable post, when an unanticipated and
unpleasant occurrence quite upset the peaceful course of his life. He was expecting to be offered the post of
presiding judge in a University town, but Hoppe somehow came to the front and obtained the appointment
instead. Ivan llych became irritable, reproached Hoppe, and quarrelled both with him and with his immediate
superiors — who became colder to him and again passed him over when other appointments were made.

This was in 1880, the hardest year of Ivan llych’s life. It was then that it became evident on the one hand that
his salary was insufficient for them to live on, and on the other that he had been forgotten, and not only this,
but that what was for him the greatest and most cruel injustice appeared to others a quite ordinary occurrence.
Even his father did not consider it his duty to help him. Ivan llych felt himself abandoned by everyone, and that
they regarded his position with a salary of 3,500 rubles as quite normal and even fortunate. He alone knew that
with the consciousness of the injustices done him, with his wife's incessant nagging, and with the debts he had
contracted by living beyond his means, his position was far from normal.

In order to save money that summer he obtained leave of absence and went with his wife to live in the country at
her brother's place.

In the country, without his work, he experienced ennui for the first time in his life, and not only ennui but
intolerable depression, and he decided that it was impossible to go on living like that, and that it was necessary to
take energetic measures.

Having passed a sleepless night pacing up and down the veranda, he decided to go to Petersburg and bestir
himself, in order to punish those who had failed to appreciate him and to get transferred to another ministry.

Next day, despite many protests from his wife and her brother, he started for Petersburg with the sole object of
obtaining a post with a salary of five thousand rubles a year. He was no longer bent on any particular department,
or tendency, or kind of activity. All he now wanted was an appointment to another post with a salary of five
thousand rubles, either in the administration, in the banks, with the railways, in one of the Empress Marya’s
Institutions, or even in the customs — but it had to carry with it a salary of five thousand rubles and be in a ministry
other than that in which they had failed to appreciate him.

And this quest of Ivan llych’'s was crowned with remarkable and unexpected success. At Kursk an acquaintance of
his, F. I. llyin, got into the first-class carriage, sat down beside Ivan Ilych, and told him of a telegram just received
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by the governor of Kursk announcing that a change was about to take place in the ministry: Peter Ivanovich was
to be superseded by lvan Semyonovich.

The proposed change, apart from its significance for Russia, had a special significance for Ivan llych, because
by bringing forward a new man, Peter Petrovich, and consequently his friend Zakhar Ivanovich, it was highly
favourable for Ivan llych, since Zakhar Ivanovich was a friend and colleague of his.

In Moscow this news was confirmed, and on reaching Petersburg Ivan llych found Zakhar Ivanovich and received
a definite promise of an appointment in his former Department of Justice.

A week later he telegraphed to his wife: “Zakhar in Miller's place. | shall receive appointment on presentation of
report.”

Thanks to this change of personnel, Ivan llych had unexpectedly obtained an appointment in his former ministry
which placed him two states above his former colleagues besides giving him five thousand rubles salary and three
thousand five hundred rubles for expenses connected with his removal. All his ill humour towards his former
enemies and the whole department vanished, and Ivan llych was completely happy.

He returned to the country more cheerful and contented than he had been for a long time. Praskovya Fedorovna
also cheered up and a truce was arranged between them. Ivan llych told of how he had been feted by everybody
in Petersburg, how all those who had been his enemies were put to shame and now fawned on him, how envious
they were of his appointment, and how much everybody in Petersburg had liked him.

Praskovya Fedorovna listened to all this and appeared to believe it. She did not contradict anything, but only made
plans for their life in the town to which they were going. Ivan llych saw with delight that these plans were his
plans, that he and his wife agreed, and that, after a stumble, his life was regaining its due and natural character of
pleasant lightheartedness and decorum.

Ivan llych had come back for a short time only, for he had to take up his new duties on the 10th of September.
Moreover, he needed time to settle into the new place, to move all his belongings from the province, and to buy
and order many additional things: in a word, to make such arrangements as he had resolved on, which were
almost exactly what Praskovya Fedorovna too had decided on.

Now that everything had happened so fortunately, and that he and his wife were at one in their aims and
moreover saw so little of one another, they got on together better than they had done since the first years of
marriage. Ivan llych had thought of taking his family away with him at once, but the insistence of his wife's brother
and her sister-in-law, who had suddenly become particularly amiable and friendly to him and his family, induced
him to depart alone.

So he departed, and the cheerful state of mind induced by his success and by the harmony between his wife
and himself, the one intensifying the other, did not leave him. He found a delightful house, just the thing both
he and his wife had dreamt of. Spacious, lofty reception rooms in the old style, a convenient and dignified study,
rooms for his wife and daughter, a study for his son — it might have been specially built for them. Ivan llych
himself superintended the arrangements, chose the wallpapers, supplemented the furniture (preferably with
antiques which he considered particularly comme il faut), and supervised the upholstering. Everything progressed
and progressed and approached the ideal he had set himself: even when things were only half completed they
exceeded his expectations. He saw what a refined and elegant character, free from vulgarity, it would all have
when it was ready. On falling asleep he pictured to himself how the reception room would look. Looking at the
yet unfinished drawing room he could see the fireplace, the screen, the what-not cabinet, the little chairs dotted
here and there, the dishes and plates on the walls, and the bronzes, as they would be when everything was in
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place. He was pleased by the thought of how his wife and daughter, who shared his taste n this matter, would be
impressed by it. They were certainly not expecting as much. He had been particularly successful in finding, and
buying cheaply, antiques which gave a particularly aristocratic character to the whole place. But in his letters he
intentionally understated everything in order to be able to surprise them. All this so absorbed him that his new
duties — though he liked his official work — interested him less than he had expected. Sometimes he even had
moments of absent-mindedness during the court sessions and would consider whether he should have straight
or curved cornices for his curtains. He was so interested in it all that he often did things himself, rearranging the
furniture, or rehanging the curtains. Once when mounting a step-ladder to show the upholsterer, who did not
understand, how he wanted the hangings draped, he mad a false step and slipped, but being a strong and agile
man he clung on and only knocked his side against the knob of the window frame. The bruised place was painful
but the pain soon passed, and he felt particularly bright and well just then. He wrote: “| feel fifteen years younger.”
He thought he would have everything ready by September, but it dragged on till mid-October. But the result was
charming not only in his eyes but to everyone who saw it.

In reality it was just what is usually seen in the houses of people of moderate means who want to appear rich,
and therefore succeed only in resembling others like themselves: there are damasks, dark wood, plants, rugs, and
dull and polished bronzes — all the things people of a certain class have in order to resemble other people of that
class. His house was so like the others that it would never have been noticed, but to him it all seemed to be quite
exceptional. He was very happy when he met his family at the station and brought them to the newly furnished
house all lit up, where a footman in a white tie opened the door into the hall decorated with plants, and when they
went on into the drawing-room and the study uttering exclamations of delight. He conducted them everywhere,
drank in their praises eagerly, and beamed with pleasure. At tea that evening, when Praskovya Fedorovna among
others things asked him about his fall, he laughed, and showed them how he had gone flying and had frightened
the upholsterer.

“It's a good thing I'm a bit of an athlete. Another man might have been killed, but | merely knocked myself, just
here; it hurts when it's touched, but it's passing off already — it's only a bruise.”

So they began living in their new home — in which, as always happens, when they got thoroughly settled in they
found they were just one room short — and with the increased income, which as always was just a little (some five
hundred rubles) too little, but it was all very nice.

Things went particularly well at first, before everything was finally arranged and while something had still to be
done: this thing bought, that thing ordered, another thing moved, and something else adjusted. Though there
were some disputes between husband and wife, they were both so well satisfied and had so much to do that it all
passed off without any serious quarrels. When nothing was left to arrange it became rather dull and something
seemed to be lacking, but they were then making acquaintances, forming habits, and life was growing fuller.

Ivan llych spent his mornings at the law court and came home to diner, and at first he was generally in a good
humour, though he occasionally became irritable just on account of his house. (Every spot on the tablecloth or the
upholstery, and every broken window- blind string, irritated him. He had devoted so much trouble to arranging it
all that every disturbance of it distressed him.) But on the whole his life ran its course as he believed life should
do: easily, pleasantly, and decorously.

He got up at nine, drank his coffee, read the paper, and then put on his undress uniform and went to the law
courts. There the harness in which he worked had already been stretched to fit him and he donned it without a
hitch: petitioners, inquiries at the chancery, the chancery itself, and the sittings public and administrative. In all this
the thing was to exclude everything fresh and vital, which always disturbs the regular course of official business,
and to admit only official relations with people, and then only on official grounds. A man would come, for instance,
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wanting some information. Ivan llych, as one in whose sphere the matter did not lie, would have nothing to do
with him: but if the man had some business with him in his official capacity, something that could be expressed on
officially stamped paper, he would do everything, positively everything he could within the limits of such relations,
and in doing so would maintain the semblance of friendly human relations, that is, would observe the courtesies
of life. As soon as the official relations ended, so did everything else. Ivan Ilych possessed this capacity to separate
his real life from the official side of affairs and not mix the two, in the highest degree, and by long practice and
natural aptitude had brought it to such a pitch that sometimes, in the manner of a virtuoso, he would even allow
himself to let the human and official relations mingle. He let himself do this just because he felt that he could at
any time he chose resume the strictly official attitude again and drop the human relation. and he did it all easily,
pleasantly, correctly, and even artistically. In the intervals between the sessions he smoked, drank tea, chatted a
little about politics, a little about general topics, a little about cards, but most of all about official appointments.
Tired, but with the feelings of a virtuoso — one of the first violins who has played his part in an orchestra with
precision — he would return home to find that his wife and daughter had been out paying calls, or had a visitor,
and that his son had been to school, had done his homework with his tutor, and was surely learning what is taught
at High Schools. Everything was as it should be. After dinner, if they had no visitors, Ivan llych sometimes read a
book that was being much discussed at the time, and in the evening settled down to work, that is, read official
papers, compared the depositions of witnesses, and noted paragraphs of the Code applying to them. This was
neither dull nor amusing. It was dull when he might have been playing bridge, but if no bridge was available it was
at any rate better than doing nothing or sitting with his wife. lvan llych’s chief pleasure was giving little dinners
to which he invited men and women of good social position, and just as his drawing-room resembled all other
drawing-rooms so did his enjoyable little parties resemble all other such parties.

Once they even gave a dance. Ivan llych enjoyed it and everything went off well, except that it led to a violent
quarrel with his wife about the cakes and sweets. Praskovya Fedorovna had made her own plans, but lvan llych
insisted on getting everything from an expensive confectioner and ordered too many cakes, and the quarrel
occurred because some of those cakes were left over and the confectioner’s bill came to forty-five rubles. It was
a great and disagreeable quarrel. Praskovya Fedorovna called him “a fool and an imbecile,” and he clutched at his
head and made angry allusions to divorce.

But the dance itself had been enjoyable. The best people were there, and Ivan Ilych had danced with Princess
Trufonova, a sister of the distinguished founder of the Society “Bear My Burden”.

The pleasures connected with his work were pleasures of ambition; his social pleasures were those of vanity; but
Ivan llych's greatest pleasure was playing bridge. He acknowledged that whatever disagreeable incident happened
in his life, the pleasure that beamed like a ray of light above everything else was to sit down to bridge with good
players, not noisy partners, and of course to four-handed bridge (with five players it was annoying to have to stand
out, though one pretended not to mind), to play a clever and serious game (when the cards allowed it) and then to
have supper and drink a glass of wine. after a game of bridge, especially if he had won a little (to win a large sum
was unpleasant), Ivan llych went to bed in a specially good humour.

So they lived. They formed a circle of acquaintances among the best people and were visited by people of
importance and by young folk. In their views as to their acquaintances, husband, wife and daughter were entirely
agreed, and tacitly and unanimously kept at arm’s length and shook off the various shabby friends and relations
who, with much show of affection, gushed into the drawing-room with its Japanese plates on the walls. Soon these
shabby friends ceased to obtrude themselves and only the best people remained in the Golovins' set.

Young men made up to Lisa, and Petrishchev, an examining magistrate and Dmitri lvanovich Petrishchev's son and
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sole heir, began to be so attentive to her that Ivan llych had already spoken to Praskovya Fedorovna about it, and
considered whether they should not arrange a party for them, or get up some private theatricals.

So they lived, and all went well, without change, and life flowed pleasantly.

v

They were all in good health. It could not be called ill health if lvan Ilych sometimes said that he had a queer taste
in his mouth and felt some discomfort in his left side.

But this discomfort increased and, though not exactly painful, grew into a sense of pressure in his side
accompanied by ill humour. And his irritability became worse and worse and began to mar the agreeable, easy,
and correct life that had established itself in the Golovin family. Quarrels between husband and wife became more
and more frequent, and soon the ease and amenity disappeared and even the decorum was barely maintained.
Scenes again became frequent, and very few of those islets remained on which husband and wife could meet
without an explosion. Praskovya Fedorovna now had good reason to say that her husband’s temper was trying.
With characteristic exaggeration she said he had always had a dreadful temper, and that it had needed all her
good nature to put up with it for twenty years. It was true that now the quarrels were started by him. His bursts
of temper always came just before dinner, often just as he began to eat his soup. Sometimes he noticed that
a plate or dish was chipped, or the food was not right, or his son put his elbow on the table, or his daughter's
hair was not done as he liked it, and for all this he blamed Praskovya Fedorovna. At first she retorted and said
disagreeable things to him, but once or twice he fell into such a rage at the beginning of dinner that she realized
it was due to some physical derangement brought on by taking food, and so she restrained herself and did not
answer, but only hurried to get the dinner over. She regarded this self-restraint as highly praiseworthy. Having
come to the conclusion that her husband had a dreadful temper and made her life miserable, she began to feel
sorry for herself, and the more she pitied herself the more she hated her husband. She began to wish he would
die; yet she did not want him to die because then his salary would cease. And this irritated her against him still
more. She considered herself dreadfully unhappy just because not even his death could save her, and though she
concealed her exasperation, that hidden exasperation of hers increased his irritation also.

After one scene in which Ivan llych had been particularly unfair and after which he had said in explanation that he
certainly was irritable but that it was due to his not being well, she said that if he was ill it should be attended to,
and insisted on his going to see a celebrated doctor.

He went. Everything took place as he had expected and as it always does. There was the usual waiting and the
important air assumed by the doctor, with which he was so familiar (resembling that which he himself assumed in
court), and the sounding and listening, and the questions which called for answers that were foregone conclusions
and were evidently unnecessary, and the look of importance which implied that “if only you put yourself in our
hands we will arrange everything — we know indubitably how it has to be done, always in the same way for
everybody alike.” It was all just as it was in the law courts. The doctor put on just the same air towards him as he
himself put on towards an accused person.

The doctor said that so-and-so indicated that there was so- and-so inside the patient, but if the investigation
of so-and-so did not confirm this, then he must assume that and that. If he assumed that and that, then...and
so on. To Ivan llych only one question was important: was his case serious or not? But the doctor ignored that
inappropriate question. From his point of view it was not the one under consideration, the real question was to
decide between a floating kidney, chronic catarrh, or appendicitis. It was not a question of the life of lvan llych, but
rather a dispute between the floating kidney and the appendix which the doctor solved brilliantly, as it seemed
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to Ivan llych, in favour of the appendix, with the reservation that should an examination of the urine give fresh
indications the matter would be reconsidered. All this was just what Ivan Ilych had himself brilliantly accomplished
a thousand times in dealing with men on trial. The doctor summed up just as brilliantly, looking over his spectacles
triumphantly and even gaily at the accused. From the doctor's summing up Ivan llych concluded that things were
bad, but that for the doctor, and perhaps for everybody else, it was a matter of indifference, though for him it was
bad. And this conclusion struck him painfully, arousing in him a great feeling of pity for himself and of bitterness
towards the doctor’s indifference to a matter of such importance.

He said nothing of this, but rose, placed the doctor's fee on the table, and remarked with a sigh: “We sick people
probably often put inappropriate questions. But tell me, in general, is this complaint dangerous, or not?..."

The doctor looked at him sternly over his spectacles with one eye, as if to say: “Prisoner, if you will not keep to the
questions put to you, | shall be obliged to have you removed from the court.”

“I have already told you what | consider necessary and proper. The analysis may show something more.” And the
doctor bowed.

Ivan llych went out slowly, seated himself disconsolately in his sledge, and drove home. All the way home he was
going over what the doctor had said, trying to translate those complicated, obscure, scientific phrases into plain
language and find in them an answer to the question: “Is my condition bad? Is it very bad? Or is there as yet
nothing much wrong?” And it seemed to him that the meaning of what the doctor had said was that it was very
bad. Everything in the streets seemed depressing. The cabmen, the houses, the passers-by, and the shops, were
dismal. His ache, this dull gnawing ache that never ceased for a moment, seemed to have acquired a new and
more serious significance from the doctor’s dubious remarks. Ivan llych now watched it with a new and oppressive
feeling.

He reached home and began to tell his wife about it. She listened, but in the middle of his account his daughter
came in with her hat on, ready to go out with her mother. She sat down reluctantly to listen to this tedious story,
but could not stand it long, and her mother too did not hear him to the end.

“Well, | am very glad,” she said. “Mind now to take your medicine regularly. Give me the prescription and I'll send
Gerasim to the chemist's.” And she went to get ready to go out.

While she was in the room Ivan Illych had hardly taken time to breathe, but he sighed deeply when she left it.
“Well,” he thought, “perhaps it isn't so bad after all.”

He began taking his medicine and following the doctor’s directions, which had been altered after the examination
of the urine. but then it happened that there was a contradiction between the indications drawn from the
examination of the urine and the symptoms that showed themselves. It turned out that what was happening
differed from what the doctor had told him, and that he had either forgotten or blundered, or hidden something
from him. He could not, however, be blamed for that, and Ivan llych still obeyed his orders implicitly and at first
derived some comfort from doing so.

From the time of his visit to the doctor, Ivan llych’'s chief occupation was the exact fulfillment of the doctor’s
instructions regarding hygiene and the taking of medicine, and the observation of his pain and his excretions.
His chief interest came to be people’s ailments and people’s health. When sickness, deaths, or recoveries were
mentioned in his presence, especially when the illness resembled his own, he listened with agitation which he
tried to hide, asked questions, and applied what he heard to his own case.
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The pain did not grow less, but Ivan Ilych made efforts to force himself to think that he was better. And he could do
this so long as nothing agitated him. But as soon as he had any unpleasantness with his wife, any lack of success
in his official work, or held bad cards at bridge, he was at once acutely sensible of his disease. He had formerly
borne such mischances, hoping soon to adjust what was wrong, to master it and attain success, or make a grand
slam. But now every mischance upset him and plunged him into despair. He would say to himself: “there now, just
as | was beginning to get better and the medicine had begun to take effect, comes this accursed misfortune, or
unpleasantness...” And he was furious with the mishap, or with the people who were causing the unpleasantness
and killing him, for he felt that this fury was killing him but he could not restrain it. One would have thought
that it should have been clear to him that this exasperation with circumstances and people aggravated his illness,
and that he ought therefore to ignore unpleasant occurrences. But he drew the very opposite conclusion: he said
that he needed peace, and he watched for everything that might disturb it and became irritable at the slightest
infringement of it. His condition was rendered worse by the fact that he read medical books and consulted
doctors. The progress of his disease was so gradual that he could deceive himself when comparing one day with
another — the difference was so slight. But when he consulted the doctors it seemed to him that he was getting
worse, and even very rapidly. Yet despite this he was continually consulting them.

That month he went to see another celebrity, who told him almost the same as the first had done but put his
questions rather differently, and the interview with this celebrity only increased Ivan llych’s doubts and fears. A
friend of a friend of his, a very good doctor, diagnosed his illness again quite differently from the others, and
though he predicted recovery, his questions and suppositions bewildered Ivan Ilych still more and increased his
doubts. A homeopathist diagnosed the disease in yet another way, and prescribed medicine which Ivan llych
took secretly for a week. But after a week, not feeling any improvement and having lost confidence both in the
former doctor's treatment and in this one's, he became still more despondent. One day a lady acquaintance
mentioned a cure effected by a wonder-working icon. lvan llych caught himself listening attentively and beginning
to believe that it had occurred. This incident alarmed him. “Has my mind really weakened to such an extent?” he
asked himself. “Nonsense! It's all rubbish. | mustn't give way to nervous fears but having chosen a doctor must
keep strictly to his treatment. That is what | will do. Now it's all settled. | won't think about it, but will follow the
treatment seriously till summer, and then we shall see. From now there must be no more of this wavering!” This
was easy to say but impossible to carry out. The pain in his side oppressed him and seemed to grow worse and
more incessant, while the taste in his mouth grew stranger and stranger. It seemed to him that his breath had
a disgusting smell, and he was conscious of a loss of appetite and strength. There was no deceiving himself:
something terrible, new, and more important than anything before in his life, was taking place within him of which
he alone was aware. Those about him did not understand or would not understand it, but thought everything
in the world was going on as usual. That tormented Ivan llych more than anything. He saw that his household,
especially his wife and daughter who were in a perfect whirl of visiting, did not understand anything of it and were
annoyed that he was so depressed and so exacting, as if he were to blame for it. Though they tried to disguise it
he saw that he was an obstacle in their path, and that his wife had adopted a definite line in regard to his illness
and kept to it regardless of anything he said or did. Her attitude was this: “You know,” she would say to her friends,
“Ilvan llych can’t do as other people do, and keep to the treatment prescribed for him. One day he'll take his drops
and keep strictly to his diet and go to bed in good time, but the next day unless | watch him he'll suddenly forget
his medicine, eat sturgeon — which is forbidden — and sit up playing cards till one o'clock in the morning.”

“Oh, come, when was that?” Ivan llych would ask in vexation. “Only once at Peter Ivanovich's.”
“And yesterday with Shebek.”

“Well, even if | hadn't stayed up, this pain would have kept me awake.”
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“Be that as it may you'll never get well like that, but will always make us wretched.”

Praskovya Fedorovna’s attitude to Ivan llych’s illness, as she expressed it both to others and to him, was that it
was his own fault and was another of the annoyances he caused her. Ivan llych felt that this opinion escaped her
involuntarily — but that did not make it easier for him.

At the law courts too, Ivan llych noticed, or thought he noticed, a strange attitude towards himself. It sometimes
seemed to him that people were watching him inquisitively as a man whose place might soon be vacant. Then
again, his friends would suddenly begin to chaff him in a friendly way about his low spirits, as if the awful, horrible,
and unheard-of thing that was going on within him, incessantly gnawing at him and irresistibly drawing him away,
was a very agreeable subject for jests. Schwartz in particular irritated him by his jocularity, vivacity, and savoir-faire,
which reminded him of what he himself had been ten years ago.

Friends came to make up a set and they sat down to cards. They dealt, bending the new cards to soften them, and
he sorted the diamonds in his hand and found he had seven. His partner said “No trumps” and supported him
with two diamonds. What more could be wished for? It ought to be jolly and lively. They would make a grand slam.
But suddenly Ivan llych was conscious of that gnawing pain, that taste in his mouth, and it seemed ridiculous that
in such circumstances he should be pleased to make a grand slam.

He looked at his partner Mikhail Mikhaylovich, who rapped the table with his strong hand and instead of snatching
up the tricks pushed the cards courteously and indulgently towards Ivan llych that he might have the pleasure of
gathering them up without the trouble of stretching out his hand for them. “Does he think | am too weak to stretch
out my arm?” thought Ivan llych, and forgetting what he was doing he over-trumped his partner, missing the grand
slam by three tricks. And what was most awful of all was that he saw how upset Mikhail Mikhaylovich was about it
but did not himself care. And it was dreadful to realize why he did not care.

They all saw that he was suffering, and said: “We can stop if you are tired. Take a rest.” Lie down? No, he was
not at all tired, and he finished the rubber. All were gloomy and silent. Ivan llych felt that he had diffused this
gloom over them and could not dispel it. They had supper and went away, and Ivan llych was left alone with
the consciousness that his life was poisoned and was poisoning the lives of others, and that this poison did not
weaken but penetrated more and more deeply into his whole being.

With this consciousness, and with physical pain besides the terror, he must go to bed, often to lie awake the
greater part of the night. Next morning he had to get up again, dress, go to the law courts, speak, and write; or if
he did not go out, spend at home those twenty-four hours a day each of which was a torture. And he had to live
thus all alone on the brink of an abyss, with no one who understood or pitied him.

Vv

So one month passed and then another. Just before the New Year his brother-in-law came to town and stayed
at their house. Ivan llych was at the law courts and Praskovya Fedorovna had gone shopping. When Ivan llych
came home and entered his study he found his brother-in-law there — a healthy, florid man — unpacking his
portmanteau himself. He raised his head on hearing Ivan llych’s footsteps and looked up at him for a moment
without a word. That stare told Ivan llych everything. His brother-in-law opened his mouth to utter an exclamation
of surprise but checked himself, and that action confirmed it all.

“| have changed, eh?”
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“Yes, there is a change.”

And after that, try as he would to get his brother-in-law to return to the subject of his looks, the latter would say
nothing about it. Praskovya Fedorovna came home and her brother went out to her. Ivan Ilych locked the door
and began to examine himself in the glass, first full face, then in profile. He took up a portrait of himself taken with
his wife, and compared it with what he saw in the glass. The change in him was immense. Then he bared his arms
to the elbow, looked at them, drew the sleeves down again, sat down on an ottoman, and grew blacker than night.

“No, no, this won't do!” he said to himself, and jumped up, went to the table, took up some law papers and began
to read them, but could not continue. He unlocked the door and went into the reception-room. The door leading
to the drawing-room was shut. He approached it on tiptoe and listened.

“No, you are exaggerating!” Praskovya Fedorovna was saying.

“Exaggerating! Don't you see it? Why, he's a dead man! Look at his eyes — there's no life in them. But what is it that
is wrong with him?”

“No one knows. Nikolaevich [that was another doctor] said something, but | don't know what. And Leshchetitsky
[this was the celebrated specialist] said quite the contrary...”

Ivan llych walked away, went to his own room, lay down, and began musing; “The kidney, a floating kidney.” He
recalled all the doctors had told him of how it detached itself and swayed about. And by an effort of imagination
he tried to catch that kidney and arrest it and support it. So little was needed for this, it seemed to him. “No, I'll go
to see Peter Ivanovich again.” [That was the friend whose friend was a doctor.] He rang, ordered the carriage, and
got ready to go.

“Where are you going, Jean?” asked his wife with a specially sad and exceptionally kind look.
This exceptionally kind look irritated him. He looked morosely at her.
“l must go to see Peter Ivanovich.”

He went to see Peter Ivanovich, and together they went to see his friend, the doctor. He was in, and Ivan Ilych had
a long talk with him.

Reviewing the anatomical and physiological details of what in the doctor’s opinion was going on inside him, he
understood it all.

There was something, a small thing, in the vermiform appendix. It might all come right. Only stimulate the energy
of one organ and check the activity of another, then absorption would take place and everything would come right.
He got home rather late for dinner, ate his dinner, and conversed cheerfully, but could not for a long time bring
himself to go back to work in his room. At last, however, he went to his study and did what was necessary, but the
consciousness that he had put something aside — an important, intimate matter which he would revert to when
his work was done — never left him. When he had finished his work he remembered that this intimate matter
was the thought of his vermiform appendix. But he did not give himself up to it, and went to the drawing-room
for tea. There were callers there, including the examining magistrate who was a desirable match for his daughter,
and they were conversing, playing the piano, and singing. Ivan llych, as Praskovya Fedorovna remarked, spent
that evening more cheerfully than usual, but he never for a moment forgot that he had postponed the important
matter of the appendix. At eleven o'clock he said goodnight and went to his bedroom. Since his iliness he had slept
alone in a small room next to his study. He undressed and took up a novel by Zola, but instead of reading it he fell
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into thought, and in his imagination that desired improvement in the vermiform appendix occurred. There was
the absorption and evacuation and the re-establishment of normal activity. “Yes, that's it!” he said to himself. “One
need only assist nature, that's all.” He remembered his medicine, rose, took it, and lay down on his back watching
for the beneficent action of the medicine and for it to lessen the pain. “I need only take it regularly and avoid all
injurious influences. | am already feeling better, much better.” He began touching his side: it was not painful to
the touch. “There, | really don't feel it. It's much better already.” He put out the light and turned on his side ... “The
appendix is getting better, absorption is occurring.” Suddenly he felt the old, familiar, dull, gnawing pain, stubborn
and serious. There was the same familiar loathsome taste in his mouth. His heart sank and he felt dazed. “My
God! My God!” he muttered. “Again, again! And it will never cease.” And suddenly the matter presented itself in a
quite different aspect. “Vermiform appendix! Kidney!” he said to himself. “It's not a question of appendix or kidney,
but of life and...death. Yes, life was there and now it is going, going and | cannot stop it. Yes. Why deceive myself?
Isn't it obvious to everyone but me that I'm dying, and that it's only a question of weeks, days...it may happen this
moment. There was light and now there is darkness. | was here and now I'm going there! Where?" A chill came
over him, his breathing ceased, and he felt only the throbbing of his heart.

“When | am not, what will there be? There will be nothing. Then where shall | be when | am no more? Can this be
dying? No, | don't want to!” He jumped up and tried to light the candle, felt for it with trembling hands, dropped
candle and candlestick on the floor, and fell back on his pillow.

“What's the use? It makes no difference,” he said to himself, staring with wide-open eyes into the darkness. “Death.
Yes, death. And none of them knows or wishes to know it, and they have no pity for me. Now they are playing.” (He
heard through the door the distant sound of a song and its accompaniment.) “It's all the same to them, but they
will die too! Fools! | first, and they later, but it will be the same for them. And now they are merry...the beasts!”

Anger choked him and he was agonizingly, unbearably miserable. “It is impossible that all men have been doomed
to suffer this awful horror!” He raised himself.

“Something must be wrong. | must calm myself — must think it all over from the beginning.” And he again began
thinking. “Yes, the beginning of my illness: | knocked my side, but | was still quite well that day and the next. It hurt
a little, then rather more. | saw the doctors, then followed despondency and anguish, more doctors, and | drew
nearer to the abyss. My strength grew less and | kept coming nearer and nearer, and now | have wasted away and
there is no light in my eyes. | think of the appendix — but this is death! | think of mending the appendix, and all
the while here is death! Can it really be death?” Again terror seized him and he gasped for breath. He leant down
and began feeling for the matches, pressing with his elbow on the stand beside the bed. It was in his way and hurt
him, he grew furious with it, pressed on it still harder, and upset it. Breathless and in despair he fell on his back,
expecting death to come immediately.

Meanwhile the visitors were leaving. Praskovya Fedorovna was seeing them off. She heard something fall and
came in.

“What has happened?”
“Nothing. | knocked it over accidentally.”

She went out and returned with a candle. He lay there panting heavily, like a man who has run a thousand yards,
and stared upwards at her with a fixed look.

“What is it, Jean?”

“No...0...thing. | upset it.” (“Why speak of it? She won't understand,” he thought.)
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And in truth she did not understand. She picked up the stand, lit his candle, and hurried away to see another
visitor off. When she came back he still lay on his back, looking upwards.

“What is it? Do you feel worse?”

“Yes."

She shook her head and sat down.

“Do you know, Jean, | think we must ask Leshchetitsky to come and see you here.”

This meant calling in the famous specialist, regardless of expense. He smiled malignantly and said “No.” She
remained a little longer and then went up to him and kissed his forehead.

While she was kissing him he hated her from the bottom of his soul and with difficulty refrained from pushing her
away.

“Good night. Please God you'll sleep.”

"YES."

Vi

Ivan llych saw that he was dying, and he was in continual despair.

In the depth of his heart he knew he was dying, but not only was he not accustomed to the thought, he simply did
not and could not grasp it.

The syllogism he had learnt from Kiesewetter’s Logic: “Caius is a man, men are mortal, therefore Caius is mortal,”
had always seemed to him correct as applied to Caius, but certainly not as applied to himself. That Caius — man in
the abstract — was mortal, was perfectly correct, but he was not Caius, not an abstract man, but a creature quite,
quite separate from all others. He had been little Vanya, with a mamma and a papa, with Mitya and Volodya, with
the toys, a coachman and a nurse, afterwards with Katenka and with all the joys, griefs, and delights of childhood,
boyhood, and youth. What did Caius know of the smell of that striped leather ball Vanya had been so fond of? Had
Caius kissed his mother’s hand like that, and did the silk of her dress rustle so for Caius? Had he rioted like that
at school when the pastry was bad? Had Caius been in love like that? Could Caius preside at a session as he did?
“Caius really was mortal, and it was right for him to die; but for me, little Vanya, Ivan llych, with all my thoughts
and emotions, it's altogether a different matter. It cannot be that | ought to die. That would be too terrible.”

Such was his feeling.

“If I had to die like Caius | would have known it was so. An inner voice would have told me so, but there was nothing
of the sort in me and | and all my friends felt that our case was quite different from that of Caius. And now here it
is!"” he said to himself. “It can't be. It's impossible! But here it is. How is this? How is one to understand it?”

He could not understand it, and tried to drive this false, incorrect, morbid thought away and to replace it by other
proper and healthy thoughts. But that thought, and not the thought only but the reality itself, seemed to come
and confront him.

And to replace that thought he called up a succession of others, hoping to find in them some support. He tried to
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get back into the former current of thoughts that had once screened the thought of death from him. But strange
to say, all that had formerly shut off, hidden, and destroyed his consciousness of death, no longer had that effect.
Ivan llych now spent most of his time in attempting to re-establish that old current. He would say to himself: “I
will take up my duties again — after all | used to live by them.” And banishing all doubts he would go to the law
courts, enter into conversation with his colleagues, and sit carelessly as was his wont, scanning the crowd with
a thoughtful look and leaning both his emaciated arms on the arms of his oak chair; bending over as usual to a
colleague and drawing his papers nearer he would interchange whispers with him, and then suddenly raising his
eyes and sitting erect would pronounce certain words and open the proceedings. But suddenly in the midst of
those proceedings the pain in his side, regardless of the stage the proceedings had reached, would begin its own
gnawing work. Ivan llych would turn his attention to it and try to drive the thought of it away, but without success.
It would come and stand before him and look at him, and he would be petrified and the light would die out of
his eyes, and he would again begin asking himself whether /t alone was true. And his colleagues and subordinates
would see with surprise and distress that he, the brilliant and subtle judge, was becoming confused and making
mistakes. He would shake himself, try to pull himself together, manage somehow to bring the sitting to a close,
and return home with the sorrowful consciousness that his judicial labours could not as formerly hide from him
what he wanted them to hide, and could not deliver him from /t. And what was worst of all was that /t drew his
attention to itself not in order to make him take some action but only that he should look at /¢, ook it straight in
the face: look at it and without doing anything, suffer inexpressibly.

And to save himself from this condition Ivan llych looked for consolations — new screens — and new screens were
found and for a while seemed to save him, but then they immediately fell to pieces or rather became transparent,
as if It penetrated them and nothing could veil /t.

In these latter days he would go into the drawing-room he had arranged — that drawing-room where he had fallen
and for the sake of which (how bitterly ridiculous it seemed) he had sacrificed his life — for he knew that his illness
originated with that knock. He would enter and see that something had scratched the polished table. He would
look for the cause of this and find that it was the bronze ornamentation of an album, that had got bent. He would
take up the expensive album which he had lovingly arranged, and feel vexed with his daughter and her friends
for their untidiness — for the album was torn here and there and some of the photographs turned upside down.
He would put it carefully in order and bend the ornamentation back into position. Then it would occur to him to
place all those things in another corner of the room, near the plants. He would call the footman, but his daughter
or wife would come to help him. They would not agree, and his wife would contradict him, and he would dispute
and grow angry. But that was all right, for then he did not think about /t. /t was invisible.

But then, when he was moving something himself, his wife would say: “Let the servants do it. You will hurt yourself
again.” And suddenly /t would flash through the screen and he would see it. It was just a flash, and he hoped it
would disappear, but he would involuntarily pay attention to his side. “It sits there as before, gnawing just the
same!” And he could no longer forget /t, but could distinctly see it looking at him from behind the flowers. “What is
it all for?”

“It really is so! | lost my life over that curtain as | might have done when storming a fort. Is that possible? How
terrible and how stupid. It can't be true! It can't, but it is.”

He would go to his study, lie down, and again be alone with /t: face to face with /t. And nothing could be done with
It except to look at it and shudder.
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VilI

How it happened it is impossible to say because it came about step by step, unnoticed, but in the third month
of Ivan llych’s illness, his wife, his daughter, his son, his acquaintances, the doctors, the servants, and above all
he himself, were aware that the whole interest he had for other people was whether he would soon vacate his
place, and at last release the living from the discomfort caused by his presence and be himself released from his
sufferings.

He slept less and less. He was given opium and hypodermic injections of morphine, but this did not relieve him.
The dull depression he experienced in a somnolent condition at first gave him a little relief, but only as something
new, afterwards it became as distressing as the pain itself or even more so.

Special foods were prepared for him by the doctors’ orders, but all those foods became increasingly distasteful
and disgusting to him.

For his excretions also special arrangements had to be made, and this was a torment to him every time — a
torment from the uncleanliness, the unseemliness, and the smell, and from knowing that another person had to
take partin it.

But just through this most unpleasant matter, lvan Ilych obtained comfort. Gerasim, the butler's young assistant,
always came in to carry the things out. Gerasim was a clean, fresh peasant lad, grown stout on town food and
always cheerful and bright. At first the sight of him, in his clean Russian peasant costume, engaged on that
disgusting task embarrassed Ivan llych.

Once when he got up from the commode too weak to draw up his trousers, he dropped into a soft armchair and
looked with horror at his bare, enfeebled thighs with the muscles so sharply marked on them.

Gerasim with a firm light tread, his heavy boots emitting a pleasant smell of tar and fresh winter air, came in
wearing a clean Hessian apron, the sleeves of his print shirt tucked up over his strong bare young arms; and
refraining from looking at his sick master out of consideration for his feelings, and restraining the joy of life that
beamed from his face, he went up to the commode.

“Gerasim!” said Ivan llych in a weak voice.

“Gerasim started, evidently afraid he might have committed some blunder, and with a rapid movement turned his
fresh, kind, simple young face which just showed the first downy signs of a beard.

“Yes, sir?”
“That must be very unpleasant for you. You must forgive me. | am helpless.”

“Oh, why, sir,” and Gerasim's eyes beamed and he showed his glistening white teeth, “what’s a little trouble? It's a
case of illness with you, sir.”

And his deft strong hands did their accustomed task, and he went out of the room stepping lightly. Five minutes
later he as lightly returned.

Ivan Ilych was still sitting in the same position in the armchair.
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“Gerasim,” he said when the latter had replaced the freshly- washed utensil. “Please come here and help me."
Gerasim went up to him. “Lift me up. Itis hard for me to get up, and | have sent Dmitri away.”

Gerasim went up to him, grasped his master with his strong arms deftly but gently, in the same way that he
stepped — lifted him, supported him with one hand, and with the other drew up his trousers and would have
set him down again, but Ivan llych asked to be led to the sofa. Gerasim, without an effort and without apparent
pressure, led him, almost lifting him, to the sofa and placed him on it.

“Thank you. How easily and well you do it all!”

Gerasim smiled again and turned to leave the room. But Ivan Ilych felt his presence such a comfort that he did not
want to let him go.

“One thing more, please move up that chair. No, the other one — under my feet. It is easier for me when my feet
are raised.”

Gerasim brought the chair, set it down gently in place, and raised Ivan llych’s legs on it. It seemed to Ivan llych that
he felt better while Gerasim was holding up his legs.

“It's better when my legs are higher,” he said. “Place that cushion under them.”

Gerasim did so. He again lifted the legs and placed them, and again Ivan llych felt better while Gerasim held his
legs. When he set them down Ivan llych fancied he felt worse.

“Gerasim,” he said. “Are you busy now?”

“Not at all, sir,” said Gerasim, who had learnt from the townsfolk how to speak to gentlefolk.
“What have you still to do?”

“What have | to do? I've done everything except chopping the logs for tomorrow.”

“Then hold my legs up a bit higher, can you?”

“Of course | can. Why not?” and Gerasim raised his master’s legs higher and Ivan llych thought that in that position
he did not feel any pain at all.

“And how about the logs?”
“Don't trouble about that, sir. There's plenty of time.”

Ivan llych told Gerasim to sit down and hold his legs, and began to talk to him. And strange to say it seemed to
him that he felt better while Gerasim held his legs up.

After that Ivan llych would sometimes call Gerasim and get him to hold his legs on his shoulders, and he liked
talking to him. Gerasim did it all easily, willingly, simply, and with a good nature that touched Ivan Ilych. Health,
strength, and vitality in other people were offensive to him, but Gerasim’s strength and vitality did not mortify but
soothed him.

What tormented Ivan Ilych most was the deception, the lie, which for some reason they all accepted, that he was
not dying but was simply ill, and he only need keep quiet and undergo a treatment and then something very
good would result. He however knew that do what they would nothing would come of it, only still more agonizing
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suffering and death. This deception tortured him — their not wishing to admit what they all knew and what he
knew, but wanting to lie to him concerning his terrible condition, and wishing and forcing him to participate in
that lie. Those lies — lies enacted over him on the eve of his death and destined to degrade this awful, solemn
act to the level of their visitings, their curtains, their sturgeon for dinner — were a terrible agony for Ivan llych.
And strangely enough, many times when they were going through their antics over him he had been within a
hairbreadth of calling out to them: “Stop lying! You know and | know that | am dying. Then at least stop lying about
it!" But he had never had the spirit to do it. The awful, terrible act of his dying was, he could see, reduced by those
about him to the level of a casual, unpleasant, and almost indecorous incident (as if someone entered a drawing
room diffusing an unpleasant odour) and this was done by that very decorum which he had served all his life long.
He saw that no one felt for him, because no one even wished to grasp his position. Only Gerasim recognized it
and pitied him. And so Ivan llych felt at ease only with him. He felt comforted when Gerasim supported his legs
(sometimes all night long) and refused to go to bed, saying: “Don't you worry, Ivan llych. I'll get sleep enough later
on,” or when he suddenly became familiar and exclaimed: “If you weren't sick it would be another matter, but as
it is, why should | grudge a little trouble?” Gerasim alone did not lie; everything showed that he alone understood
the facts of the case and did not consider it necessary to disguise them, but simply felt sorry for his emaciated and
enfeebled master. Once when Ivan llych was sending him away he even said straight out: “We shall all of us die, so
why should | grudge a little trouble?” — expressing the fact that he did not think his work burdensome, because
he was doing it for a dying man and hoped someone would do the same for him when his time came.

Apart from this lying, or because of it, what most tormented Ivan Illych was that no one pitied him as he wished
to be pitied. At certain moments after prolonged suffering he wished most of all (though he would have been
ashamed to confess it) for someone to pity him as a sick child is pitied. He longed to be petted and comforted. he
knew he was an important functionary, that he had a beard turning grey, and that therefore what he longed for
was impossible, but still he longed for it. And in Gerasim'’s attitude towards him there was something akin to what
he wished for, and so that attitude comforted him. lvan Ilych wanted to weep, wanted to be petted and cried over,
and then his colleague Shebek would come, and instead of weeping and being petted, Ivan llych would assume a
serious, severe, and profound air, and by force of habit would express his opinion on a decision of the Court of
Cassation and would stubbornly insist on that view. This falsity around him and within him did more than anything
else to poison his last days.

VIl

It was morning. He knew it was morning because Gerasim had gone, and Peter the footman had come and put
out the candles, drawn back one of the curtains, and begun quietly to tidy up. Whether it was morning or evening,
Friday or Sunday, made no difference, it was all just the same: the gnawing, unmitigated, agonizing pain, never
ceasing for an instant, the consciousness of life inexorably waning but not yet extinguished, the approach of that
ever dreaded and hateful Death which was the only reality, and always the same falsity. What were days, weeks,
hours, in such a case?

“Will you have some tea, sir?”

“He wants things to be regular, and wishes the gentlefolk to drink tea in the morning,” thought ivan Ilych, and only
said “No.”

“Wouldn't you like to move onto the sofa, sir?”

“He wants to tidy up the room, and I'm in the way. | am uncleanliness and disorder,” he thought, and said only:
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“No, leave me alone.”

The man went on bustling about. Ivan llych stretched out his hand. Peter came up, ready to help.
“What is it, sir?”

“My watch.”

Peter took the watch which was close at hand and gave it to his master.

“Half-past eight. Are they up?”

“No sir, except Vladimir lvanovich” (the son) “who has gone to school. Praskovya Fedorovna ordered me to wake
her if you asked for her. Shall | do so?"

“No, there's no need to.” “Perhaps I'd better have some tea,” he thought, and added aloud: “Yes, bring me some
tea.”

Peter went to the door, but Ivan llych dreaded being left alone. “How can | keep him here? Oh yes, my medicine.”
-Peter, give me my medicine.- “Why not? Perhaps it may still do some good.” He took a spoonful and swallowed it.
“No, it won't help. It's all tomfoolery, all deception,” he decided as soon as he became aware of the familiar, sickly,
hopeless taste. “No, | can't believe in it any longer. But the pain, why this pain? If it would only cease just for a
moment!” And he moaned. Peter turned towards him. “It's all right. Go and fetch me some tea.”

Peter went out. Left alone Ivan Ilych groaned not so much with pain, terrible though that was, as from mental
anguish. Always and for ever the same, always these endless days and nights. If only it would come quicker! If only
what would come quicker? Death, darkness?...No, no! anything rather than death!

When Peter returned with the tea on a tray, Ivan llych stared at him for a time in perplexity, not realizing who and
what he was. Peter was disconcerted by that look and his embarrassment brought Ivan Ilych to himself.

“Oh, teal All right, put it down. Only help me to wash and put on a clean shirt.”

And Ivan llych began to wash. With pauses for rest, he washed his hands and then his face, cleaned his teeth,
brushed his hair, looked in the glass. He was terrified by what he saw, especially by the limp way in which his hair
clung to his pallid forehead.

While his shirt was being changed he knew that he would be still more frightened at the sight of his body, so
he avoided looking at it. Finally he was ready. He drew on a dressing-gown, wrapped himself in a plaid, and sat
down in the armchair to take his tea. For a moment he felt refreshed, but as soon as he began to drink the tea he
was again aware of the same taste, and the pain also returned. He finished it with an effort, and then lay down
stretching out his legs, and dismissed Peter.

Always the same. Now a spark of hope flashes up, then a sea of despair rages, and always pain; always pain, always
despair, and always the same. When alone he had a dreadful and distressing desire to call someone, but he knew
beforehand that with others present it would be still worse. “Another dose of morphine-to lose consciousness. |
will tell him, the doctor, that he must think of something else. It's impossible, impossible, to go on like this.”

An hour and another pass like that. But now there is a ring at the door bell. Perhaps it's the doctor? It is. He comes
in fresh, hearty, plump, and cheerful, with that look on his face that seems to say: “There now, you're in a panic
about something, but we'll arrange it all for you directly!” The doctor knows this expression is out of place here,
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but he has put it on once for all and can't take it off — like a man who has put on a frock-coat in the morning to
pay a round of calls.

The doctor rubs his hands vigorously and reassuringly.

“Brr! How cold it is! There's such a sharp frost; just let me warm myselfl” he says, as if it were only a matter of
waiting till he was warm, and then he would put everything right.

“Well now, how are you?”

Ivan llych feels that the doctor would like to say: “Well, how are our affairs?” but that even he feels that this would
not do, and says instead: “What sort of a night have you had?”

Ivan llych looks at him as much as to say: “Are you really never ashamed of lying?” But the doctor does not wish
to understand this question, and Ivan llych says: “Just as terrible as ever. The pain never leaves me and never
subsides. If only something ..."

“Yes, you sick people are always like that.... There, now | think I am warm enough. Even Praskovya Fedorovna,
who is so particular, could find no fault with my temperature. Well, now | can say good-morning,” and the doctor
presses his patient's hand.

Then dropping his former playfulness, he begins with a most serious face to examine the patient, feeling his pulse
and taking his temperature, and then begins the sounding and auscultation.

Ivan Ilych knows quite well and definitely that all this is nonsense and pure deception, but when the doctor,
getting down on his knee, leans over him, putting his ear first higher then lower, and performs various gymnastic
movements over him with a significant expression on his face, lvan llych submits to it all as he used to submit to
the speeches of the lawyers, though he knew very well that they were all lying and why they were lying.

The doctor, kneeling on the sofa, is still sounding him when Praskovya Fedorovna’s silk dress rustles at the door
and she is heard scolding Peter for not having let her know of the doctor’s arrival.

She comes in, kisses her husband, and at once proceeds to prove that she has been up a long time already, and
only owing to a misunderstanding failed to be there when the doctor arrived.

Ivan Ilych looks at her, scans her all over, sets against her the whiteness and plumpness and cleanness of her
hands and neck, the gloss of her hair, and the sparkle of her vivacious eyes. He hates her with his whole soul. And
the thrill of hatred he feels for her makes him suffer from her touch.

Her attitude towards him and his disease is still the same. Just as the doctor had adopted a certain relation to his
patient which he could not abandon, so had she formed one towards him — that he was not doing something he
ought to do and was himself to blame, and that she reproached him lovingly for this — and she could not now
change that attitude.

“You see he doesn't listen to me and doesn't take his medicine at the proper time. And above all he lies in a position
that is no doubt bad for him — with his legs up.”

She described how he made Gerasim hold his legs up.

The doctor smiled with a contemptuous affability that said: “What's to be done? These sick people do have foolish
fancies of that kind, but we must forgive them.”
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When the examination was over the doctor looked at his watch, and then Praskovya Fedorovna announced to Ivan
llych that it was of course as he pleased, but she had sent today for a celebrated specialist who would examine
him and have a consultation with Michael Danilovich (their regular doctor).

“Please don't raise any objections. | am doing this for my own sake,” she said ironically, letting it be felt that she
was doing it all for his sake and only said this to leave him no right to refuse. He remained silent, knitting his brows.
He felt that he was surrounded and involved in such a mesh of falsity that it was hard to unravel anything.

Everything she did for him was entirely for her own sake, and she told him she was doing for herself what she
actually was doing for herself, as if that was so incredible that he must understand the opposite.

At half-past eleven the celebrated specialist arrived. Again the sounding began and the significant conversations
in his presence and in another room, about the kidney and the appendix, and the questions and answers, with
such an air of importance that again, instead of the real question of life and death which now alone confronted
him, the question arose of the kidney and appendix which were not behaving as they ought to and would now be
attacked by Michael Danilovich and the specialist and forced to amend their ways.

The celebrated specialist took leave of him with a serious though not hopeless look, and in reply to the timid
question Ivan llych, with eyes glistening with fear and hope, put to him as to whether there was a chance of
recovery, said that he could not vouch for it but there was a possibility. The look of hope with which Ivan llych
watched the doctor out was so pathetic that Praskovya Fedorovna, seeing it, even wept as she left the room to
hand the doctor his fee.

The gleam of hope kindled by the doctor's encouragement did not last long. The same room, the same pictures,
curtains, wall- paper, medicine bottles, were all there, and the same aching suffering body, and Ivan llych began to
moan. They gave him a subcutaneous injection and he sank into oblivion.

It was twilight when he came to. They brought him his dinner and he swallowed some beef tea with difficulty, and
then everything was the same again and night was coming on.

After dinner, at seven o'clock, Praskovya Fedorovna came into the room in evening dress, her full bosom pushed
up by her corset, and with traces of powder on her face. She had reminded him in the morning that they were
going to the theatre. Sarah Bernhardt was visiting the town and they had a box, which he had insisted on their
taking. Now he had forgotten about it and her toilet offended him, but he concealed his vexation when he
remembered that he had himself insisted on their securing a box and going because it would be an instructive
and aesthetic pleasure for the children.

Praskovya Fedorovna came in, self-satisfied but yet with a rather guilty air. She sat down and asked how he was,
but, as he saw, only for the sake of asking and not in order to learn about it, knowing that there was nothing
to learn — and then went on to what she really wanted to say: that she would not on any account have gone
but that the box had been taken and Helen and their daughter were going, as well as Petrishchev (the examining
magistrate, their daughter’s fiance) and that it was out of the question to let them go alone; but that she would
have much preferred to sit with him for a while; and he must be sure to follow the doctor's orders while she was
away.

“Oh, and Fedor Petrovich” (the fiance) “would like to come in. May he? And Lisa?”
“All right.”

Their daughter came in in full evening dress, her fresh young flesh exposed (making a show of that very flesh
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which in his own case caused so much suffering), strong, healthy, evidently in love, and impatient with iliness,
suffering, and death, because they interfered with her happiness.

Fedor Petrovich came in too, in evening dress, his hair curled a la Capoul, a tight stiff collar round his long sinewy
neck, an enormous white shirt-front and narrow black trousers tightly stretched over his strong thighs. He had
one white glove tightly drawn on, and was holding his opera hat in his hand.

Following him the schoolboy crept in unnoticed, in a new uniform, poor little fellow, and wearing gloves. Terribly
dark shadows showed under his eyes, the meaning of which Ivan llych knew well.

His son had always seemed pathetic to him, and now it was dreadful to see the boy's frightened look of pity. It
seemed to Ivan llych that Vasya was the only one besides Gerasim who understood and pitied him.

They all sat down and again asked how he was. A silence followed. Lisa asked her mother about the opera glasses,
and there was an altercation between mother and daughter as to who had taken them and where they had been
put. This occasioned some unpleasantness.

Fedor Petrovich inquired of Ivan Illych whether he had ever seen Sarah Bernhardt. lvan llych did not at first catch
the question, but then replied: “No, have you seen her before?”

“Yes, in Adrienne Lecouvreur.”

Praskovya Fedorovna mentioned some roles in which Sarah Bernhardt was particularly good. Her daughter
disagreed. Conversation sprang up as to the elegance and realism of her acting — the sort of conversation that is
always repeated and is always the same.

In the midst of the conversation Fedor Petrovich glanced at Ivan Ilych and became silent. The others also looked at
him and grew silent. lvan llych was staring with glittering eyes straight before him, evidently indignant with them.
This had to be rectified, but it was impossible to do so. The silence had to be broken, but for a time no one dared
to break it and they all became afraid that the conventional deception would suddenly become obvious and the
truth become plain to all. Lisa was the first to pluck up courage and break that silence, but by trying to hide what
everybody was feeling, she betrayed it.

“Well, if we are going it's time to start,” she said, looking at her watch, a present from her father, and with a faint
and significant smile at Fedor Petrovich relating to something known only to them. She got up with a rustle of her
dress.

They all rose, said good-night, and went away.

When they had gone it seemed to Ivan llych that he felt better; the falsity had gone with them. But the pain
remained — that same pain and that same fear that made everything monotonously alike, nothing harder and
nothing easier. Everything was worse.

Again minute followed minute and hour followed hour. Everything remained the same and there was no cessation.
And the inevitable end of it all became more and more terrible.

“Yes, send Gerasim here,” he replied to a question Peter asked.
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IX

His wife returned late at night. She came in on tiptoe, but he heard her, opened his eyes, and made haste to close
them again. She wished to send Gerasim away and to sit with him herself, but he opened his eyes and said: “No,
go away.”

“Are you in great pain?”

“Always the same.”

“Take some opium.”

He agreed and took some. She went away.

Till about three in the morning he was in a state of stupefied misery. It seemed to him that he and his pain were
being thrust into a narrow, deep black sack, but though they were pushed further and further in they could not
be pushed to the bottom. And this, terrible enough in itself, was accompanied by suffering. He was frightened
yet wanted to fall through the sack, he struggled but yet co-operated. And suddenly he broke through, fell, and
regained consciousness. Gerasim was sitting at the foot of the bed dozing quietly and patiently, while he himself
lay with his emaciated stockinged legs resting on Gerasim’s shoulders; the same shaded candle was there and the
same unceasing pain.

“Go away, Gerasim,” he whispered.
“It's all right, sir. I'll stay a while.”
“No. Go away.”

He removed his legs from Gerasim'’s shoulders, turned sideways onto his arm, and felt sorry for himself. He only
waited till Gerasim had gone into the next room and then restrained himself no longer but wept like a child. He
wept on account of his helplessness, his terrible loneliness, the cruelty of man, the cruelty of God, and the absence
of God.

“Why hast Thou done all this? Why hast Thou brought me here? Why, why dost Thou torment me so terribly?”

He did not expect an answer and yet wept because there was no answer and could be none. The pain again grew
more acute, but he did not stir and did not call. He said to himself: “Go on! Strike me! But what is it for? What have
| done to Thee? What is it for?”

Then he grew quiet and not only ceased weeping but even held his breath and became all attention. It was as
though he were listening not to an audible voice but to the voice of his soul, to the current of thoughts arising
within him.

“What is it you want?” was the first clear conception capable of expression in words, that he heard.
“What do you want? What do you want?” he repeated to himself.
“What do | want? To live and not to suffer,” he answered.

And again he listened with such concentrated attention that even his pain did not distract him.
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“To live? How?" asked his inner voice.
“Why, to live as | used to — well and pleasantly.”
“As you lived before, well and pleasantly?” the voice repeated.

And in imagination he began to recall the best moments of his pleasant life. But strange to say none of those
best moments of his pleasant life now seemed at all what they had then seemed — none of them except the first
recollections of childhood. There, in childhood, there had been something really pleasant with which it would be
possible to live if it could return. But the child who had experienced that happiness existed no longer, it was like a
reminiscence of somebody else.

As soon as the period began which had produced the present Ivan llych, all that had then seemed joys now melted
before his sight and turned into something trivial and often nasty.

And the further he departed from childhood and the nearer he came to the present the more worthless and
doubtful were the joys. This began with the School of Law. A little that was really good was still found there —
there was light-heartedness, friendship, and hope. But in the upper classes there had already been fewer of such
good moments. Then during the first years of his official career, when he was in the service of the governor, some
pleasant moments again occurred: they were the memories of love for a woman. Then all became confused and
there was still less of what was good; later on again there was still less that was good, and the further he went the
less there was. His marriage, a mere accident, then the disenchantment that followed it, his wife’s bad breath and
the sensuality and hypocrisy: then that deadly official life and those preoccupations about money, a year of it, and
two, and ten, and twenty, and always the same thing. And the longer it lasted the more deadly it became. “It is as
if | had been going downhill while | imagined | was going up. And that is really what it was. | was going up in public
opinion, but to the same extent life was ebbing away from me. And now it is all done and there is only death.

“Then what does it mean? Why? It can't be that life is so senseless and horrible. But if it really has been so horrible
and senseless, why must | die and die in agony? There is something wrong!

“Maybe | did not live as | ought to have done,” it suddenly occurred to him. “But how could that be, when | did
everything properly?” he replied, and immediately dismissed from his mind this, the sole solution of all the riddles
of life and death, as something quite impossible.

“Then what do you want now? To live? Live how? Live as you lived in the law courts when the usher proclaimed
‘The judge is coming!’ The judge is coming, the judge!” he repeated to himself. “Here he is, the judge. But | am not
guilty!” he exclaimed angrily. “What is it for?” And he ceased crying, but turning his face to the wall continued to
ponder on the same question: Why, and for what purpose, is there all this horror? But however much he pondered
he found no answer. And whenever the thought occurred to him, as it often did, that it all resulted from his not
having lived as he ought to have done, he at once recalled the correctness of his whole life and dismissed so
strange an idea.

X

Another fortnight passed. Ivan Ilych now no longer left his sofa. He would not lie in bed but lay on the sofa, facing
the wall nearly all the time. He suffered ever the same unceasing agonies and in his loneliness pondered always
on the same insoluble question: “What is this? Can it be that it is Death?” And the inner voice answered: “Yes, it is
Death.”
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“Why these sufferings?” And the voice answered, “For no reason — they just are so.” Beyond and besides this there
was nothing.

From the very beginning of his illness, ever since he had first been to see the doctor, Ivan llych's life had
been divided between two contrary and alternating moods: now it was despair and the expectation of this
uncomprehended and terrible death, and now hope and an intently interested observation of the functioning of
his organs. Now before his eyes there was only a kidney or an intestine that temporarily evaded its duty, and now
only that incomprehensible and dreadful death from which it was impossible to escape.

These two states of mind had alternated from the very beginning of his iliness, but the further it progressed the
more doubtful and fantastic became the conception of the kidney, and the more real the sense of impending
death.

He had but to call to mind what he had been three months before and what he was now, to call to mind with what
regularity he had been going downhill, for every possibility of hope to be shattered.

Latterly during the loneliness in which he found himself as he lay facing the back of the sofa, a loneliness in
the midst of a populous town and surrounded by numerous acquaintances and relations but that yet could not
have been more complete anywhere — either at the bottom of the sea or under the earth — during that terrible
loneliness Ivan ilych had lived only in memories of the past. Pictures of his past rose before him one after another.
They always began with what was nearest in time and then went back to what was most remote — to his childhood
— and rested there. If he thought of the stewed prunes that had been offered him that day, his mind went back
to the raw shrivelled French plums of his childhood, their peculiar flavour and the flow of saliva when he sucked
their stones, and along with the memory of that taste came a whole series of memories of those days: his nurse,
his brother, and their toys. “No, | mustn't thing of that....It is too painful,” Ivan llych said to himself, and brought
himself back to the present — to the button on the back of the sofa and the creases in its morocco. “Morocco is
expensive, but it does not wear well: there had been a quarrel about it. It was a different kind of quarrel and a
different kind of morocco that time when we tore father’s portfolio and were punished, and mamma brought us
some tarts....” And again his thoughts dwelt on his childhood, and again it was painful and he tried to banish them
and fix his mind on something else.

Then again together with that chain of memories another series passed through his mind — of how his illness
had progressed and grown worse. There also the further back he looked the more life there had been. There had
been more of what was good in life and more of life itself. The two merged together. “Just as the pain went on
getting worse and worse, so my life grew worse and worse,” he thought. “There is one bright spot there at the back,
at the beginning of life, and afterwards all becomes blacker and blacker and proceeds more and more rapidly
— in inverse ration to the square of the distance from death,” thought Ivan Ilych. And the example of a stone
falling downwards with increasing velocity entered his mind. Life, a series of increasing sufferings, flies further and
further towards its end — the most terrible suffering. “I am flying....” He shuddered, shifted himself, and tried to
resist, but was already aware that resistance was impossible, and again with eyes weary of gazing but unable to
cease seeing what was before them, he stared at the back of the sofa and waited — awaiting that dreadful fall and
shock and destruction.

“Resistance is impossible!” he said to himself. “If | could only understand what it is all for! But that too is impossible.
An explanation would be possible if it could be said that | have not lived as | ought to. But it is impossible to say
that,” and he remembered all the legality, correctitude, and propriety of his life. “That at any rate can certainly not
be admitted,” he thought, and his lips smiled ironically as if someone could see that smile and be taken in by it.
“There is no explanation! Agony, death....What for?”
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Xl

Another two weeks went by in this way and during that fortnight an even occurred that Ivan Ilych and his wife had
desired. Petrishchev formally proposed. It happened in the evening. The next day Praskovya Fedorovna came into
her husband'’s room considering how best to inform him of it, but that very night there had been a fresh change
for the worse in his condition. She found him still lying on the sofa but in a different position. He lay on his back,
groaning and staring fixedly straight in front of him.

She began to remind him of his medicines, but he turned his eyes towards her with such a look that she did not
finish what she was saying; so great an animosity, to her in particular, did that look express.

“For Christ's sake let me die in peace!” he said.

She would have gone away, but just then their daughter came in and went up to say good morning. He looked at
her as he had done at his wife, and in reply to her inquiry about his health said dryly that he would soon free them
all of himself. They were both silent and after sitting with him for a while went away.

“Is it our fault?” Lisa said to her mother. “It's as if we were to blame! | am sorry for papa, but why should we be
tortured?”

The doctor came at his usual time. Ivan llych answered “Yes” and “No,” never taking his angry eyes from him, and
at last said: “You know you can do nothing for me, so leave me alone.”

“We can ease your sufferings.”
“You can't even do that. Let me be.”

The doctor went into the drawing room and told Praskovya Fedorovna that the case was very serious and that the
only resource left was opium to allay her husband'’s sufferings, which must be terrible.

It was true, as the doctor said, that Ivan llych’'s physical sufferings were terrible, but worse than the physical
sufferings were his mental sufferings which were his chief torture.

His mental sufferings were due to the fact that that night, as he looked at Gerasim’s sleepy, good-natured face
with its prominent cheek-bones, the question suddenly occurred to him: “What if my whole life has been wrong?”

It occurred to him that what had appeared perfectly impossible before, namely that he had not spent his life as
he should have done, might after all be true. It occurred to him that his scarcely perceptible attempts to struggle
against what was considered good by the most highly placed people, those scarcely noticeable impulses which he
had immediately suppressed, might have been the real thing, and all the rest false. And his professional duties
and the whole arrangement of his life and of his family, and all his social and official interests, might all have been
false. He tried to defend all those things to himself and suddenly felt the weakness of what he was defending.
There was nothing to defend.

“But if that is so,” he said to himself, “and | am leaving this life with the consciousness that | have lost all that was
given me and it is impossible to rectify it — what then?”

He lay on his back and began to pass his life in review in quite a new way. In the morning when he saw first his
footman, then his wife, then his daughter, and then the doctor, their every word and movement confirmed to him
the awful truth that had been revealed to him during the night. In them he saw himself — all that for which he had
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lived — and saw clearly that it was not real at all, but a terrible and huge deception which had hidden both life and
death. This consciousness intensified his physical suffering tenfold. He groaned and tossed about, and pulled at
his clothing which choked and stifled him. And he hated them on that account.

He was given a large dose of opium and became unconscious, but at noon his sufferings began again. He drove
everybody away and tossed from side to side.

His wife came to him and said:

“Jean, my dear, do this for me. It can't do any harm and often helps. Healthy people often do it.”
He opened his eyes wide.

“What? Take communion? Why? It's unnecessary! However..."

She began to cry.

“Yes, do, my dear. I'll send for our priest. He is such a nice man.”

“All right. Very well,” he muttered.

When the priest came and heard his confession, Ivan Ilych was softened and seemed to feel a relief from his
doubts and consequently from his sufferings, and for a moment there came a ray of hope. He again began to think
of the vermiform appendix and the possibility of correcting it. He received the sacrament with tears in his eyes.

When they laid him down again afterwards he felt a moment's ease, and the hope that he might live awoke in
him again. He began to think of the operation that had been suggested to him. “To live! | want to live!” he said to
himself.

His wife came in to congratulate him after his communion, and when uttering the usual conventional words she
added:

“You feel better, don't you?”
Without looking at her he said “Yes.”

Her dress, her figure, the expression of her face, the tone of her voice, all revealed the same thing. “This is wrong,
it is not as it should be. All you have lived for and still live for is falsehood and deception, hiding life and death
from you.” And as soon as he admitted that thought, his hatred and his agonizing physical suffering again sprang
up, and with that suffering a consciousness of the unavoidable, approaching end. And to this was added a new
sensation of grinding shooting pain and a feeling of suffocation.

The expression of his face when he uttered that “Yes” was dreadful. Having uttered it, he looked her straight in the
eyes, turned on his face with a rapidity extraordinary in his weak state and shouted:

“Go away! Go away and leave me alone!”

X1l

From that moment the screaming began that continued for three days, and was so terrible that one could not
hear it through two closed doors without horror. At the moment he answered his wife realized that he was lost,
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that there was no return, that the end had come, the very end, and his doubts were still unsolved and remained
doubts.

“Oh! Oh! Oh!” he cried in various intonations. He had begun by screaming “l won't!" and continued screaming on
the letter “O".

For three whole days, during which time did not exist for him, he struggled in that black sack into which he was
being thrust by an invisible, resistless force. He struggled as a man condemned to death struggles in the hands of
the executioner, knowing that he cannot save himself. And every moment he felt that despite all his efforts he was
drawing nearer and nearer to what terrified him. He felt that his agony was due to his being thrust into that black
hole and still more to his not being able to get right into it. He was hindered from getting into it by his conviction
that his life had been a good one. That very justification of his life held him fast and prevented his moving forward,
and it caused him the most torment of all.

Suddenly some force struck him in the chest and side, making it still harder to breathe, and he fell through the hole
and there at the bottom was a light. What had happened to him was like the sensation one sometimes experiences
in a railway carriage when one thinks one is going backwards while one is really going forwards and suddenly
becomes aware of the real direction.

“Yes, it was not the right thing,” he said to himself, “but that's no matter. It can be done. But what is the right thing?
he asked himself, and suddenly grew quiet.

This occurred at the end of the third day, two hours before his death. Just then his schoolboy son had crept softly
in and gone up to the bedside. The dying man was still screaming desperately and waving his arms. His hand fell
on the boy’'s head, and the boy caught it, pressed it to his lips, and began to cry.

At that very moment Ivan llych fell through and caught sight of the light, and it was revealed to him that though his
life had not been what it should have been, this could still be rectified. He asked himself, “What is the right thing?”
and grew still, listening. Then he felt that someone was kissing his hand. He opened his eyes, looked at his son,
and felt sorry for him. His wife camp up to him and he glanced at her. She was gazing at him open-mouthed, with
undried tears on her nose and cheek and a despairing look on her face. He felt sorry for her too.

“Yes, | am making them wretched,” he thought. “They are sorry, but it will be better for them when | die.” He wished
to say this but had not the strength to utter it. “Besides, why speak? | must act,” he thought. with a look at his wife
he indicated his son and said: “Take him away...sorry for him...sorry for you too....” He tried to add, “Forgive me,”
but said “Forego” and waved his hand, knowing that He whose understanding mattered would understand.

And suddenly it grew clear to him that what had been oppressing him and would not leave him was all dropping
away at once from two sides, from ten sides, and from all sides. He was sorry for them, he must act so as not to
hurt them: release them and free himself from these sufferings. “How good and how simple!” he thought. “And
the pain?” he asked himself. “What has become of it? Where are you, pain?”

He turned his attention to it.
“Yes, here it is. Well, what of it? Let the pain be.”
“And death...where is it?"

He sought his former accustomed fear of death and did not find it. “Where is it? What death?” There was no fear
because there was no death.
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In place of death there was light.
“So that's what it is!" he suddenly exclaimed aloud. “What joy!"

To him all this happened in a single instant, and the meaning of that instant did not change. For those present his
agony continued for another two hours. Something rattled in his throat, his emaciated body twitched, then the
gasping and rattle became less and less frequent.

“It is finished!” said someone near him.
He heard these words and repeated them in his soul.
“Death is finished,” he said to himself. “It is no more!”

He drew in a breath, stopped in the midst of a sigh, stretched out, and died.
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Chapter 1

Nes Tonctoin CmepTb MiBaHa Nnbuua[1] Lev Tolstoy THE DEATH OF IVAN IL’ICH1

During an interval in the Melvinski trial? in the large building of
the Law Courts the members and public prosecutor® met in Ivan
Egorovich Shebek’s private room, where the conversation turned
on the celebrated Krasovski case. Fedor Vasilievich warmly
maintained that it was not subject to theirjurisdiction,4 Ivan
Egorovich maintained the contrary, while Peter lvanovich, not
having entered into the discussion at the start,” took no partin it
but looked through the *Gazette*® which had just been handed
in.

B 60/1bLLIOM 34aHUV CYyAebHbIX yUpexaeHuii BO BpemMs nepepbisa
3acegaHuns no geny MenbBUHCKMX[2] YneHbl 1 npokypop[3]
cownunce B kabuHeTe ViBaHa Eroposuya LLebek, 1 3awwen
pa3sroBop 0 3HaMEHNTOM KpacoBCKOM Jese. Pejop Bacunsesnd
pasropsynics, AokaseiBas HenoacyaHocTb,[4] MiBaH Eroposuy
CTOAN Ha cBoeM, [1eTp xe ViBaHOBUY, He BCTYNNB CHayana B
cnop,[5] He NpUHKMan B HeM y4acTusa U NpocMaTpmBan TONbLKO
4TO NoZaHHble “BegomocTn”.[6]

- Tocnoga! - ckasan oH, - MiBaH Vinbny-To ymep. “Gentlemen,” he said, “Ivan llych has died!”

. The Ivan Il'ich mentioned in the title is Ivan Il'ich Golovin, the novel's protagonist. Tolstoy modeled this character in part on a certain

Ivan II'ich Mechnikov, an acquaintance of his who served as prosecutor in the district court of Tula, the nearest sizable town to
Tolstoy's country estate at Yasnaya Polyana. According to N. F. Golubov's commentary on The Death of Ivan Il'ich in volume 26 of
Complete Collected Works of Lev Tolstoi in 90 Volumes the circumstances attending Mechnikov's illness and untimely death in 1881
closely resembled those described by Tolstoy in the story. Shortly after Mechnikov's demise in July, 1881, Tolstoy made his first
recorded mention of the idea which he eventually developed into The Death of Ivan Il'ich. The novel was completed and published in
1886.

. The Melvinsky case was a celebrated court case of the 1880s, as was the Krasovsky case, mentioned a couple of lines later. Evidently

Tolstoi is at pains to connect his narrative to the authentic realities of life in the period described.

. In the 1880s both civil and criminal cases were often heard by a panel of three judges before whom matters were argued by opposing

counsel. The "members" of the court were these judges. Ivan Il'ich, whose death is about to come to the attention of these gentlemen,
was such a judge.

. The motifs of judge, judgement, and jurisdiction (the right or responsibility of rendering judgement) emerge immediately, frequently,

and forcefully in the story. It seems clear that the theme of judgement will be important; it may be that we as readers will ourselves be
implicated in the responsibility of rendering judgement on the life and death of Ivan Il'ich.

. Petr Ivanovich takes no part in the discussion concerning jurisdiction (the judicial responsibility of hearing evidence and rendering

judgement) here. He continues steadfast throughout chapter one (after which he more or less disappears from the novel) in his refusal
to "get involved." He is concerned only to perform the superficial rituals required by the death of his colleague and then to leave the
entire unpleasant situation behind him in order to spend the remainder of his evening playing cards. His indifference to the discussion
of the question of jurisdiction in the first paragraph is a model of his general attitude toward the death of his colleague and mentor.

. Vedomosti (The Gazette) was the name shared by prominent daily newspapers in both St. Petersburg and Moscow. Most

commentators believe that Tolstoi had Moscow in mind as the setting of the novel.
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- Heyxenn?

- BoT, untaiTe, - ckasan oH ®egopy BacunbeBunyy, nogaBas emy
CBEXWI, Maxyynin ee Homep.

B uepHoM 060gKke[7] 6b110 HaneuvaTaHo: “lNpackoBbs PefopoBHa
[onoBKMHa C AyLeBHbIM NpUCKOpOMEM M3BeLLaeT POAHbIX U
3HaKOMbIX O KOHUYMHE BO31H0O6NEHHOrO Cyrnpyra CBOEro, YieHa
Cype6bHoli nanatel, MiBaHa Vinbnya NonosunHa, nocnegosasLuei
4-ro deBpans cero 1882 roga. BbIHOC Tena B NSTHWLY, B Yac
nononyaHn".[8]

VBaH Vinbuny b1 coTOBapULL, CO6PABLLMXCSA FOCMOA, U BCe
nobunn ero.[9] OH 60onen yxe HeCKONBKO Hefenb; roBOPUN,
yto 60n1e3Hb ero Hemsneyrma.[10] MecTo ocTaBasnoch 3a
H1M,[11] HO BbI10 COObpPaxeHKe 0 TOM, YTO B C/ly4ae ero CMepTu
AnekceeB MOXeT bbITb Ha3HaYeH Ha ero MecTo, Ha MecTo Xe
AnekceeBa - v BUHHWKOB, naun LLTabens. Tak uTo, ycnbixae o
cmepTn MBaHa Minbunya, nepBas MbIClb KaXoro U3 rocnog,
cobpaBLUMXCH B KabUHeTe, bbila U 0 TOM, Kakoe 3HadeHne
MOXEeT MMeTb 3Ta CMepPTb Ha NepemeLLeHNs AV NOBbIWEHUS
CaMUX YNEHOB WU UX 3HAKOMBbIX.

“Tenepb, HaBepHO, Nony4y mecto LLtabens nan BUHHMKOBA, -
nogyman ®egop BacunbeBuy. - MHe 370 1 JaBHO obeLlaHo, a
3TO NOBbILUEHME COCTaBAAET ANt MEHS BOCEMbCOT pybnei
npubaBky, Kpome KaHuenspun'.

“Hago 6yaeT nonpocuTb Ternepb O NepeBoje LWypuHa 13
Kanyrwn,[12] - nogyman MeTp ViBaHoBWNY. - XXeHa byaeT oyeHb
pasa. Ternepb yX Henb3s 6yeT roBOpUTh, YTO S HUKOTAa HAYero
He caenan Ansa ee pogHbIxX”.

- 4 TaK 1 gyman, 4to eMy He NoAHATLCA,[13] - BCiyx ckasan Metp
ViBaHOBWY. - Xanko.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“You don't say so!”

“Here, read it yourself,” replied Peter lvanovich, handing Fedor
Vasilievich the paper still damp from the press.

Surrounded by a black border” were the words: “Praskovya
Fedorovna Golovina, with profound sorrow, informs relatives and
friends of the demise of her beloved husband Ivan Ilych Golovin,
Member of the Court of Justice, which occurred on February the
4th of this year 1882. the funeral will take place on Friday at one
o'clock in the afternoon.”®

Ivan llych had been a colleague of the gentlemen present and
was liked by them all.? He had been ill for some weeks with an
illness said to be incurable.’® His post had been kept open for
him,"" but there had been conjectures that in case of his death
Alexeev might receive his appointment, and that either Vinnikov
or Shtabel would succeed Alexeev. So on receiving the news of
Ivan llych’s death the first thought of each of the gentlemen in
that private room was of the changes and promotions it might
occasion among themselves or their acquaintances.

“I shall be sure to get Shtabel’s place or Vinnikov's,” thought
Fedor Vasilievich. “l was promised that long ago, and the
promotion means an extra eight hundred rubles a year for me
besides the allowance.”

“Now | must apply for my brother-in-law's transfer from
Kaluga,”12 thought Peter Ivanovich. “My wife will be very glad, and
then she won't be able to say that | never do anything for her
relations.”

w13

“I thought he would never leave his bed again,”'~ said Peter

Ivanovich aloud. “It's very sad.”

. This is the first of many examples of images of enclosure and containment in the text of the novel. These images become a veritable

leitmotiv of isolation and estrangement over the course of the story. This is also the first appearance of Ivan Il'ich himself. In a way, one
might say that the main question of which the reader of the story must judge is: "How did Ivan II'ich come to be enclosed in such a tiny
frame?" Click here to see a typical example of such a funeral announcement as is described here. Note how prominent the "black
border" of the announcement is.

. Note the familiar conventionality of the content of the announcement. It will emerge that this tidy summary of lvan Il'ich as a "beloved

spouse" (rather than a husband) whose "kindred and acquaintances" (rather than his relatives and friends) are "informed" (rather than
told) of the "demise" (not death) of this "member of the Palace of Justice" (his function in life), in the midst of her "profound grief" (not
so very apparent at the scene of the funeral which will shortly follow). Thus is Ivan Il'ich's life and death neatly encapsulated in a "single
document, executed in perfect observance of all required formalities" (a description provided in chapter two of Ivan Il'ich's own
particular skill as a judicial official).

.Ilvan Il'ich is a good man who is liked by all of his co-workers. This motif is taken up again at the beginning of Chapter Two; his story is

that of an ordinary man. Neither villain nor hero, Ivan Il'ich is just such a pleasant and likable fellow as we would all prefer to have
around us.

The irony, of course, is that what Ivan Il'ich suffered most from will be, in fact, incurable by medical means. His spiritual malaise will
eventually be much more painful to him than his physical iliness. The novel concludes, however, on the hopeful note that this spiritual
illness can, after all, be alleviated.

The Russian text says, literally, that "his place remained behind him." The conversation of his friends will soon make it clear that,
pleasant fellow though he was, his vacant place in the official world is much more important than the person who has died. There is
also the clear suggestion that a person's place or position is of considerably more importance than the person himself.

Kaluga: a provincial city. Just as Ivan I'ich's final promotion had brought him, at last, from the provinces to the capital, so here Peter
Ivanovich can imagine no happier and more desirable fate for his brother-in-law.

The Russian text says, literally, "he wouldn't raise himself up," a somewhat peculiar way to indicate that a sick person won't recover. It
may, however, serve to suggest the notion of the raising of the dead by a miracle of the spirit. So, for example, in scripture Jesus
"raised" Lazarus from the dead. That Ivan Il'ich in the end did succeed in "raising himself" seems to be suggested in the last chapter of
the novel.



CHAPTER 1

- [la uTo y Hero, co6CcTBEHHO, 6b1/107

- [lokTopa He mornu onpeaennTs.[14] To ecTb onpeaensinu, Ho
pa3nn4yHo.[15] Korga s Bugen ero nocnejHuin pas, MHe Kasanoch,
UTO OH NonpasunTCcA.[16]

- A A Tak 1 He 6bIn Y Hero ¢ camblx Npa3AHMKoB. Bce cobupancs.

- YT0, y HEero 6b110 COCTOSIHME?

- KaxeTcs1, Uto-TO0 oueHb HebobLLOE Y XeHbl. Ho UTo-TO
HUYTOXHOE.[17]

- [a, HaZo 6yaeT NoexaTb. Y>KAcHO AaneKo XU OHW.

- To ecTb OT Bac ganeko. OT Bac BCé aaneko.[18]

- BoT, He MOXeT MHe NPOCTUTb, UTO A XMUBY 3a PEKOW, -
ynblbasicb Ha LLlebeka, ckaszan MeTp ViBaHOBMY. W 3aroBopuan o
JaNbHOCTU FOPOACKUX PACCTOAHWUI, U NoLWAY B 3acegaHune.[19]

Kpome BbI3BaHHbIX 3TOM CMEPTHH0 B KaXA40M CO06paxeHnn o
nepemeLLEeHUsIX 1 BO3MOXHbIX M3MeHEeHUsX Mo cnyx6e,
MOTYLLUMX MOC/IeA0BaTh OT 3TO CMepTU, Camblii GpakT cMepTn
61M3KOr0 3HAaKOMOTO BbI3Basl BO BCEX, Y3HABLUMX NPO Hee, Kak
BCerfaa, YyBCTBO PAZOCTX O TOM, UTO YMep OH, a He 51.[20]
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“But what really was the matter with him?”

“The doctors couldn't say14 — at least they could, but each of
them said something different.’® When last | saw him | thought
he was getting better.”1®

“And | haven't been to see him since the holidays. | always meant
to go.”

“Had he any property?”

“| think his wife had a little — but something quiet trifling.”!”

“We shall have to go to see her, but they live so terribly far away.”

“Far away from you, you mean. Everything's far away from your
place.”

“You see, he never can forgive my living on the other side of the
river,” said Peter Ivanovich, smiling at Shebek. Then, still talking
of the distances between different parts of the city, they returned
to the Court."®

Besides considerations as to the possible transfers and
promotions likely to result from Ivan llych’s death, the mere fact
of the death of a near acquaintance aroused, as usual, in all who
heard of it the complacent feeling that, “it is he who is dead and
not I.”

14. Here we note the use of the word onpegenuts (‘to define,' 'to determine') to characterize what the doctors were trying to do. The word
is derived from the root npegen ('limit,' 'boundary') and so plays into the motif of limitation which is marked throughout the story.
Etymologically, the doctors are trying to "put a limit to" or "close in" lvan's illness, but they are not able to do so.

The first example of the novel's satirical attitude toward physicians. Doctors and other professionals (lvan Il'ich's colleagues, Ivan
himself) are all shown in the novel as concerned exclusively with forms or phenomena rather than with the individuals who appear
before them. Of Ivan Il'ich it will be said that his great talent as an official is his ability to reduce even the most complex individual case

15.

16.

17.

18.

19.

20.

into a properly executed one-page form.

Here is another example of a revealing choice of words. The Russian for "would get better" is, literally, "would right himself, would
correct himself." As in the remark about "raising himself" this colloquial and metaphorical expression seems to contain a hidden, literal
meaning. In the end, Ivan Il'ich does seem to "right himself" before he dies. Given the eventual outcome of the novel, these examples
suggest that Tolstoy is telling two stories here: one of them is about the physical illness and death of Ivan Il'ich; the other concerns the
spiritual condition of the protagonist. These two stories are related in that the second is, so to say, told through the first. Phrases
which superficially refer to the first narrative are often also very important for the second.

"Trifling" translates the Russian word "HnuToxHoe" (etymologically, "nothing at all"), suggesting that Ivan IlI'ich, despite his hard work,
had not managed to accumulate anything of significance. Thus, his life has come to nothing (Russian, HnuTO).

The separation among people, including the emotional distance separating them, is a prominent motif in the development of the
novel. In a sense, the story of Ivan Il'ich's life is a history of his increasing and self-imposed isolation from those close to him.

The very serious topic of the death of a valued colleague is replaced by apparent trivialities. The colleagues of Ivan Il'ich and, Tolstoy
seems to imply, "all the rest of us, too," are unwilling to deal with the fact of death. They deny it, avoid it, eventually flee from it. Note

that this process is reflected in detail in the behavior of Peter Ivanovich as he goes to pay a call of condolence on Ivan Il'ich's widow. He
wishes that he could avoid it, he seeks to minimize his connection with the body of his dead friend, and he leaves the proceedings with
unseemly haste so as to be able to join a game of cards in progress.

The thought "it's he who is dead and not I" is symptomatic of the belief in the separability of people from one another. We have
already learned that the characters mentioned so far live far away from one another, and this passage is another example of the same
idea: that other people, unpleasant occurrences, distressing situations can be kept at a distance, that each individual has a separate
fate which can be controlled simply by avoidance of all perceived threats. We will see Ivan II'ich again and again putting this distance
between himself and various forms of unpleasantness. It will turn out, however, that this distancing carries with it the necessary
consequence of closing the individual off from contact with others. Thus it is that two primary sets of images in the novel--pertaining to
distance and enclosure--are causally related to one another.
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“KakoBo, ymep; a 1 BOT HeT”, - noZymMaJi Uin no4vyBCcTBOBaJI
Kaxabln. BAN3KMe e 3HaKoMble, TaK Ha3blBaeMble Apy3bs[21]
VBaHa Mnbnya, Npy 3TOM NOAyMann HeBOJIbHO 1 O TOM, YTO
Tenepb MM HaZ0BHO UCNOMHUTL OYeHb CKYUYHble 06593aHHOCTN
NPUANYNA 1 NoexaTb Ha NaHNXUAY[22] 1 K BAOBE C BU3UTOM
cobonesHoBaHUA.[23]

Bamxe Bcex 6bian Pefop Bacnnbesny n MeTp MiBaHoBMWUY.

MeTp ViBaHOBWUY 61N TOBapPUILLEM MO YUUAULLY NPaBOBEAEHUS U
cumnTan cebs 06sa3aHHbIM MIBaHOM Mnbuuom.

Mepeaas 3a 06eloM XeHe n3Bectie 0 cMepTn MiBaHa Mnbnya n
CcoobpaxeHusi 0 BOSMOXHOCTW NepeBoAa LLYpPUHa B UX OKPYT,
MeTp MBaHOBWY, He fOXack OTAbIXaTb, HaAen ppak 1 noexan K
ViBaHy Nnbunuy.

Y nogwvesga ksapTupsl MBaHa Vinbnya ctosia kapeTa v ABa
13BO34MKa. BHM3Y, B NepejHeli y BeLlanku NpucioHeHa bbina K
CTeHe rnaseTosas KpblLlKa rpoba ¢ KMCTOUKAMM U HaYUNLLIEHHbIM
MOPOLLKOM rasyHoM. [lBe fambl B UEPHOM CHUMAAW LLyOKM.
OaHa, cectpa MBaHa Vinbuya, 3HakoMas, gpyras - He3HakomMasi
Aama. Tosapwuuy MeTpa MiBaHoBMYa, LLBapL, cxoaun cBepxy u, C
BEPXHEeN CTyNneHn yB1AaB BXOAWBLLEro, OCTaHOBWIICA U
NOAMUIHY eMy, Kak 6bl roBopst: “Inyno pacnopsguacs VsaH
Mnbuny: To v geno mbl ¢ Bamn”.[24]

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Each one thought or felt, “Well, he's dead but I'm alive!” But the
more intimate of Ivan llych’s acquaintances, his so-called

friends,”" could not help thinking also that they would now have
to fulfil the very tiresome demands of propriety bX attending the
funeral service?? and paying a visit of condolence 3 to the widow.

Fedor Vasilievich and Peter Ivanovich had been his nearest
acquaintances.

Peter Ivanovich had studied law with Ivan llych and had
considered himself to be under obligations to him.

Having told his wife at dinner-time of Ivan llych’s death, and of
his conjecture that it might be possible to get her brother
transferred to their circuit, Peter Ivanovich sacrificed his usual
nap, put on his evening clothes and drove to Ivan llych’s house.

At the entrance stood a carriage and two cabs. Leaning against
the wall in the hall downstairs near the cloakstand was a
coffin-lid covered with cloth of gold, ornamented with gold cord
and tassels, that had been polished up with metal powder. Two
ladies in black were taking off their fur cloaks. Peter lvanovich
recognized one of them as Ivan llych’s sister, but the other was a
stranger to him. His colleague Schwartz was just coming
downstairs, but on seeing Peter lvanovich enter he stopped and
winked at him, as if to say: “Ivan llych has made a mess of things

— not like you and me.”

"So-called," of course because they seem to lack any concern at all for Ivan Il'ich as an individual person. Their interest in him is, one
might say, functional; he is a co-worker, a husband, a father, a deceased acquaintance whose funeral must be attended.

The Russian words for 'propriety' (npunuume), 'appropriate, fitting' (npunanyHo), and 'pleasant’ (npuaTHO) play a very important role in
the novel's description of the life of Ivan II'ich. They function as a sort of verbal leitmotiv of his life and the life of those around him.
They suggest a life which is ruled by adherence to a known set of standards. One gets an image of the individual comfortably
surrounded by well-marked boundaries of behavior within which the individual may be confident of a pleasant and well-regulated
existence. In this way, the ideal life of propriety may be seen as an instance of the images of enclosure and distance. We already know
that the end of such a life is the enclosure of the coffin and the distance which the living seek to put between themselves and the
deceased.

One of the central artistic techniques of The Death of Ivan Il'ich is the concealment of one conception, image, or verbal motif inside
another. The word "sympathy" in this passage is an example of this. It is derived from a Greek root (path-) which may designates either
"feeling" or "disease." Thus, in English, we have both "sympathy" and "pathology." The Russian word for "sympathy" is
"cobonesHoBaHue," which also derives from the Greek, but in a different manner than its English counterpart. The English word simply
imports the original Greek word "sumpathés" (as redered in the Latin alphabet). The Russian word is a "calque": that is, the word is
made by following the structure of the original but translating the Greek roots into their Russian equivalents. Thus, the Greek "sun-"
(‘'with') becomes the Russian co- (‘'with') while the Greek "path-" (‘feeling' or illness') becomes the Russian 6one3Hs ('illness'), producing
'soboleznovanie.' Russians use this word exclusively for the function of expressing sympathy, condolence, or fellow feeling with
someone, but its form may suggest that the sympathizer is suffering from the same disease. In other words, it produces an effect like
that we can see in English when someone says "l feel your pain." We know that the function of the phrase is to provide comfort, but its
form suggests that the pain is real and physical. We might call this technique the realization of metaphor. A phrase or behavior which
is commonly used metaphorically is seen to have also the significance of literal reality. It is as though the metaphorical function of the
phrase is taken for the reality of life when in it is a self-defeating attempt to conceal the reality of life. "l feel your pain" is what | say to
comfort you in your suffering, but | don't really feel your pain. But it may also suggest that | do, in fact, suffer the same pain that you
do, but I'm not yet aware of it or ready to admit to it in my own case. This technique recurs again and again in the text, eventually
creating a structure in which that which is on the surface is, in fact, superficial and inadequately real, and that which lies below that
carefully constructed surface is the truth about reality. This is as much as to say that The Death of Ivan Il'ich is a deeply symbolic work,
fulfilling the classical definition of symbolism: a realibus ad realiora--the use of "real" things to show the way to "more real" things.
Peter Ivanovich's arrival at the home of Ivan Il'ich is marked by rather obvious reminders of the fact that Ivan Il'ich has died: the coffin
lid leaning against the wall in the foyer, the black clothing worn by two ladies who have just arrived. Also present is a character with a
prominent role in Chapter One, Schwartz, whose name (in German) signifies 'black’. Thus, from one point of view, Schwartz, who gives
the impression of being impervious to death, is just one more memento mori among the several that are presented here. On the other
hand, as in the next sentence, Schwartz is clearly presented as being somehow above and impervious to the death of Ivan Il'ich: he
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CHAPTER 1

JNvuo Wsapua ¢ aHraninckmy bakeHbapAamm 1 BCS Xyaas
¢durypa Bo ppake nmena, kak BCerga, UssLLHY0
TOPXEeCTBEHHOCTb, 1 3Ta TOPXKEeCTBEHHOCTb, BCerja
npoTvBopeYaLlas xapakrepy nrpmsoctu LLisapua, 3aecs nmena
ocobeHHyto conb. Tak nogyman MeTp MiBaHOBUY.

MeTp MBaHOBMY NponycTUA Briepes cebsa Aam 1 MeaeHHO
noLues 3a HUMU Ha necTHUUy. LLIBapL, He cTan cxoauTb, a
OCTaHOBWJICA HaBepxy. [NeTp NBaHOBMY MOHSN 3a4eM: OH,
0Y€eBUAHO XOTes1 CrOBOPUTLCS, rAe NOBUHTUTL HbiHYe.[25] aMbl
NPOLLUNW Ha SIeCTHULY K BAOBe, a LLiBapu, ¢ cepbe3Ho
C/NOKEHHBIMW, KPENKUMW ry6amu 1 UrpuBbIM B3rNSAOM,
JABV>XKeHVeM 6poBelt nokasan MeTpy ViBaHOBMYY Hanpaso, B
KOMHaTy MepTBeLa.

MeTp IBaHOBWY BOLLIEN, Kak BCeraa 3To 6biBaeT, C HeJOyMeHeM
0 TOM, UTO eMy TaM Hafjo byaeT genatb. OfHO OH 3Han, UTo
KPecTuUTbCs B 3TUX C/Iy4asx HUKOrAa He MeLlaeT. HacyeTt Toro,
UTO HY>XXHO /X MPU 3TOM U KTAHATBLCS, OH He coBCeM bbl1 yBepeH
1 NoTOMY Bblbpan cpegHee: BOMAA B KOMHATY, OH CTan
KPecTUTbCS N HEMHOXKO KakK BYyATO KNaHATbCA. HackonbKo emy
NO3BOJIANN ABUXEHNS PYK 1 FON0BbI, OH BMECTe C TeM
ornaabiBan KOMHaTy. /lBa MOnoAble Yenoseka, O4NH TMMHA3NCT,
KaXeTcs, NNeMAHHUKW, KPeCTACb, BbIXOAWN N3 KOMHATHI.
CrapyLulka cTos1a HenoABMXHO. U ama ¢ CTPaHHO MOAHATLIMU
6pOBAMU UTO-TO el FOBOpUAA LLIENOTOM. [bAYOK B CHOPTYKeE,
604pbIi, peLiTenbHbIA, YATAN YTO-TO FPOMKO C BblpaXeHNeM,
NCKTIOYaoLLMM BCsiKoe npoTuBopeune; 6ydeTHbI My>UK
lepacum, npoinaa nepeg MNeTpom ViBaHOBUYEM NerkKMIA
Laramm, 4To-To nockinan no nosny.[26] Yengas 37o, MeTp
BaHOBWY TOTYAC e NOYyBCTBOBAN JIerkni 3anax
pa3snaratoLleroca Tpyna. B nocnegHee ceoe noceleHvie MiBaHa
Wnbnya MeTp MiBaHOBUY BUAEN 3TOr0 MyXMKa B KabnHeTe; OH
WCMNONHAN AOMXKHOCTb cnaenku, n ieaH Mnbuy ocobeHHO ntobun
ero. [MeTp MBaHOBWY BCe KPeCTU/ICA N cnerka KnaHsacs rno
cepeAVIHHOMY HamnpaBieHMo MeXAy rpo6oM, AbAUKOM U
obpaszamu Ha cTone B yray. MoTom, Korga 310 ABMXeHue
KpeLleH1s pyKor NoKa3anocb eMy yxe CINLLIKOM
NPOAO/IKNTENIbHO, OH NPUOCTAHOBWIICA 1 CTan pPas3rnajbiBatb
MepTBeLa.
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Schwartz's face with his Piccadilly whiskers, and his slim figure in
evening dress, had as usual an air of elegant solemnity which
contrasted with the playfulness of his character and had a special
piquancy here, or so it seemed to Peter Ivanovich.

Peter Ivanovich allowed the ladies to precede him and slowly
followed them upstairs. Schwartz did not come down but
remained where he was, and Peter Ivanovich understood that he
wanted to arrange where they should play bridge that evening.
The ladies went upstairs to the widow's room, and Schwartz with
seriously compressed lips but a playful look in his eyes, indicated
by a twist of his eyebrows the room to the right where the body

lay.

Peter Ivanovich, like everyone else on such occasions, entered
feeling uncertain what he would have to do. All he knew was that
at such times it is always safe to cross oneself. But he was not
quite sure whether one should make obseisances while doing so.
He therefore adopted a middle course. On entering the room he
began crossing himself and made a slight movement resembling
a bow. At the same time, as far as the motion of his head and
arm allowed, he surveyed the room. Two young men —
apparently nephews, one of whom was a high-school pupil —
were leaving the room, crossing themselves as they did so. An
old woman was standing motionless, and a lady with strangely
arched eyebrows was saying something to her in a whisper. A
vigorous, resolute Church Reader, in a frock- coat, was reading
something in a loud voice with an expression that precluded any
contradiction. The butler’s assistant, Gerasim, stepping lightly in
front of Peter Ivanovich, was strewing something on the floor.
Noticing this, Peter lvanovich was immediately aware of a faint
odour of a decomposing body. The last time he had called on
Ivan llych, Peter Ivanovich had seen Gerasim in the study. Ivan
llych had been particularly fond of him and he was performing
the duty of a sick nurse. Peter lvanovich continued to make the
sign of the cross slightly inclining his head in an intermediate
direction between the coffin, the Reader, and the icons on the
table in a corner of the room. Afterwards, when it seemed to him
that this movement of his arm in crossing himself had gone on
too long, he stopped and began to look at the corpse.

winks, he seems to say that Ivan Il'ich died because of his own foolishness, that Schwartz and Peter Ivanovich will not die, he has a

playful character. At the same time, his clothing, like his name is all black and his manner is superficially solemn. In short, Schwartz is a
puzzle. In what follows he will be directly and significantly compared with the dead Ivan Il'ich.

Actually, Peter Ivanovich is interested in playing a card game of French origin called "vignt," which much resembles the modern game
of bridge. Card playing will be a major motif in the novel. It functions throughout as a symbol of a life of propriety. We will find that as
Ivan Il'ich grows older he values card-playing as an activity ever more. There is often an opposition, as here, between playing cards as
an attractive, pleasant activity on one side and the harsh realities of life, the funeral, an iliness, on the other.

The first mention of this character, who will play an increasingly important role in the story later on. Gerasim often expresses ideas
and sentiments which the other characters in the story would find unpalatable. At the end of Chapter One, for example, Gerasim
reminds Peter Ivanovich that "we will all come to it one day" when asked about his feelings concerning the death of Ivan Il'ich. In
Russian, Gerasim is identified as a "bufetnyj muzhik," thereby linking him closely to the Russian peasant (Russ. 'muzhik'), even though
he is working in an urban, domestic situation.
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MepTBeL, nexan, kak Bcerga nexaT mepTaeLbl, 0CO6eHHO
TAXENO, MO-MepPTBeLKY, YTOHYBLUM OKOYeHEeBLUMIN YieHamu B
noAcTuike rpoba, C HaBcersa CorHyBLUEKCS FON0BOM Ha
noAyLLKe, U BbICTaBNS/, KaK BCErja BbICTaBNSAOT MepPTBeLLbl, CBOM
XeNThbIVi BOCKOBOW 106 C B3M3aMm Ha BBANMBLUMNXCS BACKAX W
TOopYaLLMIA HOC, KaK bbl HaZaBUBLLUN Ha BEPXHIOHO ry6y. OH
OYeHb NepemMeHusICs, eLle noxyaen ¢ Tex nop, kak Netp
ViBaHOBWY He BMJan ero, Ho, Kak y BCeX MepTBeLLOB, INL0 ero
6bI710 KpacvBee, rNaBHOE - 3Ha4YMTe/IbHee, YeM OHO BbLIO Y
XnBoro. Ha nuue 6b110 BbipaXeHune TOro, YTo TO, UTO HY>KHO
66110 caenaTb, CAeNaHo, N caenaHo npaBuabHO. Kpome Toro, B
3TOM BbIpaXeHunu 6bi eLLle yrnpek nav HanoMmHaHue X1BbIM.
HanoMunHaHwme 3To nokasanock MeTpy VIBaHOBUYY HEYMECTHbIM
WKW, No KpaliHein Mepe, 0 Hero He KacarLmmcs. YTo-To emy
CTano HernpuaTHO, 1 notomy MeTp ViBaHOBUY eLLe pas
nocreLIHO NepekpecTucsa 1, Kak eMy nokasanocb, CILLKOM
nocneLHo, HecoobpasHoO C NPUANYNAMI,[27] NOBEPHYCA 1
nowuen K gsepu. LLiBapL, xzan ero B NPoXoAHOW KOMHaTe,
paccTaBvB LUMPOKO HOTW 1 Urpasi 06enMm pykamu 3a CMHOM
CBOVIM LMAVHAPOM. OAMH B3MA4 Ha UTPUBYHO, YACTOMNOTHYHO U
aneraHTHy ¢urypy LLiBapua ocsexun Metpa MiBaHoBMYa.[28]
MeTp NBaHOBWNY MNOHAN, YTO OH, LLIBapL, CTOWT BbliLLE 3TOrO N He
noAjaercs yapy4aroLmm snevatneHnsm. OguH BUj ero
roBOPUN: UHUNAEHT NaHnXxuibl MiBaHa Nnbnya HMKak He MoXeT
CNYXUTb JOCTaTOUYHbLIM MOBOAOM AJIA MPU3HAHWA NOpsAKa
3acejaHns HapyLLeHHbIM, TO €CTb UTO HNUTO He MOXeT
nomeLlaTb HblHYe Xe BeYepoM LLe/IKaHyTb, pacrneyaTblBast ee,
KONOZOM KapT, B TO BPeMs Kak lakei byzeT paccTaBiATb YeTbipe
HeobOXOKeHHbIe CBeYY; BOObLLe HET OCHOBaHWA NpegnonaraTtb,
UTOB6bI MHLMAEHT 3TOT MOT NMOMeLLaTb HaM NPOBECTU NMPUATHO 1
ceroAHsALWHMYM Bevep. OH 1 CKa3an 3TO LLEeNoTOM MPOXOAMBLUEMY
MeTtpy MBaHOBWYY, Npeanaras COeANHUTLCA Ha NapTU Yy
®epopa Bacunbeuua. Ho, BuaHo, MNetpy MiBaHOBUYY 6bina He
cyAbba BUHTUTE HblHYe BevepoM. [MpackoBbs PejopoBHa,
HeBbICOKas, XMPHAast XEeHLLMHA, HECMOTPSA Ha BCe CTapaHus
YCTPOWNTL NPOTUBHOE, BCe-TaKM PacLUVPSABLUAACA OT Maey KHU3Y,
BCS B YEPHOM, C MOKPbITOM KPY>XeBOM FO/I0BOW U C TaKNMU Xe
CTPaHHO NOAHATLIMW 6POBSAMY, KaK 1 Ta JamMa, CToABLLIas NpoTuB
rpo6a, BbILLNa N3 CBOMX MOKOEB C APYTVMU/ JaMaMin U, MPOBOAMB
1X B ABEpPb MepTBeLa, ckasana:

- Celiyac byaeT NaHUXMAa; NponanTe.

LliBapu, HeonpeAeneHHO MOKAOHMBLUNCE, OCTaHOBUACS,
0YEeBUAHO, HE NPUHMMAasA 1 He OTKJIOHSAS 3TOro NpeSIOXeHs.
Mpackosba ®efopoBHa, y3HaB lNeTpa VMBaHoBMYa, B3A0XHYNA,
noZoLL1a K Hemy BMIOTb, B35i71a €ro 3a pyky 1 ckasana:

- $1 3Hato, YTO Bbl BbIIN UCTUHHBLIM Apyrom ViBaHa Vinbuya... - n
nocMoTpena Ha Hero, oXXmnaaa oT Hero COoTBeTCTByrOLLME 3TUM
cnoBam AEIZCTBI/IFL

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

The dead man lay, as dead men always lie, in a specially heavy
way, his rigid limbs sunk in the soft cushions of the coffin, with
the head forever bowed on the pillow. His yellow waxen brow
with bald patches over his sunken temples was thrust up in the
way peculiar to the dead, the protruding nose seeming to press
on the upper lip. He was much changed and grown even thinner
since Peter Ivanovich had last seen him, but, as is always the case
with the dead, his face was handsomer and above all more
dignified than when he was alive. the expression on the face said
that what was necessary had been accomplished, and
accomplished rightly. Besides this there was in that expression a
reproach and a warning to the living. This warning seemed to
Peter lvanovich out of place, or at least not applicable to him. He
felt a certain discomfort and so he hurriedly crossed himself
once more and turned and went out of the door — too hurriedly
and too regardless of propriety, as he himself was aware.?’
Schwartz was waiting for him in the adjoining room with legs
spread wide apart and both hands toying with his top-hat behind
his back. The mere sight of that playful, well-groomed, and
elegant figure refreshed Peter Ivanovich.?® He felt that Schwartz
was above all these happenings and would not surrender to any
depressing influences. His very look said that this incident of a
church service for Ivan llych could not be a sufficient reason for
infringing the order of the session — in other words, that it
would certainly not prevent his unwrapping a new pack of cards
and shuffling them that evening while a footman placed fresh
candles on the table: in fact, that there was no reason for
supposing that this incident would hinder their spending the
evening agreeably. Indeed he said this in a whisper as Peter
Ivanovich passed him, proposing that they should meet for a
game at Fedor Vasilievich's. But apparently Peter Ivanovich was
not destined to play bridge that evening. Praskovya Fedorovna (a
short, fat woman who despite all efforts to the contrary had
continued to broaden steadily from her shoulders downwards
and who had the same extraordinarily arched eyebrows as the
lady who had been standing by the coffin), dressed all in black,
her head covered with lace, came out of her own room with
some other ladies, conducted them to the room where the dead
body lay, and said:

“The service will begin immediately. Please go in.”

Schwartz, making an indefinite bow, stood still, evidently neither
accepting nor declining this invitation. Praskovya Fedorovna
recognizing Peter Ivanovich, sighed, went close up to him, took
his hand, and said:

“I know you were a true friend to Ivan llych...” and looked at him
awaiting some suitable response.

27. Here we see a distinct contrast between the solemnity and certainty manifested by the face of the dead Ivan Il'ich and the hesitation
shown by Peter Ivanovich and the playfulness displayed by Schwartz. As if to point this contrast, the retreating Peter Ivanovich is, upon
leaving the room wherein lies Ivan Il'ich, immediately presented with the restorative sight of Schwartz.

Note that the refreshing effect that Schwartz has upon Peter lvanovich is emphatically associated with "play" (Russian "urpa") and
words built from this root: he "plays" with his hat; his figure is "playful”; his attitude suggests that there is no reason why the funeral
service should keep them from "playing" cards; later his "playful" look suggests that Peter lvanovich can still join them for bridge after
he extricates himself from Praskovya Fyodorovna and the funeral sevice. Note also that the playful Schwartz is closely associated with
the card game that will also turn out to be Ivan Il'ich's favorite pastime. The association of the game of cards and a certain style of life

28.

is emphasized throughout the text.



CHAPTER 1

MeTp MiBaHOBWY 3Han, YTO Kak Tam Hajo 6bIN0 KPecTUTbCA, TakK
3/ieCb HaZo 6bIN10 NOXaTb PYKY, B3AOXHYTb U CKa3aTb:
“MosepbTe!”. N oH Tak 1 cgenan. U, caenas 310, MOYyBCTBOBA,
UTO pe3ynbTaT NOAYUNICA XKeNaeMblii: UTO OH TPOHYT 1 OHa
TpOHyTa.

- MoilgeMTe, MoOKa TaM He HauanocChb; MHe HaZo MOroBOPUTL C
BaMW, - Ckasana BAoBa. - [laiite MHe pyky.

MeTp MBaHOBWY MoAan pyky, U OHW HaNpPaBUIUCL BO
BHYTPEHHMe KOMHaTbl, MMMO LLIBapLa, KOTOpbIV NevanbHO
nogmurnyn MNetpy ViBaHoBunuy: “BoT Te 1 BUHT! YK He B3bILnTe,
JApyroro napTHepa Bo3bMeM. HellTo BRsSTepom, Koraa
oTAenaeTeck”, - ckasan ero UrpuBblin B3rnsaa.

MeTp MBaHOBWY B3/j0XHYN eLLe rnybxe v neyansHee, 1
MpackoBbs PegopoBHa barogapHoO noxana emy pyky. Boiias B
ee 0b1TyH0 pO30BbIM KPETOHOM FOCTMHYHO C MacMypPHOIA 1aMMol,
OHV Cenny CToNa: OHa Ha AvBaH, a MeTp ViBaHOBWY Ha
PaccTPOUBLLMIACA MPYXXMHAMU 1 HENPaBUIbHO NOAAaBaBLUNICA
nog ero cngeHbemM HuseHbknin ny$.[29] MpackoBba PefopoBHa
XoTena npeaynpeauTb ero, YTo6bl OH CeN Ha ApPYro CTyA, HO
Hallna 3To NpejyrnpexjeHne He COOTBETCTBYHOLLM CBOEMY
nonoxeHuto 1 pasgymana.[30] Cagace Ha 37oT Ny, MeTp
VBaHOBWY BCNOMHWA, KakK VIBaH Vinbuny ycTpanean 3Ty rocTUHYHO
N COBETOBAJICS C HVM 06 3TOM CaMOM PO30BOM C 3e/1eHbIMU
ncTeaMm kpeToHe. Cagack Ha AMBaH 1 MPOXOAs MMMO CTO/1a
(BOO6LLE BCA rOCTUHAsA bbla MNOHa BeLuL, 1 Mebenn), B4osa
3aLennnack YepHbIM KPY)XeBOM YepHO MaHTUAWI 3a pe3bby
crona. Metp ViBaHOBMY NPUNOAHSANCS, YTOObI OTLENUTD, U
0CBOBOXAEHHbIV MO HAM Nyd CTan BOSHOBATLCA U
noATanknBeaTb ero. Baosa cama cTana oTUENNATb CBOE KPYXeBo,
n MeTp ViBaHOBWNY oNaTb cen, Npugasue 6yHTOBABLUWIACSA NOA,
HMM ny$. Ho BAOBa He BCe oTuenunna, 1 MNeTp ViBaHOBUY ONSATL
NoAHANCA, M oNATb Ny 3abyHTOBaN 1 Aaxe LenkHyn. Korga sce
3TO KOHYMNOCh, OHA BbIHYNA YNCTbIN 6ATUCTOBLIN NAATOK U
ctana nnakatb.[31] MeTpa e NBaHOBMYa OXNajuA 3NU304 C
Kpy>KeBoM 1 6opbba ¢ Nypom, 1 OH CnAen HacynmBLLINCEH.
Henoskoe 370 nonoxeHve nepepsan Cokonos, bydeTunk ViBaHa
Mnbnya, ¢ fokNasoM o TOM, UTO MeCTOo Ha KnajbuLe To, KoTopoe
Ha3Hauuna MpackoBba PefopOBHa, byaeT CTOUTb ABECTU
pybnein. OHa nepecTtana naakaTb 1, C BUAOM XepTBbl B3MISAHYB
Ha MeTpa ViBaHOBMYa, CKa3ana No-ppaHLy3CKu, YTO el OYeHb
Taxeno. MNetp NBaHOBWY cAenan MOAYanmeblii 3HaK,
BbIPaXaBLUN HECOMHEHHYIO YBEPEHHOCTb B TOM, YTO 3TO He
MOXeT 6blTb MHaYe.

- KypuTe, noxanyincra, - ckazana oHa Be/IMKOAYLLHbIM 1 BMecTe
yOUTbIM rON0COM U1 3aHsANack ¢ COKOMOBBLIM BOMPOCOM O LieHe
mecta.[32] [MeTp MBaHOBUY, 3aKypuBas, C/ibliLla, YTO OHa O4YeHb
06CTOSATENBHO PACcCMPOCIA O PA3HbIX LieHax 3eMIu U
ornpegenuna Ty, KOTopyto ciedyet B3aTb. Kpome TOro, OKOHUMB O
MecTe, OHa pacnopsaanaacs 1 o nesumnx. CoKkonos yLuer.
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And Peter Ivanovich knew that, just as it had been the right thing
to cross himself in that room, so what he had to do here was to
press her hand, sigh, and say, “Believe me...” So he did all this
and as he did it felt that the desired result had been achieved:
that both he and she were touched.

“Come with me. | want to speak to you before it begins,” said the
widow. “Give me your arm.”

Peter Ivanovich gave her his arm and they went to the inner
rooms, passing Schwartz who winked at Peter lvanovich
compassionately."That does for our bridge! Don's object if we
find another player. Perhaps you can cut in when you do escape,”
said his playful look.

Peter Ivanovich sighed still more deeply and despondently, and
Praskovya Fedorovna pressed his arm gratefully. When they
reached the drawing-room, upholstered in pink cretonne and
lighted by a dim lamp, they sat down at the table — she on a sofa
and Peter Ivanovich on a low pouffe, the springs of which yielded
spasmodically under his weight.“” Praskovya Fedorovna had
been on the point of warning him to take another seat, but felt
that such a warning was out of keeping with her present
condition and so changed her mind.3% As he sat down on the
pouffe Peter lvanovich recalled how Ivan llych had arranged this
room and had consulted him regarding this pink cretonne with
green leaves. The whole room was full of furniture and
knick-knacks, and on her way to the sofa the lace of the widow's
black shawl caught on the edge of the table. Peter Ivanovich rose
to detach it, and the springs of the pouffe, relieved of his weight,
rose also and gave him a push. The widow began detaching her
shawl herself, and Peter Ivanovich again sat down, suppressing
the rebellious springs of the pouffe under him. But the widow
had not quite freed herself and Peter Ivanovich got up again, and
again the pouffe rebelled and even creaked. When this was all
over she took out a clean cambric handkerchief and began to
weep.3! The episode with the shawl and the struggle with the
pouffe had cooled Peter Ivanovich's emotions and he sat there
with a sullen look on his face. This awkward situation was
interrupted by Sokolov, lvan llych’s butler, who came to report
that the plot in the cemetery that Praskovya Fedorovna had
chosen would cost tow hundred rubles. She stopped weeping
and, looking at Peter Ivanovich with the air of a victim, remarked
in French that it was very hard for her. Peter Ivanovich made a
silent gesture signifying his full conviction that it must indeed be
so.

“Please smoke,” she said in a magnanimous yet crushed voice,
and turned to discuss with Sokolov the price of the plot for the
grave.”* Peter Ivanovich while lighting his cigarette heard her
inquiring very circumstantially into the prices of different plots in
the cemetery and finally decide which she would take. when that
was done she gave instructions about engaging the choir.
Sokolov then left the room.

29. In the extended scene between Peter Ivanovich and Praskovya Fyodorovna (lvan Il'ich's widow) we see many further indications of the
artificiality of the relationships among these characters. Another interesting motif is the uncommonly important role played by
material objects in the scene. The "faulty springs of the pouffe (an upholstered stool or ottoman)" are mentioned several times as
disturbing the ritual of the visit of condolence. Later on, there will be further awkwardness when Praskovya Fyodorovna catches her
shawl on the elaborately carved table edge. A direct connection is made between Ivan Il'ich and the objects in this room. Later on we
discover that the illness which killed him seemed to have stemmed from a fall which he had while attempting to show the draper just
exactly how he wanted the curtains to be hung. Much in the manner of the games which they play, the objects with which these
characters surround themselves seem to have an unusual significance in their lives.

Cf. Peter Ivanovich's uncertainty about what was the proper way to approach the coffin in an earlier scene. Clearly, image and
appearance are much more important to these characters than the actual realities of the situations in which they find themselves. It is
as though every situation has its rules, much like the rules of a game, which much be observed at all costs.

31. The hankie being clean, the widow has evidently not previously had occasion to weep into it.

30.



32.

33.

34.

35.
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- 1 BCe cama genato, - ckasana oHa [letpy MBaHoBUYY,
OTO/BUras K 0O4HOW CTOPOHe abb0oMbl, NexasLune Ha CToNe; U,
3aMeTuB, YTO renen yrpoxan CTony, He MeLlKasi NoABUHYNa
MNeTpy MiBaHOBMYY nenenbHMLY[33] 1 Nporosopuaa: - A Haxoxy
NPUTBOPCTBOM YBEPATb, UTO 1 HEe MOTY OT ropsi 3aHMMaTbCA
npaktTunyeckumn genaMmn. MeHs, HanpoTnB, eC/I MOXET YTO He
YTeWnTb... @ pasBieYb, TO 3TO - 3a60Tbl 0 HeM Xe. - OHa onaTb
JiocTana nnaTok, Kak 6bl cobupasch nnakate, U BAPYT, Kak bbl
nepecnanBas cebs, BCTPSAXHYaCh U CTana roBopUTb
CroKorHo:[34]

- OgHako Y MeHA AeNno eCTb K BaM.

MeTp MIBaHOBMY NOKIOHWACS, He AaBasi PACXOAUTLCS MPYXMHaM
nyda, ToTUYacC Xe 3aLIeBeIMBLUNMCS MO HUM.

- B nocnegHne aHm oH Y>KaCHO CTpagan.

- OyeHb cTpagan? - cnpocun MNetp ViBaHoBNUY.

- AX, yxxacHo! [MocnegHne He MUHYTBI, @ Yacbl OH He nepecTasas
Kpu4an. Tpoe CyTOK CPAAY OH, He rnepeBojd rosiocy, Kpuyan. 31o
6b110 HEBBIHOCKMO. 1 He MOy MOHSATh, KaK A BblHeCNa 3T0; 3a
Tpemsi ABePbMM CIbILLIHO 6b110. Ax! UTo A BbiHecnal[35]

- W Heyxenu oH 6bIn B NaMATn? - cnpocun Metp NBaHoBuuY.

- [la, - npowenTana oHa, - A0 NocneHen MUHyTbl. OH
npocTuacsa ¢ Hamu 3a YeTBepTb Yaca 40 CMepPTU U eLLe Mpocun
yBecTn Bosioato.

MbIC/b O CTPaZaHWM YenoBeka, KOTOPOro OH 3Has Tak 613Ko,
CHa4ana BeceibiM Manb4YMKOM, LLKOIbHUKOM, MOTOM B3POC/bIM
napTHEpPOM, HECMOTPS Ha HEMPUSTHOE CO3HaHWe NPUTBOPCTBa
CBOEro W 3TOW XeHLUMHbI, BAPYT yxacHyna MeTpa MBaHoBMYa.
OH yBUAan onsiTeb 3TOT /106, HAXXMMABLUNIA Ha ry6y HOC, N eMy
CTano CTPaLUHO 3a cebs.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“I look after everything myself,” she told Peter Ivanovich, shifting
the albums that lay on the table; and noticing that the table was
endangered by his cigarette-ash, she immediately passed him an
ash—tray,33 saying as she did so: “I consider it an affectation to say
that my grief prevents my attending to practical affairs. On the
contrary, if anything can — | won't say console me, but — distract
me, it is seeing to everything concerning him.” She again took out
her handkerchief as if preparing to cry, but suddenly, as if
mastering her feeling, she shook herself and began to speak
calmly.3*

“But there is something | want to talk to you about.”

Peter Ivanovich bowed, keeping control of the springs of the
pouffe, which immediately began quivering under him.

“He suffered terribly the last few days.”

“Did he?" said Peter Ivanovich.

“Oh, terribly! He screamed unceasingly, not for minutes but for
hours. for the last three days he screamed incessantly. It was
unendurable. | cannot understand how | bore ité'syou could hear
him three rooms off. Oh, what | have suffered!"

“Is it possible that he was conscious all that time?” asked Peter
Ivanovich.

“Yes,” she whispered. “To the last moment. He took leave of us a
quarter of an hour before he died, and asked us to take Volodya
away.”

The thought of the suffering of this man he had known so
intimately, first as a merry little boy, then as a schoolmate, and
later as a grown-up colleague, suddenly struck Peter Ivanovich
with horror, despite an unpleasant consciousness of his own and
this woman's dissimulation. He again saw that brow, and that
nose pressing down on the lip, and felt afraid for himself.

The widow's evident clear-headedness in this discussion belies her claim that she is devastated by the death of her spouse. Note also
that she "defined" (onpegenuna, lit. "put a limit to") "that which it was best (cneayer, lit. "it behooves (her)," "it is necessary") to take."
Not only, then, is her grief insincere, but her approach to her responsibilities is associated with the setting of limits on the permissible,
a notion that has been hinted at already and will become increasingly prominent as the story progresses. Finally, the grammar of the
Russian leaves us in some doubt as to whether her main concern is the lot or the price of the lot.

She is also not so distracted by grief that when noticing that the table was endangered by his cigarette-ash, she immediately passed

him an ash-tray.

Tolstoy's repetition here of the conjunction "as if" (Russ. kak 6bl) plainly casts suspicion on the sincerity of the widow's grief. When she
remarked above that she "thought it a pretense to give the impression that she was unable to see to practical matters because of her
grief" she may have been telling more truth than she meant to; this passage suggests that it is her grief that is the pretense.

The widow's description of her dead husband's final hours is given from her own point of view; her concern is with how much she
suffered, what was the effect on her, of her spouse's passing away. That his cries could be heard "through three doors" is a common
way of saying that something was really loud; taken literally, however, it suggests that she had closed three doors upon her husband
and his suffering in order to get away from him and it. The metaphor of the closed door, of shutting oneself off from unpleasantness is
one we have seen already in Peter lvanovich's hasty departure from the room in which the dead man was lying, and we will see it again
and again in the life of Ivan Il'ich himself.



CHAPTER 1

“Tpoe CyTOK yXacHbIX CTpajaHuii n cmepTb. Begb 310 ceitvac,
BCAKYHO MUHYTY MOXET HacTynnTb U A1 MeHs"”, - NoZymarn OH, U
eMy CTasio Ha MrHOBeHMe cTpaLlHo. Ho ToTuac e, OH caM He
3HanN Kak, eMy Ha MOMOLLb NPULLIAE 06bIYHAA MbIC/b, YTO 3TO
Clyunnock ¢ MisaHoM Mnbnyom, a He C HUM 1 YTO C HUM 3TOro
CIYYNTBLCA HEe AOJIKHO 1 He MOXKET; YTOo, AyMas TaK, OH NoAJaeTcs
Mpay4yHOMY HaCTPOEHUIO, Yero He ciejyeT JenaTtb, Kak 370,
o4YeBUAHO 6b110 No nnuy LLsapua. W, caenas 3To paccyxjeHue,
MeTp ViBaHOBMY yCcnokouncsa[36] 1 ¢ nHTepecom cTan
paccnpalimeaTb NOAPOOGHOCTU O KOHYMHE ViBaHa Nnbunya, Kak
6yATO CMepThb bblna Takoe NPUKIYeHNe, KOTOPOe CBOMCTBEHHO
TONBKO VIBaHy Vinbunyy, HO COBCEM He CBONCTBEHHO eMmy.

Mocne pa3HbIX Pa3roBOPOB O MOAPO6GHOCTAX AECTBUTENBHO,
YXKaCHbIX GU3NUECKUX CTPadaHWI, NepeHeceHHbIX VIBaHOM
Mnbnyom (nogpobHocTn 3T y3HaBan lMNeTp MIBaHOBUY TONBKO MO
TOMY, Kak My4yeHus ViBaHa Vnbnya feicTBOBaNM Ha HepBbI
MpackoBbM PefopOoBHbLI), BAOBA, OYEBUAHO, HALLIa HYXHbIM
nepenTn K aeny.

- Ax, MeTp VIBaHOBWY, KaK TAXEN0, KaK YXaCHO TSXEN0, Kak
YXKaCHO THXENO, - U OHa ONsTh 3an/akana.

MeTp ViBaHOBWY B34bIXa, 1 XAan, Korja oHa BblcMoOpKaeTca.[37]
Korga oHa BblCMOpKanach, OH CKa3an:

- MoBepbTe... - 1 ONATb OHa Pa3roBOPUIACH U BbiCKa3ana To, YTo
6b1N10, 0YEBUAHO, €€ IMaBHbIM Ae/IOM K HeMy; Aef10 3TO COCTOSN0
B BOMPOCAax 0 TOM, KaK 6bl MO C/ly4ato cMepTn Myxa A0CTaTb
JeHer oT Ka3Hbl. OHa caenana BuA, 4to cnpaluveaety MeTpa
MBaHOBMUYa coBeTa O MEHCMOHE: HO OH BUJEJ, YTO OHa yxe
3HaeT 40 MeNlbYaLLMX NoAPOBHOCTEN 1 TO, Yero OH He 3Han: BCe
TO, UTO MOXHO BbITSAIHYTb OT Ka3Hbl MO C/lyyato 3TOM cmepTy;[38]
HO UTO el XOTeNoChk y3HaTb, He/b35 NN Kak-HNBYAb BbITAHYTH
ewe nobonblue geHer. MNeTp MBaHoBWY nocTapancs BolAyMaTh
TakKoe CPeACTBO, HO, MOAYMaB HECKOJIbKO U 13 MPUANYNS
nobpaHVB Hallle NPaBUTENbCTBO 3a ero ckapeAHoCTb, ckasar,
uTO, KaxeTcs, 6onbLUe Heb3s. Toraa oHa B3A0XHyna U,
OYeBUAHO, CTaNa NPUAYMbIBATL CPEACTBO N36aBUTLCA OT CBOEro
nocetntens. OH NOHAN 3TO, 3aTyLUMA NANUPOCKY, BCTa, Moxan
PYKY ¥ MoLuen B NepesHHoLo.

36. The word paccyxaeHue contains the same root as the word for "judge,
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“Three days of frightful suffering and the death! Why, that might
suddenly, at any time, happen to me,” he thought, and for a
moment felt terrified. But — he did not himself know how — the
customary reflection at once occurred to him that this had
happened to Ivan Illych and not to him, and that it should not and
could not happen to him, and that to think that it could would be
yielding to depression which he ought not to do, as Schwartz's
expression plajnly showed. After which reflection Peter lvanovich
felt reassured,”® and began to ask with interest about the details
of Ivan llych’s death, as though death was an accident natural to
Ivan llych but certainly not to himself.

After many details of the really dreadful physical sufferings lvan
llych had endured (which details he learnt only from the effect
those sufferings had produced on Praskovya Fedorovna’s nerves)
the widow apparently found it necessary to get to business.

“Oh, Peter Ivanovich, how hard it is! How terribly, terribly hard!”
and she again began to weep.

Peter [vanovich sighed and waited for her to finish blowing her
nose.>” When she had done so he said:

“Believe me...” and she again began talking and brought out what
was evidently her chief concern with him — namely, to question
him as to how she could obtain a grant of money from the
government on the occasion of her husband's death.3® She made
it appear that she was asking Peter Ivanovich’s advice about her
pension, but he soon saw that she already knew about that to
the minutest detail, more even than he did himself. She knew
how much could be got out of the government in consequence of
her husband’s death, but wanted to find out whether she could
not possibly extract something more. Peter Ivanovich tried to
think of some means of doing so, but after reflecting for a while
and, out of propriety, condemning the government for its
niggardliness, he said he thought that nothing more could be got.
Then she sighed and evidently began to devise means of getting
rid of her visitor. Noticing this, he put out his cigarette, rose,
pressed her hand, and went out into the anteroom.

court," or "legal process" and is a subtle reminder of the

occupation of both Ivan Il'ich and Peter Ivanovich. To apply it to the manner in which Peter Ivanovich comforts himself in his sudden
fright at the specter of death is to suggest that he has acted not truly as a judge--the arbiter of wisdom and truth--but rather so as to

abandon his calling in order to "calm himself".

37. Tolstoy's depiction of the widow's insincere grief and shallow behavior has been merciless without being explicit; he concludes his

portrait by putting her on display as she blows her nose and then remarks that she has finished blowing her nose.

38. This last clause represents a rather strange combination of the circuitous ("in accordance with the incidence of the death of her

husband") and the rather coarsely direct ("get money from the government"); it confirms the image which has been created of

Praskovya Fyodorovna.
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B cTonoBoi ¢ yacamu, KotopbiM VBaH Mnbny Tak pag 6bia, 4To
Kynun B bpukabpake,*[Ha pacnpojaxe cTapuHHbIX Belleit.] MNeTp
MBaHOBWY BCTPETUA CBALLEHHMKA U eLLe HECKO/IbKO 3HaKOMBbIX,
npuexasLUMX Ha MaHUXWAY, U YyBUAAN 3HAKOMYIO eMy KpacuByto
6apbIlWHIO, Ao4b MBaHa Mnbnya. OHa 6bina BCS B YepHOM. Tanus
ee, 04YeHb TOHKas, Ka3anach eLe ToHbLUe. OHa nMena MpaydHsbIi,
peLnTenbHbIN, MOYTV THeBHbIV BUZ. OHa noknoHunack MeTpy
MBaHOBWMYY, KaK 6yATO OH 6bIN B UeM-TO BUHOBAT. 3a Jo4epbio
CTOSI1 C TaKNM Xe 06VKEHHBIM BUAOM 3HaKOMbIV TNeTpy
VMBaHOBWYY 60raTblin MONIOAON YenoBek, CyAebHbIV cnefoBaTensb,
ee XEeHWX, Kak OH c/1blLas. OH YHbINO MOKIOHWACH UM U XOTen
NPONTW B KOMHaTy MepTBeLla, KOrAa 13-nog NecTHULbI
nokasanacb ¢pUrypka ruMHasnCTMKa-CbiHA, Y>XaCHO MOXOXero Ha
MBaHa Mnbunya.[39] 3To 6bIN ManeHbkuin MiBaH Nnbny, Kaknum
[MeTp ViBaHOBWMY NomHKA ero B [TpaBoBegeHnN. [1a3a y Hero
6bINV 1 3aM1aKaHHble 1 Takune, Kakre 6bIBatoT Y HeUNCTbIX
MasbyKOB B TPUHAALATL — YeTblpHaAUaTb eT. Manbuuk,
yBuaaB MeTpa MBaHOBMYa, CTan CypoBO U CTbIANNBO MOPLUMTHCS.
MeTp VIBaHOBMY KMBHY1 My FO/I0BOW 11 BOLLIEST B KOMHATY
MepTBeLa. Hauanacbk NnaHMxuga - cBeyu, CTOHbI, 1ajaH, cessbl,
BCX/IUMbIBaHbA. [eTp VIBaHOBWUY CTOSI HAXMYPUBLLWCE, FSAA Ha
Horu nepeg cobori. OH He B3rNAHyN HU pa3y Ha MepTBeLa 1 40
KOHLLa He MoAJA/CA PaccnabnsoLwmm BAUSHUSAM Y OAVNH U3
nepsbIX Bblllen. B nepeAHel HUKOro He 6b110. Mepacum,
B6yDETHbIN MYXMK, BbICKOYM N3 KOMHATbl MOKOMHMKa,[40]
nepeLUBbIpAa CBOMMU CUABHBIMU pyKaMiu BCe Ly6bl, YTOObI
HavTu Wwyby MeTpa ViBaHOBMYa, 1 Nojan ee.

- Yro, 6paT Mepacum? - ckaszan MNetp MBaHOBWY, YTOObLI CKa3aTb
UTO-HUBYAb. - XXanko?

- boxbs BoAsi. Bce TaM Xe 6yAeM, - ckasan epacum, ockanmeas
cBOV 6enble, CANOLHBbIE MYXWULKME 3y6bl, 1, KaK YeN0BeK B
pasrape ycuneHHon paboThl, XKMBO OTBOPWI ABEPb, KIINMKHY
Ky4epa, noacaann MNeTtpa MBaHOBMYA 1 NPbLIFHY Ha3a4 K
KpbiibLy, Kak 6yATo NpUAYyMbIBasi, UTo 6bl eMy ellie cAenatb.

MeTpy VIBaHOBUYY 0CO6EHHO MPUSTHO BbINIO AOXHYTb UMCTBIM
BO3/yXOM Moc/e 3anaxa nagaHa, Tpyna v kapbosoBoli KUCNOTbI.

- Kyaa npukaxete? - cnpocun Ky4ep.

- He nosgHo. 3aegy ewe K ®egopy Bacunsesunuy. U Metp
MBaHOBWMY noexan. M AeicTBUTENbHO, 3acTan UX NPU KOHLe
nepBoro pobb6epa, Tak 4YTo emy yA06HO 6b110 BCTYNNUTb
nAaTbiM.[41]

In the dining-room where the clock stood that Ivan Ilych had liked
so much and had bought at an antique shop, Peter Ivanovich met
a priest and a few acquaintances who had come to attend the
service, and he recognized Ivan llych’'s daughter, a handsome
young woman. She was in black and her slim figure appeared
slimmer than ever. She had a gloomy, determined, almost angry
expression, and bowed to Peter Ivanovich as though he were in
some way to blame. Behind her, with the same offended look,
stood a wealthy young man, and examining magistrate, whom
Peter Ivanovich also knew and who was her fiance, as he had
heard. He bowed mournfully to them and was about to pass into
the death-chamber, when from under the stairs appeared the
figure of Ivan llych's schoolboy son, who was extremely like his
father.>” He seemed a little Ivan Ilych, such as Peter Ivanovich
remembered when they studied law together. His tear-stained
eyes had in them the look that is seen in the eyes of boys of
thirteen or fourteen who are not pure-minded. When he saw
Peter Ivanovich he scowled morosely and shamefacedly. Peter
Ivanovich nodded to him and entered the death-chamber. The
service began: candles, groans, incense, tears, and sobs. Peter
Ivanovich stood looking gloomily down at his feet. He did not
look once at the dead man, did not yield to any depressing
influence, and was one of the first to leave the room. There was
no one in the anteroom, but Gerasim darted out of the dead
man’s room,*” rummaged with his strong hands among the fur
coats to find Peter Ivanovich's and helped him on with it.

“Well, friend Gerasim,” said Peter Ivanovich, so as to say
something. “It's a sad affair, isn't it?"

“It's God will. We shall all come to it some day,” said Gerasim,
displaying his teeth — the even white teeth of a healthy peasant
— and, like a man in the thick of urgent work, he briskly opened
the front door, called the coachman, helped Peter Ivanovich into
the sledge, and sprang back to the porch as if in readiness for
what he had to do next.

Peter Ivanovich found the fresh air particularly pleasant after the
smell of incense, the dead body, and carbolic acid.

“Where to sir?" asked the coachman.

“It's not too late even now....I'll call round on Fedor Vasilievich.”
He accordingly drove there and found them just finishin§ the first
rubber, so that it was quite convenient for him to cut in.*'

39. It's worth noting the ambiguity of the son's being "terribly" similar to his father. A characteristic feature of the style of this story is the

use of colloquial or foreign expressions not in their everyday sense but rather in a literal sense--perhaps it really is terrible, dreadful

that the son is so like the father.

40. Note that with respect to the other characters the dead Ivan Il'ich is referred to as the mepTBeL, ("the dead man," "the corpse"), but in

connection with Gerasim Ivan Il'ich is here referred to as the nokoriHuk ("the late," "the departed," lit. "the one who is resting in
peace"). In this way the difference (which will prove great) between Gerasim and the others is subtly signalled.

41. Thus, Peter Ivanovich has resolved the conflicted state of his feelings by not looking at "the dead man once, (not yielding) to any

depressing influence, and (being) one of the first to leave the room." In this way, Peter lvanovich, a judge, seems to refuse to accept
jurisdiction over the situation which has arisen following the death of Ivan Il'ich. He would rather make a hasty departure from the
situation, observing the minimum required by propriety. His flight leaves us as readers, who have accompanied Peter Ivanovich so far,
on our own in the midst of the story. Ivan Il'ich's dead face had held a message also for us, and it has become our task to continue on
interpreting that message, even without the company of Peter Ivanovich.



Chapter 2

npOLIJe,D,LIJaH NCTOPUA XN3HN VBaHa Mnbunua 6bina camas
npocraa n 06bIKHOBEHHas 1 caMas y>XacHas.

MBaH Wby ymep copoka natu eT, uneHom CyAe6HOM nanatbl.
OH 6bIn CblIH YNHOBHKIKA, caenaBLuero B MeTepbypre Mo pasHbIM
MVHUWCTEPCTBaM 1 AenapTaMeHTaM Ty Kapbepy, KoTopasi
JOBOAUT NtOAEN A0 TOTO NMONOXKEHWS, B KOTOPOM XOTS U SICHO
OKa3blBAETCS, YTO NCMOHATE KaKyto-HUBYAb CyLLEeCTBEHHYH
JO/MKHOCTb OHU He FOASATCS, OHWN BCe-Taky Mo cBoeli JONro 1
npolueLueri cnyx6e 1 CBOVM YMHAM He MOTYT 6bITb BbITHaHbI 1
NOTOMY MOJYYatoT BblAyMaHHble GUKTVBHbIE MecTa U
HedVKTUBHbIE TbICAUW, OT LLIECTU A0 AECATY, C KOTOPBIMU OHU 1
[OXMNBAKOT A0 Fy6OKOl CTapoCcTUl.

Ivan llych’s life had been most simple and most ordinary and
therefore most terrible.’

He had been a member of the Court of Justice, and died at the
age of forty-five. His father had been an official who after serving
in various ministries and departments in Petersburg had made
the sort of career which brings men to positions from which by
reason of their long service they cannot be dismissed, though
they are obviously unfit to hold any responsible position, and for
whom therefore posts are specially created, which though
fictitious carry salaries of from six to ten thousand rubles that are
not fictitious, and in receipt of which they live on to a great age.

1. Thus begins the second chapter of the novel, with one of the most famous lines in Russian literature. A literal translation of the
Russian would be "The past history of the life of Ivan Il'ich was most simple and ordinary, and most terrible" ("terrible" in the sense of
inspiring terror, absolute fear). In the paragraphs that follow the text is at pains to show that Ivan llich was an average, ordinary sort of
person. He is middle-aged at his death (in his mid-forties), the middle son of three, an average family man with a medium-sized family
and an entirely normal career.
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TakoB 6blN TaliHbIA COBETHUK, HEHY>KHbIA Y1eH pasHbIX
HEHYXHbIX yupexzaeHunid, Nnbs Edrmosny Fon10BUH.

Y Hero 6b110 TpU CbiHa, VIBaH Wby 6b11 BTOPOU CbiH. CTapLumii
Zlenan Takyto Xe Kapbepy, Kak 1 oTeL, TO/IbKO MO 4pyromy
MUHWNCTEPCTBY, U X 6/1M3K0 MOAXOANA K TOMY CTy>XebHOMY
BO3pacTy, NPV KOTOPOM MONYyYaeTCH 3Ta UHEPLMS XKanoBaHbS.
TpeTuii CbiH bbIN Heyga4HMK. OH B pa3HbIX MecTax Be3je
HanopTna cebe 1 Tenepb CYXWA MO XeNe3HbIM JOPOoram: 1 ero
oTeL, 1 6paTbs, N 0COBEHHO VX XeHbl He TONbKO He Ntobuan
BCTPeYaTbCs C HUM, HO 6e3 KpaiiHel HeobXoAMMOCTU U He
BCMOMMHaNM 0 ero cyLiectBoBaHnKn. Cectpa 6bina 3a 6apoHOM
IpedoM, TaknM Xe neTepbyprckMmM YAHOBHUKOM, KakK 1 ero
TecTb. VIBaH Vinbuu 6bin le phenix de la famille, kak rosopmnm.[z]
OH 6b1/1 He Takol XONOAHbIA U akKypaTHbIR, Kak CTapLUni, 1 He
TaKOW OTYasAHHbIN, Kak MeHbLUOM. OH 6bln cepeanHa Me>|<p,¥
HUMW — YMHBIIA, XXNBO, NPUATHBIA 1 NPUINYHbIA YenoBek. 3l
BocnvTbiBancs oH BMecTe ¢ MeHbLUMM bpaTom B [paBosegeHnN.
MeHbLLOW He KOHYM 1 6bIN BbIrTHaH 13 NATOro knacca, MieaH xe
Mnbny xopoLuo KoH4Ynn Kypc. B MpaBoBeeHnN yxe OH bbii Tem,
YeM OH 6bla BMOC/EACTBMM BCHO CBOKD XM3Hb: Ye/10BEKOM
CNOCO6HbIM, Beceno A06poayLLIHbBIM 1 0BLLMTENbHBIM, HO CTPOro
NCMOHAIOLLMM TO, YTO OH CYMTaN CBOUM AOTOM; JO/ITOM Xe OH
CBOWM CUMTanN BCe TO, YTO CYUTANOCH TaKOBbIM HaMBbICLLE
nocTaBAeHHbIMU NOABMU." - OH He 6bl1 3a1CKMBAOLLMM HU
Ma/ib4MKOM, H/ MOTOM B3POC/bIM HYe/I0BEKOM, HO Y HEro € CaMblX
MOJIOZbIX N1eT 6bIIO TO, YTO OH, Kak Myxa K CBeTY, TAHYCS K
HauBbICLLE NOCTaB/EHHbLIM B CBETE NIOAAM, yCBanBan cebe nx
npuembl, NX B3rAAbI HA XU3Hb U C HAMUW yCTaHaBAnBan
Apyeckne oTHoLLeHWs. Bce yBneueHus JeTcTBa 1 MONOJ0CTH
MPOLLUIN ANS HEro, He 0CTaBUB 6ONbLUMX C/IeA0B; OH OTAAaBasCA U
YyBCTBEHHOCTM Y TLLECNABUIO, 1 — NOJ KOHeL, B BbICLUMX Knaccax
- NM6epanbHOCTY, HO BCe B M3BECTHBIX Mpejenax, KoTopble
BEPHO yKa3blBano eMy ero 4yBcTBo.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Such was the Privy Councillor and superfluous member of
various superfluous institutions, llya Epimovich Golovin.

He had three sons, of whom Ivan Ilych was the second. The
eldest son was following in his father’s footsteps only in another
department, and was already approaching that stage in the
service at which a similar sinecure would be reached. The third
son was a failure. He had ruined his prospects in a number of
positions and was now serving in the railway department. His
father and brothers, and still more their wives, not merely
disliked meeting him, but avoided remembering his existence
unless compelled to do so. His sister had married Baron Greff, a
Petersburg official of her father's type. lvan llych was /e phenix de
la famille as people said.? He was neither as cold and formal as
his elder brother nor as wild as the younger, but was a happy
mean between them — an intelligent polished, lively and
agreeable man.> He had studied with his younger brother at the
School of Law, but the latter had failed to complete the course
and was expelled when he was in the fifth class. lvan llych
finished the course well. Even when he was at the School of Law
he was just what he remained for the rest of his life: a capable,
cheerful, good-natured, and sociable man, though strict in the
fulfillment of what he considered to be his duty: and he
considered his duty to be what was so considered by those in
authority.* Neither as a boy nor as a man was he a toady, but
from early youth was by nature attracted to people of high
station as a fly is drawn to the light, assimilating their ways and
views of life and establishing friendly relations with them. All the
enthusiasms of childhood and youth passed without leaving
much trace on him; he succumbed to sensuality, to vanity, and
finally, in the upper classes, to liberalism, but always within limits
which his instinct unfailingly indicated to him as correct.

2. Here is the first of several foreign-language expressions which occur in the text of the novel, many of which contain particular
significance. This one (lit. "the phoenix of the family")normally means "the member of the family most likely to succeed," but it contains
a reference to the phoenix, a mythological bird which was periodically reborn from the ashes of its own destruction. It is interesting to
note that some lines below the reference to the phoenix we read: "from early youth he was by nature attracted to people of high
station as a fly is drawn to the light, assimilating their ways and views of life and establishing friendly relations with them." In the
original, this sentence contains a pun on the Russian word 'svet' ('light,’ 'world of high society'). We might translate as follows: "he was,
like a fly to the light ('svet'), drawn to the people most highly placed in society ('svet')." In Tolstoi's day, of course, the "light" to which
flies were drawn was the light of a burning flame in which the insect is immolated. It is suggested that this flame is society itself, which
will burn up Ivan Il'ich, but that, like the phoenix, Ivan II'ich will somehow transcend this fiery end.

3. The list of adjectives describing Ivan llich is particularly appropriate to the description of him as an average or composite sort of
person. He is intelligent ("umnyj" -- lit. "having a mind") and lively ("zhivoj" -- lit. "alive"), but also pleasant and proper (the
characteristics of his older brother and his father). There is a suggestion here that pleasantness and propriety are somehow
antithetical to intelligence and aliveness.

4. See note 2 for an explanation of the pun on the word "svet" which this sentence contains.
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CHAPTER 2

Bbiin B HpaBOBEAEHVII/I coBepLleHbl M NMOCTYMKW, KOTOPbIE
npexae npeactaBnganncb emy 6onbLINMN rafocTamMmm 1 BHyLanum
€My OoTBpalleHne K caMmomy cebe, BTO BpemsAd, Kak OH coBepLuan
NX; HO BNocneaCcTBMW, yBMAaB, YTO NOCTYNKN 3TN Obinn
coBepLllaeMbl 1 BbICOKO CTOALWMNMU TIOABMU N1 HE CHNTaINCb MU
AYPHBIMW, OH HE TO YTO NpU3Han nx Xxoponmm, HoO coBepLUeHHO
3a6bI/1 X U HACKOJIbKO He orop4ancd BOCMOMMHaHNAMKN O HX.

Bbiias 13 MNpaBoBeAeHUs AeCATbIM KJ'IaCCOM[S] N Nosyyms oT
it A put y

OTUa AEHbIV Ha O6M¥HAMpOBKy, MBaH Unbuy 3akaszan cebe
nnatbe y LIJapMepa,[ ! nosecun Ha 6penoku Mesanbky C
HaZANnCbto: respice finem,"'! NPOCTUACS C MPUHLLEM 1
BOCMMTaTesneM, noobesasn ¢ ToBapuLiamn y loHoHa
HOBbLIMU MOAHBLIMW YEMOZAHOM, 6eNlbeM, NaTbeM,
B6PUTBEHHBIMU U TYaNE€THLIMU MPUHAANEXHOCTSMMN U MAEA0M,
3aKa3aHHbIMY U KYMIEHHBIMU B CaMbIX JIyULLNX MarasnHax,
yexas B MPOBUHLMIO Ha MECTO YMHOBHMKA 0COBbIX MOPYYeHWiA
ry6epHaTopa, KOTopoe AoCTaBua emMy OTeLl.

[8]I/IC

B npoBuHUnn NBaH Nnbny cpaly ycTpoun cebe Takoe Xe serkoe
N MPUATHOE NOJIOXEHME, KAKOBO ObII0 ero NosoXeHne B
MpasoBegeHnn. OH CyXWA, Aenan Kapbepy 1 BMecTe C TeM
NPUATHO N MPUANYHO BECENWNCS; U3PeAKa OH e34u No
NMopyYeHMIo HayanbCTBa B ye3/bl, Aepxas cebs ¢ 4OCTOMHCTBOM
1 C BBICLUVIMU W C HU3LLUMMU U C TOYHOCTbLHO Y HEMOAKYTMHOA
YeCTHOCTbIO, KOTOPOM He MOT He FopAUTLCS, UCMONHAN
BO3/I0KEHHbIE Ha HEro Nopy4YeHus, NpPenMyLLLECTBEHHO MO
Jienam packosIbHVKOB.

B cnyxe6HbIX Aenax oH 6bl1, HECMOTPSA Ha CBOKO MOJIOAOCTh U
CK/IOHHOCTb K IerkKOMY Becesbio, Upe3BblYaiHO CaepxaH,
odurLUManeH 1 axe CTPOr; HO B 06LLECTBEHHbIX OH 6bI YaCTO
UFPUB 11 QCTPOYMEH U1 BCerda Ao6poayLLeH, MpUanyeH 1 bon
enfant," - Kak roBOpW NPO HEro ero Ha4yaabHUK Y HaYanbHULA,
Y KOTOPbIX OH 6bI/1 ZOMALLHWM Ye10BeKOM.

Bblna B NpOBUHLMM 1 CBSI3b C O4HOM U3 AaM, HaBs3aBLLUeNCs
LLleroneBaToOMy NpaBoBesy; 6bla1a 1 MOANCTKA; 6bIAN 1 MOMOKM C
npuesxmnmun Gavrenb-agboTaHTaMy U MOe3KN B AaNbHIOK
YAULY NOCAe YXNHa; 6bI10 1 MOACNYXMBaHbe HaYanbHUKY 1
Jaxe >XXeHe Ha4vaNlbHKKa, HO BCe 3TO HOCW/IO Ha cebe Takom
BbICOKW TOH MOPSIA0YHOCTH, YTO BCE 3TO HEe MOT/0 BbITb
Ha3blBaeMo AypHbIMYM CIOBaMU: BCE 3TO MOAXOANIO TONLKO MOA
py6pvu<¥ dpaHLy3ckoro nspedeHus: il faut que jeumesse se
/oorsse.[1 IBce NMPONCXOAMAO C YACTBIMWN PyKamu, B YACTbIX
pybalukax, ¢ dpaHLy3CKMMU C10BaMU U, FNaBHOe, B CAMOM
BbICLLIEM O6LLEeCTBe, C/lefoBaTeNlbHO, C 0406peHVeM BbICOKO
CTOSILLMX NtoAel.

Tak npocayxun MiBaH by NsTb 1eT, 1 HacTyrnuaa nepeMeHa
no cnyx6e. IBUANCE HOBble CyAiebHble YUpexXAEHWS; HYXHbI
6bL1 HOBbIE TIOAN.

foresee is his own end, his death.

. Donon's was a fashionable restaurant.
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At school he had done things which had formerly seemed to him
very horrid and made him feel disgusted with himself when he
did them; but when later on he saw that such actions were done
by people of good position and that they did not regard them as
wrong, he was able not exactly to regard them as right, but to
forget about them entirely or not be at all troubled at
remembering them.

Having graduated from the School of Law and qualified for the
tenth rank of the civil service,” and having received money from
his father for his equipment, Ivan llych ordered himself clothes at
Scharmer's,® the fashionable tailor, hung a medallion inscribed
respice finem’ on his watch-chain, took leave of his professor and
the prince who was patron of the school, had a farewell dinner
with his comrades at Donon'’s first-class restaurant,® and with his
new and fashionable portmanteau, linen, clothes, shaving and
other toilet appliances, and a travelling rug, all purchased at the
best shops, he set off for one of the provinces where through his
father’s influence, he had been attached to the governor as an
official for special service.

In the province Ivan Ilych soon arranged as easy and agreeable a
position for himself as he had had at the School of Law. He
performed his official task, made his career, and at the same
time amused himself pleasantly and decorously. Occasionally he
paid official visits to country districts where he behaved with
dignity both to his superiors and inferiors, and performed the
duties entrusted to him, which related chiefly to the sectarians,’
with an exactness and incorruptible honesty of which he could
not but feel proud.

In official matters, despite his youth and taste for frivolous gaiety,
he was exceedingly reserved, punctilious, and even severe; but in
society he was often amusing and witty, and always good-
natured, correct in his manner, and bon enfant,1 as the governor
and his wife — with whom he was like one of the family — used
to say of him.

In the province he had an affair with a lady who made advances
to the elegant young lawyer, and there was also a milliner; and
there were carousals with aides-de-camp who visited the district,
and after-supper visits to a certain outlying street of doubtful
reputation; and there was too some obsequiousness to his chief
and even to his chief's wife, but all this was done with such a tone
of good breeding that no hard names could be applied to it. It all
came under the heading of the French saying: Il faut que jeunesse
se passe.’ It was all done with clean hands, in clean linen, with
French phrases, and above all among people of the best society
and consequently with the approval of people of rank.

So Ivan llych served for five years and then came a change in his
official life. The new and reformed judicial institutions were
introduced, and new men were needed.

. That is, his starting grade in the Civil Service would be at the tenth rank or higher.
. Scharmer's was an expensive tailor.
. Here is another example of the ironic use of cliche formulas. It will turn out that the one thing that Ivan llich absolutely refuses to

. Religious sectarians represented special legal problems in the Russian empire because the Russian Orthodox Church was the officially

established national church. Thus, religious differences could often lead to legal disputes or prosecutions.

French for "a good fellow, a nice guy" (literally, 'a good child"). Beneath the surface of this foreign-language cliche is the suggestion that
"good-heartedness" (lit., goodness of soul) is characteristic of a child but not, perhaps, of an adult. We should pay attention to the way
in which Ivan llich's behavior changes as he grows older. Just as earlier we learned that his sense of shame as a child was gradually
overcome so too the positive qualities of good-heartedness and gaiety will gradually be weakened in favor of more grown up attitudes
and pastimes.



102

W ViBaH Wby ctan 3TM HosbiM uyenosekom.'?

MBaHy Vinbnyy npesnoxeHo 66110 MecTo c%qe6Horo
cnegosatens, 1 MisaH Nnsny npuiHsan ero,[ 1 HeCMOoTps Ha To,
UTO MeCTO 3TO 6bIN0 B ApYroli rybepHun 1 emy Hazo 6bi10
6pOoCNTb YCTAHOBMBLUNECS OTHOLLEHWSA U yCTaHaB/MBaTb HOBbIE.
MBaHa Nnbnya npoBoanav Apy3bs, CAenanu rpynny, nogHecau
eMy cepebpsiHyto NanMpoCOYHNLLY, 1 OH Yexaa Ha HOBOe MecTo.

CynebHbIM cnegoBatenieM MBaH Mibuy 6bln Taknm ke comme il
faut’HbIM, MPUANYHBIM," ~ YMEIOLLM OTAENSATh CNyXebHble
06513aHHOCTI OT YaCTHOM XW3HU 1 BHYLLAIOLWMM 0bLee
yBaxeHwue, KakM OH 6bl1 YAHOBHUKOM OCOBbIX MOPYYeHWIA.
Cama xe cnyxba cnegoBaTenst npegctaenana ans MieaHa Mabnua
ropasgo 6onee vHTepeca v NpUBAEKaTeNbHOCTY, YEM MPEXHSIA.
B npexHeri cnyx6e NpuaTHO 66110 CBOOOAHON MOXOAKON B
LLIapMepPOBCKOM BULMYHAMPE MPOATY MAUMO TpeneLLyLLnX 1
OXMAAIOLLMX MPpUemMa NpocuTenei 1 JOMKHOCTHBIX L,
3aBUAYHOLLMX eMy, MPSIMO B KabMHET HayanbHMKa 1N CeCTb C HUM
3a yali C NanupocCoto; HO K0AEN, MPSIMO 3aBUCALLMX OT ero
npon3Bona, 66110 Mano. Takune NtoAM 6bIN TONBKO UCNPAaBHUKN
N PaCKONbHUKM, KOFAa ero nocbliany ¢ NopyYeHUsaMu; 1 OH
NOBUN YUTNBO, MOYTU MO-TOBaPULLLECKM 0BXOANTLCSA C TakKUMU,
3aBUCALLMMUN OT Hero, NAbMU, NI0bUN AaBaTb YyBCTBOBATb, UTO
BOT OH, MOTYLLWIA pa3aaBuTb, APYXXeCKW, MPOCTO 06X0ANTCS C
HUMW. Taknx ntogeli Torga 6bi1o Mano. Tenepb Xe, CyAebHbIM
cnegosatenem, ViBaH Minbuny 4yBCTBOBAs, YTO BCe, BCe 6e3
NCKKOYEHUS, CaMble BaXKHble CAMO/0BO/IbHbIE AN — BCE Y
Hero B pykax 1 YTo eMy CTOUT TO/IbKO HanucaTb U3BEeCTHbIe
cnoBa Ha bymare C 3arosioBKOM, 11 3TOr0 BaXKHOro,
CaMOZ0BO/IbHOIO YenoBeKka NnpuBeayT K HemMy B KavecTse
06BUHAEMOro NN CBUAETENS, N OH ByAeT, eC/Iv OH He 3axo4eT
nocajuTb ero, CTOATb Nepes HM 1 0TBeYaTb Ha ero Bomnpochl.
MBaH Nnbn4 HUKOrAa He 310ynoTpe6isin 3TON CBOe BNacTblo,
HaMpoTKB, CTapasCs CMAr4aTh BblpaXeHWs ee; HO CO3HaHWe
3TOI BNACTN M BO3MOXHOCTb CMSIr4aTb €e COCTaBASN 415 HEro
rNaBHbIA VHTEpPeC 1 NpYBAeKaTeIbHOCTb ero HOBOW CyX6bl. B
camoli xe cnyx6e, UMeHHO B cneacTBusiX, MiBaH Nnbuy oveHb
6bICTPO YCBOWU NPrEeM OTCTPaHeHUs OT cebs Bcex
06CTOATENBCTB, HE KACaoLLUMXCA CYyXKObl, U 06neyveHnst BCAKOro
CaMoro C/IOXHOrO efia B Takyto Gopmy, Npu KOTOPOiA 6bl Aeno
TONIbKO BHELLHVM 06pa3oM OTpaxanocb Ha bymare v npu
KOTOPOM UCKNHOYANOCh COBEPLLEHHO ero IM4yHoe BO33peHue U,
rnaBHoe, cobntoganack 6bl BcA Tpebyemas GopManbHOCTb.
Jeno 370 6110 HOBOE. U OH 6bI1 0ANH 13 NepBLIX NH0AeN,
BbIPabOTaBLUMX Ha MPaKTMKe NpuIoXeHVe ycTaBoB 1864 roga.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Ivan llych became such a new man.'?

He was offered the post of examining magistrate, and he
accepted it'3 though the post was in another province and
obliged him to give up the connexions he had formed and to
make new ones. His friends met to give him a send-off; they had
a group photograph taken and presented him with a silver
cigarette-case, and he set off to his new post.

As examining maéistrate Ivan llych was just as comme il faut and
decorous a man, ' inspiring general respect and capable of
separating his official duties from his private life, as he had been
when acting as an official on special service. His duties now as
examining magistrate were far more interesting and attractive
than before. In his former position it had been pleasant to wear
an undress uniform made by Scharmer, and to pass through the
crowd of petitioners and officials who were timorously awaiting
an audience with the governor, and who envied him as with free
and easy gait he went straight into his chief’s private room to
have a cup of tea and a cigarette with him. But not many people
had then been directly dependent on him — only police officials
and the sectarians when he went on special missions — and he
liked to treat them politely, almost as comrades, as if he were
letting them feel that he who had the power to crush them was
treating them in this simple, friendly way. There were then but
few such people. But now, as an examining magistrate, lvan llych
felt that everyone without exception, even the most important
and self-satisfied, was in his power, and that he need only write a
few words on a sheet of paper with a certain heading, and this or
that important, self-satisfied person would be brought before
him in the role of an accused person or a witness, and if he did
not choose to allow him to sit down, would have to stand before
him and answer his questions. Ivan llych never abused his
power; he tried on the contrary to soften its expression, but the
consciousness of it and the possibility of softening its effect,
supplied the chief interest and attraction of his office. In his work
itself, especially in his examinations, he very soon acquired a
method of eliminating all considerations irrelevant to the legal
aspect of the case, and reducing even the most complicated case
to a form in which it would be presented on paper only in its
externals, completely excluding his personal opinion of the
matter, while above all observing every prescribed formality.15
The work was new and Ivan llych was one of the first men to
apply the new Code of 1864.

11. French for "a good fellow, a nice guy" (literally, 'a good child'). Beneath the surface of this foreign-language cliche is the suggestion that
"good-heartedness" (lit., goodness of soul) is characteristic of a child but not, perhaps, of an adult. We should pay attention to the way
in which Ivan llich's behavior changes as he grows older. Just as earlier we learned that his sense of shame as a child was gradually
overcome so too the positive qualities of good-heartedness and gaiety will gradually be weakened in favor of more grown up attitudes
and pastimes. Notice, too, the emphasis on the growing distinction he makes between his official and social behavior; as time goes on
that distinction is gradually eroded as the official behavior gradually becomes regnant.

The 1860s saw the institution of major governmental reforms in Russia. The most celebrated of these was the freeing of the serfs from
their legal bondage in 1861. Among the most far-reaching (and the most needed) of the reforms was that which attempted to remodel
the Russian judiciary system, long marked by incompetence and venality. lvan Il'ich's ability to conform himself to the proprieties and
expectations of this new system is the secret to his continuing career success. He now begins a steady rise in the service of several

12.

13.

14.

years duration.

An "examining magistrate"was a junior official of the court charged with conducting a preliminary enquiry into the circumstances and
character of a crime and of the person(s) charged with the commission of the crime.

Comme il faut is French for "as one ought to be"; the phrase is a favorite descriptor of vapid and insincere characters throughout his
career. One thinks, for example, of such characters in War and Peace as Hippolyte Kuragin, completely comme il faut and almost
devoid of intelligence, or Alphonse Karlovich Berg, whose most earnest desire is to be the twin of those highly-placed persons who
seem to him to represent comme il faut, a feat he tries to accomplish not simply by furnishing his house in the same style as those he
admires but by purchasing furnishings which have actually stood in those houses.



CHAPTER 2

Mepeias B HOBbIV ropog Ha MecTo cyAebHOro cnejoBaTens,
MBaH Mnbuny caenan HoBble 3HAaKOMCTBA, CBSI3W, MO-HOBOMY
nocTaBua cebs 1N NPUHAN HECKONIbKO MHOM TOH. OH NocTaBmn
cebs1, B HEKOTOPOM AOCTONHOM OTAANEHUN OT ry6epHCKNX
BNacTeln, a u3bpan ny4yLnin Kpyr U3 cyaernckmx n 6oratbix
LBOPSIH, XVBLUVX B FOPOAE, U MPUHSA TOH 1erkoro
HeZl0BO/IbCTBA MPaBUTENILCTBOM, YMEPEHHO NMbepansHOCTU U
LUMBUIN30BaHHOW rpaxaaHCTBEHHOCTU. [py 3TOM, HUCKONIbKO He
N3MEHMWB 31eraHTHOCTY CBOero TyaneTa, iBaH nbuy B HOBOM
AO/MKHOCTW MepecTan NpobprBaTh NOAGOPOAOK 1 Aan CBO6OAY
6opoge pacTu, rAe OHa Xo4erT.

Xu3Hb ViBaHa Nnbnya 1 B HOBOM ropoe C/IoXn1acb OYeHb
NpUATHO: GPOoHAMPYIOLLEee NPOTMB rybepHaTopa 06LLecTBO bbi10
APY>XXHOE 1 XopoLuee; XKanoBaHbs 66110 60/bLUE, Y HEMaNyHo
NPUATHOCTb B XV3HW NPM6aBWI TOrAa BUCT, B KOTOPbIA CTan
nrpate MBaH Vinbny, nMeBLINIA CNOCOBHOCTL UrpaThb B KapTbl
Beceno, bbICTPO coobpaxas 1 04YeHb TOHKO, Tak YTO B 06LLEeM OH
BCerja 6bin B BbIUrpbILLE.

Mocne AByx NeT cny>x6bl B HOBOM ropoje ViBaH Mnbuny
BCTPETUNCA C CBOE byayLLein eHo. MNpackoBbsa PefopoBHa
Muxenb b6bina camas NpviBnekaTesbHas, yMHas, bnectawas
JieBYyLLIKa TOro Kpy>Ka, B KOTopoM BpaLuasca VisaH Nnbuny. B
yucne 4pyrux 3abas 1 OTAOXHOBEHWUI OT TPYAOB ClejoBaTens
MBaH Mnbn4y ycTaHOBUA UrpUBbIE, Nerkrie OTHOLIEHS C
MpackoBben PeJOPOBHOIA.

MBaH Vinbuy, 6ysyyun YAHOBHNKOM OCOBLIX MOPYyYEeHUiA, BOO6OLLe
TaHueBan; cyaebHbIM Xe cefoBaTeNieM OH Yxe TaHLeBan Kak
ncknrodeHne. OH TaHLEBan y>ke B TOM CMbIC/IE, YTO XOTb U NO
HOBbIM yYpeXAeHAM 1 B NATOM K/lacce, HO eC/In Aeflo KOCHeTCs
TaHLeB, TO MOry J0Ka3aTb, YTO B 3TOM POZe S MOry /yulle
Apyrux. Tak, OH n3pejka B KOHLIe Beyepa TaHLeBan C
MpackoBbe PeJOPOBHON 1 MpenMyLLeCTBEHHO BO BPEMSs 3TNX
TaHueBs 1 nobeann Mpackosbio PegoposHy.” " OHa BOGUNach
B Hero. /IBaH Nnbny He nmen scHoro, onpeAeneHHoro
HaMepeHWs XXeHNTbCS, HO KOrAa AeByLUKa BO6UAack B Hero, oH
3ajan cebe 3TOT BONpPOC: “B caMoOM fiene, OTHero xe 1 He
XEeHUTbCA?" - ckasan oH cebe.

On taking up the post of examining magistrate in a new town, he
made new acquaintances and connexions, placed himself on a
new footing and assumed a somewhat different tone. He took up
an attitude of rather dignified aloofness towards the provincial
authorities, but picked out the best circle of legal gentlemen and
wealthy gentry living in the town and assumed a tone of slight
dissatisfaction with the government, of moderate liberalism, and
of enlightened citizenship. At the same time, without at all
altering the elegance of his toilet, he ceased shaving his chin and
allowed his beard to grow as it pleased.

Ivan llych settled down very pleasantly in this new town. The
society there, which inclined towards opposition to the governor
was friendly, his salary was larger, and he began to play whist,
which he found added not a little to the pleasure of life, for he
had a capacity for cards, played good-humouredly, and
calculated rapidly and astutely, so that he usually won.'®

After living there for two years he met his future wife, Praskovya
Fedorovna Mikhel, who was the most attractive, clever, and
brilliant girl of the set in which he moved, and among other
amusements and relaxations from his labours as examining
magistrate, lvan llych established light and playful relations with
her.

While he had been an official on special service he had been
accustomed to dance, but now as an examining magistrate it was
exceptional for him to do so. If he danced now, he did it as if to
show that though he served under the reformed order of things,
and had reached the fifth official rank, yet when it came to
dancing he could do it better than most people. So at the end of
an evening he sometimes danced with Praskovya Fedorovna, and
it was chiefly during these dances that he captivated her.'” She
fell in love with him. Ivan llych had at first no definite intention of
marrying, but when the girl fell in love with him he said to
himself: “Really, why shouldn't | marry?”

15. Itis interesting to note that Ivan Il'ich's secret of success in his official career resembles very much the attitude which his 'friends' bring
to the 'required formality' of attending his funeral. Peter Ivanovich, indeed, does a remarkable job of estranging himself from the
unpleasant sensations aroused by his feelings of personal connection with his deceased mentor and of the personal relevance which
Ivan Il'ich's countenance and expression seemed to hold for him. Later on, the doctors whom Ivan llich consults as his illness
progresses will treat him very much as he treats those who come before him in court.

16.

17.

Like Peter lvanovich and Schwartz in Chapter One, Ivan llich becomes a devotee of card-playing. The skills required to play whist (which
will be referred to later as "vint," a variation of the game sometimes called "Russian whist" in English) are similar to those which bring
him success in his career: his good humor and playful manner, his ability to calculate quickly and astutely, his knowledge of the rules
of the game and the proper forms of play. The thrust here is to connect his "life" (Russ. zhizn') with his "official life" (Russ. sluzhba) and
to reduce both to triviality by suggesting that involve little more than the artificial conventions of a game of cards.

van llich dances as skillfully as he plays cards; as he "won over" Praskovya Fyodorovna with his dancing and by the "playful" relations
he established with her, so also does his astute "playing" of cards leave him usually on the "winning" side after a rubber of whist.
Playing cards and courting a wife are represented as no more than two varieties of the same activity--and both are equally "pleasant."
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Jesuua MNpackoebs ®ef0poOBHa Hbla XOPOLLEro A4BOPAHCKOrO
poJa, HeaypHa; 6bl10 ManeHbKoe cocTosHbMLe. MBaH Nnbny
MOT paccUMTbIBaTb Ha 6o/iee 61ecTsALLYy0 NapTuio, HO 1 3Ta bbina
napTus xopowas. Y MiBaHa Vnbnda 66110 ero xanoBaHbe, y Hei,
OH HagesAncs, byfeT CTO/IbKO Xe. XopoLlee pPoACTBO; OHa -
MWNas, XOPOLLUEHbKas 1 BMOHE MNOPSAA0YHANA XeHLLMHA.
CkasaTb, 4To VIBaH Mnbuny XXeHNACA NOTOMY, YTO OH noabun
CBOIO HEBECTY 1 Hallen B Hell COUYBCTBME CBOVM B3rNfjam Ha
XWM3Hb, ObINO 6bl TaK XXe HeCnpaBeAInBo, Kak 1 CKasaTb TO, UTO
OH XXeHW/IC MOTOMY, YTO JIFAM ero obLyecTBa 0406psnm 3T[¥
napTuto. MiBaH Nnbuny XxeHnAcs no o6omm coobpaxkeHnsaMm: T on
JAenan npusTHoe AN cebs, NprobpeTas Takyto XXeHy, 1 BMecTe C
TeM Jienan 1o, YTO HamBbICLLEe MOCTaBNeHHble 04N CHNTANN
npaBWibHbIM.

N MBaH Vinbny XeHnncs.

Camblii NpoLecc XeHUTLOLI 1 MepBoe BpeMsi 6pauHoin XN3HN, C
Cynpy>eck1Mu nackamum, HOBOYM Mebenbto, HOBOW MOCYAON,
HOBbIM 6e/ibeM, 0 6epeMeHHOCTI XeHbI MPOLLIO O4YeHb
XOpoLUo, Tak 4To MBaH Nnbny HaumHan yxxe gymatb, UTo
XeHUTb6a He TONbKO He HapYLLMT TOro XapakTepa XU3HN
NIerkow, NpUATHOM, BeCENOM 1 BCerga NnpuanyHomn n ogobpsemon
06LLecTBOM, KOTOPLIV MBaH Unbuy cumTan CBOMCTBEHHbIM
XUW3HW BOOBLLIE, HO eLLe yCyrybuT ero. Ho TyT, C nepBbiX MecsiLeB
6epeMeHHOCTM XeHbl, BUIOCb YTO-TO Takoe HOBOE,
HeoXVAaHHOe, HEMPUATHOE, TAXeNoe U HenpuUINYHOe, Yero
HeNb3s 6bINQ OXMAATb U OT Yero HUKaK Heslb3s 6bI10
oTAenaTbCs.

XeHa 6e3 BCAKMX NOBOAOB, Kak Kasanock MeaHy Unbunuy, de gaité
de coeur,””" kak oH roBopun cebe, Hauana HapyLLaTb
MPUSTHOCTb Y MPUANYME XU3HW: OHa 6e3 BCAKON NPUUNHBI
peBHOBana ero, Tpe6oBasa OT HEro yxaxmBaHbs 3a CO60,
npuamnpanack Ko Bcemy 1 Aenana emy HenpusiTHble 1 rpybble
CLiEHBbI.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Praskovya Fedorovna came of a good family, was not bad
looking, and had some little property. Ivan llych might have
aspired to a more brilliant match, but even this was good. He had
his salary, and she, he hoped, would have an equal income. She
was well connected, and was a sweet, pretty, and thoroughly
correct young woman.'® To say that Ivan llych married because
he fell in love with Praskovya Fedorovna and found that she
sympathized with his views of life would be as incorrect as to say
that he married because his social circle approved of the match.
He was swayed by both these considerations:'? the marriage
gave him personal satisfaction, and at the same time it was
considered the right thing by the most highly placed of his
associates.

So Ivan llych got married.

The preparations for marriage and the beginning of married life,
with its conjugal caresses, the new furniture, new crockery, and
new linen, were very pleasant until his wife became pregnant —
so that Ivan llych had begun to think that marriage would not
impair the easy, agreeable, gay and always decorous character of
his life, approved of by society and regarded by himself as
natural, but would even improve it. But from the first months of
his wife’s pregnancy, something new, unpleasant, depressing,
and unseemly, and from which there was no way of escape,
unexpectedly showed itself.?

His wife, without any reason — de gaieté de coeur®" as Ivan llych
expressed it to himself — began to disturb the pleasure and
propriety of their life. She began to be jealous without any cause,
expected him to devote his whole attention to her, found fault
with everything, and made coarse and ill-mannered scenes.

18. The Russian word "porjadochnaja" suggests a variety of meanings. Clearly the surface significance is that Praskovya Fyodorovna
exemplifies "good order" (Russ. porjadok) in the choice of a wife. The word may also suggest that she is selected from a whole row
(rjad) of similarly acceptable women. The word "porjadochnyj" may also be applied to physical objects to indicate that the object is well
suited to its purpose. Praskovya Fyodorovna will make a "serviceable" wife. In short, the implication is really that there is nothing

special or individual about her as far as Ivan llich is concerned.

19. The word "soobrazhenija" (Engl. "considerations") forms a verbal link to the earlier comment about Ivan lIlich's ability to "quickly and

20.

21.

astutely consider" the best way to play a hand of whist.

Ivan llich's relationship with his wife, entered into more because it was suitable and appropriate match than because he loved her, is
portrayed as satisfactory and even pleasant as long as it involves only such material considerations as sexual relations, furniture,
dishes, and tablecloths. It is disrupted, however, and becomes unpleasant when Praskovya Fyodorovna becomes pregnant, that is,
when a new life enters into the situation. Thus, marriage, too, as Ivan llich wishes it to be, is suggested to be a form of death in which
there is no place for life. By now it has already become clear that the story of the life of lvan lIlich is really the story of his steady
approach toward death. In the midst of his successful "life," real life is already a devastating threat. Later in this same passage the
pregnancy is said to introduce something "new, unexpected, unpleasant, depressing (Russ. 'tjazheloe' = 'heavy, serious'), and
unseemly" came into his life, "from which there was no way of escape." All of these adjectives apply equally well to the iliness from
which Ivan llich will soon begin to suffer. This is especially true of the adjective 'tjazheloe,' which is part of a familiar and standard

m

expression when applied to disease (Russ. 'tjazhelaja bolezn

). In the same way that Praskovya Fyodorovna's pregnancy seems to be

an intimation of Ivan llich's illness, so also her behavior while pregnant pre-figures that of her husband after he has becomeill. Thus,
the displays of unseemliness and unpleasantness, the unreasonableness, the vulgar scenes which will mark Ivan llich's behavior later
on are all pre-figured here in the behavior of his pregnant wife. One must conclude, it seems, that just as there is a relationship
between Ivan llich's official and personal life and the symbols of death, so too is there a relationship between the illness which leads to
the end of that "life" and the genuine new life stirring within Praskovya Fyodorovna's womb.

A French phrase used to mean "out of sheer wantonness" or, more vulgarly, "for the hell of it." Literally, the phrase means "from gaiety
of heart" and, consequently, seems to suggest the possibility that Praskovya Fyodorovna's pregnancy and its attendant symptoms,
since they represent new life, should rather be a cause of happiness than of irritation. Here is still another example of a meaning
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23.

CHAPTER 2

CHavana MeaH Mnbuy Hageancs ocBoboanTCSA OT
HeMnpPUATHOCTM 3TOro NOJIOXEHNS TeM CaMbIM JIerKUM Y
NPUNNYHBIM OTHOLLEHMEM K XXMW3HW, KOTOPOe BbIpy4asno ero
npexge, - oH NpoboBan MTHOPMPOBaTL PaCMoIOXeHMe fyXa
XXeHbl, MPOAO/KaN XNTb MO-MpeXHeMy 1erko 1 NpUATHO:
npurnatlan Kk cebe Apysei coctaBATb NapTuto, NpoboBan cam
ye3xaTb B knyb nau k npusatensm. Ho xeHa oAMH pas C Takol
3Hepruen Hayana rpybbIMu C10BaMu pyraTe ero 1 Tak yropHo
npogosxana pyraTb €ro BCAKWI pas, Korjaa oH He UCMOHSAN ee
TpeboBaHWIA, O4eBUAHO, TBEPAO PELUMBLLNCE He NepecTaBaTh A0
Tex nop, Noka oH He MOKOPUTCS, TO ecTb He byjeT cujeTb Aoma U
He byAeT TaK e, Kak 1 OHa, TOCKOBaTk, 4YTO MBaH Nabny
yXacHyncs. OH NOHSAN, UTO CynpyXeckas X13Hb - Mo kpaliHen
Mepe, C ero XXeHolo - He CoZeiCcTByeT BCerja MpUsATHOCTAM U
NPUNNYMIO XM3HWN, 8, HANPOTMB, YacTO HapyLUaeT KX, 1 YTO
MO3TOMY HEOBXOAMMO OrpajnTb cebs OT 3TUX HapyLLeHWIA. U
MBaH Mnbny cTan oTbICKMBaTL cpeAcTBa Ans atoro. Cnyxba 6bino
OZHO, YTO MMMNOHMpPoBano MpackoBbe PefopoBHE, 1 VBaH
Mnbny nocpeAcTBOM CyX6bl 1 BbITEKAOLLMX U3 Hee
06a3aHHOCTeN cTan 6OPOTLCA C XEHOW, BbIrOpaXnBas CBOM
He3aBUCUMbIA MUP. ]

C poxaeHnem pebeHKa, MonbITKaMU KOPMIEHWVS 11 Pa3INYHbIMA
HeyZayamu Nnpuv 3ToM, € 601e3HAMUN AeACTBUTENBHBIMU 1
BOOGpaxaeMbIMy pe6GeHka 1 MaTepy, B KOTOPbIX OT VIBaHa
Mnbrya TpeboBanock y4actue, Ho B KOTOPbIX OH HUYEro He Mor
MOHATb, NOTPE6HOCTL AN MiBaHa Unbrya BbIropoaunTs cebe Mup
BHe CeMbl CTana eLle bosiee HacTosTe/bHa.

Mo, Mepe TOro Kak >eHa CTaHOBW/1aCb pasjpaxuTesbHee n
TpeboBaTenbHee, 1 VIBaH Vinbuny Bce 6onee 1 6onee nepeHoCUn
LEeHTP TSXeCTU CBOEeMN XU3HW B cnyxby. OH cTan 6onee nobutb
cnyx6y 1 cTan bonee yecTonto6UMB, YeM OH BbIT Npexze.

OyeHb CKOPO, He Aanee Kak Yepes rog nocae XeHnTbbbl, MBaH
Nnbny noHAN, UTO CynpyxecKkas XM3Hb, ' npejcTaBnsas
HeKoTopble YA06CTBa B XW3HW, B CYLLIHOCTU €CTb O4YeHb CI0XHOEe
N TAXKENoe feno, No OTHOLLEHMIO KOTOPOro, A1 TOro YTO6bI
NCMOHATL CBOW JOAT, TO eCTb BECTU NPUINYHYIO, 0406psieMyto
06LLLeCTBOM XM3Hb, HYXXHO Bblga60TaTb - onpegeneHHoe
OTHOLLeHWe, KaK 1 K cny>|<6e.[2 1

At first Ivan llych hoped to escape from the unpleasantness of
this state of affairs by the same easy and decorous relation to life
that had served him heretofore: he tried to ignore his wife's
disagreeable moods, continued to live in his usual easy and
pleasant way, invited friends to his house for a game of cards,
and also tried going out to his club or spending his evenings with
friends. But one day his wife began upbraiding him so vigorously,
using such coarse words, and continued to abuse him every time
he did not fulfil her demands, so resolutely and with such evident
determination not to give way till he submitted — that is, till he
stayed at home and was bored just as she was — that he became
alarmed. He now realized that matrimony — at any rate with
Praskovya Fedorovna — was not always conducive to the
pleasures and amenities of life, but on the contrary often
infringed both comfort and propriety, and that he must therefore
entrench himself against such infringement. And Ivan llych began
to seek for means of doing so. His official duties were the one
thing that imposed upon Praskovya Fedorovna, and by means of
his official work and the duties attached to it he began struggling
with his wife to secure his own independence.

With the birth of their child, the attempts to feed it and the
various failures in doing so, and with the real and imaginary
illnesses of mother and child, in which Ivan llych’s sympathy was
demanded but about which he understood nothing, the need of
securing for himself an existence outside his family life became
still more imperative.

As his wife grew more irritable and exacting and Ivan llych
transferred the center of gravity of his life more and more to his
official work, so did he grow to like his work better and became
more ambitious than before.

Very soon, within a year of his wedding, Ivan llych had realized
that marriage,“> though it may add some comforts to life, is in
fact a very intricate and difficult affair towards which in order to
perform one's duty, that is, to lead a decorous life approved of by
society, one must adopt a definite attitude just as towards one's
official duties.

beneath the meaning of these conventional phrases, suggesting (rather specifically, since she is pregnant) that there is another life

beneath the superficial life of these conventional people.

Having discovered that the pleasantness and propriety of his life has been badly injured by the behavior of his pregnant wife lvan llich
first tries to ignore her outbursts and demands, but when this fails he withdraws into his work in order to protect his "independence."
Thus, he turns away from his family life to the still more artificial world of his life at work. Maude's translation here does not capture
the organizing metaphor of this passage. Where Maude says "entrench himself" the Russian has "barricade himself" (Russ. 'ogradit’
sebja'), and where Maude translates "secure his own independence" Tolstoi's text has "fence off his own independent world" (Russ.
'vygorazhivaja svoj nezavisimyj mir'). Thus, the Russian text suggests the motif of voluntary separation by walls or barriers, a process of
self-enclosure, which is similar to the image created by the heavy black border of the funeral announcement and the framing edge of
Ivan llich's coffin in chapter one. Some lines below the Maude translation does finally make the connection with "if he met with
antagonism and querulousness he retired at once into his separate fenced-off (Russ. 'otdel'nyj vygorozhennyj im') world of official
duties (italics mine)." Even here, though, Maude's translation refers to "his fenced-off world" while the Russian has "the world
fenced-off by him" which makes Ivan llich responsible for the deliberate act of closing himself off from that which irritates him. Thus it
is that in his desire to escape from the unpleasantness and fullness of his personal life he more and more embraces the relative
emptiness and artificiality of his official life. In thinking to protect himself by isolating the unpleasantness, he always accomplishes this
result by isolating himself, by building a metaphorical fence around himself.

The narrator's preference for the adjective supruzheskaja ("spousal," from "suprug/supruga," spouse) suggests that Ivan llich sees his
relationship with Praskovya Fyodorovna as one in which each of them is playing, and is bound to play, a certain role, that of spouse,
rather than as a relationship between two authentic individuals. One might say that Ivan llich's strategy for defense against the
importunities of his wife is to escape the role of spouse by taking refuge in the role of government official. The inherently inauthentic
nature of this "play-acting" at life is most strongly suggested in Chapter Eight where the family discusses their imminent outing to the

theater to see the celebrated actress Sarah Bernhardt perform.



24.

25.

26.
27.
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W Takoe OTHOLLIEHME K CyNpy>XeCkoi XM3HW BeipaboTan cebe
MBaH Vinbny. OH TpeboBan OT CeMeNHOM XN3HW TONbKO Tex
yA06CTB JoMallHero obesa, X0351KW, NOCTeNN, KOTOpbIe OHa
MOrAa AaTb eMy, 1, FaBHOe, TOro NPUANYNA BHELLHUX GOopM,
KOTOpble onpesensncb 06LLecTBEHHbIM MHeHVeM. B
OCTa/IbHOM Xe OH 1CKan Becenolr NPUATHOCTU 1, eC/IN HAaXOA4UN
nX, bl O4eHb bnaroAapeH; ecv e BcTpeyan oTnop u
BOPYNBOCTbL, TO TOTHAC Xe YXOAWNA B CBOV OTAENbHbIN,
BbIFOPOXEHHbBIA M MUP CTYXObI 1 B HEM HaXOAW/T MPUATHOCTU.

VBaHa Mnbnya LieHIn Kak XOpoLUEero ciyxaky, 1 yepes Tpu
roga caenanv ToBapuLLiem npokypopa. Hosble 0643aHHOCTY,
BaXXHOCTb WX, BO3MOXHOCTb NPMB/eYb K CyAy 1 NOCagnTb
BCSIKOrO B OCTPOr NyBANYHOCTb peyelt; ycrex, KOTOpbIiA B 3TOM
gene nmen ViBaH Unbuny, - Bce 370 eLle 60/1ee NpUBEKano ero K
cnyxe6e.

Mownn getn. XeHa cTaHOBWIACb BCe BOpuynnBee n cepagntee, HO
Bblpa6OTaHHbI€ ViBaHOM MINbUYOM OTHOLLEHUS K ,Cl,OMaLIJHeIZ
XKU3HW Aenann ero no4YTn HenpoHnuaeMbIM ANA ee
BOPYNNBOCTN.

Mocne cemu neT cyx6bl B 04HOM ropoze ViBaHa Mnbnya
nepesBeny Ha MecTo NPOKypopa B Apyryto rybepHuto. OHM
nepeexanu, AeHer 661710 Mano, 1 XeHe He MOHPaBUIOCh TO
MecTO, KyZia OHU nepeexanu. XanoBaHbe 66110 XOTb 1 6onbLUe
NMpexXHero, HO XW3Hb bblla JOpoXe;™ " KpOMe TOro, ymepno
ABOe geTen, u n0T0M_Ly ceMelHas XW3Hb CTana eLle HenpuaTHee
Ansa ViBaHa MﬂbMHa.[ 8l

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

And Ivan llych evolved such an attitude towards married life. He
only required of it those conveniences — dinner at home,
housewife, and bed — which it could give him, and above all that
propriety of external forms required by public opinion. For the
rest he looked for lighthearted pleasure and propriety, and was
very thankful when he found them, but if he met with
antagonism and querulousness he at once retired into his
separate fenced-off world of official duties, where he found
satisfaction.

Ivan llych was esteemed a good official, and after three years was
made Assistant Public Prosecutor. His new duties, their
importance, the possibility of indicting and imprisoning anyone
he chose, the publicity his speeches received, and the success he
had in all these things, made his work still more attractive.

More children came. His wife became more and more querulous
and ill-tempered, but the attitude Ivan Ilych had adopted towards
his home life rendered him almost impervious to her

grumbling.

After seven years' service in that town he was transferred to
another province as Public Prosecutor. They moved, but were
short of money and his wife did not like the place they moved to.
Though the salary was higher the cost of living was greater,
besides which two of their children died and family life became
still more unpleasant for him.

The word "opredelennyj" (as here in "opredelennoe otnoshenie," Eng., "a definite (or "defined") relationship) occurs frequently in the
story. It is suggestive that it derives from the word "predel," Eng., "limit," "boundary" and thereby resonates with the various images of
borders, edges, barriers, enclosures, curtains, screens and so on in which the story abounds. To say that there is need for a defined
relationship suggests that every aspect of life has its known and desirable limits, its rules describing the types of behavior which are
and are not permitted within that aspect. Extending this principle logically we come soon to the conclusion that life itself is just such a
limited affair, and Ivan llich's hope to protect his "independent world" is illusory.

Note the use of the same verb "privlekat'/privliech™ ("to draw, attract") to express the idea of Ivan llich's gratification of being able to
"draw" anyone into court (or into prison) and his gratification with all aspects of his new duties being able to "draw" Ivan llich himself
into his work at the office even more than before. Thus again the idea of Ivan llich's life becoming ever more a voluntarily accepted

decision to lock himself away from the world.

The image of being surrounded by solid walls is picked up yet again in the use of the word "nepronicaemyj" ('impenetrable’).

Here is a prime example of the ambiguity so often reflected in the style of the narrative: is it simply that the cost of living is more
expensive because of moving to a larger town, or is it that because of his promotion Ivan llich's real life has become more dear
because it is slipping away ever farther into the false life of his increased official duties.

28. Just as the birth of a child created unpleasantness in Ivan Ilich's life, so also does their death. Clearly, if these ineluctable evidences of
real life--birth and death--are both unpleasant, it must be that Ivan llich's "family life" is somehow false, not real life at all; his family life
is rather a phenomenon in which the elements of real life have no appropriate place.



CHAPTER 2

MpackoBbs ®eZlopoBHA BO BCEX CYHABLUNXCA HEB3ro4ax B 3TOM
HOBOM MecCTe XUTeNbCTBa ynpekana Myxa. BonbLINHCTBO
NnpeAMeTOB Pa3roBOpPa MeXJAy MYyXeM U XeHOM, 0CObeHHO
BOCMUTaHVe AeTeil, HaBOAMIO Ha BOMPOCKI, MO KOTOPbLIM 6bian
BOCMOMVHAHWS CCOP, W CCOPbI BCSKYH MUHYTY rOTOBbI 6bI11
pasropatbcs. OcTaBanncb TONBKO Te peAkune nepurospl
BNOBIEHHOCTI, KOTOPbIE HAXOAWIN Ha CyNpyros, HO
NPOAO/IKANNCE HEAONTO. OTO 6bINN OCTPOBKM, Ha KOTOPbIE OHW
npucTaBanaun Ha BPeMsi, HO MOTOM OMATb MNyCKanUCb B MOpe
3aTaeHHOV Bpax/bl, BbIpaXaBLUECH B OTUYXAEHUN ApYr OT
Apyra. OTuyxzeHue 3To Morfio 6bl orop4ath ViBaHa Mnbunya,
eC/Iv 6bl OH CYMTas, YTO 3TO He AO/IKHO Tak 6bIThb, HO OH Ternepb
y>XXe MpU3HaBas 3TO MOIOXEHME He TO/IbKO HOPMaJbHbIM, HO U
LeNbto BCel AeaTenbHOCTV B CeMbe. Lienib ero coctosina B ToMm,
UTOb6bI BCE 6O/bLLE 1 6ONbLLIE 0CBO6OXAATb CEBS OT ITUX
HenpusaTHOCTeN 1 NpuaaTb UM XapakTep 6e3BpesHOCTU U
NPUINYNS; 1 OH AOCTWran 3TOro TEM, YTO OH BCE MEHbLLE ©
MeHbLLIe MPOBOAWA BPEMS C CEMbEtD, @ KOTAa 6biN BbIHYXZEH 3TO
ZenaTb, TO cTapascs obecrneyrBaTbk CBOE MOJIOXKEHNE
NPUCYTCTBMEM MOCTOPOHHUX NINLL.- " TNaBHOe Xe TOo, UTo Y
MBaHa Mnbunya 6bina cnyxba. B cnyxxebHoMm mupe
cocpep,OTo‘-lmnch?,nﬂ Hero BeCb MHTepec Xn3HW. I nHTepec aToT
nornowian ero.B% Cosnanue ceoeit B/1ACTW, BO3MOXHOCTN
nory6uTb BCKOrO YesioBeka, KOTOPOro OH 3aX04eT NorybuThb,
BaXXHOCTb, flaxke BHELLUHSS, NP ero BXoAe B CyA 1 BCTpeyax C
NOAYNHEHHBIMU, YCMNeX CBOV Nnepes, BbICLUVIMU U MOAYMHEHHBIMU
1, TNaBHOe, MaCcTepPCTBO CBOE BeAeHUs Aefl, KOTOpoe OH
UyBCTBOBAJI, - BCE 3TO PaZ0Basio ero 1 BMecTe ¢ becesamu C
ToBapuvLLamMu, obesamm 1 BUCTOM HaMoJIHSAN0 ero XunsHb. Tak
uTO BOO6LLE XM3Hb VBaHa Mnbuua npogoskana ATK Tak, KakK
OH CYMTan, YTO OHa AOJIXKHA BblNa NATU: MPUATHO Y MPUINYHO.

Tak NpOXWA OH ellle ceMb neT. CTapLuer foyepn 6bIn0 yxe
LecTHaALaTb 1eT, eLle oAnH pebeHoK ymep, 1 0CTaBascs
ManbYnK-TMHAa3WUCT, NpeAMeT pa3gopa. MiBaH Nnbuny xoTen
oTAaTh ero B [1paBoBeeHVe, a lNpackoBba Pef0pPOBHA HA3/10
eMy oTZana B rMMHasunio. Jloub yumnacb JoMa 1 pocia XopoLuo,
MaslbUmK TOXe YUU/CA HefypHO.
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Praskovya Fedorovna blamed her husband for every
inconvenience they encountered in their new home. Most of the
conversations between husband and wife, especially as to the
children’s education, led to topics which recalled former disputes,
and these disputes were apt to flare up again at any moment.
There remained only those rare periods of amorousness which
still came to them at times but did not last long. These were islets
at which they anchored for a while and then again set out upon
that ocean of veiled hostility which showed itself in their
aloofness from one another. This aloofness might have grieved
Ivan llych had he considered that it ought not to exist, but he
now regarded the position as normal, and even made it the goal
at which he aimed in family life. His aim was to free himself more
and more from those unpleasantnesses and to give them a
semblance of harmlessness and propriety. He attained this by
spending less and less time with his family, and when obliged to
be at home he tried to safeguard his position by the presence of
outsiders.?? The chief thing however was that he had his official
duties. The whole interest of his life now centered in the official
world and that interest absorbed him.>" The consciousness of his
power, being able to ruin anybody he wished to ruin, the
importance, even the external dignity of his entry into court, or
meetings with his subordinates, his success with superiors and
inferiors, and above all his masterly handling of cases, of which
he was conscious — all this gave him pleasure and filled his life,
together with chats with his colleagues, dinners, and bridge. So
that on the whole Ivan llych's life continued to flow as he
considered it should do — pleasantly and properly.

So things continued for another seven years. His eldest daughter
was already sixteen, another child had died, and only one son
was left, a schoolboy and a subject of dissension. Ivan llych
wanted to put him in the School of Law, but to spite him
Praskovya Fedorovna entered him at the High School. The
daughter had been educated at home and had turned out well:
the boy did not learn badly either.

29. Making the point yet again, Tolstoy's Russian uses the phrase "postoronnie lica" (lit. 'persons ranged along the sides, rather than in the

center') to suggest once more the image of Ivan Ilich surrounded by a protective screen. lvan Ilich thinks always to fence the offending
behavior out, never realizing that he is also, necessarily, fencing himself in.

30. The completeness of his isolation in his official life is mainly missed by Maude's translation "The whole interest of his life now centered

in the official world and that interest absorbed him [italics mine]" but is vividly suggested by Tolstoy's use of the idiomatic expression
"And that interest swallowed him [italics mine]," which Tolstoy offers as a separate, brief, and powerful sentence.



Chapter 3

Tak wna xnsHe ViBaHa Nnbnya B NpogosxkeHne cemHaguaty net  So lvan llych lived for seventeen years after his marriage. He was

CO BpeMeH U XeHUTbObI. OH 6bIN yXXe CTapbiM MPOKYPOPOM, already a Public Prosecutor of long standing, and had declined
OTKa3aBLUMMCS OT HEKOTOPbIX MepeMeLLeHnii, oxunaan bonee several proposed transfers while awaiting a more desirable post,
XenaTenbHOro MecTa, Korja HeoXXnaaHHo clyyumnnocb ogHO when an unanticipated and unpleasant occurrence quite upset
HenpusTHoe 06CTOATEeNbCTBO, COBCEM HbIN0 HapyLUMBLLEE ero the peaceful course of his life." He was expecting to be offered

cnokoiictane xusrn. vsan Unbny xgan mecta npegcegatenss  the post of presiding judge in a University town, but Hoppe
B YHVBEPCUTETCKOM ropoge, Ho lonne 3a6exan kak-1o Brepeg 1 somehow came to the front and obtained the appointment

MoNy4nn 3To MecTo. MiBaH nbuny pasgpaxuncs, ctan genatb instead. Ivan llych became irritable, reproached Hoppe, and
YMNPEeKn 1 MOCCOPUIICSH C HUM U C BAMXKAALLM HaYanbCTBOM; K quarrelled both with him and with his immediate superiors —
HeMy CTaNv XONOAHbI U B C1efytoLLieM Ha3HauYeHU ero onsTe who became colder to him and again passed him over when
oboLunu. other appointments were made.

370 66110 B 1880 rogy. 3TOT rog 6611 CaMbIli TAXENbIA XU3HW
MBaHa Nnbunya. B 3TOM rogy okasanock, C Of4HON CTOPOHBI, YTO
anoBaHbsA He XBaTaeT Ha XW3Hb; C APYroi - YTO BCe ero
3a6bIIN 1 YTO TO, UTO Ka3al0Ch ANS HEro Mo OTHOLLEHMWIO K HEMY
BeNnYarillen, xecroyarien HecnpaseA/IMBoOCTbLIO, APYrM
NpeACTaBaANOCk COBCEM OObIKHOBEHHbIM AeoM. [laxe oTeL, He
cumTan ceoen 0643aHHOCTLIO MoMoraTe emy. OH No4vyBCTBOBa,
UTO BCe MOKWHYNM €ro, cunTas ero nonoxeHue c 3500
KanoBaHbs CaMbIM HOPManbHbIM W faxe cHacTAnBbIM. OH 0AnH
3HaJ, YTO C CO3HaHMeM Tex HecrnpaBe/IMBOCTel, KoTopble 6bln
CZienaHbl eMy, 1 C BeYHbIM NUAEHUEM XeHbl, U C A0AraMu,
KOTOpble OH CTan Aenatb, X1BSA CBEPX CPEACTB, - OH OAVH 3Han,
UTO ero NnoJsIoXeHme Janeko He HOPMasbHO.

This was in 1880, the hardest year of Ivan llych’s life. It was then
that it became evident on the one hand that his salary was
insufficient for them to live on, and on the other that he had
been forgotten, and not only this, but that what was for him the
greatest and most cruel injustice appeared to others a quite
ordinary occurrence. Even his father did not consider it his duty
to help him. lvan llych felt himself abandoned by everyone, and
that they regarded his position with a salary of 3,500 rubles as
quite normal and even fortunate. He alone knew that with the
consciousness of the injustices done him, with his wife’s
incessant nagging, and with the debts he had contracted by living
beyond his means, his position was far from normal.

INleTom 3TOro rona Anst obneryeHUs CPeACTB OH B35 OTMYCK U In order to save money that summer he obtained leave of
noexan NPoXuTb C XXeHO 1eTo B AepeBHe y 6paTa MpackoBby absence and went with his wife to live in the country at her
®esopOBHbI. brother's place.

1. The unpleasant circumstance mentioned here is Ivan llich's being passed over for an expected promotion. Since the event is
"unpleasant" it has no place in Ivan llich's "pleasant" life and strikes him, a few lines later, as being most unjust. This unpleasant
occurrence may be seen as one of several warnings which Ivan llich receives in the story that his "pleasant" and "seemly" and
"well-ordered" life is at odds with the real life which surrounds it. In short, Ivan llich's skillfully arranged pleasant life may be just as
artificial as his clever one-page summaries of the complex matters that come before him in court. Real life has intervened once before,
in Praskovya Fyodorovna's changed behavior when pregnant, and now even his official life (into which he had fled to escape Praskovya
Fyodorovna's bad behavior) is disrupted by this failure to provide him with the promotion that he believes he has earned. As before, so
now, Ivan Ilich will react to this unpleasantness by attempting to isolate himself from it, by leaving it behind and quitting his post in the
Ministry of Justice. On this occasion, however, he will be saved by a lucky change in the higher administration of his department. That
these disruptions (later referred to as "stumbles") in the pleasant flow of his life may be seen as warnings seems rather clear from a
passage some paragraphs later in which Ivan llich thinks that "it was impossible to go on living this way." The Russian text has the
phrase "tak zhit' nel'zja" which may be understood to mean either that living so is "not possible" or "not permitted." The final indication
that Ivan llich's life works neither as he imagines it nor as he would prefer it to work is the onset of his illness, which arises from a
"stumble" from a step-stool. In the end it is his sickness which finally convinces him that his life, as he had arranged it and lived it, was
false and artificial; as Tolstoy writes, his life was not "the real thing."
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CHAPTER 3

B sepeBHe, 6e3 cnyx6bl ViBaH Mnbuy B NnepBbIii pas
MOYyBCTBOBa He TONbKO CKYKY, HO TOCKY HEBBIHOCUMYHO, U
PeLUn, YTO TaK XNUTb Heb3s N HEO6XOANMO MPUHATL
Kakune-H1byAb pelunTenbHble Mepbl.

MpoBeas 6€CCOHHYHO HOUb, KOTOPYHO BCHO MBaH Unbuy npoxoann
no Teppace, OH peLunn exaTb B [eTepbypr xJ0M0TaThb U, YTObbI
Haka3aTb UX, TeX, KOTOPble He yMen OLeHUTb ero, NepenTu B
ApYyroe MUHUCTEPCTBO.

Ha apyroi fieHb, HECMOTPSI Ha BCE OTFOBOPLI XXEHbI U LLYPUHA,
OH rnoexan B lNeTepbypr.

OH exan 3a ogHUM; BbINMPOCUTb MeCTO B NATb TbiCAY XKa/10BaHbA.
OH yXe He AepXXanca HNKakKoro MMHMCTepCcTBa, HanpasneHns
nnn poja AeATe/IbHOCTI. EMy HY>XHO TOJ1IbKO 6bI1/10 MECTO, MecTo
C NATbIO ThiCAYaMWK, MO aAMUHNCTPaL NI, MO 6aHkam, no
XKenesHbIM Joporam, no ydpexaeHnamMm nMmnepatprubl Mapvn/l,
AaXKe TaMOXHW, HO HEMPEMEHHO NATb ThbiCAY N HEMPEMEHHO
BbIATY 13 MVHNCTEPCTBA, rae He ymesnn oueHnTb ero.

W BOT 3Ta noe3aka MBaHa Vinbnya yBeHYanacb yanBuTeNbHbIM,
HeoXWAaHHbIM ycnexoM. B Kypcke nogcen B nepsbiii knacc ®. C.
WNbWH, 3HaKOMBI, 1 COOBLLNA CBEXYHO TenerpaMmmy,
MONyYEeHHYI0 KYPCKMM ry6epHaTOpPOM, YTO B MUHUCTEPCTBE
nNpoun3ongeT Ha AHSX NepeBoOpOT: Ha MecTo [MeTpa MBaHoBMYa
Ha3HauvatoT ViBaHa CemeHoOBMYa.

Mpeanonaraemblii NepeBOPOT, KPOME CBOEro 3HaYeHNs A5
Poccun, nmen ocobeHHoe 3HaveHWe Ans ViBaHa Vinbnya Tem, 4Tto
OH, BblBIWras HoBoe nnuo, MeTpa MNeTpoBnya 1, 04EBUALHO, ero
Apyra 3axapa ViBaHOBWYa, OblN B BbICLLIEN CTEMEHN
6naronpusATeH ana MBaHa Vinbunya. 3axap ViBaHoBUY 61n
ToBapwuL 1 Apyr NBaHy Nnbnuyy.

B MockBe nsBecTre NoATBepAnNoChL. A npuexas B [eTepbypr,
MBaH Vinbny Hawen 3axapa ViBaHOBMYa 1 nonyymn obellaHne
BEPHOro MecTa K CBOEM MpexHeM MUHNCTePCTBE HCTULUN.

Uepes Hegento oH TenerpadupoBan xeHe:

“3axap mecmo Munnepa npu nepgom dokaade Noay4aro
Ha3Ha4yeHue”.

VMBaH Vinbuny bnarogaps 3To nepeMeHe nnL, HeOXAAHHO
Moy4Ynn B CBOEM NpeXHeM MUHUCTePCTBe Takoe HasHaveHue, B
KOTOPOM OH CTan Ha ABe CTerneHu Bbillle CBOWX TOBapULLEl: NATb
ThICAY XaN0BaHbSA U NOABEMHbIX TPU ThICAYM NATLCOT. Bes
Jlocazia Ha NpeXHNX BParos CBOMX W Ha BCe MUHUCTEPCTBO 6bina
3a6bITa, 1 VIBaH Nnbuny 6bIn cOBCEM CHACTAMB.

MBaH Mnbn4y BepHYNCa B AePEBHIO BeCEbI, JOBOMbHbIN, KaKUM
OH JaBHO He 6blIn. [packoBba Pef0pOBHa TOXe NoBecenena, n
MeXAy HUMW 3aKniunnock nepemuvpue. MisaH Mnbny
pacckasbiBas O TOM, KakK ero sce yecTsoBanu B [eTepbypre, Kak
BCe Te, KOTopble H6bIM ero Bparamu, 6bliv mocpamieHsl 1
noAnyany Tenepb Nepej HUM, Kak eMy 3aBUAyHoT 3a ero
nonoxeHne, B 0CO6EHHOCTY O TOM, KaK BCe ero CUIbHO 1obun
MeTtepbypre.

In the country, without his work, he experienced ennui for the
first time in his life, and not only ennui but intolerable
depression, and he decided that it was impossible to go on living
like that, and that it was necessary to take energetic measures.

Having passed a sleepless night pacing up and down the
veranda, he decided to go to Petersburg and bestir himself, in
order to punish those who had failed to appreciate him and to
get transferred to another ministry.

Next day, despite many protests from his wife and her brother,
he set off for Petersburg.

He went with the sole object of obtaining a post with a salary of
five thousand rubles a year. He was no longer bent on any
particular department, or tendency, or kind of activity. All he now
wanted was an appointment to another post with a salary of five
thousand rubles, either in the administration, in the banks, with
the railways, in one of the Empress Marya's Institutions, or even
in the customs — but it had to carry with it a salary of five
thousand rubles and be in a ministry other than that in which
they had failed to appreciate him.

And this quest of lvan llych’s was crowned with remarkable and
unexpected success. At Kursk an acquaintance of his, F. I. llyin,
got into the first-class carriage, sat down beside Ivan Ilych, and
told him of a telegram just received by the governor of Kursk
announcing that a change was about to take place in the
ministry: Peter Ivanovich was to be superseded by Ivan
Semyonovich.

The proposed change, apart from its significance for Russia, had
a special significance for Ivan llych, because by bringing forward
a new man, Peter Petrovich, and consequently his friend Zakhar
Ivanovich, it was highly favourable for Ilvan llych, since Zakhar
Ivanovich was a friend and colleague of his.

In Moscow this news was confirmed, and on reaching Petersburg
Ivan llych found Zakhar Ivanovich and received a definite
promise of an appointment in his former Department of Justice.

A week later he telegraphed to his wife:

“Zakhar in Miller’s place. | shall receive appointment on presentation
of report.”

Thanks to this change of personnel, Ivan llych had unexpectedly
obtained an appointment in his former ministry which placed
him two states above his former colleagues besides giving him
five thousand rubles salary and three thousand five hundred
rubles for expenses connected with his removal. All his ill
humour towards his former enemies and the whole department
vanished, and Ivan Ilych was completely happy.

He returned to the country more cheerful and contented than he
had been for a long time. Praskovya Fedorovna also cheered up
and a truce was arranged between them. Ivan llych told of how
he had been feted by everybody in Petersburg, how all those
who had been his enemies were put to shame and now fawned
on him, how envious they were of his appointment, and how
much everybody in Petersburg had liked him.
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MNpackoBbs PefopoBHa BbICAYLLBAMAE 3TO U Aeflana BUj, YTo
OHa BEpUT 3TOMY, 1 He MPOTMBOPEeYMNa HI B YeM, a Aenlana
TONILKO MJ1aHbl HOBOIO YCTPOWCTBA XN3HW B TOM ropoje, Ky/ja
oHW nepeesxanu. N ViBaH Nnbuny ¢ pagoctblo BUAEN, YTO 3TU
NNaHbl BbIAN €ro MaaHbl, YTO OHW CXOAATCS U YTO ONATh ero
3aMHyBLUAsACHA XNU3Hb NpUYobpeTaeT HacTOALWMNM, CBONCTBEHHbIN
eli, XxapakTep Beceoi NPUATHOCTU 1 NPUANYNS.

VBaH Vinbny nprexan Ha KopoTkoe Bpems. 10 ceHTA6ps emy
HaZo 6bl10 MPUHMMAaTL JOIKHOCTL U, KPOME TOFO, HY>XKHO 6b1N10
BpPeMSs YCTPOUTLCA Ha HOBOM MecTe, NnepesesTh BCe 13
NPOBUHLMK, MPUKYMUTb, MpU3akasaTb, eLle MHOFOe; O4HUM
C/I0OBOM, YCTPOUTLCSA TakK, KaK 3TO peLleHo bbl1o B ero yme, u
MOYTW YTO TOYHO TaK Xe, Kak 3TO peLLeHOo bbI10 U B AyLue
MpackoBby tDe,qoposHbL[

W Tenepsb, KOraa Bce yCTPOUIOCh TakK YAAUHO, U KOFAa OHW
CXOAUINCH C XKEHOO B LIE/IN 11, KPOME TOTO, Maso XWau BMecTe,
OHW TaK APYXXHO COLLNNCh, KaK He CXOAUINCL C NepBbIX eT
eHaTon CBOel X13HW. MBaH Wnbuy 6b110 Ayman yBe3T CeMbio
TOTYAC e, HO HaCTOSIHUS CECTPbI U 3ATS, BAPYT CAENaBLUMMUICA
0CO6EeHHO Nt06E3HBIMU U POACTBEHHBIMY K MBaHy /nbuyy v ero
ceMbe, cienanu To, uto MiBaH Unbuy yexan oauH.

Praskovya Fedorovna listened to all this and appeared to believe
it. She did not contradict anything, but only made plans for their
life in the town to which they were going. Ivan llych saw with
delight that these plans were his plans, that he and his wife
agreed, and that, after a stumble, his life was regaining its due
and natural character of pleasant lightheartedness and decorum.

Ivan llych had come back for a short time only, for he had to take
up his new duties on the 10th of September. Moreover, he
needed time to settle into the new place, to move all his
belongings from the province, and to buy and order many
additional things: in a word, to make such arrangements as he
had resolved on, which were almost exactly what Praskovya
Fedorovna too had decided on.?

Now that everything had happened so fortunately, and that he
and his wife were at one in their aims and moreover saw so little
of one another, they got on together better than they had done
since the first years of marriage. Ivan llych had thought of taking
his family away with him at once, but the insistence of his wife's
brother and her sister-in-law, who had suddenly become
particularly amiable and friendly to him and his family, induced
him to depart alone.

2. We may wonder if there is any significance to the fact that the text specifies that all of this was decided in the mind of Ivan llich and in

the soul of Praskovya Fyodorovna. Perhaps there is a suggestion that Ivan llich and his wife are unable to distinguish between the

products of the mind and of the soul.

3. The emphatic repetition in this paragraph of the forms of the verb sxodit'sja/sojtis' ("to come together, to converge") seems to
foreground the idea that Ivan llich's unexpected promotion, portrayed as a recovery from an unexpected and inappropriate stumble,
also restores a welcome sense of unity and togetherness in Ivan llich and Praskovya Fyodorovna which has been absent since the very
first years of their married life. Not only is the happiness and propriety of their life restored, but also the emotional bond and sense of
mutuality between them. And yet this apparent sense of the full repair of Ivan llich's life is undercut in at least two ways: the feeling of
mutuality and togetherness owes at least some of its strength to the fact that "they lived together very little," and, in the end, lvan
llich's intention to move the whole family at once meets resistance and he leaves for the new city alone. The suggestion would appear
to be that Ivan llich's life has not been substantively changed or mended. He has gotten a higher salary and a promotion in prestige,
but the hoped for return of togetherness and emotional convergence proves to be an illusion which can be maintained only so long as
the family is not actually together.



CHAPTER 3

MBaH Vnbnd yexan, n Becesoe pacnonoxeHuve ayxa,
npoun3BeseHHoe yaauyell 1 cornacmem C KeHom, 04HO
yCcunvBatoLlee Apyroe, Bce BpeMs He OCTaBNsno ero. Hawnacb
KBapTUpa NpenecTHas, To camMoe, 0 YemM MeuTann MyX C XEHOIA.
LLinpokure, BbICOKME, B CTaPOM CTU/IE MPUEMHble KOMHaTbI,
YAOOHbIN rPaHANO3HbIV KABUHET, KOMHaTbI AS1F XXeHbl 1 JoYepu,
KlacCHas 415 CbiHa - BCe KaK HAPOYHO NPUAYMAHO AN HUX.
VMBaH Vinbuny cam B3a/1CH 3a yCTPONCTBO, BblbMpan obowu,
nogkynan me6enb, 0CO6EHHO N3 CTapbs, KOTOPOMY OH NpuAaBan
0COBEeHHbIN KOMUAbPOTHBIV CTUABL, OBUBKY, 1 BCE POCNO, POCIO
1 MPUXOAMNO K TOMY MAeany, KOTOpbI OH cocTaBun cebe. Koraa
OH 10 NMOJIOBMHbI YCTPOWJICS, €ro YCTPOIACTBO NPEB30LL/IO ero
oXuaaHee. OH NOHSAN TOT KOMUNb(OTHBIN, N3ALLHBIA N He
NOLLUAbIA XapakTep, KOTOpbI/ NpUMeT BCe, Korga 6yaeT rotoso.
3ackinas, oH NpeAcTaBnan cebe 3any, Kakoko oHa bygeT. [naaa Ha
FOCTUHYHO, eLLie He OKOHYEHHYH0, OH Y>Xe BUAE/ KaMWH, 3KpaH,
3TaXepKy U 3TN CTYNbYMKN pa3bpocaHHble, 3TV 6toAbl 1
Tapesiky Mo CTeHaM 1 6POH3bI, KOrAa OHM BCe CTaHyT MO MecTaMm.
Ero pagoBana MbIC/b, kak OH nopa3uT Mawy v JInsaHbky,
KOTOpble TOXe UMELOT K 3TOMY BKYC. OHUM H1KaK He 0XMAaT
3T0ro. B ocobeHHOCTV eMy yAanocb HaTW 1 KyNnTb JeLleBo
CTapble Bely, KOTopble NprAaBany BceMy 0CObeHHO
61aropoAHbIn xapaktep. OH B MMCbMax CBOMX HAPOYHO
npeACTaBAAN BCE XyXe, YeM eCTb, YTobbl Mopa3uTb nx. Bce aTo
TaK 3aHMMaso ero, YTo Aaxe HoBas C1yxba ero, H0H6ALLLEro 370
Zeno, 3aHMana MeHblle, YemM OH oXugan. B 3acegaHunsx y Hero
6bIBaIV MUHYThI PACCEAHHOCTU: OH 3aAyMbIBaCs O TOM, Kakune
KapHW3bl Ha rapAnHbIl, NpsiMble UK NnogobpaHHble. OH Tak 6bin
33HAT 3TUM, YTO CaM YacTo BO3W/ICA, MepecTaBnsan jaxe mebenb
1 caM NepeBeLUVBan rapAnHel. Pa3 oH Bne3 Ha leceHKy, 4Tobbl
nokasaTb HeMoHMMarLLeMy 0BOMLLMKY, KaK OH XO4eT
JApanvpoBaTb, OCTYNWACA 1 yNan, ™ HO, Kak CUIbHbIA 1 NOBKWI
yenoBek, YAepXKancs, ToNbko 6OKOM CTYKHYNCS 06 pyyKy pambl.
Ywin6 nobonen, Ho ckopo npotuen - ViBaH Vinbny 4yBcTBOBan
cebs BCe 3T0 BpeMs 0CO6eHHO BeceNbiM 1 340poBbIM. OH nucan:
YYBCTBYIO, UTO C MEHSI COCKOYWO NIeT NATHaguaTe. - OH gyman
KOHY/Tb B CEHTABPE, HO 3aTSHY/0Ch A0 NOAOBWHbI OKTA6PS.
3aT0 66110 NPeNecTHo, - He TONBKO OH FOBOPWJI, HO eMy
roBOPWIV BCe, KTO BUAENN.
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So he departed, and the cheerful state of mind induced by his
success and by the harmony between his wife and himself, the
one intensifying the other, did not leave him. He found a
delightful house, just the thing both he and his wife had dreamt
of. Spacious, lofty reception rooms in the old style, a convenient
and dignified study, rooms for his wife and daughter, a study for
his son — it might have been specially built for them. Ivan llych
himself superintended the arrangements, chose the wallpapers,
supplemented the furniture (preferably with antiques which he
considered particularly comme il faut), and supervised the
upholstering. Everything progressed and progressed and
approached the ideal he had set himself: even when things were
only half completed they exceeded his expectations. He saw
what a refined and elegant character, free from vulgarity, it
would all have when it was ready. On falling asleep he pictured to
himself how the reception room would look. Looking at the yet
unfinished drawing room he could see the fireplace, the screen,
the what-not cabinet, the little chairs dotted here and there, the
dishes and plates on the walls, and the bronzes, as they would be
when everything was in place. He was pleased by the thought of
how Pasha and Lizan’ka,* who shared his taste in this matter,
would be impressed by it. They were certainly not expecting as
much. He had been particularly successful in finding, and buying
cheaply, antiques which gave a particularly aristocratic character
to the whole place. But in his letters he intentionally understated
everything in order to be able to surprise them. All this so
absorbed him that his new duties — though he liked his official
work — interested him less than he had expected. Sometimes he
even had moments of absent-mindedness during the court
sessions and would consider whether he should have straight or
curved cornices for his curtains. He was so interested in it all that
he often did things himself, rearranging the furniture, or
rehanging the curtains. Once when mounting a step-ladder to
show the upholsterer, who did not understand, how he wanted
the hangings draped, he mad a false step and slipped,® but being
a strong and agile man he clung on and only knocked his side
against the knob of the window frame. The bruised place was
painful but the pain soon passed, and he felt particularly bright
and well just then. He wrote: “I feel fifteen years younger.”® He
thought he would have everything ready by September, but it
dragged on till mid-October. But the result was charming not
only in his eyes but to everyone who saw it.

4. Pasha is the diminutive form of Praskovya (lvan Il'ich's wife) and Lizanka of Elizaveta (their daughter).

5. Just as metaphors in the text often possess literal significance, so actual occurrences (here, falling off a ladder) often suggest
metaphorical associations (the ladder of success, moving up the ladder, rising another rung on the ladder) and may suggest a hidden
cause for the actual event. In this case the cause of Ivan llich's fall is merely his concern with the proper hanging of the curtains, but
the step-ladder indicates a connection to his life in the service and suggests that it is not merely the curtains which precipitate his fall,
his injury, and eventually his iliness and death, but his entire all-consuming life in the service itself. It is also important to note that
what he is attempting to do on the step-ladder is to arrange the curtains properly, and this connects directly with the other various
metaphors of screening and enclosure which play so prominent a role in the artistic rhetoric of the novel.

. An example of the dark humor of the narrative. In fact, Ivan Il'ich's fall from the step-ladder and the illness which followed would seem
to have taken at least 15 years off of his expected span of life. James Rice discusses humor in the novel at length in "Comic Devices in
'"The Death of Ivan Il'ich'," Slavic and East European Journal, vol. 47, no. 1 (Spring 2003), 77-95.
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B cyLHOCTM Xe, 6b110 TO caMoe, YTO BbiBaeT y BCEX He COBCEM
6oraTbIX t0AeN, HO Tak1X, KOTOpble XOTAT O6bITb MOXOXMUMM Ha
60raTbIX 11 MOTOMY TOIBKO MOXOXW APYr Ha Apyra: WTodbl,
UepHoe flepeBo, LiBeThl, KOBPbI U BPOH3bI. TeMHOe 1 becTsLLee,
- BCe TO, YTO BCE N3BECTHOIO POAA /AN AeNatoT, YTObb! 6bITb
NMOXOXMMUW Ha BCeX Nitojelt U3BeCcTHOro poja. My Hero 66110 Tak
MOXOXe, YTO Henb3s bbI10 faxe 06paTUTb BHYMAaHME; HO emMy
BCe 3TO Ka3aNnocb YeM-To 0cobeHHbIM. Korga oH BCTpeTua cBouX
Ha CTaHLW XeNe3HOM JoPOory, MPYBE3 VX B CBOKO OCBELLEHHYHO
roTOBYIO KBApTUPY 1 Nakei B 6e10M ranctyke otnep Asepb B
ybpaHHyto LiBeTaMu MepeAHIoto, a MOTOM OHU BOLLUAV B
FOCTMHYIO, KABUHET 1 axann oT YA0BONbCTBUS, - OH 6blN OYeHb
CYaCTNIB, BOAWA 1X Be3je, BNBas B cebs X MoxBabl U CUA OT
YA0BONLCTBUSA. B 3TOT Xe Beyep, KOrga 3a 4aem lMpackosbA
®efopoBHa CNPOCKIA €ro, Mexay MPoYnM, Kak OH yrnana, oH
3aCMesNCcsa N B INLAX NpesCcTaBul, Kak OH noseTen v ncnyran
obownmka.

- 51 HegapoM rumHact. Jpyroii 661 yeuncs, ! a s uyth yaapuncs

BOT TYT; KOTAa TPOHeLLb — 60/IbHO, HO YXKe MPOXOAMNT; MPOCTO
CUHSIK.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

In reality it was just what is usually seen in the houses of people
of moderate means who want to appear rich, and therefore
succeed only in resembling others like themselves: there are
damasks, dark wood, plants, rugs, and dull and polished bronzes
— all the things people of a certain class have in order to
resemble other people of that class. His house was so like the
others that it would never have been noticed, but to him it all
seemed to be quite exceptional. He was very happy when he met
his family at the station and brought them to the newly furnished
house all lit up, where a footman in a white tie opened the door
into the hall decorated with plants, and when they went on into
the drawing-room and the study uttering exclamations of delight.
He conducted them everywhere, drank in their praises eagerly,
and beamed with pleasure. At tea that evening, when Praskovya
Fedorovna among others things asked him about his fall, he
laughed, and showed them how he had gone flying and had
frightened the upholsterer.

“It's a good thing I'm a bit of an athlete. Another man might have
been killed,” but | merely knocked myself, just here; it hurts when
it's touched, but it's passing off already — it's only a bruise.”

7. The Russian here says, literally, "l am not an athlete for nothing. Another would have killed himself [Russ. 'ubilsja']." This is a powerful
indicator, once the principle of seeing the literal in the metaphorical in this story is understood, that Ivan Ilich himself is responsible for
the condition in which he will find himself. In lavishing all his attention on the pleasant and proper arrangement of his new apartment,
in behaving as though his new apartment were the center and essence of his life, he has actually been killing himself. In this way,
apparently casual expressions (remember here the phrase, at the end of Chapter Two, that his life in the service "swallowed" him)
point the way to a method of reading the text in which the apparent and the actual are at odds with one another. We begin to see
metaphors as exact descriptions; we begin to understand that what seems to be a most pleasant life is actually a kind of death; we
understand that apparent disasters (his wife's behavior change in pregnancy; being passed over for promotion) are actually timely
warnings of possible rescue (the advent of new life; a chance to come out of the official shell which the service has created for him). At
a certain point the logic becomes quite inescapable: his illness is not the cause of his death, but the mechanism which returns him to

life.



CHAPTER 3

W OHW Hayanu XnTb B HOBOM MOMELLIEHNI, B KOTOPOM, KaK
BCerga, Korja XxopoLueHbKo 06XNANCh, HeA0CTaBaNo TObKO
OZHOW KOMHATBbI, ¥ C HOBLIMW CPeACTBaMU, K KOTOPbIM, Kak
BCErfa, TO/IbKO HEMHOXKO — KaKUX-HUBYAb NATLCOT pybnen -
HeAoCTaBano, 1 66110 o4eHb XopoLo. OCO6eHHO BbII0 XOPOLLIO
nepBoe Bpems, KOrja eLe He Bce 661710 YCTPOEHO 1 Hajo bbli1o
eLLe ycTpameaTh: TO KynuTb, TO 3aKa3aTb, TO MepecTaBuTb, TO
HanaAnTb. XOTb 1 BbIIN HEKOTOPbIE HECOTaCUS MEXAY MYXeM 1
eHOM, HO 06a Tak 6bla LOBOMIbHbLI UTak MHOTO 6bI10 Aena, YTo
BCe KOHYaNnoch 6e3 bonbLumx ccop. Korga yxe Heyero 66110
yCTpamBaTh, CTafI0 HEMHOXKO CKYYHO 1 Yero-To HeZoCTaBaTb, HO
TYT y>Xe CAeNanncb 3HaKOMCTBA, MPUBbLIYKM, U XN3Hb
HanosHWNack.
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So they began living in their new home — in which, as always
happens, when they got thoroughly settled in they found they
were just one room short — and with the increased income,
which as always was just a little (some five hundred rubles) too
little, but it was all very nice. Things went particularly well at first,
before everything was finally arranged and while something had
still to be done: this thing bought, that thing ordered, another
thing moved, and something else adjusted. Though there were
some disputes between husband and wife, they were both so
well satisfied and had so much to do that it all passed off without
any serious quarrels. When nothing was left to arrange it became
rather dull and something seemed to be lacking, but they were
then making acquaintances, forming habits, and life was growing
fuller.
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VBaH Vinbuy, npoBeALLV YTPO B CyAe, BO3BpaLLancs Kk obegy, u
nepeoe Bpems pacrnosioXeHne ero gyxa 6b11o XOpoLLO, XOTA U
CTpagano HeEMHOro MMeHHO OT NMomeLLeHus. (Bcskoe NATHO Ha
cKaTepTw, Ha WTode, 060pBaHHbIM CHYPOK rapAnHbl pasgpaxanu
€ro: OH CTO/IbKO TpyZa MOA0XWA Ha YCTPOMCTBO, YTO eMy 60/1bHO
6b1N10 BCSIKOe paspyLueHue.)" Ho BoobLLe X13Hb MBaHa Nnburya
noLuna Tak, kak, Mo ero Bepe, JO/XHa bblna NpoTekaTb K3Hb: ]
Nerko, NPUSITHO 1 NpUAMYHO. BcTaBan oH B AeBsiTb, N Kode,
ynTan raseTy, MOTOM HajeBan BULIMYHAMP W exan B cys. TaMm yxe
6b11 0BMAT TOT XOMYT, B KOTOPOM OH paboTan; OH cpa3ly nonagan
B Hero. MNpocutenu, cnpaBku B KaHUENSpUK, Cama KaHLenspus,
3acefaHus - NybanYHbIe 1 pacnopsaanTesibHble. Bo Bcem 3ToM
HaA0 6bI10 YMeTb UCKNHYaTb BCE TO CbIPOE, XXMN3HEHHOE, YTO
BCerja HapyLlaeT NpaBUIbHOCTb TeYeHUs CYXeBHbIX Aen: HaZ0
He A0oMycKaTb C II0AbMUN HUKAKUX OTHOLUEHWIA, MOMUMO
CNYXXeBHbIX, 1 MOBOJ K OTHOLLUEHUAM AO/MKEH 6bITb TONbKO
CNY>XebHbI 1 camMble OTHOLLEHUS TONBKO CNyXXebHble.
Hanpumep, NpuxoauT YenoBekK 1 XXenaeT y3HaTb UTO-HNbYAb,
ViBaH Nnbny Kak YenoBek HeA0MKHOCTHOM U He MOXET UMEeTb
HVKaKNX OTHOLLUEHWIA K TaKOMY YesIoBeKY; HO eCn eCTb
OTHOLLIEHVEe 3TOro YenoBeka Kak K 4sieHy, Takoe, KOTOpoe MOoXeT
6bITb BbIpaXeHO Ha bymare C 3aron0BKOM, — B Npejenax 3Tux
OTHOLLeHWI ViBaH Vinbuny fenaeT Bce, BCe peLlnTenbHO, YTo
MOXHO, 1 NpW 3TOM cobtogaeT nojobre yenoBeyeckmnx
APYXXeNtoOHbIX OTHOLLEHWIA, TO eCTb YUTUBOCTb. Kak ToNbKO
KOHYaeTCs OTHOLLEeHMe CyxebHoe, Tak KOHYaeTCs BCskoe
Apyroe. 3TM YMeHVeM OTAEeNATb CTy)XebHYI0 CTOPOHY, He
CMEeLUMBAas ee C CBOel HacTosiLer Xn3Hbto, MBaH nbnu Bnagen
B BbICLLIE CTeNeHn 1 JOAro NPakTUKOM 1 TanaHTOM BblpaboTan
ero A0 Takol CTeneHu, YTo OH Aaxe, Kak BUPTYy03, MHOrAa
no3Bo/siA cebe, Kak bbl LWYTS, CMeLIVBaTh YeoBeyeckoe 1
cny>xebHoe oTHoLeHMs." ~ OH NO3BOAM 3TO cebe NOTOMY, UTO
UyBCTBOBAa B cebe cuny Bceraa, korjaa eMy noHagobmuTcs, onaTb
BbIAENNTb O4HO CNyXebHOoe 1 OTKUHYTb YenoBeyeckoe. [leno ato
wno y MieaHa Mnbmya He TONbKO Nerko, NpUaTHO U NPUINYHO,
HO JaxKe BMPTYO3HO. B mpomexyTKu OH KypwAa, Nua Yai,
6ecef0Ban HEMHOXKO O NOANTNKE, HEMHOXKO 06 06LLMX Aenax,
HEMHOXKO O KapTax 1 60nblLe BCero o HazHaveHusx. U
yCTanbliA, HO C YyBCTBOM BMPTY03a, OTUYET/IMBO OTAeNaBLUEero
CBOI NApPTUIO, OAHY M3 MepBbIX CKPUMOK B OPKecTpe,
BO3BpaLLlancsa jomol. Joma Ao4b C MaTepbto KyAa-HUbyab
e34UNN AN Y HUX Bbl KTO-HNBYAb; CbiH HbIN B TMMHAa3NN,
roTOBW/ YPOKM C peneTUTOpaMm 1 y4uacs NCnpaBHO TOMY, Yemy
y4aT B rMMHa3unu. Bce 6bi10 xopolwuo. MNocne obeaa, ecim He
6b1N10 rocTeld, iBaH Nnbn4 unTan MHorga KHUry, npo KOTopyHo
MHOrO roBOPAT, 1 BeYepOM CaAWICA 3a JeNa, TO eCTb YnTan
6ymaru, cnpaBasacs C 3aKoHaMu, — CIMYan nokasaHus u
NoABOANS NOZ 3aKOHbI. EMy 3T0 6b1710 HM CKY4YHO, HI Beceno.
CKy4HO 6b1110, KOFJa MOXHO 6bI10 UTPAThb B BUHT: HO ecnn He
6bI710 BMHTA - TO 3TO 6bII0 BCe-TaKM NyyLle, YeM CUAEeTb OAHOMY
VNN C XXEHOW. YA0BONLCTBUSA Xe MBaHa Vinbuua 6binv obebl
ManeHbKme, Ha KOTOpble OH 3Ba/l BaXHbIX MO CBETCKOMY
MOMIOXEHMIO AaM 1 MYXUWH, 1 Takoe BPeMSINPOBOXAEHMe C
HVMW, KOTOpOe 6bIN10 Bbl MOXOXE Ha 06bIKHOBEHHOE
NnpenpoBOXAeHVe BpeMeHU TakuX NH0Aei, Tak Xe Kak rocTuHas
ero 6bis1a MoXoXa Ha BCe roCTUHbIE.

himself, the bruise on his side, which he tries to disregard.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Ivan llych spent his mornings at the law court and came home to
diner, and at first he was generally in a good humour, though he
occasionally became irritable just on account of his house. (Every
spot on the tablecloth or the upholstery, and every broken
window-blind string, irritated him. He had devoted so much
trouble to arranging it all that every disturbance of it distressed
him.)® But on the whole his life ran its course as he believed life
should do:° easily, pleasantly, and decorously. He got up at nine,
drank his coffee, read the paper, and then put on his undress
uniform and went to the law courts. There the harness in which
he worked had already been stretched to fit him and he donned
it without a hitch: petitioners, inquiries at the chancery, the
chancery itself, and the sittings public and administrative. In all
this the thing was to exclude everything fresh and vital, which
always disturbs the regular course of official business, and to
admit only official relations with people, and then only on official
grounds. A man would come, for instance, wanting some
information. Ivan llych, as one in whose sphere the matter did
not lie, would have nothing to do with him: but if the man had
some business with him in his official capacity, something that
could be expressed on officially stamped paper, he would do
everything, positively everything he could within the limits of
such relations, and in doing so would maintain the semblance of
friendly human relations, that is, would observe the courtesies of
life. As soon as the official relations ended, so did everything else.
Ivan llych possessed this capacity to separate his real life from
the official side of affairs and not mix the two, in the highest
degree, and by long practice and natural aptitude had brought it
to such a pitch that sometimes, in the manner of a virtuoso, he
would even allow himself to let the human and official relations
mingle.10 He let himself do this just because he felt that he could
at any time he chose resume the strictly official attitude again
and drop the human relation. and he did it all easily, pleasantly,
correctly, and even artistically. In the intervals between the
sessions he smoked, drank tea, chatted a little about politics, a
little about general topics, a little about cards, but most of all
about official appointments. Tired, but with the feelings of a
virtuoso — one of the first violins who has played his partin an
orchestra with precision — he would return home to find that his
wife and daughter had been out paying calls, or had a visitor, and
that his son had been to school, had done his homework with his
tutor, and was surely learning what is taught at High Schools.
Everything was as it should be. After dinner, if they had no
visitors, Ivan llych sometimes read a book that was being much
discussed at the time, and in the evening settled down to work,
that is, read official papers, compared the depositions of
witnesses, and noted paragraphs of the Code applying to them.
This was neither dull nor amusing. It was dull when he might
have been playing bridge," but if no bridge was available it was
at any rate better than doing nothing or sitting with his wife. lvan
llych's chief pleasure was giving little dinners to which he invited
men and women of good social position, and just as his
drawing-room resembled all other drawing-rooms so did his
enjoyable little parties resemble all other such parties.

. One thinks here of the similarity between the blemishes on the furnishings, which concern Ivan llich so much, and the blemish on

. The use of the word "Bepa" here is suggestive; its basic meaning of "belief" fits the surface sense of the statement, but its other

associations--"faith," "religion"--might indicate that Ivan llich's deep concern with the material objects surrounding him is to him a kind

of basic faith or creed.

Even at moments when Ivan llich's life has in fact become the pleasant and easy thing he wants it to be we are reminded that this life is
not his real life. We understand the text to be referring to the distinction between Ivan llich's life at home and his life at the office, but
since we know that his home life is not less artificial than his office life we are struck by this oblique reminder that there is, beyond
both of these artificial, surrogate lives, a real life which would seem to be uniformly ignored wherever he is.

Vint is a card-game, similar to both bridge and whist, and it is sometimes referred to as Russian whist. Vint means a screw in Russian,
and the name is given to the game because the four players, each in turn, propose, bid and overbid each other until one, having bid
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CHAPTER 3

OpauH pasy Hux 6bin faxe Beyep, TaHueBanu. U VisaHy Unbuuy
6b1/10 Beceno, 1 Bce 6bIN10 XOPOLLO, TONBKO BbllLIa 60/bLuas
Ccopa C XXeHoi 13-3a TOPTOB U KOHPeT: y MNpackoBbn PefopOoBHbI
6b11 CBOW NMNaH, a MiBaH Minbny HaCcTOsN Ha TOM, UTO6bI B3ATb BCe
Y AOPOroro KOHAMTEPa, 1 B35J1 MHOIO TOPTOB, U ccopa bbina 3a
TO, YTO TOPThI OCTANNCh, @ CHET KOHAMUTEpPa 6bIN B COPOK MATb
py6neii. Ccopa 6bina 6onbLuas 1 HeMpUATHasA, Tak YTo
MpackoBbsa PefopoBHa ckasana emy: “Aypak, kKncnsin”. A oH
CXBaTWU/1 Cebs 3a rONOBY U B CEPALAX UTO-TO YMOMSAHY/ O
pa3Boge. Ho cambiii Bedep 6bin Becenslid. bbino nydiuee
06LecTBo, 1 ViBaH nbny TaHLEeBan ¢ KHATMHer Tpy¢$pOHOBOW,
CecTpoto TOM, KOTopas U3BeCTHa yupexAeHrem obLecTsa
“YHecu Tbl MOe rope”.

PagocTn cnyxebHble bbinn pagocTy camonobus; pagocTu
o6LLecTBeHHbIe 6bIM PagOCTU TLLECIaBUS; HO HacTogLme
pagoctn MBaHa Nnbnya 66111 pajocTyi Urpbl B BUHT. 3 on
npu3HaBascs, YTo Noc/e BCero, Nocsie Kakux bbl To HX 6bI10
COBbITUM, HEPAJOCTHBIX B €r0 XN3HW, PajoCTb, KOTOpas, Kak
cBeuYa, ropena nepe/ BCeMU ApYrmu, — 3T0 CeCTb C XOPOLUNMN
NrPOKaMM 1 HEKPUKYHaMU-MapTHePaMu B BUHT, 1 HEMPeMEeHHO
BUETBEPOM (BMNATEPOM YK OUEHb 60/IbHO BbIXOAUTL, XOTA U
NPUTBOPSELLLCS, YTO 5 OYEHb /IH0610), U BECTU YMHYIO,
cepbesHyto Urpy (Korga KkapTbl UAYyT), NOTOM NOYXMUHAaTb U
BbINWTb CTakaH BUHa. A CNaTb Noc/ie BUHTa, 0CO6eHHO KorAa B
MasIeHbKOM BbINpbILLe (6ONbLLOIN - HENPUATHO), MiBaH nbuny
NOXWACA B OCO6EHHO XOPOLLEM PACMONOXKEHUM fyXa.
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Once they even gave a dance. lvan llych enjoyed it and everything
went off well, except that it led to a violent quarrel with his wife
about the cakes and sweets. Praskovya Fedorovna had made her
own plans, but Ivan Ilych insisted on getting everything from an
expensive confectioner and ordered too many cakes, and the
quarrel occurred because some of those cakes were left over and
the confectioner’s bill came to forty-five rubles. It was a great and
disagreeable quarrel. Praskovya Fedorovna called him “a fool and
an imbecile,” and he clutched at his head and made angry
allusions to divorce. But the dance itself had been enjoyable. The
best people were there, and Ivan llych had danced with Princess
Trufonova, a sister of the distinguished founder of the Society
“Bear My Burden”.'?

The pleasures connected with his work were pleasures of
ambition; his social pleasures were those of vanity; but lvan
llych's greatest pleasure was playing bridge.'> He acknowledged
that whatever disagreeable incident happened in his life, the
pleasure that beamed like a ray of light above everything else
was to sit down to bridge with good players, not noisy partners,
and of course to four-handed bridge (with five players it was
annoying to have to stand out, though one pretended not to
mind), to play a clever and serious game (when the cards allowed
it) and then to have supper and drink a glass of wine. after a
game of bridge, especially if he had won a little (to win a large
sum was unpleasant), lvan llych went to bed in a specially good
humour.'

higher than the others care to follow, makes the trump, and his vis-a-vis plays as his partner. (Source: Wikipedia)

The name of a charitable society, fictional, but characteristic of the time.

It would be hard to miss the importance of the image of playing cards to the novel, so insistent is Tolstoy's repetition of it. lvan Ilich's
love affair with the game of vint provides a virtual index of the history of his life. We first hear of it as a new and more dignified social
activity gradually displacing dancing and other more youthful pursuits by the increasingly successful official following his early
promotions. Later it becomes a favorite activity, and here it is said to be the real joy of his life. In following chapters the increasing
physical distress of his illness causes him to be every more seriously "off his game," culminating (in Chapter Four) in his spoiling an
entire evening of cards with his resentment at his own egregious misplaying of a hand. By Chapter Six card playing has disappeared
altogether along with virtually all of Ivan llich's other social activities. Thus, vint is not only the "real joy" of his life but a symbol of that
life itself, and it is instructive to consider the elements of the image of the game. It is played by partners who sit opposite and never
touch one another (unlike dancing, the activity it replaced in Ivan llich's earlier life); it is played according to strict rules of speaking (the
bidding must consist only of pre-determined phrases, many of which are referred to as "conventions") and play (taking turns,
correctness of play, close attention to the game to prevent embarrassing blunders). In short, vint is a vivid example of rule-bound,
conventional, controlled, and highly decorous activity. As such, it mirrors very closely Ivan llich's ideal for his own life, an ideal which he
tries to realize in the furnishing and arrangement of the apartment in which he lives. We have seen how it was that effort that led to
his fall and the injury which precipitated the onset of his iliness. The game, the furnishings, the life of the office, the company he keeps
are Ivan llich's life--and from them emerges iliness and death. Again, that which seems to be one thing is in fact its opposite; Ivan llich's

life is actually his death.

The sentence as a whole means: "After vint, and especially after a narrow victory (a large margin of victory is unpleasant), Ivan llich
would lie down to sleep in a particularly good mood." But the manner in which the sentence is arranged conveys an alternate, and
more somber, impression. By dividing the phrase "lozhilsja spat™ ("(he) lay down to sleep') into two parts and reversing the order of
the words Tolstoy produces a significant association with the final phrase of the preceding sentence, thus: "to drink a glass of wine.
And to sleep after vint . .." There is a play on words here as well: in Russian "wine" is "vino," matching closely enough with "vint" as to
suggest that "vint" is interchangeable with "vino," a drug, a soporific, and that the result of each of them is unconsciousness, oblivion,
sleep. Tolstoy elaborates his attitude toward alcohol as a means of hiding from imbibers the awfulness of their empty lives in an essay
written not long after "Death of Ivan Ilich" called "Why Do People Stupefy Themselves?"
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Tak oHW xunu. Kpyr o6LLecTBa COCTaBASACA Y HUX CaMblid
NYYLLINIA, €3AMN N BaXKHbIE NIIOAN, Y1 MOJIOAbIE NOAN.

Bo B3rnsge Ha Kpyr cBOMX 3HaKOMbIX MYXX, XXe€Ha 1 J0Yb 6blin
COBEpLUEHHO COrNacHbl 1, He CroBapuBasiCh, O4NHAKOBO
OTTMPanM oT cebs N 0CBOBOXAANNCH OT BCAKMX Pa3HbIX
npusTenei 1 poACTBEHHMKOB, 3aMapallek, KoTopble
pasneTanncb K HUM C HEXHOCTAMMW B FOCTUHYHO C AMOHCKUMM
6nt04amm no cteHaM. CKOpo 3TU Apy3bsA-3aMapallky nepectanu
pasneTtaTbCs, Uy F0N0BUHbBIX OCTaN0Ch 0OLLECTBO O4HO CaMoe
nydiiee. Monogple NN yxaxnsanu 3a JIn3aHbKoi, n
MeTpuwes, cbiH AMnTpusa MiBaHosKYa MNeTpuLlesa u
eJVNHCTBEHHbIV HacNeJHNK ero COCTOAHNS, CyAebHbIN
cnejoBaTenb, CTan yxaxuBaTb 3a JIn30i, Tak uTo ViBaH Nnbuny
yXe rnorosapvan 06 3Tom c NpackoBbeli PeOPOBHON: He
CBECTU 1IN UX KaTaTbCsA Ha TPOMKaX MW YCTPOUTb CrekTak/b. Tak
OHW XWAK. M BCe LU0 TaK, He U3MEHSACh, U BCE ObIN0 OYeHb
XOPOLLIO.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

So they lived. they formed a circle of acquaintances among the
best people and were visited by people of importance and by
young folk.

In their views as to their acquaintances, husband, wife and
daughter were entirely agreed, and tacitly and unanimously kept
at arm’s length and shook off the various shabby friends and
relations who, with much show of affection, gushed into the
drawing-room with its Japanese plates on the walls. Soon these
shabby friends ceased to obtrude themselves and only the best
people remained in the Golovins' set. Young men made up to
Lisa, and Petrishchev, an examining magistrate and Dmitri
Ivanovich Petrishchev's son and sole heir, began to be so
attentive to her that Ivan llych had already spoken to Praskovya
Fedorovna about it, and considered whether they should not
arrange a party for them, or get up some private theatricals. So
they lived, and all went well, without change, and life flowed
pleasantly.’

15. This is the starting point of what is perhaps the most direct verbal reminder that things are not what they appear to be. It begins here

at the end of chapter three and recurs throughout the final four chapters of the novel. Maude renders the last paragraph of chapter
three as "So (Russ. "tak") they lived. And everything went along so (Russ. "tak")." Ivan llich's life is identified as "just so." In the last four
chapters of the novel the thought that, strange as it seems, his life had been lived "wrongly" (as Maude translates it) occurs several
times to Ivan llich. An exact translation of these passages would be that "he lived not so (Russ. "ne tak:)" with the result that his life,
which had been thought to be "just so" turns out to have been its binary opposite ("not just so") instead, that in fact his "life" was really

a form or intimation of death.



Chapter 4

Bce 6b1n1 340p0oBbI. Henb3s 6b110 Ha3BaTb HE340POBBLEM TO, YTO
MBaH Mnbny roBopua MHOTAA, YTO Yy HEro CTPaHHbIM BKYC BO pTy
1 YTO-TO HENOBKO B /IEBOV CTOPOHE XNBOTa.

Ho cnyumnocs, 4To HeI0BKOCTL 3Ta CTaa yBeIMyYnBaTbCs 1
nepexoAnTb He B 60/b eLle, HO B CO3HaHME TSXeCTn
MOCTOSIHHOW B 60Ky 1 B ypHOe pacrionoxeHue gyxa.[1] ypHoe
pacrofioxeHne gyxa 3To, BCe YCUINBAsACh N YCUINBAsACh, CTano
NMOpPTUTb YCTaHOBMBLLYOCS 66110 B ceMeincTBe [010BUHBIX
NPUATHOCTb JIENKON 1 MPUAUNYHON XU3HWU. MyX C XeHOM cTanu
yalle 1 Yalle CCopUTbCS, 1 CKOPO OTnana J1erkoctb n
NPUATHOCTb, 1 C TPYAOM YAep>XnBanocb oAHO npuanymne. CueHbl
onATb cTann yaule. ONATb OCTaNNCb OA4HN OCTPOBKY, U TeX Mano,
Ha KOTOPbIX My> C XXEHOK MO/ CXOAUTLCA 6e3 B3pbIBa.

W Mpackosbs PefopoBHa Tenepb He 6e3 OCHOBaHWS FOBOPUAS,
UTO Yy ee MyXa Tsaxenblil XxapakTep. C CBONCTBEHHO el
NPVBLIYKON NpeyBennymMBaTe OHa FOBOPWAA, YTO BCerga 1 obin
TaKOW yXXacHbI xapakTep, YTo HaAo6HO ee J06POTY, UTOOBI
nepeHoCuUTb 3TO ABaALaTh aeT. Mpasaa 66110 TO, YTO CCOpbI
Tenepb HaYNMHANNCL OT Hero. HaunHanncb ero NpUANPKN Beerga
nepeg caMmbiM 06€/0M 1 HYacTo, UMEHHO KOTAa OH HauMHan ecTb,
3a cynom.[2] To oH 3ameyarn, YTo YTO-HNBYAb 13 NOCYAbI
NCMOPYEHO, TO KyLUaHbe He Takoe, TO CbIH MO0XW/ JIOKOTb Ha
CTON, TO NpuYecka Agoyepu. M Bo BceM OH 06BUHSN MNpackoBbio
®epoposHy. Mpackosba PefopoBHa CHavana Bo3paxana v
rosopuia eMy HenmpusTHOCTK, HO OH pasa JBa BO BpeMs Haydana
obesia NpUXoAWA B Takoe 6eLLeHCTBO, YTO OHa MOHANA, YTO 3TO
6one3HeHHOe COCTOsAHME, KOTOPOE BbI3bIBAETCS B HEM
NPUHATMEM MUK, N CMUPUIIA CebS; yXKe He Bo3paxana, a
ToNbKO Toponuna obeaatb. CMupeHe cBoe NpackoBbs
depopoBHa Noctaeuna cebe B BeMKyO 3acnyry. Peluns, uto
MYX ee VIMeeT y>aCHbI xapakTep 1 caenan Hec4acTue ee
XW3HW, OHa CTana xaneTb cebs. M yem 6onbLLe OHa Xanena
cebs, Tem 6onbLUe HeHaBuAena Myxa. OHa cTana xenatb, YTob
OH yMep, HO He MOr/1a 3TOro XenaTb, MOTOMY YTO TOrAa He 66110
6bl XanoBaHbA. U 3T0 eLle 6onee pasgpaxano ee NpoTMB Hero.
OHa cunTana cebs CTpaLHO HECYACTHOWN MMEHHO TeM, YTO Jaxe
CMepTb ero He Morsa cnactu ee,[3] n oHa pa3gpaxanach,
CKpbIBana 3To, 1 3TO CKPbITOE pa3jpaxeHue ee yCUANBaIO ero
pasjpaxeHue.

They were all in good health. It could not be called ill health if
Ivan llych sometimes said that he had a queer taste in his mouth
and felt some discomfort in his left side.

But this discomfort increased and, though not exactly painful,
grew into a sense of pressure in his side accompanied by ill
humour." And his irritability became worse and worse and began
to mar the agreeable, easy, and correct life that had established
itself in the Golovin family. Quarrels between husband and wife
became more and more frequent, and soon the ease and
amenity disappeared and even the decorum was barely
maintained. Scenes again became frequent, and very few of
those islets remained on which husband and wife could meet
without an explosion.

Praskovya Fedorovna now had good reason to say that her
husband's temper was trying. With characteristic exaggeration
she said he had always had a dreadful temper, and that it had
needed all her good nature to put up with it for twenty years. It
was true that now the quarrels were started by him. His bursts of
temper alwa¥s came just before dinner, often just as he began to
eat his soup.” Sometimes he noticed that a plate or dish was
chipped, or the food was not right, or his son put his elbow on
the table, or his daughter’s hair was not done as he liked it, and
for all this he blamed Praskovya Fedorovna. At first she retorted
and said disagreeable things to him, but once or twice he fell into
such a rage at the beginning of dinner that she realized it was
due to some physical derangement brought on by taking food,
and so she restrained herself and did not answer, but only
hurried to get the dinner over. She regarded this self-restraint as
highly praiseworthy. Having come to the conclusion that her
husband had a dreadful temper and made her life miserable, she
began to feel sorry for herself, and the more she pitied herself
the more she hated her husband. She began to wish he would
die; yet she did not want him to die because then his salary
would cease. And this irritated her against him still more. She
considered herself dreadfully unhappy just because not even his
death could save her,? and though she concealed her
exasperation, that hidden exasperation of hers increased his
irritation also.

1. Tolstoy uses the Russian equivalent of "mood" ("raspolozhenie duxa," lit., "disposition of spirit") to indicate that a physical symptom
may be a sign of spiritual distress. In this way it is suggested that Ivan llich's physical illness is actually a symbol of his spiritual distress,
the "consciousness" of which is only now, once his ideal of life has finally been reached, beginning to make itself known to him.

2. The first few paragraphs of chapter four present Ivan llich as experiencing symptoms very similar to those exhibited by Praskovya
Fyodorovna when she was pregnant: the well-known "morning sickness" in pregnancy is reflected in Ivan Ilich's difficulties with taking
food and the strange taste in his mouth; the increasing sense of pressure and weight in the abdomen is also common to both
experiences. Most striking of all is the common behavior patterns of the two, the sudden outbursts, the demands, and the vulgar
scenes. As though to point up these similarities the text reports that Praskovya Fyodorovna asserts, with her usual exaggeration, that
Ivan llich had always had a "terrible character," and that it had needed all her good nature to put up with it for twenty years (i.e., since
the time of her first pregnancy). The text continues by noting that "what was true was that now their quarrels were started by him"
(thereby suggesting a comparison with those quarrels of twenty years before which were started by her!). In this way the onset of lvan
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Mocne oAHOW cLeHbl, B KOTopoi MiBaH Nnbuy 6611 0ocobeHHO After one scene in which Ivan Ilych had been particularly unfair
Hecnpasea/ B 1 Noc/e KOTOPOK OH 1 Npu 0bbsicHeHWM cka3an,  and after which he had said in explanation that he certainly was
UTO OH TOYHO pasgpaxKnTesnieH, HO YTO 3TO OT 60one3HK, OHa irritable but that it was due to his not being well, she said that if
CKasana emy, 4Yto ecnuv oH 601eH, To HaZo NeUnNTLCH, U he was ill it should be attended to, and insisted on his going to

notpeboBana oT Hero, YUTobbl OH Moexas Kk 3HameHUTOMy Bpady.  see a celebrated doctor.

He went. Everything took place as he had expected and as it
always does. There was the usual waiting and the important air
assumed by the doctor, with which he was so familiar
(resembling that which he himself assumed in court), and the
sounding and listening, and the questions which called for
answers that were foregone conclusions and were evidently
unnecessary, and the look of importance which implied that “if
only you put yourself in our hands we will arrange everything —
we know indubitably how it has to be done, always in the same
way for everybody alike.” It was all just as it was in the law courts.
The doctor put on just the same air towards him as he himself
put on towards an accused person.

OH noexan. Bce 6b1710, Kak OH 0XKAanN; Bce bbI10 Tak, Kak Bcerga
Jenaetca. U oxnaaHune, n BaXXHOCTb HanyckHas, JOKTOPCKas, emy
3HaKoMasi, Ta camasi, KOTOpPYHO OH 3Han B cebe B cyae, 1
NOCTyKMBaHbE, 1 BbICIYLLVBAaHbBE, 1 BONPOCHI, TpebytoLune
ornpejeneHHble Brepes 1, 04eBUAHO, HEHYXHble OTBETHI, U
3HaYNTENbHbIN BUJ, KOTOPbIA BHYLUAA, YTO Bbl, MO/, TO/IbKO
noABeprHMUTeCh HaMm, a Mbl BCE YCTPOUM, - Y HaC U3BECTHO U
HEeCOMHEHHO, KaK BCe YCTPOUTb, BCE OAHMM MaHepoM A
BCSIKOrO YesioBeka, Kakoro XxotTuTe. Bce 66110 TOYHO Tak Xe, Kak B
cyAe. Kak oH B cyAe Aenan Buj Haj noacyAnMbIMN, TaK TOUHO
Haj, HUM 3HaMEeHUTbI AOKTOP Aenan Toxe BuA.[4]

JloKTOp roBOpWA: TO-TO 1 TO-TO YKa3bIBaET, YTO Yy BaC BHYTPYU
TO-TO W TO-TO; HO €C/I 3TO He NMOATBEPANTCS Mo nccnegosaHnam  The doctor said that so-and-so indicated that there was so-

TOrO-TO M TOFO-TO, TO Y BaC Haj0 NPeAnONOXMTb TO-TO U TO-TO. and-so inside the patient, but if the investigation of so-and-so did
Ecnu e npegnonoxmnTe To-To, TOrAa... U T. A. Ana ViBaHa Minbmnyva  not confirm this, then he must assume that and that. If he

6b11 BaXeH TONbKO OAMH BOMPOC: OMACHO X €ro NoJsIoXeHne assumed that and that, then...and so on. To Ivan llych only one
nUnn HeT? Ho JOKTOP UrHOPWPOBan 3TOT HeyMecTHbIV Bonpoc. C  question was important: was his case serious or not? But the
TOUKM 3peHns JOKTOPa, BOMPOC 3TOT 6bla MPasaHbIA 1 He doctor ignored that inappropriate question. From his point of
noanexan o6CyXAeHuIo; CyLLLecTBOBasIO TONIbKO B3BelUMBaHbe view it was not the one under consideration, the real question

BEPOSTHOCTEN - by AatoLLelt MoYKM, XPOHNYEeCKOoro kaTtapa v was to decide between a floating kidney, chronic catarrh, or
BonesHeli cnenoii KMLLKW.[5] He 6bin0 Bonpoca o xu3Hu MeaHa  appendicitis.® It was not a question of the life of Ivan llych, but

Mnbnua, a 6611 cnop mexay bayxaatoLein MouKkor 1 cnenom rather a dispute between the floating kidney and the appendix
KWLLIKOW. VI cnop 3TOT Ha rnasax VMeaHa Mnbnya gokTop which the doctor solved brilliantly, as it seemed to Ivan Ilych, in
61ecTAWMM 06pa3oM paspeLun B MOAb3Y C/IEMON KALLIKY, favour of the appendix, with the reservation that should an
cZilenaB OroBOPKY O TOM, YTO UCC/Ie0BaHNE MOYM MOXET AaTb examination of the urine give fresh indications the matter would
HOBbIE YINKN 1 UTO TOrAa Aeno byaeT nepecmoTpeHo. Bee 310 be reconsidered. All this was just what Ivan llych had himself
6bIN1I0 TOYB-B-TOUb TO XXe, YTO Aenan Tbicavy pas cam VBaH brilliantly accomplished a thousand times in dealing with men on
Mnbny Hag NoAcyAnNMbIMI Takmm BaecTawmm maHepom. Tak e trial. The doctor summed up just as brilliantly, looking over his
6necTaLLe cAenan CBoe pe3toMe JOKTOP M TOPXKECTBYHOLLE, spectacles triumphantly and even gaily at the accused.® From the
Beces10 Aaxe, B3r/1sHyB CBepPXy OYKOB Ha NoAcyanmMoro.[6] U3 doctor's summing up lvan llych concluded that things were bad,
pe3tome JokTopa VBaH Vinbuy BbiBeN TO 3aKk/H0YeEHME, YTO but that for the doctor, and perhaps for everybody else, it was a
MJ0X0, a YTO emy, JOKTOpY, 4a, MOXanyi, 1 BCeM BCe PaBHO, a matter of indifference, though for him it was bad. And this

emMy nioxo. Y 31o 3akntoueHve 6one3HeHHO nopaswo ViBaHa conclusion struck him painfully, arousing in him a great feeling of
Mnbnya, BbI3BaB B HEM YYBCTBO HO/bLLIOA XanoCTu K cebe 1 pity for himself and of bitterness towards the doctor’s

60bLLO 3106kl Ha 3TOr0 PaBHOAYLLHOMO K TAKOMY BaXXHOMY indifference to a matter of such importance.

BOMpPOCY AOKTOPa.

llich's illness, which culminates in his death, is linked to the onset of pregnancy, which culminates in the birth of new life.

. This is the first of several phrases and incidents in the novel that can be understood as allusions to the story of the death by crucifixion
of Jesus as reported in the New Testament. This set of motifs in the story is discussed by various scholars, including the present author
("A Note on the Miracle Motifs in the Later Works of Lev Tolstoi." In The Supernatural in Slavic and Baltic Literatures: Essays in Honor of
Victor Terras, 191-99. Columbus, Ohio: Slavica Publishers, 1988). The presence of these allusions in the text is challenging, because the
miracle of the Resurrection--that people are saved by the death and resurrection of Jesus--was explicitly denied by Tolstoy in his study
of the Gospels (e.g., in The Gospel in Brief, A Harmonization and Translation of the Four Gospels, and What | Believe). | will indicate
these allusions as such as the text progresses.

. Note the explicit comparison which the text offers between the cold and impersonal treatment Ivan llich receives from the doctors and
that which he himself accorded to those whom he encountered in his own official capacity. A strict reading of the Russian text says
that the behavior of the doctor toward him as patient was "the very same as that which he knew in himself in court." A few lines later
we read: "It was all just as it was in the law courts. The doctor put on just the same air towards him as he himself put on towards an
accused person." The text is so emphatic and unambiguous on this point that the reader must conclude that it is important to come to
the conclusion that Ivan llich's life has been just as much a sham and just as disconnected from the real life and real concerns of
individual people as the doctors' lives are now shown to be.

. The Russian text has it that "it was not a question about the life of lvan llich." The suggestion seems to be that the doctors are not
concerned about the life of their patient, but only about the identification of his illness. The distinction between health and iliness now
asserts itself at the expense of the distinction between life and death. In one sense, then, the novel has two levels of concern. On one
level we are offered the story of Ivan llich's progress from health to illness to death; on another level we are dealing with a concern
about the proper distinction between life and death. The first, and more superficial, level invites a three-part structuring of the



CHAPTER 4

Ho oH HU4Yero He ckasan, a BCTasl, MoaoXwia AeHbrv Ha CTOJ U,
B3AOXHYB, CKa3san:

- Mbl, 60/1bHbIe, BEPOSITHO, YaCTO fJeNaeM BaM HeyMeCTHble
BOMPOCHI, - CKa3aa OH. - Booblue, 370 onacHasa 6onesHb nnu
HeT?..

ﬂ,OKTOp CTpOro B3rndHyn Ha Hero oAHUM rna3om vyepes O4kKn, Kak
6y,CI,TO roBops: I'IO,D,C)/,D,I/IMI:II?I, eC/in Bbl HE 6y,que OCTaBaTb(CA B
npeaenax craBMMbIX BaM BOMPOCOB, A 6yAy NMPUHYXAeH CAenaTb
pacnopskeHne 06 yAaneHnn Bac 13 3a1a 3acefaHuns.

- 8l yxe ckasan BaM TO, UTO CUUTAN HY>XKHbIM U YA06HbIM, — CKa3an
JOKTOp. - lanbHeliwee NokaxeT nccnegosaHve. - U goktop
MOKAOHUACS.

MBaH Unbuy BbILLEN MeANEHHO, YHBINO Cel B CaHWN 1 Moexan
AoMOlA. Bcto lopory OH He nepecTaBasi nepebupan Bce, Yto
rOBOPW/ JOKTOP, CTapasiCb BCe 3TW 3aMyTaHHbIe, HEsICHbIe
Hay4yHble C/I0Ba NePEBECTU Ha MPOCTON A3bIK U NMPOYECTb B HUX
OTBET Ha BOMPOC: M/I0XO - 0YeHb Y MI0XO MHE, UK ellle
HuYero? M eMy Kasasnocb, YTO CMbICN BCErO CKa3aHHOro
JOKTOPOM 6blJ1 TOT, UTO O4YeHb MI0X0. Bce rpycTHO nokasanochb
MBaHy Unbunuy Ha yanuax. M13Bo3unkm 6bi1n rpycTHLI, JoMa
PYCTHbI, MPOXO0XWe, NaBKW FPYCTHbI. Bosb Xe 3Ta, rayxas,
HotoLasi 60/1b, HW Ha cekyHZy He nepecTatoLLasi, kasanocs, B
CBSA3M C HESICHBIMW pevamMu AOKTopa Mnojyyana apyroe, 6onee
cepbe3Hoe 3HaueHwue. MiBaH Vbny ¢ HOBBLIM TSXENbIM YyBCTBOM
Tenepb NPUCYLLVBANCS K Hell.

OH npuexan ZLOMOW 1 cTan PaccKka3blBaTb XeHe. XeHa
BbiC/nlylwlana, HO B cepeinHe pacCckasa ero sowsia 404b B LLUAAMNKE!
OHa co6|/|panaCb C MaTepbto exaTb. OHac ycnnnem npumcena
nocnywaTtb 3Ty CKYKY, HO AONTO HE Bblgep>Kasa, N MaTb He
Aocnywana.

- Hy, 71 oueHb paga, - ckasana XeHa, - Tak Tenepb Tbl, CMOTPU X,
NPUHMMal akkypaTHO fiekapcTBo. Jali peuenT, s MOLL0
lepacnma B anTeky. - 1 oHa nowuna oaeBaTbCs.

OH He nepeBognn AblXaHbsA, MOKa OHa 6bla1a B KOMHaTe, 1
TAXEeNO0 B34O0XHYN, KOrga oHa Bbillia.

- Hy UTO X, — CKa3an oH. - MoXeT 6bITb, U TOYHO HNYETO eLle.

OH CTan NpUHMMaTb IeKapCTBa, UCMOHATL NpeAnucaHmns
JOKTOpPa, KOTOpble M3MEHWINCL MO CyYato NCCIeL0BaHNS MOUN.
Ho TyT Kak pas TaK cly4mnoch, UTo B 3TOM UCCNE0BaHNMN U B
TOM, UTO AO/IKHO 6bI710 MOCNeZ0BaATEL 338 HAM, BbILL/IA KaKas-To
nyTaHuua. o caMoro AoKTopa Henb3s 6bi10 A06paThCcs, a
BbIXOZMW/IO, YTO A€NaNoch He TO, YTO FOBOPU eMy JOKTop. Mnn
OH 3a6blI, WY COBPas, UKW CKPbIBan OT HEro YTO-HUGYAb.

Ho ViBaH Vnbuy Bce-Takm TOYHO CTan NCMNONMHATb npeanncaHna n
B NCMONTHEHUK 3TOM Hallen yTelleHne Ha nepeoe BpEMH.[7]
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He said nothing of this, but rose, placed the doctor's fee on the
table, and remarked with a sigh:

“We sick people probably often put inappropriate questions. But
tell me, in general, is this complaint dangerous, or not?..."

The doctor looked at him sternly over his spectacles with one
eye, as if to say: “Prisoner, if you will not keep to the questions
put to you, | shall be obliged to have you removed from the
court.”

“I have already told you what | consider necessary and proper.
The analysis may show something more.” And the doctor bowed.

Ivan llych went out slowly, seated himself disconsolately in his
sledge, and drove home. All the way home he was going over
what the doctor had said, trying to translate those complicated,
obscure, scientific phrases into plain language and find in them
an answer to the question: “Is my condition bad? Is it very bad?
Or is there as yet nothing much wrong?” And it seemed to him
that the meaning of what the doctor had said was that it was very
bad. Everything in the streets seemed depressing. The cabmen,
the houses, the passers-by, and the shops, were dismal. His ache,
this dull gnawing ache that never ceased for a moment, seemed
to have acquired a new and more serious significance from the
doctor’s dubious remarks. lvan llych now watched it with a new
and oppressive feeling.

He reached home and began to tell his wife about it. She
listened, but in the middle of his account his daughter came in
with her hat on, ready to go out with her mother. She sat down
reluctantly to listen to this tedious story, but could not stand it
long, and her mother too did not hear him to the end.

“Well, | am very glad,” she said. “Mind now to take your medicine
regularly. Give me the prescription and I'll send Gerasim to the
chemist's.” And she went to get ready to go out.

While she was in the room Ivan Ilych had hardly taken time to
breathe, but he sighed deeply when she left it.

“Well,” he thought, “perhaps it isn't so bad after all.”

He began taking his medicine and following the doctor’s
directions, which had been altered after the examination of the
urine. but then it happened that there was a contradiction
between the indications drawn from the examination of the
urine and the symptoms that showed themselves. It turned out
that what was happening differed from what the doctor had told
him, and that he had either forgotten or blundered, or hidden
something from him.

However, Ivan llych still obeyed his orders implicitly and at first
derived some comfort from doing so.

narrative, the other a two-part structuring. It is one of the compositional distinctions of The Death of Ivan Ilich that Tolstoy has enabled
the simultaneous co-existence of these two patterns of organization.

. Note that Ivan llich has now changed from a patient to a man on trial as the comparison between the doctor's office and the court has
now been realized. The Russian word "podsudimyj" ("defendant; an accused") etymologically means "subject to judgement"; this
reminds us of the indications in Chapter One that it would be the reader's role to judge of the life of Ivan llich.

7. The extensive description of Ivan Ilich's relationship with his doctor makes it clear that the doctor is quite unequal both to the

treatment of his patient's illness and to the meeting of his emotional needs. The text here states that Ivan llich "still" obeyed the
doctor's instructions, reminding us of the confusion and apparent incompetence of the doctor and his office described in the
preceding paragraph. Even so, lvan Ilich attempts to continue to follow doctor's orders, apparently hoping that by going through the
"proper channels" the desired result of full recovery might be assured. Thus, his first attempts to come to grips with his illness
resemble the efforts that he made within the system to seek redress when he was, unfairly as he thought, passed over for promotion.
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FNaBHbIM 3aHsATVEM VIBaHa Mibnya co BpeMeHM MnoceLLeHmns
[OKTOpa CTano TOYHOE UCMOJHEHME MPEeANCaHWIA 4OKTOpa
OTHOCWTE/NIbHO TUMEHbI Y MPUHVMAHNSA JIEKapPCTB 1
MPUCNYLIVBAHbE K CBOEM 601, KO BCEM CBOVIM OTMNPAaBAEHNAM
opraHusma. MaBHbIMY MHTepecaMun ViBaHa Wibuua ctanm
NOACKME 6ONE3HU U1 NOACKOE 340p0Bbe. Korga npu Hem
roBOPW/Y O 60/1IbHbIX, 06 YMEPLLUX, O BbI340POBEBLUNX,
0CO6eHHO 0 Takoli 60/1€3HI, KOTOPast MOXOAM/A Ha €ro, OH,
CTapasicb CKPbITb CBOE BOJIHEHME, MPUCTYLLIVMBAICS,
paccrpaluvBan v genan nprvMeHeHne K cBoe 60/1e3Hu.

Bonb He ymeHbLUanack; Ho MiBaH Minbuny genan Hag coboi
ycmnus, Ytobbl 3acTaBasTb cebs AymMaTb, UTO emy nydiue. U oH
MOr 06MaHbIBaTb Cebsi, MOKa HMYero He Bo/IHOBano ero.[8] Ho
KaK TONbKO Cly4anacbk HEMPUATHOCTb C XEHOMW, HeyAauya B
cnyxbe, fypHble KapTbl B BUHTE, Tak ceiivac OH YyBCTBOBas BCHO
cuny ceoeit 6one3HK;[9] 6biBano, OH MePeHOCU 3TU Heyaaun,
0XWAas, YTO BOT-BOT MCMPaB/IO Nioxoe, Nobopto, A0XAYChb
ycnexa, 6onbluoro wnema.[10] Tenepb xe BCsikasi HeyAa4a
nogkaluMBana ero v BBeprana B otyasiHve. OH roBopun cebe:
BOT TO/IbKO YTO A1 CTas MOMPaBASATLCA U 1eKapCTBO HaYMHaNo
yXe AelicTBOBaTb, 1 BOT 3TO MPOK/IATOE HecHacTne nan
HEMNPUATHOCTb... VI OH 3A1/1CA Ha HecyacTbe AW Ha Ntojen,
JenaBLUMX eMy HEMPUATHOCTL 1 YOUBAIOLLMX ero, 1 YyBCTBOBar,
KaK 3Ta 37106a y61BaeT ero; Ho He MOr Bo3gepxaTbcs oT Hee.[11]
Kasanock 6bl, eMy A0/IXKHO 6bl 66110 6bITb ACHO, YTO 3TO
03/106/1eHMe ero Ha 0bCTOATeNbCTBA U N04en yCUAnBaeT ero
60N1e3Hb 11 YTO NO3TOMY eMy HaZo He 0bpaLlaTe BHMMaHWA Ha
HenpusTHbIEe Cly4aliHOCTY; HO OH Aeflan CoBepLLeHHO obpaTHoe
paccy>KAeHne: OH FOBOPW, YTO MY HY>XHO CMOKONCTBMe, Cneann
3a BCEM, YTO HapyLLano 3TO CMOKONCTBUE, N MPU BCAKOM
ManernLlem HapyLLeHVV NPUXOAN B PasapaxeHue. YXyaLiano
€ro rnosoXeHwue To, YTO OH YUTaN MeANLIMHCKNE KHUTW 1
COBETOBA/ICH C AOKTOPaMU. YXyALLEHWe L0 Tak PaBHOMEPHO,
UTO OH MOT cebs 06MaHbIBaTb, CPaBHMBAs OAVH AeHb C APYrM, —
pa3HuLbl 66110 Mano. Ho korga oH coBeToBancs ¢ AoKTopamu,
TOrfa eMy Kasanocb, YTO UAET K XyALIeMy 1N O4eHb BbICTPO Jaxe.
W HecMOTpS Ha 3TO, OH MOCTOAHHO COBETOBANCA C AOKTOPaMW.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

From the time of his visit to the doctor, Ivan llych’s chief
occupation was the exact fulfillment of the doctor's instructions
regarding hygiene and the taking of medicine, and the
observation of his pain and his excretions. His chief interest
came to be people’s ailments and people’s health. When
sickness, deaths, or recoveries were mentioned in his presence,
especially when the illness resembled his own, he listened with
agitation which he tried to hide, asked questions, and applied
what he heard to his own case.

The pain did not grow less, but Ivan llych made efforts to force
himself to think that he was better. And he could do this so long
as nothing agitated him.8 But as soon as he had any
unpleasantness with his wife, any lack of success in his official
work, or held bad cards at bridge, he was at once acutely sensible
of his disease.” He had formerly borne such mischances, hoping
soon to adjust what was wrong, to master it and attain success,
or make a grand slam."% But now every mischance upset him and
plunged him into despair. He would say to himself: “there now,
just as | was beginning to get better and the medicine had begun
to take effect, comes this accursed misfortune, or
unpleasantness...” And he was furious with the mishap, or with
the people who were causing the unpleasantness and killing him,
for he felt that this fury was killing him but he could not restrain

T One would have thought that it should have been clear to
h|m that this exasperation with circumstances and people
aggravated his illness, and that he ought therefore to ignore
unpleasant occurrences. But he drew the very opposite
conclusion: he said that he needed peace, and he watched for
everything that might disturb it and became irritable at the
slightest infringement of it. His condition was rendered worse by
the fact that he read medical books and consulted doctors. The
progress of his disease was so gradual that he could deceive
himself when comparing one day with another — the difference
was so slight. But when he consulted the doctors it seemed to
him that he was getting worse, and even very rapidly. Yet despite
this he was continually consulting them.

On that occasion following the approved procedure had availed him not at all; his recovery of his appropriate (in his view) position in
the service came about almost miraculously, through an entirely unexpected and, from Ivan Il'ch's point of view, extremely fortunate
change in the leadership of the ministry. So here in dealing with his illness the prescribed, approved measures will fail to produce
recovery; before the end, Ivan llich will consider going to a religious shrine to seek a miraculous cure. Even this second major failure of
the artificial system of life to which Ivan llich is dedicated, however, fails to lead him at once to the obvious conclusion--that his
pleasant, seemly, official life is not a real life and offers no help for or protection from the vicissitudes of that real life. At this point Ilvan
llich can still derive some comfort from the thought that he is doing what he is supposed to do and still hoping that this seemly action

within the system will produce the desired results.

. Thus, it is suggested that all of his efforts to recover by taking approved steps within the limits of the life which he has developed for

himself are just so much self-deception, and the implication of this would naturally be that his life as a whole is just as much a

self-deception as his attempts to follow doctor's orders.

. From this passage one might well infer a connection between Ivan llich's illness and the episodes of Praskovya Fyodorovna's first

pregnancy and his being passed over for promotion at work. All three have in common that they reveal that Ivan llich's understanding
and expectations of life are entirely faulty and not congruent with life as it actually is. Life is actually not analogous to a game of cards,
but Ivan llich seems quite unable to understand this!

Ivan llich's underlying belief that vint is a perfect analogue of life is made virtually explicit here. This passage emphasizes yet again the
point that the card game, the symbol of Ivan llich's life as he has lived it so pleasantly until now, is ridiculously incommensurate with
life as it actually is. The further implication is that the pain and the putrid taste in his mouth, the symptoms of his disease, are
functioning as symbols of the call away from the false life of the card game and, by implication, toward the true life. In this sense, Ivan
llich's illness brings him into life as much as it leads him out of it. This apparent confusion can only be resolved by supposing that the
text is suggesting that there are two forms of life--one false and the other true. The card game stands for that false life of pleasant
superficiality and the other a true life where suffering and illness are real and personal, but so also, potentially, are joy and well-being.
Here is one of the first signs that Ivan llich is at some level aware of the idea that he may be not just sick, but dying. His unanswered
question for the doctor, "Is my condition dangerous," hinted at this, but here he feels that something is killing him, and that
"something" is the imperfection of his life as he understands it and also his own unrestrainable anger at those imperfections. In this
way the text introduces the first subtle suggestion that what is killing him is the life he leads.



CHAPTER 4

B 3TOT Mecsiy, oH NobbIBan y Apyro 3HaMeHUTOCTU: Apyras
3HAaMEHUTOCTb CKa3ana Moyt TO Xe, YTO 1 NepBsasi, HO NHave
nocTaBuaa BOMpockl. M coBeT € 3TOM 3HAMEHUTOCTLH TOIBKO
ycyrybun comHeHue 1 ctpax MiBaHa Wnbunya. Mpuatenes ero
npusaTenst - LOKTOP 04YeHb XOPOLLUIA — TOT eLLe COBCEM MHaYe
onpegennn 60ne3Hb 1, HECMOTPS Ha TO, YTO obeLuan
BbI30POBJiIeHMEe, CBOVMUW BOMPOCaMU U MPeAnoNoXeHUAMU eLLe
6onbLe cnyTan MBaHa Minbuya 1 ycunma ero COMHeHue.
lomeonart - elle nHa4e onpegennn 601e3Hb 1 Jan 1IeKapCcTBo, U
MBaH Vinbny, TainHO OT BCeX, MPUHMMan ero ¢ Hegento. Ho nocne
HeJenu He MOYYBCTBOBAB 06/1eryeHnst U NoTepsB AoBepue 1 K
NPEeXHUM le4YeHVAM 1 K 3TOMY, MpuLLen B elle 6o/bliee
YHbIHVeE. Pa3 3HakoMas jama pacckasbiBana npo ucueneHme
MKoHamu. MBaH Minbuy 3actan cebsi Ha TOM, YTO OH
BHMMAaTENbHO MNPUCYLLIMBACS U NOBepPsAa AeCTBUTEIbHOCTb
dakTa. OTOT cayyai ncnyran ero. “Heyxenu s Tak yMCTBEHHO
ocnaben? - ckasan oH cebe. - MNyctsikn! Bce B3g0p, He Hajo
NoAJaBaTbCA MHUTENBbHOCTY, a, M36paB OAHOMO BpPaya, CTPOro
JAepXaTbcs ero neveHus. Tak v 6yay genatb. Tenepb
KOoHuYeHo.[12] He 6yay AymaTb 1 A0 fIeTa CTPOro byAy UCNOAHATb
nedveHune.[13] A Tam BUAHO 6yaeT. Tenepb KOHeL, 3TVUM
konebaHuam!..” Jlerko 6b110 ckasaTb 3TO, HO HEBO3MOXHO
NCNOSIHUTL. bonb B 60Ky BCe TOMWAA, BCe Kak ByATO
ycunmBanach, CTaHOBWIACk MOCTOAHHOW, BKYC BO pTY
CTaHOBWJ/ICA BCe CTpaHHee, eMy Ka3asiocCb, YTO MNax/o Yem-To
OTBPaTUTE/NIbHbLIM Y HEro 130 pTa, U anneTuT 1 CUJbl BCe
cnabenn. Henb3s 6bl10 cebsi 06MaHbIBaTh: YTO-TO CTPALLHOE,
HOBOE U Takoe 3HaunTeNbHOe, Yero 3HaunTeIbHee HUKOr4a B
XWN3HW He 6bIn0 ¢ MiBaHOM Vnbmnyom, coBepLuanock B HeM.[14] A
OH OAVH 3Ha MpPO 3TO, BCe Xe OKpYXatoLLlme He NoOHUManu Uamn
He XOTeNn NOHMMAaTb 1 AyManu, 4YTo BCe Ha cBeTe naet
no-npexHemy. 3T0-To 6osee Bcero Myunno MeaHa Mnbnya.
JloMallHue - rnaBHoe XeHa 1 A04b, KOTopble 6bI1 B CAMOM
pasrape Bble3/0B, - OH, BUAE/, HNYEro He NoHNUManu,
[0CajoBann Ha TO, YTO OH TaKol HeBecesbI 1 TpeboBaTeNbHbIN,
KaK 6yATO OH 6bI71 BUHOBAT B 3TOM. XOTH OHW 1 CTapanuncb
CKpbIBaTb 3TO, OH BUAEN, YTO OH MM NOMeXa, HO YTO XeHa
BblpaboTana cebe N3BeCTHOE OTHOLLEHME K ero 601e3HU 1
Jepxanacb ero He3aBMCMMO OT TOro, YTO OH FOBOPWA U Aenan.
OTHoLLeHKe 3To bbIN0 Takoe:
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That month he went to see another celebrity, who told him
almost the same as the first had done but put his questions
rather differently, and the interview with this celebrity only
increased Ivan llych’s doubts and fears. A friend of a friend of his,
a very good doctor, diagnosed his illness again quite differently
from the others, and though he predicted recovery, his questions
and suppositions bewildered Ivan llych still more and increased
his doubts. A homeopathist diagnosed the disease in yet another
way, and prescribed medicine which Ivan llych took secretly for a
week. But after a week, not feeling any improvement and having
lost confidence both in the former doctor’s treatment and in this
one's, he became still more despondent. One day a lady
acquaintance mentioned a cure effected by a wonder-working
icon. lvan llych caught himself listening attentively and beginning
to believe that it had occurred. This incident alarmed him. “Has
my mind really weakened to such an extent?” he asked himself.
“Nonsense! It's all rubbish. | mustn't give way to nervous fears
but having chosen a doctor must keep strictly to his treatment.
That is what | will do. Now it's all settled.'? | won't think about it,
but will follow the treatment seriously till summer,'3 and then we
shall see. From now there must be no more of this wavering!”
This was easy to say but impossible to carry out. The pain in his
side oppressed him and seemed to grow worse and more
incessant, while the taste in his mouth grew stranger and
stranger. It seemed to him that his breath had a disgusting smell,
and he was conscious of a loss of appetite and strength. There
was no deceiving himself: something terrible, new, and more
important than anything before in his life, was taking place within
him'4 of which he alone was aware. Those about him did not
understand or would not understand it, but thought everything
in the world was going on as usual. That tormented Ivan Ilych
more than anything. He saw that his household, especially his
wife and daughter who were in a perfect whirl of visiting, did not
understand anything of it and were annoyed that he was so
depressed and so exacting, as if he were to blame for it. Though
they tried to disguise it he saw that he was an obstacle in their
path, and that his wife had adopted a definite line in regard to his
illness and kept to it regardless of anything he said or did. Her
attitude was this:

12. lvan llich means to say that his shilly-shallying over which of the various treatments to follow has come to an end and that he is
resolved to stick faithfully to one treatment in order to treat his illness. In other words, he has decided that he is only ill and that the

13.

14.

treatment, if followed strictly, will make him well. And yet this thought, "Now it is finished," is phrased so as to foreshadow exactly the
words that Ivan llich, at the moment of his death in Chapter Twelve, will hear spoken above him: "It is finished." The phrasing suggests
that perhaps Ivan llich is at this point not just sick, but in fact already as good as dead. We remember his feeling that the little upsets of
his life at home and work were "killing" him. This suggestion that Ivan llich is already as good as dead, even though he is still alive, will
be offered again and again in the next couple of chapters and may well lead to the conclusion that Ivan llich's "life" is in fact really a
form of death.

Ivan llich means, of course that he will spend no more time considering which of the various treatments to follow. But the reader is
becoming more and more familiar with the by now familiar device of suggestive contrast between the superficial, conventional,
contextualized meaning of a statement and its more pointed underlying significance. Here that underlying meaning is "I will stop
thinking"; that is, lvan lIlich resolves to deal with his troubles by abandoning the only mechanism which has any chance of alerting him
to the fact that his real illness is that his life, as he has lived it, is no more genuine and substantial than a game of cards. Fortunately for
him, Ivan Ilich proves unable to stop thinking. The final four chapters of the novel, in fact, are mainly an extended record of his
thoughts, and it is that persistent thinking which finally leads to the resolution of "that which had been besetting him from all sides."

It has been noted that references to the passion of Jesus are to be found in this text. This paragraph has two of them: the Russian
words "sovershalos™ and "koncheno" are the equivalents to the words of Jesus from the cross which English-language Bibles translate
as "It is finished" (John 19:30). "Sovershalos™ is the word used in the text established for use in the Russian Orthodox Church in
Tolstoy's time; "koncheno" is the word used by Tolstoy in his own translation (in the early 1880s) of the Gospels in "Soedinenie i
perevod chetyrex evangelij" ("Harmonization and Translation of the Four Gospels").
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- Bbl 3HaeTe, - roBopuia oHa 3HakoMbIM, - ViBaH Nnbuy He
MOXeT, Kak Bce fobpble Nt0AN, CTPOro UCMONHATL NpeAnncaHHoe
neyeHve. HelHYe OH NPUMET Kanan 1 KyLLaeT, YTo Be/IeHO, U
BOBPEMS NSXKET; 3aBTPa BAPYr, €CAn 5 MPOoCMOTpHo, 3abyaeT
NPUHSATb, CKyLLAeT OCeTPUHbI (8 eMy He BesieHO), Aa 1 3aCnANTCA
3a BMHTOM J,0 Yaca.

- Hy, koraa xe? - ckaxeT ViBaH Vnbund ¢ gocagoto. - OguH pasy
MNetpa ViBaHOBMYa.

- A BYepa ¢ LLlebekom.
- Bce paBHo A He Mor cnaTb oT 60au...

- [aTam yxe oTyero Obl TO HM BbINO, TONLKO TaK Tbl HUKOraa He
Bbi3jopoBeellb N My4Yaelllb Hac.

BHelUHee, BbiCKa3blBaeMoe Apyrim 1 eMy CamoMy, OTHOLLIEHWe
MpackoBbM PeopPOBHbI 6bISI0 Takoe K 60E3HN MyXa, YTO B
60on1e3Hn 3Ton BUHOBAT VBaH Nnbuny 1 B 60n1e3Hb 3Ta eCcTb
HOBas HEMPUATHOCTb, KOTOPYIO OH JenaeT xeHe. ViBaH Nnbuny
UYBCTBOBAJ1, YTO 3TO BbIXOAW/IO Y HEEe HEBOJIbHO, HO OT 3TOr0 emMy
He nerye 6bIs10.

B cyse ViBaH Nnbny 3ameyan nnuv gymar, 4to 3aMeyaerT, To Xe
CTpaHHoe Kk cebe OTHOLLEHME: TO eMy Ka3anocCk, YTO K HEMY
NPUrNAABIBALOTCS, KaK K YeN0BeKy, MMeroLLeMy CKOpo onpocTaTh
MeCTO; TO BAPYT ero NpuATeny HaunHanu Apy>xecku
NOALLYYMBATb Haj ero MHUTeIbHOCTbLIO, Kak BYATO TO, YTO-TO
y>XacHoe 1 CTpaLLHoe, HeC/IbIXaHHOe, YTO 3aBeNoCb B HEM U He
nepectasas COCET ero 1 HeyAepX1MO BeYeT Kyja-To, ecTb
CambIli NPUATHBIN NpeameT Ans WwyTkn. OcobeHHo LLBapL, cBoei
NFPUBOCTBIO, XM3HEHHOCTLIO Y KOMUIbPOTHOCTBIO,
HanomuHaBLLVMU VIBaHy Vinbn4y ero caMoro 3a AecsiTb et
Hasaj, pasgpaxan ero.[15]

Mpuxoannn Apy3bs COCTaBUTb NapTuIo, caanance. Caasanu,
pa3MMHaNNCb HOBbIE KapTbl, CKNaAbIBanNCb 6y6HbI K By6HaM, nx
ceMb. [MapTHep ckasan: 6e3 Ko3bipeit, — 1 Noagep>xan gse Oy6HbI.
Yero x eLLe? Beceno, 604po A0MKHO 6bl BbITh - LWieM. 1 BaApyr
MBaH Mnbuny YyBCTBYET 3Ty COCYLLYHO 60/b, 3TOT BKYC BO pTY, U
€My UYTO-TO AMKOe NPEeACTaBAsAeTCs B TOM, YTO OH MpU 3TOM
MOXeT paZoBaTbCs LUAeMy.

OH rnagnT Ha Muxavna MuxaiinoBrya, napTHepa, kak oH 6beT
MO CTOY CaHTBUHMYECKOW PYKOM 1 YUTUBO N CHUCXOAUTENBHO
YAEPXUBAETCS OT 3aXBaTblBaHUS B3SITOK, a MOABUIaeT KX K
MBaHy Mnbunyy, 4TobbI AOCTaBUTL eMy YAOBONLCTBME COBMPaTh
UX, He yTpyxzasi cebs, He MpoTArMBas Aaneko pyky. “YTo X oH
JAYMaeT, YTo 51 Tak cNab, YUTo He MOry MPOTAHYTb Aaneko pyky”, -
aymaeT MBaH Mnbuy, 3a6biBaeT Ko3bIpeli 1 KO3bIpsieT NULWHA
pas no CBOWM W NPOUrpbIBaET LWieM 6e3 TpeX, U UTOo yKacHee
BCEro - 3TO TO, UTO OH BUAUT, KaK cTpagaeT Muxaun
Mwuxaiinosumy, a emy Bce paBHO. M yxacHo AymaTb, OTYero emy
BCe paBHoO.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“You know,"” she would say to her friends, “Ivan llych can't do as
other people do, and keep to the treatment prescribed for him.
One day he'll take his drops and keep strictly to his diet and go to
bed in good time, but the next day unless | watch him he'll
suddenly forget his medicine, eat sturgeon — which is forbidden
— and sit up playing cards till one o'clock in the morning.”

“Oh, come, when was that?” Ivan llych would ask in vexation.
“Only once at Peter lvanovich's.”

“And yesterday with Shebek.”

“Well, even if  hadn't stayed up, this pain would have kept me
awake.”

“Be that as it may you'll never get well like that, but will always
make us wretched.”

Praskovya Fedorovna'’s attitude to Ivan llych’s iliness, as she
expressed it both to others and to him, was that it was his own
fault and was another of the annoyances he caused her. lvan
llych felt that this opinion escaped her involuntarily — but that
did not make it easier for him.

At the law courts too, Ivan llych noticed, or thought he noticed, a
strange attitude towards himself. It sometimes seemed to him
that people were watching him inquisitively as a man whose
place might soon be vacant. Then again, his friends would
suddenly begin to chaff him in a friendly way about his low
spirits, as if the awful, horrible, and unheard-of thing that was
going on within him, incessantly gnawing at him and irresistibly
drawing him away, was a very agreeable subject for jests.
Schwartz in particular irritated him by his jocularity, vivacity, and
savoir-faire, which reminded him of what he himself had been
ten years ago.'?

Friends came to make up a set and they sat down to cards. They
dealt, bending the new cards to soften them, and he sorted the
diamonds in his hand and found he had seven. His partner said
“No trumps” and supported him with two diamonds. What more
could be wished for? It ought to be jolly and lively. They would
make a grand slam. But suddenly Ivan llych was conscious of that
gnawing pain, that taste in his mouth, and it seemed ridiculous
that in such circumstances he should be pleased to make a grand
slam.

He looked at his partner Mikhail Mikhaylovich, who rapped the
table with his strong hand and instead of snatching up the tricks
pushed the cards courteously and indulgently towards Ivan llych
that he might have the pleasure of gathering them up without
the trouble of stretching out his hand for them. “Does he think |
am too weak to stretch out my arm?” thought Ivan llych, and
forgetting what he was doing he over-trumped his partner,
missing the grand slam by three tricks. And what was most awful
of all was that he saw how upset Mikhail Mikhaylovich was about
it but did not himself care. And it was dreadful to realize why he
did not care.

15. It is noteworthy that it is Schwartz--the person who is most vibrantly alive--is most irritating to Ivan llich. A bit later we will find that

another character--the servant Gerasim--possesses this same "aliveness," as shown by his perfect teeth, his unfailing energy, and his
springy step, and yet Gerasim has quite the opposite effect on Ivan llich. He is comforted by Gerasim, and only by Gerasim, rather than
irritated by him. We wonder: what is the difference between Schwartz's "aliveness" and Gerasim's. Perhaps it is that Schwartz's life is
"playful" (lit., like a game) and comme il faut (conventional, artificial) and therefore unreal, an illusion, just as Ivan llich's life had always
been "ten years ago," before he got sick. The logic of this is oblique and deeply buried, but its effect is to suggest that lvan llich's life as
he has known it is not really life at all, and it is sickness that is showing this to him.



CHAPTER 4

Bce BNAAT, UTO eMy TAXENO, 1 roBOPAT eMy: “Mbl MOXeM
npeKkpaTuUTb, eC/IN Bbl ycTanu. Bel oTa0xHUTE”. OTAOXHYTL? HerT,
OH HUCKOJIbKO He yCTasl, OHW JOoUrpbIBatoT pobbep. Bce MpayHsl
1 Monyanuebl. iBaH VabnYy UyBCTBYET, UTO OH HaMyCTU Ha HUX
3Ty MPaYHOCTb U He MOXeT ee paccesiTb. OHU YXMHAIOT U
pa3sbesxaroTcs, U ViBaH Minbny ocTaeTcs o4MH C CO3HaHWeM Toro,
UTO ero Xu3Hb OTpaB/eHa /1 Hero 1 OTPaBASeT XU3Hb APYrnX
1 YTO OTpaBa 3Ta He ocnabeBaerT, a Bce 6osblie 1 6onbLue
NMPOHWKaeT BCe CyLLeCcTBo ero.

W c cozHaHuvem 3Tum, Aa eLle € 60/1bt0 Pr3nYeckon, Aa ele ¢
yKacoM Hazo 6b10 IOXUTLCS B MOCTESIb Y YaCTO He CnaTb OT
6011 60/1bLLYI0 YacTb HOUYW. A HAayTPO HaAo Bbli10 ONATL
BCTaBaTb, OAEBATbCS, eXaTb B CyJ, FOBOPUTb, MNCATb, a €C/IN U He
exaTb, JoMa bbITb C TEMU Xe ABajLaTbio YeTblpbMs Yacamu B
CYTKaX, U3 KOTOPbIX KaXAbliA 6611 MyyeHmeM. W xunTb Tak Ha
Kpato norvnbenu Hago 6bl1o ogHOMY, 6e3 0AHOro YenoBeka,
KOTOPbI 6bl MOHAN 1 MOXanen ero.
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They all saw that he was suffering, and said: “We can stop if you
are tired. Take a rest.” Lie down? No, he was not at all tired, and
he finished the rubber. All were gloomy and silent. Ivan Ilych felt
that he had diffused this gloom over them and could not dispel
it. They had supper and went away, and Ivan Ilych was left alone
with the consciousness that his life was poisoned and was
poisoning the lives of others, and that this poison did not weaken
but penetrated more and more deeply into his whole being.

With this consciousness, and with physical pain besides the
terror, he must go to bed, often to lie awake the greater part of
the night. Next morning he had to get up again, dress, go to the
law courts, speak, and write; or if he did not go out, spend at
home those twenty-four hours a day each of which was a torture.
And he had to live thus all alone on the brink of an abyss, with no
one who understood or pitied him.



Chapter 5

Tak wno mecay v Asa. MNepeyg HoBbIM ro40M Npriexan B UX ropoj
€ro LUYPWH 1 0CTaHOBWACA Y HUX. MiBaH Vinbny 6bin B cyae.
MpackoBbsa PefopoBHa e34Mna 3a Nokynkamu. Bolias k cebe B
KabWHeT, OH 3acTan TaM LUYpVHa, 340POBOro CaHrBUHWKA,
camoro packiajbiBatoiero yemogaH. OH MoAHSAN roNoBy Ha
waruv MieaHa Nnbuya 1 nornsigen Ha Hero cekyHAy Monya. 3toT
B354 BCe OTKpbIN MBaHy Vinbunyy. LLIyprH packpbla poT, 4Tob
axHyTb, U yAep>Xancs. 3To ABMXKEHNe NOATBEPANIIO BCe.

- Yro0, nepemeHunnca?

- Ja... ectb nepemMeHa.

W ckonbko MiBaH Nnbny HW HaBOAMN NOCNE LWYPUHa Ha Pa3rosop
0 ero BHellHeM Buje, LLypuH oTMandmeancs. Nprexana
MpackoBbsa Pef0poBHA, LYPUH NoLlen K Hel. MiBaH Unbuy
3anep ABepb Ha KJIOY U CTan CMOTPETLCA B 3ePKaso - Mpsmo,
noTom cboKy. B35 CBO MOPTPET C XXEHO 1 CINYMA MOPTPET C
TeM, UTO OH BUAeN B 3epkane. NepemeHa 6biia orpoMHas. MoTom
OH OroJIN PyKW A0 NOKTS, MOCMOTPEN, ONyCTWUA PyKaBa, ces Ha
OTTOMAaHKY 1 CTan YepHee HOoUW.

“He Haflo, He HaZO", - cka3an OH cebe, BCKOUN/, NOAOLLEN K
CTONY, OTKPbUT AeN0, CTan YnTaTb ero, Ho He Mor. OH oTnep
ZBepb, noLuen B 3any. [lBepb B rocTUHYO 6blna 3aTBOpeHa. OH
NoJOoLUEN K Hel Ha LUpInoyKax 1 cTan caywaTb.

- HeT, Tl npeysennymBsaellb, - roeopuna lNpackosbs
PepopoBHa.

- Kak npeyBennuuvBato? Tebe He BUAHO - OH MeHTBbII7I yenosek,
nocMoTpu ero rnasa. Het cseta. [la uto y Hero? !

- HukTo He 3HaeT. HKonaes (370 6bl1 APYron JOKTOP) cka3an
YTO-TO, HO 1 He 3Hat0. JleLleTULIKWIA (3TO 6bin 3HAMEHNUTBLIN
JOKTOP) CKa3as HamnpoTuB...

So one month passed and then another. Just before the New
Year his brother-in-law came to town and stayed at their house.
Ivan llych was at the law courts and Praskovya Fedorovna had
gone shopping. When Ivan Ilych came home and entered his
study he found his brother-in-law there — a healthy, florid man
— unpacking his portmanteau himself. He raised his head on
hearing Ivan llych’s footsteps and looked up at him for a moment
without a word. That stare told Ivan llych everything. His
brother-in-law opened his mouth to utter an exclamation of
surprise but checked himself, and that action confirmed it all.

“I have changed, eh?”

“Yes, there is a change.”

And after that, try as he would to get his brother-in-law to return
to the subject of his looks, the latter would say nothing about it.
Praskovya Fedorovna came home and her brother went out to
her. Ivan Ilych locked the door and began to examine himself in
the glass, first full face, then in profile. He took up a portrait of
himself taken with his wife, and compared it with what he saw in
the glass. The change in him was immense. Then he bared his
arms to the elbow, looked at them, drew the sleeves down again,
sat down on an ottoman, and grew blacker than night.

“No, no, this won't do!"” he said to himself, and jumped up, went
to the table, took up some law papers and began to read them,
but could not continue. He unlocked the door and went into the
reception-room. The door leading to the drawing-room was shut.
He approached it on tiptoe and listened.

“No, you are exaggerating!” Praskovya Fedorovna was saying.

“Exaggerating! Don't you see it? Why, he's a dead man! Look at his
eyes — there's no life in them. But what is it that is wrong with
him?”

“No one knows. Nikolaevich [that was another doctor] said
something, but | don't know what. And Leshchetitsky [this was
the celebrated specialist] said quite the contrary...”

1. The first four chapters of the novel have brought Ivan lIlich to a point where his illness has developed so far as to be out of control. So
serious is the situation that Ivan llich seems already near death. His visiting brother-in-law here states that Ivan llich is already a dead
man. This emphasis upon the extent to which Ivan's condition has already deteriorated continues throughout chapter five and at the
end of chapter six he even imagines that he sees "death" looking at him from behind some flowers in the sitting room. The reader may
well wonder why such emphasis is placed on Ivan's death, or his nearness to death, or the apparition of death at this point in the
novel. After all, there are still six more chapters (half of the novel, if we are counting chapters) before he will in fact die. Let us note, at
least, that lvan is, in a sense, pronounced virtually dead already in chapters five and six, and that it is therefore possible that the final
six chapters will be concerned to do more than provide further repetition of this motif. At the least it is clear that Ivan llich might as

well be dead at this point, that his life is really just a kind of death.
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CHAPTER 5

VBaH Vinbunu oTtollen, nowen k cebe, ner n ctan gymaTte: “INMouka,
6nyxaaroLLas nouka”.””! OH BcnomHun Bee TO, UTO eMy roBOpuIn
JLOKTOPa, Kak OHa 0TopBanach 1 Kak bayxgaet. V1 oH ycunmem
BOOBpaxeHNs cTapancsa NomaTe 3Ty MOYKY 1 OCTaHOBUTb,
YKpenuTb ee: Tak Masio HYXHO, Ka3anocb eMy. “HeT, noegy etwe K
MeTpy NBaHOBMYY". (3TO BbIN TOT NPUATENb, Y KOTOPOTO 6blN
npusaTens 4okTop.) OH NO3BOHWA, B/ 3a/10KNTk JoLllajb U
cobpancs exatb.

- Kyaa TbI, Jean? - cnpocurna XeHa ¢ 0CO6eHHO rpyCTHBIM 1
HernpuBbIYHO A06PbLIM BblpaXeHNEM.

370 HenpuBbIYHOE éo6poe 03106110 ero. OH MpayHo
nocmotpen Ha Hee.!

- MHe Hago Kk [MeTpy MBaHOBUYY.

OH noexan K NpusiTeNto, y KOTOPOro 6bia NpusiTens JokTop. U ¢
HUM K AokTopy. OH 3acTan ero n foaro 6ecesoBan C HAM.

PaCCManI/IBaﬂ AHATOMNYECKN U d)I/IBI/IO}'IOFVI‘-IeCKI/I I'IOApO6HOCTI/I
O TOM, YTO, MO MHEHUIKO AOKTOpPAa, NPoOnCXoamno B HeM, OH BCe
MOHAN.
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Ivan llych walked away, went to his own room, lay down, and
began musing; “The kidney, a floating kidney.”? He recalled all the
doctors had told him of how it detached itself and swayed about.
And by an effort of imagination he tried to catch that kidney and
arrest it and support it. So little was needed for this, it seemed to
him. “No, I'll go to see Peter Ivanovich again.” [That was the friend
whose friend was a doctor.] He rang, ordered the carriage, and
got ready to go.

“Where are you going, Jean?” asked his wife with a specially sad
and exceptionally kind look.

Thisgexceptionally kind look irritated him. He looked morosely at
her.

“l must go to see Peter Ivanovich.”

He went to see Peter Ivanovich, and together they went to see his
friend, the doctor. He was in, and Ivan llych had a long talk with
him.

Reviewing the anatomical and physiological details of what in the
doctor’s opinion was going on inside him, he understood it all.

2. According to Wikipedia "Nephroptosis (also called floating kidney or renal ptosis) is an abnormal condition in which the kidney drops
down into the pelvis when the patient stands up." The Russian for "floating kidney" ("bluzhdajushchaja pochka") derives from the word
"bluzhdat™ ("to roam, wander") and is etymologically related to the root "blud-" found in such words as "bludnitsa" ("loose woman,
whore") and "bludnoj syn" (the Biblical "prodigal son"). Thus, there is a subtle implication of sin, improper behavior (a roaming beyond
the permitted boundaries) in this possible diagnosis of "whatever is the matter with" Ivan llich. And yet we have been told that Ivan
llich's life has been a model of staying within the bounds of decency and appropriateness. Two possibilities suggest themselves: the
"floating kidney" has really nothing to do with what ails Ivan llich and is simply a mockery of the doctors' incompetence, or Ivan llich
has mistaken the life he has been leading for real life (perhaps it has only been as real as a game of cards) and that he has mistakenly
wandered away from real life into an inauthentic and counterfeit existence. In this case the pretentious incompetence of the doctors'
is caused by their looking in the wrong place for the illness besetting Ivan llich; what is really besetting him is spiritual rather than
material in origin. As always, the narrative is so constructed that both of these outlooks are correct with the spiritual narrative of view
encased within the material one.

3. Note how Tolstoy colors Ivan llich's behavior. Here he "looked at her darkly"; earlier in the chapter his expression "became blacker
than night." Thus, his actions in life take on the funereal color of death. This is in the same vein as the emphasis on the black clothing
worn by all the living people in Chapter One of the novel and Ivan's particular resentment of Schwartz ("black" in German) whose
liveliness and playfulness (=life is a game) remind him of himself in younger and healthier days.

4. Since this diagnosis, too, will come to nothing the phrasing here suggests that neither the anatomical nor the physiological facts have
any relevance to the question of what is wrong with Ivan llich.
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Bblna oAHa WTyyKa, ManeHbKas LWTy4Kka B C1ernon kuwwke.™ Bee
3TO MOIN0 NOMNPAaBUTLCA. YCUANTb SHEPTUO0 OAHOMO OPraHa,
0CNabuTb AeATeNbHOCTb APYroro, MPoOn3orAeT BCacbiBaHMe, 1
BCe nonpasuTcs. OH HeMHOro onosgan Kk obegy. NMoobegan,
BECeN0 MOroBOPWJI, HO JONITO He MOT YT K cebe 3aHMMaTbCS.
HakoHeL, OH noLuen B KabUHET 1 TOTHac xe cen 3a paboty. OH
umTan gena, pabotan, HO CO3HaHVe TOro, YTO Y Hero ecTb
OT/IOXXEHHOE BaXXHOe 3aJyLLeBHOe f1e/10, KOTOPbIM OH 3aiMeTcs
Nno OKOHYaHWW, He OCTaBNSANO ero. Korja oH KOHYW Aena, oH
BCMOMHMWJ, YTO 3TO 3afyLLEeBHOE eno OblI MbICAW O CIeMNOA
KuLike. Ho oH He npejancs UM, OH NoLLes B rOCTUHYHO K Yalto.
Bblnun roctu, roBopuan 1 nrpanu Ha ¢opTenmaHo, nenu; 6o
CyAebHbIV cnefoBaTesNb, XenaHHbIN XeHUX y godvepu. MiBaH
Mnbuny nposen Beyep, No 3amevaHuio Npackosbn PefOpOBHbI,
Becenee Apyrvx, HO OH He 3abbiBan HY Ha MUHYTY, YTO Yy Hero
eCTb OT/IOXKEHHbIe BaXXHble MbIC/IX O Cerno KuLike." " B
OAMHHAaALATb YacoB OH NPOCTUACA 1 Nowen K cebe. OH cnan
OAVH CO BpeMeHW cBoeli 60n1e3HN, B ManeHbKOM KOMHaTKe y
KabuHeTa. OH noLuen, pasgenca 1 B3aa poMaH 3005, Ho He
umuTan ero, a gyman. Ml B ero BoobpaxeHn MpoOnCXoAuIo To
XenaHHoe ncnpaeneHne cnenom KNLWKK. BcaceiBanoch,
BbIOpackIBaNOCk, BOCCTAHOBASAAACk NPaBUIbHAsS AeATEeNbHOCTb.
“/la, 3TO BCe TakK, — CKasan oH cebe. - To/IbKO HaA0 NoOMoraTb
npupoge”. OH BCMOMHWA O IeKapcTBax, NPUNOAHSNCA, NPUHAN
ero, ier Ha CrvHy, MPUCAYLLINBAasACh K TOMY, Kak 61aroTBOpHO
JelicTByeT 1eKapCTBO M Kak OHO YHUYTOXAeT 60/1b. “TONBKO
paBHOMEPHO MPUHUMaTb U 136eraTtb BpesHbIX BAUSHWIA; A yxe
Tenepb YyBCTBYH HECKONLKO NyYlle, ropasgo ayyiie”. OH ctan
LynaTb 60K, - Ha oLynb He 60/bHO. “/la, A He YyBCTBYIO, MPaBo,
yXe ropasgo nydiie”. OH NoTyLWA CBeYy U fer Ha 6ok... Cnenas
KWLLUKa UcnpasnsieTcs, BcacbiBaeTcsd. BApyr oH noyyBcTBOBaN
3HaKOMYIO CTapYHo, MyXYH, HOLLYHO 60/1b, YIIOPHYHO, TUXYHO,
cepbesHylo.” Bo pTy Ta xe 3Hakomas rafjocTb. 3acocano cepjLe,
NomMyTUIOCk B ronoBe. “boxe Moii, boxe moii! - nporosopua oH.
- OnsATb, oNATb, N HUKOrAa He rnepectaHeT”. VI BAPYr eMy jefio
npeacTaBMAOChk COBCEM C APYroli CTOPOHbI. “Cnenas Kuika?
Mouka, - ckazan oH cebe. - He B cnenoii Ku1LLKe, He B MouyKe Aeno,
a B KW3HW W... cMepTU. Ja, XM3Hb 6blna 1 BOT YXOAUT, YXOAUT, 1 A
He Mory yaepxartb ee. [la. 3a4em obMaHbIBaTh ceba? Pa3se He
0YEBUAHO BCEM, KPOME MEHS, YTO A1 YMUPALO, 1 BOMPOC TOJILKO B
yncne Heaenb, AHEN - ceilyac, MOXeT 6bITb. To CBET 6blI/1, a
Tenepb Mpak. To A 34eck 6bin, a Tenepb Tyaa! Kyaa?” Ero 06aano
XONOAOM, AibIXaHMe 0CTaHOBWAOCL. OH C/blLan ToNbKO yaapsl
cepaua.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

There was something, a small thing, in the vermiform appendix.”
It might all come right. Only stimulate the energy of one organ
and check the activity of another, then absorption would take
place and everything would come right. He got home rather late
for dinner, ate his dinner, and conversed cheerfully, but could
not for a long time bring himself to go back to work in his room.
At last, however, he went to his study and did what was
necessary, but the consciousness that he had put something
aside — an important, intimate matter which he would revert to
when his work was done — never left him. When he had finished
his work he remembered that this intimate matter was the
thought of his vermiform appendix.6 But he did not give himself
up to it, and went to the drawing-room for tea. There were callers
there, including the examining magistrate who was a desirable
match for his daughter, and they were conversing, playing the
piano, and singing. Ivan llych, as Praskovya Fedorovna remarked,
spent that evening more cheerfully than usual, but he never for a
moment forgot that he had postponed the important matter of
the appendix. At eleven o'clock he said goodnight and went to his
bedroom. Since his iliness he had slept alone in a small room
next to his study. He undressed and took up a novel by Zola,” but
instead of reading it he fell into thought, and in his imagination
that desired improvement in the vermiform appendix occurred.
There was the absorption and evacuation and the
re-establishment of normal activity. “Yes, that's it!" he said to
himself. “One need only assist nature, that's all.” He remembered
his medicine, rose, took it, and lay down on his back watching for
the beneficent action of the medicine and for it to lessen the
pain. “l need only take it regularly and avoid all injurious
influences. | am already feeling better, much better.” He began
touching his side: it was not painful to the touch. “There, | really
don't feel it. It's much better already.” He put out the light and
turned on his side ... “The appendix is getting better, absorption
is occurring.” Suddenly he felt the old, familiar, dull, gnawing
pain, stubborn and serious.® There was the same familiar
loathsome taste in his mouth. His heart sank and he felt dazed.
“My God! My God!” he muttered. “Again, again! And it will never
cease.” And suddenly the matter presented itself in a quite
different aspect. “Vermiform appendix! Kidney!" he said to
himself. “It's not a question of appendix or kidney, but of life
and...death. Yes, life was there and now it is going, going and |
cannot stop it. Yes. Why deceive myself? Isn't it obvious to
everyone but me that I'm dying, and that it's only a question of
weeks, days...it may happen this moment. There was light and
now there is darkness. | was here and now I'm going there!
Where?" A chill came over him, his breathing ceased, and he felt
only the throbbing of his heart.

5. As the diagnosis of the floating kidney suggested the idea of "going astray" so, too, does the suspicion of trouble in the "blind gut" (i.e.,

the appendix) suggest the idea of the complete inability to see what is wrong, of blindness to the actual cause of Ivan llich's trouble.

6. Tolstoy uses the word "zadushevnyj" ("intimate, sincere") to describe the need to think inwardly about the "anatomical and
physiological" details of the operation of the blind gut. The word "zadushevnyj," however, is derived from the root word "dusha"
("soul") and thus clearly suggests Ivan llich's complete confusion of his spiritual life with his physiological life; put another way, lvan
llich is unaware of his "soul," his spiritual life, and is spiritually dead. Even if only obliquely and etymologically, however, it would seem
that, at last, and apparently for the first time in a long time, the conception of an inner, spiritual life has at last occurred to him. In
Chapter Six he will remind himself that he "lived by his official duties," that he thought that his official life was his life. It is perhaps not
strange then that he thinks that his inner life involves no more than the condition of his colon. Almost at once, though, his pain drives
him to the thought that it is "not a question of my appendix or my kidney, but of life . . . and death" and soon thereafter: "l think of
mending my appendix, and all the while here comes death!" Thus, the ground is prepared of the first mention, in Chapter Six, of an
"inner voice," the voice of that life within, a life quite distinct from the life which Ivan llich has made for himself.

. Emile Zola (1840-92), a French writer, author of many popular novels.

. Ilvan llich's pain is here described by the use of seven modifiers. The first four are unsurprising: "familiar" (all too familiar), "old" (by
now the pain is clearly "getting old"), "dull," "aching" (from the verb meaning "to whine, complain"). All of these might well be used by
Ivan llich to characterize pain that is continual and tiresome if not excruciating, just the sort of pain to elicit a self-pitying whine. The
last three modifiers, "insistent," "quiet," "serious," however, do not evoke the same spirit of complaint. They seem rather to suggest
that there is some point to the pain, as though it were quietly, seriously, persistently trying to attract Ivan llich's attention. The



CHAPTER 5

“MeHs He ByaeT, Tak UTo Xe byaeT? Hnuero He byaeT. Tak rae xe
a1 6yay, Korga MeHsi He byaeT? Heyxenu cmepTb? HeT, He xouy”.
OH BCKOYMA, XOTeN 3axeyb CBeuUKy, NoLlapua poxaLlmMmm
pyKamu, ypoHW cBevy C NOACBEYHUKOM Ha Mo 1 ONATb
NoBanWACA Ha3aj, Ha NoAyLlKy. “3ayem? Bce paBHO, - roBopun
OH cebe, OTKPbITLIMW F1a3aMu rsaa B TeMHOTY. - CmepTs, [a,
CMepTb. VI OHW HUKTO He 3HatT, U He XOTAT 3HaTb, U He XanetoT.
OHw urpatoT. (OH cbllwan janbHue, N3-3a ABepu, packaT rosioca
1 puTypHenn.) Vim Bce paBHO, a OHW TaKxe ymMpyT. [lypaube. MHe
paHbLLe, a M MOC/E; 1 M TO Xe byAeT. A OHU pagytoTcs.
CkoTbl!" 3n06a gywinna ero. M emy ctano MyymTensHo,
HEeBbIHOCKMMO TSXesN0. He MoxeT Xe 6bITb, 4TO6 BCe BCeraa obinn
obpeyeHbl Ha 3TOT Y>XacHbI cTpax. OH NoAHSANCSA.

“YTo-HNbYAb He TakK; Haflo YCMOKOUTLCS, Hajo 0b4ymaTh BCe
CHayana". M BoT OH Hayan obaymbIBaTh. “/la, Hayano 6onesHu.
CTyKHyncs 60KOM, 1 BCe TakoW xe A 6bl/1, U HblHYe 1 3aBTP3;
HEMHOrO HbIJ10, MOTOM 60/1bLLIE, MOTOM AOKTOPa, MOTOM
YHBIIOCTb, TOCKa, ONSATH AOKTOPa; a A BCe Len 6amxe, 6vxe K
nponactu. Cun MeHbLUe. banxe, 6avxe. M BOT A ncyax, y MeHst
CBeTa B rnasax HeT. / cmepTb, a § fiymato o KuLuKe. Jlymato o ToMm,
UTOObI MOYMHNTL KULLKY, @ 3TO CMepTb. Heyxenun cmepTs?”
OnATb Ha Hero Hallen yXac, OH 3anbiXancs, HarHyAcs, cran
NCKaTb Cnn4yek, HaAaBua JOKTeM Ha Tymbouky. OHa meLlana emy
n genana 601bHO, OH Pa3o3NW/CA Ha Hee, HaZaBWA C A0CaA0M
CUNibHee 1 NoBanun Tymbouky. W B 0THasHMM 3a4bIXaschb, OH
MOBA/INIICA Ha CMINHY, OXUAANA ceiyac Xe cMepTu.

[octn yesXann B 3TO BpeMs. npaCKOBbﬂ (Deﬂ,OpOBHa npoBoO>Xana
nx. OHa yC/blXana nageHne v sowlna.

- Yrto TbI1?
- Huuero. YpoHun HeyaaHHoO.

OHa BbIlWNa, NpuHecna ceedy. OH nexan, TaXeno u
6bICTPO-6LICTPO AbILLA, Kak YesloBeK, KOTOPbIV Npobexan BepcTy,
OCTaHOBUBLUMMUCS r1a3aMu MsAs Ha Hee.

- Y710 TbI, Jean?

- Hnye...ro. ¥Y...po...Hu1A. - “4T0 Xe rosopuTb. OHa He nonmeT”, -
Zlyman oH.

OHa TouHO He noHana. OHa NoAHANa, 3aXrna emMy ceedy n
nocnewHo ywna: el Hago 6bIno NPOBOAUTL rOCTbHO.

Koraa oHa BepHyfiach, OH Tak e JieXas HaB3HUYb, MA4s BBEPX.
- Yto Tebe, nnu xyxe?
- [Ja.

OHa nokayvana rofoBoii, nocuMaena. - 3Haellb, Jean, s aymMato, He
npurnacuTb An J1eLweTULKOro Ha oM.

3TO 3HaUUT 3HAMEHUTOrO AOKTOpa NPUrIacUTb 1 He noXxaneTb
AeHer. OH 540BUTO yNbIOHYNCS 1 ckasan; “HeTt”. OHa nocuaena,
noAoLuna 1 nougenosana ero B 106.
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“When | am not, what will there be? There will be nothing. Then
where shall | be when | am no more? Can this be dying? No, |
don’t want to!” He jumped up and tried to light the candle, felt for
it with trembling hands, dropped candle and candlestick on the
floor, and fell back on his pillow. “What's the use? It makes no
difference,” he said to himself, staring with wide-open eyes into
the darkness. “Death. Yes, death. And none of them knows or
wishes to know it, and they have no pity for me. Now they are
playing.” (He heard through the door the distant sound of a song
and its accompaniment.) “It's all the same to them, but they will
die too! Fools! | first, and they later, but it will be the same for
them. And now they are merry...the beasts!” Anger choked him
and he was agonizingly, unbearably miserable. “It is impossible
that all men have been doomed to suffer this awful horror!” He
raised himself.

“Something must be wrong. | must calm myself — must think it
all over from the beginning.” And he again began thinking. “Yes,
the beginning of my iliness: | knocked my side, but | was still
quite well that day and the next. It hurt a little, then rather more.
| saw the doctors, then followed despondency and anguish, more
doctors, and | drew nearer to the abyss. My strength grew less
and | kept coming nearer and nearer, and now | have wasted
away and there is no light in my eyes. | think of the appendix —
but this is death! | think of mending the appendix, and all the
while here is death! Can it really be death?” Again terror seized
him and he gasped for breath. He leant down and began feeling
for the matches, pressing with his elbow on the stand beside the
bed. It was in his way and hurt him, he grew furious with it,
pressed on it still harder, and upset it. Breathless and in despair
he fell on his back, expecting death to come immediately.

Meanwhile the visitors were leaving. Praskovya Fedorovna was
seeing them off. She heard something fall and came in.

“What has happened?”
“Nothing. | knocked it over accidentally.”

She went out and returned with a candle. He lay there panting
heavily, like a man who has run a thousand yards, and stared
upwards at her with a fixed look.

“What is it, Jean?”

“No...o...thing. | upset it.” (“Why speak of it? She won't
understand,” he thought.)

And in truth she did not understand. She picked up the stand, lit
his candle, and hurried away to see another visitor off.

When she came back he still lay on his back, looking upwards.
“What is it? Do you feel worse?”
“Yes."

She shook her head and sat down. “Do you know, Jean, | think we
must ask Leshchetitsky to come and see you here.”

This meant calling in the famous specialist, regardless of
expense. He smiled malignantly and said “No.” She remained a
little longer and then went up to him and kissed his forehead.

connotation would seem to be that while pain is pain, there is also another dimension beyond, or perhaps within, the pain.
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OH HeHaBUAeN ee BCeMU CUIaMU AyLIW B TO BPeMs, Kak OHa While she was kissing him he hated her from the bottom of his
LenoBana ero,” 1 genan ycunms, 4tobbl He OTTONIKHYTh ee. soul® and with difficulty refrained from pushing her away.

- I'Ipou.laﬁ.[m] bor gacT, 3acHelb. “Good night.10 Please God you'll sleep.”

- Ja. “Yes."

9. The phrase "with all the strength of his soul" is, of course, a common enough expression, but like many other such cliches in the text
this one also bears a suggestive significance. In this case it suggests that, after all, Ilvan Ilich does still have a soul and that soul hates
the insincere affection of Praskovya Fyodorovna and the idea of calling in the doctor yet again, perhaps because it senses that medical
care is irrelevant to the real, spiritual problem that is besetting Ivan llich

10. The use of the word "proshchaj" here is unusual and suggestive. It is most commonly used when bidding farewell before a long
absence or at the bedside of a person on the very verge of death.



Chapter 6

ViBaH Wnbny Bugen, 4to oH yMUpaeT, n 6bl1 B MOCTOSAHHOM
OTUadgHNN.

1
B rnybuHe aywin MBaH Vnbny 3Han, uto oH yMMpaeT,[ ]
TONbLKO He MPKBbLIK K 3TOMY, HO MPOCTO He MOHMMAaJl, HUKaK He
MOT MOHSITb 3TOrO.

ToT NpuMep CLUNNOrM3Ma, KOTOPOMY OH YUYUACS B IOTUKe
KnseseTepa:* Kai - yenosek, ntogn CMepTHbI, MoToMy Kai
CMepTeH, Ka3acsa emy BO BCHO ero XW13Hb NPaBuabHbIM TO/IbKO
Mo oTHoOLLeHWto K Kato, HO H1KaK He K HeMy. To 6bin
Kal-uenosek, BOObLLie YenoBek, 1 3TO HbII0 COBEPLLEHHO
cnpasejvBo;-~" HO OH 6bIn He Kali 1 He BOOGLLe YenoBek, a OH
BCerAa 6bin CoBCeM, COBCEM OCOBEHHOe OT BCeX ApYrnx
CyLLLeCTBO; OH 6b11 BaHa ¢ Mama, nana, ¢ Muteii n Bonogei, ¢
UrpyLLKaMK, Ky4epom, C HAHel, MoToM ¢ KaTeHbKO, co Bcemu
pajocTaMu, ropecTamu, BOCTOpraMu AeTCTBa, FOHOCTY,
MosiogocTI. ~ Pa3Bse A1 Kas 6611 TOT 3anax KoXaHoro
nonockaMm Ma4uKa, KoTopbli Tak ntobun BaHs! Passe Kari
Lenosas TakK pyky matepu 1 passe Ans Kaa Tak wypLuan wesk
CKNajoK niatbst MaTepu? Pa3Be OH ByHTOBaN 3a MMPOXKN B
MpaBoBeaeHnn? Pa3Be Kali Tak 6bi1 BNto6neH? Pa3se Kai Tak
MOT BecTu 3acefaHue?

HO OH He

Ivan llych saw that he was dying, and he was in continual despair.

In the depth of his heart he knew he was dying,! but not only was
he not accustomed to the thought, he simply did not and could
not grasp it.

The syllogism he had learnt from Kiesewetter's Logic:2 “Caiusis a
man, men are mortal, therefore Caius is mortal,” had always
seemed to him correct as applied to Caius, but certainly not as
applied to himself. That Caius — man in the abstract — was
mortal, was perfectly correct,? but he was not Caius, not an
abstract man, but a creature quite, quite separate from all
others. He had been little Vanya, with a mamma and a papa, with
Mitya and Volodya, with the toys, a coachman and a nurse,
afterwards with Katenka and with all the joys, griefs, and delights
of childhood, boyhood, and youth.* What did Caius know of the
smell of that striped leather ball Vanya had been so fond of? Had
Caius kissed his mother’s hand like that, and did the silk of her
dress rustle so for Caius? Had he rioted like that at school when
the pastry was bad? Had Caius been in love like that? Could Caius
preside at a session as he did?

1. Once again the telling use of the word "soul," linking the beginning of Chapter Six to the end of Chapter Five. It would seem that lvan
llich's soul is gradually coming to life just as his body is ineluctably sliding toward death. This may suggest that there is some basic
incompatibility between the body and the soul such that the well-being of the body may hide the distress, or even the existence, of the
soul and, conversely, that the distress of the body may allow the soul to appear.

2.]. G. Kiesewetter (1766-1819) wrote a textbook on logic which, translated into Russian, was used in Russian schools.

3. I have here suggested "right" as the equivalent of "spravedlivo" in contrast with "correct" as the equivalent of "pravil'no" in the
preceding sentence in order to try to catch the fine distinction between the two Russian words. "Pravil'no" is usually applied in the
context of matters of fact, for example, a statement is true or false; "spravedlivo" derives directly from "pravda," which, while it shares
the same basic root with "pravil'no" has the particular senses of "justness, rightness, fairness" as well as the sense of "truth." For
example, in Russian to behave "pravil'no" would be to behave "correctly" (in accord with established conventions, the hallmark of Ivan
llich's life as he has lived it) while to behave in a manner that is "spravedlivo" would be to do the "right" thing (in accord with some
more primary principle of moral conduct, perhaps beyond the scope of the conventions defining everyday life). It is thus suggested
that the "correct" life may not, if fact, be the "right" life to lead. It may be "wrong" to think of Ivan llich's strict conformity with

convention as being life at all.

4. Vanya is a nickname for Ivan, Mitya and Volodya (nicknames for Dmitry and Vladimir) are most likely Ivan Ilich's two brothers; Katenka
(nickname for Ekaterina) may be a sister not previously mentioned in the text.
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W Kali To4HO cMepTeH, 1 eMy MpaBuIbHO YMUPaTb, HO MHE,
BaHe, ViBaHy Vnbunuy, co Bcemyn MOMMU YyBCTBaMU, MbICASIMNA, -
MHe 3T0 Apyroe zeno. V1 He MOXeT 6bITb, UTO6bI MHe C/1e0Bao
YMUPaTb. 3TO 6bIN0 6bl CAINLLIKOM YXaCHO.

Tak 4yBCTBOBANOCH EMY.

“Ecnn 6 1 MHe ymupaThb, kKak Kato, To g1 Tak 6bl 1 3Han 37O, Tak 6bl
I TOBOPWUA MHE BHYTPEHHWI rof1oC, " HO HUYero NoAobHoro He
6b1710 BO MHE; 1 §1 1 BCE MOU APY3bS — Mbl MOHUMasN, YTO 3TO

COBCeM He Tak, kak ¢ Kaem. A Tenepb BOT yro! - rosopun oH cebe.

- He MoxeT 6bITb. He MoxeT 6bITb, a ecTb. Kak e 3T10? Kak
MOHATb 3T0?”

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“Caius really was mortal, and it was right for him to die; but for
me, little Vanya, Ivan llych, with all my thoughts and emotions, it's
altogether a different matter. It cannot be that | ought to die.
That would be too terrible.”

Such was his feeling.

“If I had to die like Caius | would have known it was so. An inner
voice would have told me so,> but there was nothing of the sort
in me and | and all my friends felt that our case was quite
different from that of Caius. And now here it is!” he said to
himself. “It can’t be. It's impossible! But here it is. How is this?
How is one to understand it?"

5. Here the notion of an "inner voice" and, by extension, an inner life, is mentioned in the text for the first time. If we follow the practice

of paying close and exact attention to what is said we see that Ivan Ilich here seems to admit not only that there was no inner voice in
him, but also no inner life. In fact, this inner voice will enter the text in Chapter Nine and will reappear in each chapter thereafter. At
the very end, in Chapter Twelve, Ivan Ilich will himself seem to become that inner voice and inner life, and to view the agonized, dying
remains of his body as though from a distance. However, at this point in the text, Chapter Six, the emphatic point seems to be that
there is no such inner voice/inner life within Ivan llich, even though he is aware that he should have one. We might say that he and we
have discovered that he has lost his inner life at the end of Chapter Six and that he regains it again at the end of Chapter Twelve. From
this point of view, the novel seems to fall naturally into two main parts, in the first of which he gradually loses his inner, personal life in
favor of his external, official life and in the second of which, through suffering and meditation occasioned by his illness, he gradually
comes to acknowledge that loss and finally to regain his inner life. Simultaneously, however, the novel has been relating the same
series of events from a strictly external viewpoint in which the inner life refers to no more than the kidneys and the intestines. This
external story is related in three stages: Ivan Il'ich's former life, up to the onset of his iliness(chapters two-four); the development of his
iliness (chapters five-eight); and his final agony and death (chapters nine-twelve). We might call the first stage "health," the second
"illness," and the third "death." The first stage involves a period of years, the second a period of months, the last a period of days and
hours. (More detail on this idea is given in the section in the "Introduction" called "The Proportions of the Text.") It seems then that just
as Ivan Il'ich has two distinct lives--an inner one and an outer one--so the story of those lives can be seen as being organized in two
different ways at the same time: the external life story according to a three-part division of the material (health, illness, death) and the
inner life story according to a two-part division. The two-part division shows us an Ivan llich who is already inwardly dead at the
mid-point of the story, and one who has regained his inner life at the end.
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CHAPTER 6

M OH He MOr MOHATb U CTapancd OTOrHaTb 3Ty MbIC/b, KakK
NOXHYH, HENPAaBW/IbHYHO, 60ﬂ63HeHHyI'0, M BbITECHUTbL ee
APYrmMn, npasnnbHbIMK, 340P0OBLIMU MbICTAMNA. Ho mblicnb 3Ta,
He TO/IbKO MblC/1b, HO KakK 6yATO Ael7|CTBI/ITeanOCTb, npmnxoanna
onATb 1 CTaHOBWANAacChb nepej HAM.

W oH Npu3biBan No ovepean Ha MeCTo 3TO MbICAW Apyrue
MBIC/IV, B HaZeXAe HainTu B H1X onopy. OH MbiTancs
BO3BPaTUTLCA K MPEXHWUM XOAaM MbICN, KOTOPbIE 3aCN0HANMN
NSt HEro npexze Mblc/ib 0 CMepTn.”’~ Ho - cTpaHHoe Jeso - Bce
TO, UTO Npexze 3aC/I0HAN0, CKPbIBAIO, YHUUTOXaNo CO3HaHme
cmepTI,8] Tenepb yxXe He MOr/10 NPOM3BOANTL 3TOrO AeACTBUS.
MocneaHee BpeMs ViBaH nbuy 60/bLUER YaCTbiO MPOBOANA B
3TNX MOMbITKaX BOCCTAHOBUTL MPEXHWEe XObl YyBCTBa,
3aC/I0HsIBLLEro cMepTb, To OH roBopun cebe: “3aimych Cnyx60iA,
Be/b 5 XU Xe e10”° V1 o wen s CyZl, OTFOHSAA OT cebs Bcakme
COMHEHWS; BCTyMNa B PasroBopbl C TOBapyLLaMu 1 caguiics, no
CTapoi NpMBbIYKe PaccessHHO, 3a4yMUVBbIM B3r1S40M OKUAbBIBas
TONMYy 1 06enMU NCXyAaBLLMMU PyKaMK OMpasicb Ha pyykun
ZAy60BOro Kpecna, Tak xe, Kak 06bIKHOBEHHO, Nepernbasce K
TOBapuLLy, NOABUras Jeso, rnepeLlenTbiBasiCs, U NOTOM, BAPYT
BCKMAbIBAsA rNasa 1 NPSMO YCaXMBasaCh, MPOU3HOCUA U3BECTHbIE
C/10Ba W HaumMHan geno. Ho BApyr B cepeanHe 601k B 60Ky, He
obpaLlas HNKaKoro BHUMaHS Ha Nepuog passutusa gena,
HaudnHana ceoe cocyllee feno.” - MiBaH Mnbuy npucaylumsancs,
OTTFOHSAN MbIC/Ib O HEW, HO OHa MPOoAOJIXKana CBOe, N OHA ]
NPUXoAMAa N CTaHOBMACb NPSMO Nepej HUM 1 CMOTpena Ha
Hero, 1 OH cTonbeHen, OroHb TyX B IN1a3ax, N OH HaYMHaN ONAaTb
cnpalwmnBaTh cebs: “Heyxenn Tonbko oHa npasga?”’ M tosapum
N NOAUYNHEHHbIE C YAUBEHNEM 1 OrOPYEHVEeM BUAEN, UTO OH,
TaKoW 6NeCTALUNIA, TOHKN CyAbs, NyTancs, Aenan owmnbkn. OH
BCTPAXMBAJCA, CTapasicst ONOMHUTLCA U KOe-KakK A0BOAUA L0
KOHLa 3acefaHne 1 BO3BPaLLAICA AOMOW C FPYCTHBIM
CO3HaHMeM, YTO He MOXEeT Mo-CTapoMy CyAeliCKoe ero Aeno
CKPbITb OT HEro To, YTO OH XOTeN CKPbITh; YTO CYAENCKUM AeIoM
OH He MOXeT 136aBUTLCSA OT Hee. W 4To 6bINI0 XyXe BCero - 3To
TO, YTO OHQ OTB/IEKaNa ero K cebe He 3aTeM, YTO6bI OH Aenan
UYTO-HVBYZb, @ TOJIbKO ANS TOrO, YTOObI OH CMOTPEN Ha Hec,
NpsiMO eli B rnasa, CMOTPes Ha Hee 1, HAYero He Aenas,
HEeBbIPA3NMO MYYUNCS.
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He could not understand it, and tried to drive this false, incorrect,
morbid thought away6 and to replace it by other proper and
healthy thoughts. But that thought, and not the thought only but
the reality itself, seemed to come and confront him.

And to replace that thought he called up a succession of others,
hoping to find in them some support. He tried to get back into
the former current of thoug7hts that had once screened the
thought of death from him.” But strange to say, all that had
formerly shut off, hidden, and destroyed his consciousness of
death,8'no longer had that effect. Ivan Ilych now spent most of
his time in attempting to re-establish that old current. He would
say to himself: “l will take up my duties again — after all | used to
live by them.”® And banishing all doubts he would go to the law
courts, enter into conversation with his colleagues, and sit
carelessly as was his wont, scanning the crowd with a thoughtful
look and leaning both his emaciated arms on the arms of his oak
chair; bending over as usual to a colleague and drawing his
papers nearer he would interchange whispers with him, and then
suddenly raising his eyes and sitting erect would pronounce
certain words and open the proceedings. But suddenly in the
midst of those proceedings the pain in his side, regardless of the
stage the proceedings had reached, would begin its own gnawing
work."? van llych would turn his attention to it and try to drive
the thought of it away, but without success. 1t"" would come and
stand before him and look at him, and he would be petrified and
the light would die out of his eyes, and he would again begin
asking himself whether /t alone was true. And his colleagues and
subordinates would see with surprise and distress that he, the
brilliant and subtle judge, was becoming confused and making
mistakes. He would shake himself, try to pull himself together,
manage somehow to bring the sitting to a close, and return
home with the sorrowful consciousness that his judicial labours
could not as formerly hide from him what he wanted them to
hide, and could not deliver him from /t. And what was worst of all
was that /t drew his attention to itself not in order to make him
take some action but only that he should look at /t, look it straight
in the face: look at it and without doing anything, suffer
inexpressibly.

. With remarkable consistency the text notes that Ivan Ilich believes that the thought of death is false and incorrect ("nepravil'naja"--not

in conformity with convention; see note 3, above) and that it is "diseased." But it may none the less be true, and it may be his disease

that is revealing this to him.

another force.

. The word "zaslon" in Russian is a military term designating a military force of some kind used to cover, protect, or shield the action of

. The word "soznanie" ("consciousness") is of marked importance everywhere in Tolstoy's works. It is usually associated with the

authentic human center of his characters and is very often contrasted to the mechanical processes of mind ("um") and reason
("razum"). In various religious and philosophical writings produced about the same time as Death of Ivan llich Tolstoy devised the term
"razumnoe soznanie" ("rational consciousness") to serve as one of the central pillars of his later thought, suggesting that "reason" (the
adjective) was an aspect of, but subsidiary to, "consciousness" (the noun). In general, in Tolstoy anything that interferes with the
operation of consciousness is suspect to some degree. One might well say that the tension between reason and consciousness is the

mainspring of Tolstoy's art.

. Here the idea that Ivan llich considers his life at the office, his outer life, to be his real life is made explicit. The resolve to get back to

this life is implied to be just another screen to protect him from the consciousness (i.e., his inner life, his authentic life) of death. The
phrase "ja zhil eju" reminds one of the title of short story (one of the first of Tolstoy's "Stories for the People"

Here is a brilliant example of Tolstoy's use of language in the novel. The preceding sentence has twice used the word "delo": first to
mean "the facts of the case before the court as set down on paper" (in the phrase "podvigaja delo") and, second, to mean "the judicial
proceedings related to that case" (in the phrase "nachinal delo"). There "delo" is established as meaning the object and activity at the
center of Ivan llich's life at court ("delo" is the nominal equivalent of the verb "delat"--"to do, make"; therefore "delo" would be,
basically, anything that is done. In the following sentence "delo" appears again, but is now identified as the action of Ivan llich's
"sucking" pain. The pain of his iliness is sucking away his life, but his life, as he has understood it, is also "delo." This leads to the verbal
paradox that the pain that Ivan llich experiences is the very same thing as the life that he has led, that it is his "life" which is sucking
away his "life." The word "sosushchij" (present active participle from "sosat'," "to suck") often has the transferential meaning of "gnaw"
or "nag." As so often in the novel, underneath the conventional meaning of a word or phrase lies hidden its literal sense: the false
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W, cnacasicb OT 3TOro CocTosiHWS, ViBaH Wbmy 1ckan yTelleHus,
APYrVX LUMPM, 1 ApYyTUe LIMPMbl SBASIUCL 1 Ha KOPOTKOE BpeMmst
KaK 6yATO Cracasn ero, Ho TOTYac Xe OMsiTb He CTO/IbKO
paspyLlanmcb, CKOAbKO NPocBeYMBany, kak byaTo oHa

NpoHUKana vyepes BCe, N HAYTO HE MOT/I0 3aC/IOHNTb ee.“ 2

BbIBano, B 3T0 NocnesHee BpeMs OH BOWAET B rOCTUHYHO,
y6paHHyH UM, - B Ty FOCTVIHYHO, FA€ OH Yran, Ansl KOTOPOU OH, -
Kak emy S0BMTO CMELLHO 6bI10 AyMaTb, — ANst YCTPOLCTBA
KOTOPOI4 OH MOXEPTBOBAN XM3HbO, MOTOMY UTO OH 3HaJ, YTO
60/1€3Hb €ro Hayanacb C 3TOro yLn6ba, - OH BXOAWA U BUAES, YTO
Ha NakMpOoBaHHOM CToNe 6bin pybel, Npope3aHHbI YeM-To. OH
NCKan NPUYMHY: N HaXoAMN ee B 6POH30BOM yKpaLLeHUn
anbboma, OTOrHyTOM Ha Kpato. OH 6pan anbboM, JOPOrow, UM
COCTaB/eHHbIN C I060BbLIO, MOA0CaA0BAN HA HEPALLIMBOCTb
Jlouepu 1 ee Apy3eld, - TO pa3opBaHo, TO KapTOUKM
nepeBepHyTbl. OH NPVBOAWA 3TO CTapaTeNlbHO B MOPSAOK,
3arnban onsTb yKpaLleHue.

MoTom emy npmxoguaa MbiCb BeCb 3TOT etablissement ¢
anbbomaMm nepemecTuUTb B ApYro yron, K usetam. OH 3Ban
NaKes: An A0Yb, NN XeHa NPUXOANIN Ha MOMOLLb; OHU He
cornawlanmcbe, NPOTUBOPEUNIN, OH CNOPWI, CEPAUNCS; HO BCe
6b1710 XOPOLUO, MOTOMY YTO OH He MOMHWA O Hel, ee He BUAHO
6b110.

Ho BOT XeHa cKasana, Korga oH cam repegsuran: “lo3sosb,
NOAN CAenaroT, Tbl ONSATL cebe caenaellb Byeq", W BAPYT OHA
MenbkKHYy/a Yepes LWMPMbI, OH yBUAAN ee."® Ona MeNlbKHYNa, OH
elLle HaZeeTcst, YTO OHa CKPOEeTCs, HO HEBOIbHO OH MPUCIYLLANCS
K 6OKY, - TaM CMANT BCe TO Xe, BCe Tak XXe HOET, 1 OH yXe He
MOXET 3abbITb, 1 OHG ABCTBEHHO MMAANT Ha Hero ns-3a useTos. K
uemy Bce?

“Vl npaBAa, YTO 34ecChb, Ha 3TOW rapAnHe, 51, Kak Ha LUTypMe,
NoTepsan Xn3Hb. Heyxenn? Kak y>xacHo 1 Kak rnyno! 31o He
MOXeT 6bITb! He MOXeT 6bITb, HO ecTb”.

OH wWen B KABUHET, IOXNICA 1 OCTaBaCsa OMNSiTb OAMH C Hero, C
rnasy Ha rnas c Hew, a AeNlaTb C Her HeYyero. Tonbko CMOTpEeTb

[14]

Ha Hee N XONno4eTb.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

And to save himself from this condition Ivan Ilych looked for
consolations — new screens — and new screens were found and
for a while seemed to save him, but then they immediately fell to
pieces or rather became transparent, as if *It* penetrated them
and nothing could veil /t.!

In these latter days he would go into the drawing-room he had
arranged — that drawing-room where he had fallen and for the
sake of which (how bitterly ridiculous it seemed) he had
sacrificed his life — for he knew that his iliness originated with
that knock. He would enter and see that something had
scratched the polished table. He would look for the cause of this
and find that it was the bronze ornamentation of an album, that
had got bent. He would take up the expensive album which he
had lovingly arranged, and feel vexed with his daughter and her
friends for their untidiness — for the album was torn here and
there and some of the photographs turned upside down. He
would put it carefully in order and bend the ornamentation back
into position.

Then it would occur to him to place all those things in another
corner of the room, near the plants. He would call the footman,
but his daughter or wife would come to help him. They would not
agree, and his wife would contradict him, and he would dispute
and grow angry. But that was all right, for then he did not think
about /t. It was invisible.

But then, when he was moving something himself, his wife would
say: “Let the servants do it. You will hurt yourself again.” And
suddenly /t would flash through the screen and he would see i
It was just a flash, and he hoped it would disappear, but he
would involuntarily pay attention to his side. “It sits there as
before, gnawing just the same!” And he could no longer forget It
but could distinctly see it looking at him from behind the flowers.
“What is it all for?”
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“It really is so! | lost my life over that curtain as | might have done
when storming a fort. Is that possible? How terrible and how
stupid. It can't be true! It can't, but it is.”

He would go to his study, lie down, and again be alone with /t:
face to face with /t. And nothing could be done with /t except to
look at it and shudder.™

official life of Ivan llich is sucking every vestige of his true life out of him.
The italics mark this "it" as something different from the pain which was the referent of the "it" in the preceding clause; this it refers to

a different feminine, singular noun: "smert'," ("death").

Chapter Six continues the motif of imminent death introduced in Chapter Five. The chapter has been devoted to Ivan's ineluctable
recognition of his death and to his unavailing efforts to hide this recognition from himself by erecting various screens (again the motif
of self-enclosure) to protect himself from this recognition. As he will say a few lines below: "l lost my life over that curtain. . .. It can't be

true, but it is."

Interestingly, it is just at the moment that Praskovya Fyodorovna tells Ivan llich that he will harm himself if he fusses with the albums
that his awareness of death returns, as though she were unwittingly explaining to him that his fussy attachment to material ornaments
and the artificial tidiness of his "pleasant and decorous" life is what is most harmful to him and, in fact, bringing him face to face with

death.

The last sentence of Chapter Six, translated literally, says: "Only to look at it [death] and grow cold." Maude's translation offers "except
to look at it and shudder." While this is a good translation, it fails to capture the rhetorical force of the original. In the Russian the
interior cause of the action ('growing cold') is used to represent the exterior action itself ('shuddering'). In this way the text manages to
express simultaneously the ideas (1) that there are two sorts of "life" involved in what is happening to Ivan llich, an inner one and an
outer one, and (2) that Ivan llich is, from a certain point of view, dead already and growing cold, in the manner of a corpse.



Chapter 7

Kak 370 caenanock Ha TpeTbeM MecsiLe 6one3Hn ViBaHa Mnbuya,
HeNb3s BbIN0 CKas3aTb, MOTOMY YTO 3TO Ae/aNochk Luar 3a LWarom,
He3aMeTHO, HO CAENaNOCh TO, UTO Y XeHa, U 40Yb, U CbiH €0, 1
npurcayra, v 3HakKoOMbIe, U JOKTOPA, U, I1aBHOE, OH CaM - 3Hanw,
UTO BECb MHTEPEC B HEM A5 APYrX COCTOUT TONBKO B TOM,
CKOPO /11, HaKOHELl, OH OMPOCTAET MECTO, 0CBOGOAMNT KMBbIX OT
CTECHEHWS, MPOV3BOANMOrO ero NMpPUCYTCTBMEM, 1 CaM
0CBO60ANTCS OT CBOWX CTPaAAHMIA.

OH cnan MeHbLLE 1 MeHbLLEe; eMy AaBaau ONNyM 1 Hayanu
npbickaTb MOPGUHOM. Ho 3Ta He obneryano ero. Tynas Tocka,
KOTOPYO OH UCMbITbIBa B MOYYChINAEHHOM COCTOSHUN,
CHa4ana Toabko obaeryana ero Kak 4To-ToO HOBOE, HO MOTOM OHa
CTana Tak e uUnu ele 6onee MyunTeNnbHa, YeM OTKPOBEHHas
60/b.

EMy roToBunn 0cobeHHble KyLlaHbs Mo NpeancaHunio Bpayes;
HO KyLLaHbA 3T BCe 6bIn A5 Hero 6e3BkycHee 1 6e3BKyCHee,
oTBpaTUTe/IbHEe N OTBpaTUTE/bHEE.

[ns ncnpaxHeHuii ero Toxe 6bI1M caenaHbl 0cobble
npucrnocobieHns, N BCAKUIA pa3 3To 6b110 My4veHbe. MyyeHbe oT
HEeUMNCTOTbI, HEMPUIMYNS 1 3araxa, OT CO3HAHWS TOTO, YTO B
3TOM Z0/IKeH Y4acTBOBaTb APYroi YenoBsex.

Ho B 3TOM CAaMOM HeMnpuATHOM Jene 1 ABUI0CH yTelleHue ViBaHy
Nnbnuy.” Mprnxoamn Bcerga BbIHOCKTL 3a HUM BydeTHbIN
MYXUK [epacum.

How it happened it is impossible to say because it came about
step by step, unnoticed, but in the third month of Ivan llych’s
iliness, his wife, his daughter, his son, his acquaintances, the
doctors, the servants, and above all he himself, were aware that
the whole interest he had for other people was whether he
would soon vacate his place, and at last release the living from
the discomfort caused by his presence and be himself released
from his sufferings.’

He slept less and less. He was given opium and hypodermic
injections of morphine, but this did not relieve him. The dull
depression he experienced in a somnolent condition at first gave
him a little relief, but only as something new, afterwards it
became as distressing as the pain itself or even more so.

Special foods were prepared for him by the doctors’ orders, but
all those foods became increasingly distasteful and disgusting to
him.

For his excretions also special arrangements had to be made,
and this was a torment to him every time — a torment from the
uncleanliness, the unseemliness, and the smell, and from
knowing that another person had to take partin it.

But just through this most unpleasant matter, lvan Ilych obtained
comfort.? Gerasim, the butler's young assistant, always came in
to carry the things out.

1. Thus, Chapter Seven begins by re-emphasizing the conclusion which, as noted above, emerges from Chapter Six: that Ivan llich is
already as good as dead, that he is essentially dead and is only awaiting formal removal from the scene.

No sooner does the text make it clear that Ivan llich is virtually dead already, and so beyond help or comfort, than it presents the first
of several consolations and remissions of his agony. The servant Gerasim, a young, healthy, and energetic figure, is assigned to assist
Ivan llich by cleaning up after evacuation. Surprisingly enough, the health and vitality of this young man do not anger Ivan llich (as does
the health and vitality of his daughter and her fiance), but brings him comfort instead. In particular, Ivan llich places a high value on
Gerasim's truthfulness and ability to acknowledge that his master is not simply ill, but is actually dying. Gerasim's relationship to Ivan
llich is simple and direct. He acknowledges the terminal nature of Ivan llich's iliness without pretense and is willing to spend long
periods of time patiently helping his master to feel better. Gerasim had first appeared in Chapter One. There he had made Peter
Ivanovich feel uncomfortable by reminding him that we will all die one day. Finally, the fact that a genuine comfort emerges from "this
most unpleasant matter" prepares the way for the idea that something good for Ivan llich may also come from the most unpleasant

2.

matter of all--his terminal illness.
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3. The "-s" is short for "sudar
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lepacum BbIT YUNCTLIN, CBEXNIA, pa3gobpeBLUMIA Ha TOPOACKUX
Xap4ax MofioZloli MyxuK. Bcerga Becenblid, AcHbIA. CHayana Bug
3TOro, BCErAa YMCTo, MO-pyccky OAETOro YesoBeKa, AeNaBLuero
3TO MPOTUBHOE Aeno, cMmyLan MieaHa Vinbunya.

OAWH pas OH, BCTaB C CyAHa W He B CU1ax NOAHSATbL NMaHTaA0HbI,
MOBa/INIICS HA MATKOE KPecsio U € Y)KacoM CMOTPes Ha CBOU
06HaxeHHble, C pe3Ko 0603HaYeHHBIMU MyCKyamu,
B6eccunbHble NAKKN.

BolLuen B TONCTbIX canorax, pacnpocTpaHss BOKpyr cebs
NPUSATHBIN 3anax AerTs OT canor 1 CBeXecT 3MMHEro Bo3AyXa,
Nerkoli cunbHOM NocTynbio MepacyM, B MOCKOHHOM YMCTOM
bapTyke 1 YUnCcTol cnTLEeBOl pybaxe, C 3aCy4YeHHbIMU Ha robiX,
CUNIbHBIX, MOJTOABIX pyKax pykaBaMu, U, He rnagsa Ha VBaHa
Nnbuya, - 04eBMAHO, CAEPXKMBAs, YTOBBI He OCKOP6UTL
60/1bHOrO, PAAOCTb XM3HW, CUSIOLLIYIO Ha ero finue, - NojoLuen K
CYAHY.

- Fepacum, - cnabo ckasan MieaH Nnbuny.

lepacyM B3APOrHyA, OYEBUAHO, NCMYraBLUNC, HE MPOMAaXHYNCs
JIN OH B YeM, 1 BbICTPbIM ABMXKEHNEM MOBEPHY K 601bHOMY
CBOe CBexee, 406poe, NPoCcToe, MOMOZAOE NNLLO, TONLKO YTO
Ha4yMHaBLLee obpacTaTb 6OpPOAOIA.

- Yrto nssonute?
- Tebe, 9 AyMato, HEMPUATHO 3TO. Thbl U3BUHU MEHS. S He Mory.

- I'Iommny|7|Te-c.[3] - N Tepacm 6necHyn rnazaMu 1 0CKaaun CBouv
Monogpble 6enble 3ybbl. - OTHero xe He NOTPYAUTLCA? Balle geno
6onbHoe.

W OH NOBKMMU, CUABHBIMY pyKamu CAenan CBoe NpuBblYHOe
[ieN10 1 BbILLEN, Ierko cTynasi. U yepes naTb MUHYT, TaK Xe erko
CTynasi, BepHyncs.

ViBaH Nnbuny BCe Tak xe cugen B Kpecse.

- Fepacum, - ckasan oH, KOrAa TOT NOCTaBUA YNCTOE, 06MbITOE
CYAHO, - MoxanylicTa, MOMOrn MHe, NoAn ctoaa. - Fepacum
nogouuen. - MogHNMU MeHs. MHe TaXeno ogHoMy, a AMUTpUA s
ycnan.

lepacm nogoLuen; CUAbHbIMWU pyKamu, Tak Xe, Kak OH 1erko
cTynan, 06Hs, N0BKO, MArKO MOAHSN N NoAepXKas, APYrol pykoi
NOATAHYN NAHTaNIOHbI U XOTeN nocaagnte. Ho MiBaH Nnbny
MOMNpPOCU/ ero CBeCTW ero Ha AvBaH. lepacum, 6e3 ycunms n kak
B6YATO He HaxXnMasi, CBen ero, NoYTK Hecsl, K AnBaHy 1 Nocagun.

- Cnacnbo. Kak Tbl 10BKO, XOpoLwlo... BCe genaellb.

lepacnm onATb yAbIOHYNCS 1 xoTen yntu. Ho MiBaHy Unbunyy Tak
XOPOLLIO 6bIN10 C HUM, YTO He XOTes10Ckb OTMYCKaTb.

("sir") or "sudarinja" (ma'am).

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Gerasim was a clean, fresh peasant lad, grown stout on town
food and always cheerful and bright. At first the sight of him, in
his clean Russian peasant costume, engaged on that disgusting
task embarrassed Ivan llych.

Once when he got up from the commode too weak to draw up
his trousers, he dropped into a soft armchair and looked with
horror at his bare, enfeebled thighs with the muscles so sharply
marked on them.

Gerasim with a firm light tread, his heavy boots emitting a
pleasant smell of tar and fresh winter air, came in wearing a
clean Hessian apron, the sleeves of his print shirt tucked up over
his strong bare young arms; and refraining from looking at his
sick master out of consideration for his feelings, and restraining
the joy of life that beamed from his face, he went up to the
commode.

“Gerasim!” said Ivan llych in a weak voice.

“Gerasim started, evidently afraid he might have committed
some blunder, and with a rapid movement turned his fresh, kind,
simple young face which just showed the first downy signs of a
beard.

“Yes, sir?”

“That must be very unpleasant for you. You must forgive me. |
am helpless.”

“Oh, why, sir,” and Gerasim’s eyes beamed and he showed his
glistening white teeth, “what’s a little trouble? It's a case of illness
with you, sir.”

And his deft strong hands did their accustomed task, and he
went out of the room stepping lightly. Five minutes later he as
lightly returned.

Ivan llych was still sitting in the same position in the armchair.

“Gerasim,” he said when the latter had replaced the freshly-
washed utensil. “Please come here and help me.” Gerasim went
up to him. “Lift me up. It is hard for me to get up, and | have sent
Dmitri away.”

Gerasim went up to him, grasped his master with his strong arms
deftly but gently, in the same way that he stepped — lifted him,
supported him with one hand, and with the other drew up his
trousers and would have set him down again, but Ivan llych
asked to be led to the sofa. Gerasim, without an effort and
without apparent pressure, led him, almost lifting him, to the
sofa and placed him on it.

“Thank you. How easily and well you do it all!”

Gerasim smiled again and turned to leave the room. But Ivan
llych felt his presence such a comfort that he did not want to let
him go.



CHAPTER 7

- Bot uto: nogBUHL MHe, no>|<any|7|CTa, CTyn 3TOT. HeT, BOT 370T,
rno4 Horu. MHe nerde, Korga Y MeHA HOMW BblLUe.

lepacm MpuHec CTyn, NOCTaBWA He CTYKHYB, Bpa3 OMycTuI ero
POBHO Z0 NMONy 1 NoAHAN HOrn MBaHa Wnbunya Ha ctyn; NBaHy
MNnbunyy nokasanock, YTo eMy fierye ctano B TO BpeMs, Kak
lepacnm BbICOKO MOAHNMAN €ro HOTU.

- MHe nyullle, KOra HOTW Y MeHs BblLLE, - CKa3an MBaH Wabuu. -
MOANOXM MHE BOH Ty MOAYLLKY.

lepacum caenan 370. ONATb NOAHAN HOTU U MONOXWUA. ONSATb
VMBaHy Vinbunuy ctano nydile, noka Fepacym gepxan ero Horu.
Koraa oH onyctun nx, eMy nokasanoch Xyxe.

- Fepacwvl, — CKa3an OH eMy, — Tbl TENEPb 3aHAT?

- Hukak HeT-c, - ckasan epacum, BblyUNBLUMIACA Y FOPOACKNX
Nojelt roBopuTb C rocnofamu.

- Teb6e uTo AenaTb Hago eLle?

- [la MHe yTO X AenaTtb? Bce nepegenasn, TONbLKO APOB HAaKONOTb
Ha 3aBTpa.

- Tak NMnoAepP>XN MHE Tak HOTW NOoBbILLE, MOXeLlb?

- OTYero xe, MOXHO. - [epaciM NOAHSN HOTW Bbille, 1 BaHy
Nnbun4y nokasanocb, YTO B 3TOM MOJOXEHWM OH COBCEM He
4yBCTBYeT 60/11.

- A ApoBa-To KakK xe?
- He nssonete 6ecnokontbes. Mbl ycrneem.

ViBaH Nnbuy Benen lepacrmMy cectb U gep>aTb HOTU 1
NMoroBopwun € HUM. W - cTpaHHOe Jie/10 — eMy Ka3asloCh, YTO eMy
Nlydie, noka lepacum gepsxan ero Horu.

“One thing more, please move up that chair. No, the other one —
under my feet. It is easier for me when my feet are raised.”

Gerasim brought the chair, set it down gently in place, and raised
Ivan llych’s legs on it. It seemed to Ivan llych that he felt better
while Gerasim was holding up his legs.

“It's better when my legs are higher,” he said. “Place that cushion
under them.”

Gerasim did so. He again lifted the legs and placed them, and
again Ivan llych felt better while Gerasim held his legs. When he
set them down Ivan llych fancied he felt worse.

“Gerasim,” he said. “Are you busy now?”

“Not at all, sir,” said Gerasim, who had learnt from the townsfolk
how to speak to gentlefolk.

“What have you still to do?”

“What have | to do? I've done everything except chopping the logs
for tomorrow.”

“Then hold my legs up a bit higher, can you?”

“Of course | can. Why not?” and Gerasim raised his master’s legs
higher and Ivan Ilych thought that in that position he did not feel
any pain at all.*

“And how about the logs?”
“Don't trouble about that, sir. There's plenty of time.”

Ivan llych told Gerasim to sit down and hold his legs, and began
to talk to him. And strange to say it seemed to him that he felt
better while Gerasim held his legs up.

4. Gerasim's value to Ivan llich is based upon two primary factors: Gerasim's truthfulness (and the salutary contrast between his

truthfulness and candor, on one side, and the lying (Russ. 'lozh") and convention of his wife, doctors, and acquaintances on the other)
and his willingness to spend long periods in intimate contact with Ivan lIlich. This intimacy is emphatically physical; it involves helping
Ivan llich with his processes of bodily elimination and also sitting with him in such a manner that Ivan llich can place his heels on
Gerasim's shoulders. The relationship with Gerasim is the first example of physical touching which is explicitly represented in Ivan
llich's life story. In the main Ivan llich has striven to cut himself off from other people. It has also been noted that the position in which
Ivan llich feels better is not dissimilar to the position in which women are placed in the process of giving birth. Thus, chapter seven's
antidote to the funereal gloom of chapter six goes so far as to raise the motif of birth to counter the motif of death, thereby

introducing the possibility of rebirth into Ivan llich's story.
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C Tex nop VMBaH Vinbuny ctan nHorga 3eatb lepacrmMa v
3aCTaBAsAN ero AepxaTtb cebe Ha naeyax Horv 1 N6ua roBopuTs
C HUM. [epacum genan 370 J1erko, OXOTHO, MPOCTO U C AOO6POTOWN,
KoTopas ymunana MieaHa Vinbunya. 3g0posbe, c1na, 604pocTb
XWM3HW BO BCEX APYIUX NOAAX ockopbnana VisaHa Vnbunya;
TOMBKO Cu1ia 1 604poCTb XU3HW epacma He oropyana, a
ycnokavsana ViBaHa Nnbnya.

lnaBHoe My4deHue MBaHa Vinbunya 6bina N10Xk, - Ta, BCEMU
no4emy-To NMpU3HaHHas J10Xb, YTO OH TOIBKO 6OJIEH, a He
YMUPAET, U YTO eMy HaZlo TOIbKO ObITb CNOKOMHBLIM W NeYnTbCs,
M TOrfa YTO-TO BbIAAET OYeHb xopoLuee. ™" OH Xe 3Has, YTOo, UTo
6bl HU Aenanun, HUYero He BbllifeT, KpoMme elle 6onee
MyYUTeNbHBIX CTPajaHW 1 cmepTu. W ero myunna 3ta 10Xb,
MYUYWJIO TO, UTO HE XOTeNN NPU3HATLCA B TOM, UTO BCE 3HaMN U
OH 3HaJl, @ XOTeN IraTb Haj HUM MO C/1y4ato YXXacHoOro ero
MOJIOXEHMUA N XOTeNN 1 3aCTaB/ISA/IN ero Camoro NpUHMMaThL
y4yacTue B 3TOM kK. JIOXb, N0Xb 3Ta, COBepLUaeMas Haj HAM
HaKaHyHe ero CMepTu, JIOXb, AOJHKEHCTBYIOLLAA HM3BECTU 3TOT
CTPaLUHbI TOPXXECTBEHHbIV akT ero CMepTU 0 YPOBHS BCEX NX
BU3UTOB, FapAnH, OCETPUHBI K 06egy... bblia y)XacHO MyyunTenbHa
ans ieaHa Mnbunya. W - cTpaHHO - OH MHOTO pas, Korja oHu Haj,
HVM NpoAebiBann CBOU LUTYKW, Obla Ha BOJIOCKE OT TOrO, YTOObI
3aKpun4yaTb UM: NepecTaHbTe BpaTb, U Bbl 3HaeTe 1 A1 3Hato, YTO A
yMupato, Tak nepectaHbTe, Mo KpariHei M[%Z)e, BpaThb. THo
HWKOrfa OH He UMen gyxa cAenaTb 37oro.” - CTpaLluHbIi,
YXKacHbIA aKT ero yMupaHus, OH BUAES, BCEMU OKPYXXaroLLIMIMU
ero 6bI/1 HU3BeAEH Ha cTeneHb CayYalriHOM HeNMPUATHOCTY,
0TYaCTV HEeMpUANYKS (BPOAe TOro, Kak 06XOAATCS C YeTOBEKOM,
KOTOPbIA, BOASA B FOCTUHYO, PaCNpOCTPaHAET OT cebsa fypHO
3arax), TeM cambIM “npuanydremM”, KoTOpoMy OH C/TY>KN BCHO
CBOI XW3Hb; OH BU/e/, YTO HUKTO He noXasieeTt ero, NoToMy UTo
HWKTO He Xo4eT Aaxe MoHUMaTb ero rnonoxeHus. OANH ToNbKO
[epacyM MOHVMaN 3TO NOJIOXKEHWE 1 Xanen ero. Vl notomy
VBaHy Vinbunuy xopoLuo 6b110 Tonbko ¢ Fepacrmom. Emy xopoLuo
6b110, Korga Mepacum, MHOrAa Lienble HOUWM HanponeT, AepKan
€ro HOrM 1 He XoTeN YXOANTb CraTbk, roBops: “Bbl He 13BONIbTE
6ecrnokonTbcst, MiBaH Vnbuny, BbICMAKOCE eLLe”; nan Korga oH
BAPYr, Nepexoas Ha “Tbl”, npubasnsan: “Kabbl Tel He 60/1bHOM, a
TO OTYEro Xe He NocnyXnTe?” OanH lepacrm He siran, No Bcemy
BVAHO ObI10, YTO OH OAMH MOHMMa, B YeM JeNo, N He CHUTaN
HY>XHbIM CKpbIBaTb 3TOrO, W MPOCTO Xanen ncyaxiiero, cnaboro
6apuHa. OH gaxe pa3 npsMo ckasasn, korga MieaH Vinbny
oTCblnan ero:

- Bce ymupath 6ygem. OTUero xe He NMOTPYAUTLCA? - CKa3a OH,
BbIpaXasl 3TUM TO, UTO OH He TArOTUTCA CBOUM TPYAOM UMEHHO
MOTOMY, UTO HECceT ero ANA yMMpaloLLero Yenoseka v Hajeetcs,
UTO U AN HEro KTO-HUBYAb B €ro Bpemsi MOHECeT TOT Xe TPyA. L)

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

After that Ivan Ilych would sometimes call Gerasim and get him
to hold his legs on his shoulders, and he liked talking to him.
Gerasim did it all easily, willingly, simply, and with a good nature
that touched Ivan Ilych. Health, strength, and vitality in other
people were offensive to him, but Gerasim'’s strength and vitality
did not mortify but soothed him.

What tormented Ivan Illych most was the deception, the lie, which
for some reason they all accepted, that he was not dying but was
simply ill, and he only need keep quiet and undergo a treatment
and then something very good would result.> He however knew
that do what they would nothing would come of it, only still more
agonizing suffering and death. This deception tortured him —
their not wishing to admit what they all knew and what he knew,
but wanting to lie to him concerning his terrible condition, and
wishing and forcing him to participate in that lie. Those lies — lies
enacted over him on the eve of his death and destined to
degrade this awful, solemn act to the level of their visitings, their
curtains, their sturgeon for dinner — were a terrible agony for
Ivan llych. And strangely enough, many times when they were
going through their antics over him he had been within a
hairbreadth of calling out to them: “Stop lying! You know and |
know that | am dying. Then at least stop lying about it!"® But he
had never had the spirit to do it.” The awful, terrible act of his
dying was, he could see, reduced by those about him to the level
of a casual, unpleasant, and almost indecorous incident (as if
someone entered a drawing room diffusing an unpleasant
odour) and this was done by that very decorum which he had
served all his life long. He saw that no one felt for him, because
no one even wished to grasp his position. Only Gerasim
recognized it and pitied him. And so Ivan llych felt at ease only
with him. He felt comforted when Gerasim supported his legs
(sometimes all night long) and refused to go to bed, saying:
“Don’'t you worry, lvan llych. I'll get sleep enough later on,” or
when he suddenly became familiar and exclaimed: “If you
weren't sick it would be another matter, but as it is, why should |
grudge a little trouble?” Gerasim alone did not lie; everything
showed that he alone understood the facts of the case and did
not consider it necessary to disguise them, but simply felt sorry
for his emaciated and enfeebled master. Once when Ivan llych
was sending him away he even said straight out:

“We shall all of us die, so why should | grudge a little trouble?” —
expressing the fact that he did not think his work burdensome,
because he was doing it for a dying man and hoped someone
would do the same for him when his time came.

. The verb "lechit'sja" means "to be cured, healed; to follow a prescribed medical regimen"; etymologically, as a reflexive verb, it means
"to cure oneself." Thus, it provides yet one more example of the novel's device of using the underlying, literal meaning of words or
phrases to suggest the reverse significance attached to the underlying level of the text. It is indeed the case, as Ivan llich eventually
discovers, that recovery from that iliness of the spirit which is his most basic problem is possible only through his own efforts. He can,
in fact (the novel suggests), heal himself through recognition of the wrongness of the idea that the life he has led is his true and
authentic life. If he does heal himself in this way, something very good will indeed emerge.

. The rather unconventional use of the prepositional phrase "nad + instrumental case" (lit., "above, over" something or someone) as the
complement to the verbs "Igat™ ("to (tell a) lie") and "peredelyvat™ ("to do, perform") conveys the idea that people maintain the fiction
that Ivan llich is merely ill rather than dying when they are in his presence. To express this, however, as the text does here (lit., to lie, to
do their tricks "above him") suggests that he is in a sense already dead, stretched out below them, as though he already were
insensible of their presence. This, in turn, suggests that their lying and pretense is undertaken not so much to spare the feelings of
Ivan llich, but to comfort themselves.

. The conventional meaning of the phrase "ne imel duxa" ("lacked the energy, the strength") is supplemented by its basic meaning: lvan
llich's true and authentic life in the spirit had virtually disappeared after so many years of neglect and indifference as he pursued
success in the false and artificial life of his home and office.

. From this point on the text makes it increasingly explicit that the spiritual pain of enduring the falseness and deception--the lies--with



CHAPTER 7

Kpome 370l mxu, v BCIeACTBYE ee, MyYnTeibHee BCero 6bi10
4nsa ViBaHa Minbnya TO, UTO HUKTO He Xanen ero Tak, Kak emy
XOTeNocCk, YTobbl ero xanenn: VisaHy Mnbudy B MHbIE MUHYTBI,
nocsne JONrnx cTpasaHuii, 6onbLLe BCero XoTenoch, kak emy Hu
COBECTHO 6bl 66110 MPU3HATBLCSA B 3TOM, - XOTE/10Ch TOrO, YT0H
ero, Kak AT 60/1bHOe, Noxanen b6bl KTo-HNUbYAb. EMy xoTenocs,
4YTOb ero npuaackanu, NoLenoBany, nonaakan bl Hag HAM, Kak
nackaroT 1 yTelatoT geTeld. OH 3Han, UTO OH BaXKHbII Y/eH, YTo Y
Hero cegetoast 60poja 1 YTO MOTOMY 3TO HEBO3MOXHO; HO eMy
BCe-Taku XOTenoCk 3Toro. 1 B oTHoLeHmsAxX ¢ FepacMom 6bi10
YTO-TO 6/11M3KOE K 3TOMY, I MOTOMY OTHOLLIEHNS € FepacMoMm
yTewanu ero. ViBaHy Mnbunuy xoueTcs nnakatb, Xo4eTcs, UTob
€ro flackanu v niakanu Hag HM, U BOT MPUXOANT TOBapWLL,
uneH LLlebek, 1, BMeCTo TOro 4tobbl naakaTte 1 nackatbes, MBaH
Nnbny senaeT cepbe3Hoe, CTPOroe, rnyb0oKOMbIC/IEHHOE JINLO 1
no I/IHepL%]I/I roBOPUT CBOE MHEHME O 3HaYeHNM KacCaLMlOHHOro
peLleHns ™ 1 ynopHO HacTanBaeT Ha HeM. 3Ta JIOXb BOKPYTr Hero
N B HEM CaMOM 6oJiee BCero oTpaB/ifna NnocaefHne AHN XU3HW
VMBaHa Nnbunya.
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Apart from this lying, or because of it, what most tormented Ivan
llych was that no one pitied him as he wished to be pitied. At
certain moments after prolonged suffering he wished most of all
(though he would have been ashamed to confess it) for someone
to pity him as a sick child is pitied. He longed to be petted and
comforted. he knew he was an important functionary, that he
had a beard turning grey, and that therefore what he long for
was impossible, but still he longed for it. And in Gerasim's
attitude towards him there was something akin to what he
wished for, and so that attitude comforted him. lvan llych wanted
to weep, wanted to be petted and cried over, and then his
colleague Shebek would come, and instead of weeping and being
petted, Ivan llych would assume a serious, severe, and profound
air, and by force of habit would express his opinion on a decision
of the Court of Cassation® and would stubbornly insist on that
view. This falsity around him and within him did more than
anything else to poison his last days.

which he is surrounded and in which he participates is greater than the physical pain of his illness. One gets the sense that it is this
moral pain which abates when he is in the company of Gerasim. As the next chapter will make clear, however, the pain returns in full
force (both physically and morally) in Gerasim's absence. Only Gerasim is able to tell Ivan llich directly that he is dying. Only Gerasim
seems capable of coming close to Ivan llich, where "close" implies honesty, physical touch, and even the (highly inappropriate!)
linguistic closeness of Gerasim's using the second-person singular, familiar, form of address in speaking to his master. The lie (Russ.

"lozh
becomes his illness.

) from this point on begins more and more to replace the physical illness from which Ivan llich suffers; the lie, so to say, now

9. The Court of Cassation is the highest appellate court in some legal systems.



Chapter 8

Bblno yTpo. MoToMy ToNbKO 6bI110 YTPO, UTo Mepacum yLien n
npuwen MeTp-naken, NOTYLUWUA CBEYUN, OTKPbIT OAHY FrapAuHy 1
CTan NOTUXOHbKY youpaTtb. YTPOo nun, Bevep 1 6biA, NATHULA,
BOCKpEeCceHbe 1 6bI10 - BCe BbII0 BCe paBHO, BCE 6bI10 OAHO U
TO Xe: HOKLLASA, H/ Ha MTHOBEHWE He YTUXatoLLas, MyYnTenbHas
60/1b; CO3HaHMe b6e3HaAexXHO BCe YXOAsLLeN, HO BCe He
yleaLuei ewe XNU3HW; HaABUratoLLAasacs BCe Ta e cTpaLuHas
HEeHaBWCTHas CMepTb, KOTOPasi 04Ha 6blia AeNCTBUTENIbHOCTD, U
BCe Ta Xe NI0Xb. Kakne xe TyT AHW, HeJenn 1 Yacbl AHS?

- He npukaxete nn varo?

“EMY Hy>XeH NopsAoK, 4Tob Mo yTpam rocnoga nuan yYam”, -
noAymaJs OH 1 ckasas TOJIbKO:

- Her.

- He yrogHo nv nepeiitn Ha gnBaH?

“EMY HY>XHO NPYBECTU B NMOPSIAOK FOPHKLLY, U S MeLlato, s -
HeumncToTa, 6eCnopsifoK”, — MoAYMan OH 1 ckasa TObKO:

- HeT, ocTaBb MeHs.

Naken noso3wscsa ewe. ViBaH Nnbuy npoTaHyn pyky. MNeTp
noAoLLen yCIy>XnBo.

- Y10 Npukaxere?
- Yacobl.
MeTp foCTan Yackl, NexasLUuue Noj pykor, 1 nogan.

- lMonoBwHa gesstoro. Tam He BCTanu?

- Hukak HeT-c. Bacunnin IBaHOBWY (3TO 6bIA CbIH) YLLAN B
rMMHasuio," - a Npackobs PefopoBHA NprKasanu pasbyanTb
nX, ecnn Bbl cnpocute. MNpukaxere?

It was morning. He knew it was morning because Gerasim had
gone, and Peter the footman had come and put out the candles,
drawn back one of the curtains, and begun quietly to tidy up.
Whether it was morning or evening, Friday or Sunday, made no
difference, it was all just the same: the gnawing, unmitigated,
agonizing pain, never ceasing for an instant, the consciousness of
life inexorably waning but not yet extinguished, the approach of
that ever dreaded and hateful Death which was the only reality,
and always the same falsity. What were days, weeks, hours, in
such a case?

“Will you have some tea, sir?”

“He wants things to be regular, and wishes the gentlefolk to drink
tea in the morning,” thought ivan llych, and only said:

“No.”

“Wouldn't you like to move onto the sofa, sir?”

“He wants to tidy up the room, and I'm in the way. | am
uncleanliness and disorder,” he thought, and said only:

“No, leave me alone.”

The man went on bustling about. Ivan llych stretched out his
hand. Peter came up, ready to help.

“What is it, sir?”

“My watch.”

Peter took the watch which was close at hand and gave it to his
master.

“Half-past eight. Are they up?”

“No sir, except Vladimir Ivanovich” (the son) “who has gone to
school." Praskovya Fedorovna ordered me to wake her if you
asked for her. Shall | do so?”

1. The use of a plural verb form ("ushli") with a singular subject ("Vasily Ivanovich") is a mark of deference shown by a social inferior when
speaking of a social superior. The use of this form of speech by Peter is normal in the conventional interactions between master and
servant, and is in marked contrast with the explicitly noted use of the familiar form of address by Gerasim several paragraphs earlier.
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CHAPTER 8

- Her, He Hago. - “"He nonpo6oBaTb 1 Yar?” - nogyman oH. - [a,
yato... nprHecu.

MeTp nowuen K Bbixogy. BaHy Vnbunyy cTpaLlHo cTtano
0CTaBaTbCs og4HOMY. “Yem 6bl 3agepxatb ero? Ja, nekapcreo”. -
MeTp, NoAai MHe nekapcTBo. - “OTYero xe, MOXeT bbITb, eLlie
NOMOXET 1 JiekapcTeo”. OH B35/ NI0XKY, BbINWA. “HeT, He
nomoxer. Bce 310 B3g0p, 06MaH, — peLuns oH, kak TONbKO
NoYyBCTBOBA/ 3HAKOMbI MPUTOPHBIN 1 Be3HaAEeXHbI BKYC. —
HeT, yx He mory BepuTb. Ho 601b-TO, 60/1b-TO 3a4eMm, XOTb Ha
MUHYTY 3aTuxna 6bl”. VI oH 3acToHan. MNeTtp BepHyncs. - HeT, nau.
MpuHecn vato.

[MeTp ywen. MiBaH Nnbuny, ocTaBLNCL OAVH, 3aCTOHas He
CTONBKO OT 6011, KakK OHa HK Bbl1a YXXacHa, CKOMbKO OT TOCKM.
“Bce TO Xe U1 TO Xe, BCe 3TV 6eCKOHEeYHbIe AHU 1 HOoUW. XOTb bbl
ckopee. Yto ckopee? CMepTb, Mpak. HeT, HeT. Bce niyyiue
cmepTn!”

Korga lMeTp BoLuen ¢ yaem Ha nogHoce, VisaH Wabwny gosro
pacTepsiHHO CMOTpPE Ha Hero, He NOHMMasi, KTO OH 1 YTO OH.
MeTp cmyTnncs oT 3TOro B3rnaga. W koraa Metp cmytuncs, NsaH
Wneny ouHyncs.

- [la, - ckaszan oH, - Yaii... XopoLLOo, NOCTaBb. TONbKO MOMOr/ MHe
YMBITbCS U py6aLLKy YNCTYHO.

W MiBaH Mnbuny ctan ymbiBaTbCsA. OH C OTALIXOM YMbIA PyKK,
N0, BLIYUCTMA 3y6bl, CTaN NPUYeCbIBaTLCA U MOCMOTPeN B
3epkano. EMy cTpallHo cTano: 0Co6eHHO CTPALLHO 6bI10 TO, Kak
BONOChI MIOCKO MPUXUMaNUCh K 6iegHomy noy.

Korzga nepemeHsanu emy py6aLlky, OH 3Han, UTo emy 6yjeT elue
CTpallHee, eC/IN OH B3I/IHET Ha CBOE TeJ0, Y He CMOTPen Ha
cebs. Ho BOT KoHuUMM0Ch BCe. OH Hagen xanart, yKpbIICs MaesoM
1 cen B Kpecso K Yato. OHY MVHYTY OH MoYyBCTBOBan cebs
OCBEXEHHbIM, HO TO/IbKO YTO OH CTa NMUTL Yali, ONsTb TOT Xe
BKYC, Ta >e 60/1b. OH HaCUbHO AOMWA U fIET, BbITAHYB HOru. OH
ner v otnyctun Metpa.

Bce 10 xe. To kanna Hagexapl bnecHeT, To B36yLLyeTCA Mope
oTuasHus, 1 Bce 60/1b, BCe 60/b, BCE TOCKA 1 BCE OAHO U TO Xe.
OfHOMY y>KaCHO TOCK/IMBO, XO4ETCA N03BaTb KOro-HUbYAb, HO OH
Briepej 3Haert, Yto npu pt%yrmx eLLe xyxe. “XoTb 6bl ONSATH
MOPOUH - 3a6bITbCs BbI." 1 ckaxy emy, AOKTOPY, YTO6 OH
npuaymMan Yto-H1bysab ellie. 3T0 HeBO3MOXHO, HEBO3MOXHO
Tak".

“No, there’s no need to.” “Perhaps I'd better have some tea,” he
thought, and added aloud: “Yes, bring me some tea.”

Peter went to the door, but Ivan llych dreaded being left alone.
“How can | keep him here? Oh yes, my medicine.” -Peter, give me
my medicine.- “Why not? Perhaps it may still do some good.” He
took a spoonful and swallowed it. “No, it won't help. It's all
tomfoolery, all deception,” he decided as soon as he became
aware of the familiar, sickly, hopeless taste. “No, | can't believe in
it any longer. But the pain, why this pain? If it would only cease
just for a moment!” And he moaned. Peter turned towards him.
“It's all right. Go and fetch me some tea.”

Peter went out. Left alone Ivan llych groaned not so much with
pain, terrible though that was, as from mental anguish. Always
and for ever the same, always these endless days and nights. If
only it would come quicker! If only what would come quicker?
Death, darkness?...No, no! anything rather than death!

When Peter returned with the tea on a tray, Ivan llych stared at
him for a time in perplexity, not realizing who and what he was.
Peter was disconcerted by that look and his embarrassment
brought Ivan llych to himself.

“Oh, tea! All right, put it down. Only help me to wash and puton a
clean shirt.”

And Ivan llych began to wash. With pauses for rest, he washed
his hands and then his face, cleaned his teeth, brushed his hair,
looked in the glass. He was terrified by what he saw, especially by
the limp way in which his hair clung to his pallid forehead.

While his shirt was being changed he knew that he would be still
more frightened at the sight of his body, so he avoided looking at
it. Finally he was ready. He drew on a dressing-gown, wrapped
himself in a plaid, and sat down in the armchair to take his tea.
For a moment he felt refreshed, but as soon as he began to drink
the tea he was again aware of the same taste, and the pain also
returned. He finished it with an effort, and then lay down
stretching out his legs, and dismissed Peter.

Always the same. Now a spark of hope flashes up, then a sea of
despair rages, and always pain; always pain, always despair, and
always the same. When alone he had a dreadful and distressing
desire to call someone, but he knew beforehand that with others
present it would be still worse. “Another dose of morphine-to
lose consciousness.? | will tell him, the doctor, that he must think
of something else. It's impossible, impossible, to go on like this.”

2. The word "zabyt'sja" (lit., "to forget oneself") may be defined in Russian as "terjat' soznanie" ("to lose consciousness"). The centrality of

"consciousness" in Tolstoy's world-view has been mentioned before. Ivan llich's desire to "lose consciousness" is an oblique admission
that the distressed condition of his consciousness is a much worse problem than his deteriorating physical condition. Thus, the text
keeps insisting that the pain of the falseness and lying all around him is much worse than his physical suffering. It is as though Ivan
llich believes that if he could just lull his consciousness to sleep it would stop hurting him, stop insisting on the truth that it is dying or
as good as dead, and permit the return of the comforting illusion that it is merely that his body, his physical self is ill. Consciousness is
thereby identified with an inner, spiritual self which is making itself ever more insistently present as Ivan llich's bodily strength and

confidence wanes.
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Yac, ABa NpoxoAmT Tak. Ho BOT 3BOHOK B NepejHeit. ABoCb
JOKTOP. TOUHO, 3TO OKTOP, CBEXWIA, 60APLIN, XXUPHbLIM,
BeCesbliA, C TeM BbIpaXeHVEeM — YTO BOT Bbl TaM YEro-To
Hamnyraauncb, a Mbl ceridac BaM BCe yCTPOUM. JJOKTOp 3HaeT, 4To
3TO BbIpaXeHwue 3eCb He FOANTCS, HO OH YXe pa3 HaBcerga
HaZien ero 1 He MOXeT CHAATb, Kak YesloBekK, C yTpa HajeBLUNIA
dpak 1 egywinin ¢ Busmtamu. Jloktop 604po, yTeliarolLe
noTupaeT pyKu.

-4 xonop,eH.[3] Mopo3 350poBbIii. laliTe 060rpetoch, — FoBOPUT
OH C TakMM BbIpaxKeHneM, YTo Kak 6yATO TONbKO HaZ0 HEMHOXKO
NoAOXAaTb, MOKa OH 060rpeeTcs, a korga oborpeeTcs, TO yX BCe
ncnpaeuT.

- Hy uT0, KaK?

VBaH Mnbuny YyBCTBYET, UTO JOKTOPY XOUEeTCA cKa3aTb: “Kak
AeNNLLKU?"," ™ HO UTO U OH YyBCTBYET, YTO TaK HeJib3si TOBOPUTD,
1 roBopuT: “Kak Bbl NpoBen Houb?”

MBaH Mnbny cMOTPUT Ha JOKTOPA C BbipaXeHneM BOMpoca:
“Heyxxenn HMKoraa He cTaHeT Tebe CTbIAHO BpaTh?”

Ho gokTop He xoueT NoHMMaTL BOMpPOC.
W NBaH Unbny rosopuT:

- Bce Tak xe yxacHo. bosib He NPoxoAnT, He cAaeTcs. XoTb bbl
UTO-HMBYAb!

- Ja, BoT BbI, 60nbHbIE, BCerga tak. Hy-c, Tenepek, KaxeTcs, 5
corpencs, gaxe akkypaTHeriwas MpackoBbst PegopoBHa HUYero
6bl He Mefia BO3pa3nTb MPOTMB Moel TemnepaTypbl. Hy-c,
3ApaBcTByliTe. - W AOKTOP NOXUMAET PyKy.

n, OTKMHYB BCHO NPEXHKOK NTPUBOCTb, JOKTOP HaYHaeT C
Cepbe3HbIM BNAOM UCCief0BaThb 60/1bHOTO, nynbc, TemneparTypy,
N HaYMHaTCA NOCTYKMBaHbA, NPOCyLLIMBaHbA.

MBaH Nnbuny 3HaeT TBEPAO 1 HECOMHEHHO, UTO BCe 3TO B340p U
nycToi 06MaH, HO KOrAa AOKTOP, CTaB Ha KONEHKM, BbITATMBAETCS
HaZ HUM, NMPUCIOHAS YXO TO BblLLE, TO HUXE, U AeNaeT Haj HUM C
3HaUUTEIbHELLMM INLOM pa3Hble TMMHACTUYEeCKEe 3BONOLMN,
MBaH Nnbny noaaaeTcs 3ToMy, Kak OH NoAaaBancs, 6biBano,
peyam aZBOKATOB, TOrAa Kak OH YX OUeHb XOPOLLIO 3HaI, UTO
OHW BCE BPYT 1 3a4eM BpyT.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

An hour and another pass like that. But now there is a ring at the
door bell. Perhaps it's the doctor? It is. He comes in fresh, hearty,
plump, and cheerful, with that look on his face that seems to say:
“There now, you're in a panic about something, but we'll arrange
it all for you directly!” The doctor knows this expression is out of
place here, but he has put it on once for all and can't take it off —
like a man who has put on a frock-coat in the morning to pay a
round of calls.

“Brrl How cold it is!® There's such a sharp frost; just let me warm
myselfl” he says, as if it were only a matter of waiting till he was
warm, and then he would put everything right.

“Well now, how are you?”

Ivan llych feels that the doctor would like to say: “Well, how are
our affairs?”* but that even he feels that this would not do, and
says instead: “What sort of a night have you had?”

Ivan llych looks at him as much as to say: “Are you really never
ashamed of lying?”

But the doctor does not wish to understand this question.
And Ivan llych says:

“Just as terrible as ever. The pain never leaves me and never
subsides. If only something ... "

“Yes, you sick people are always like that.... There, now | think |
am warm enough. Even Praskovya Fedorovna, who is so
particular, could find no fault with my temperature. Well, now |
can say good-morning,” and the doctor presses his patient's
hand.

Then dropping his former playfulness, he begins with a most
serious face to examine the patient, feeling his pulse and taking
his temperature, and then begins the sounding and auscultation.

Ivan llych knows quite well and definitely that all this is nonsense
and pure deception, but when the doctor, getting down on his
knee, leans over him, putting his ear first higher then lower, and
performs various gymnastic movements over him with a
significant expression on his face, lvan llych submits to it all as he
used to submit to the speeches of the lawyers, though he knew
very well that they were all lying and why they were lying.

3. The usual way to say that one feels cold in Russian is to use the impersonal expression: "mne xolodno" (lit., "to me (it) is cold") The

doctor, however, uses the personal expression "ja xoloden" (lit., "l am cold") and thereby comes perilously close to the expression "ja
xolodnyj" ("l am a cold (i.e., unfeeling) person"). This is another of the many examples of the significant hidden beneath the trivial and
of the unwitting declaration of the truth. We remember the brother-in-law's comment in Chapter Six: "Why, he's a dead man."

4. That is, to use a very informal and playful version of the standard question: "kak dela" ("how are things going"). Given the prominent

role of card games as a metaphor for the empty and artificial life of Ivan llich, one might well imagine the doctor inquiring "How's

tricks?"
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JloKTop, CTOS1 Ha KONleHKax Ha AVBaHe, eLle UTo-To BbiCTykmBan,  The doctor, kneeling on the sofa, is still sounding him when

Korga 3allymeno B ABepsixX LekoBoe naatbe Mpackosby Praskovya Fedorovna'’s silk dress rustles at the door and she is
®efopoBHbI 1 MOCAbILWLANCA ee yrnpek lNeTpy, uto el He heard scolding Peter for not having let her know of the doctor’s
AONOXWAN O Npresje AoKTopa. arrival.

OHa BXOAWT, LuenyeT MyxXa M1 ToT4Hac e HauMHaeT A0Ka3blBaTb, She comes in, kisses her husband, and at once proceeds to prove
UTO OHa AAaBHO YXX BCTasa 1 TONbKO MO HeAOPasyMeHuIo ee He that she has been up a long time already, and only owing to a
6b1/10 TYT, KOra npuexan AoKTop. misunderstanding failed to be there when the doctor arrived.
VBaH Vinbny cMOTPUT Ha Hee, pasrnsjbiBaeT ee BCHO U B yrpek Ivan llych looks at her, scans her all over, sets against her the
CTaBUT eli 1 6enn3Hy, 1 NYXN0CTb, U YNCTOTY ee pyk, Wew, rasHel, whiteness and plumpness and cleanness of her hands and neck,
ee BO/0C 1 6/1ecK ee NONAHbLIX XN3HW rna3. OH BceMu cunamm the gloss of her hair, and the sparkle of her vivacious eyes. He
Ly HEHABUANT ee,””" N NPUKOCHOBEHWE ee 3aCTaB/SIET ero hates her with his whole soul.> And the thrill of hatred he feels
CTpagaTtb OT NPUIMBA HEHABUCTU K Hel. for her makes him suffer from her touch.

Ee oTHOLLEeHMe K HeMy 1 ero 60/1e3HN Bce TOo Xe. Kak JokTop Her attitude towards him and his disease is still the same. Just as
BblpaboTan cebe oTHOLLEHMe K 601bHbIM, KOTOPOE OH He Mor the doctor had adopted a certain relation to his patient which he
yXe CHATb, Tak OHa BblpaboTana 0ZHO OTHOLLEHME K HEMY - TO, could not abandon, so had she formed one towards him — that
UTO OH He ZleNnaeT Yero-To TOro, YTO HYXHO, 1 CaMm BUHOBAT, U he was not doing something he ought to do and was himself to
OHa 1t060BHO YKOPSIET ero B 3TOM, - U He MOr/1a yxXe CHSATb 3Toro  blame, and that she reproached him lovingly for this — and she
OTHOLLEeHUS K Hemy.[ ! could not now change that attitude.

5. The cliche "vsemi silami dushi" ("with all the strength of (his) soul") also, of course, suggests that Ivan llich does after all, at least, have a
soul which is capable of strong sensations, and therefore that he may not be completely lost spiritually.

6. This very important passage conveys several messages simultaneously. The most obvious concerns the attitude which both the doctor
and Praskovya Fyodorovna have adopted toward Ivan Ilich and his illness. The Russian word which Maude translates as "adopted" is
'vyrabotal' (‘'worked out', 'constructed by effort'), suggesting the artificiality of their relation to him (despite their pleas of sincerity). The
doctor's inability to "abandon" this attitude and Praskovya Fyodorovna's inability to "change" it are both reflections of the same
Russian word 'snjat" (‘to take down', 'to take off, as clothing or covers'). Thus, the attitude which they have adopted toward him is a
covering or screen which they have put up between him and themselves. Once again, the familiar image of screens, curtains, fences,
walls, enclosures, which we have seen so often in the attitudes of Ilvan Ilich himself. A second point emerging from this passage is that
Praskovya Fyodorovna's superficial attitude toward him is one of loving concern while at the same time it is clear that her actual
attitude is one of hostile impatience for his death, that is, that her real attitude is the opposite of her professed attitude. A couple of
paragraphs farther down she makes the facetiously intended but none the less curious statement that everything she does for him is
done "for my own sake." The text adds this explanation: "He felt that he was surrounded and enmeshed in such a web of falsity that it
was hard to unravel anything. Everything she did for him was entirely for her own sake; she told him she was doing for herself what
she actually was doing for herself, as if that was so incredible he must understand the opposite." From this it emerges that the truth
can be known by understanding everything we observe as its opposite. Thus, when Praskovya Fyodorovna says facetiously that she is
doing what she is doing only for herself, we should understand that she actually means this seriously. Conversely, her "loving
reproaches" are really manifestations of hatred. Finally, since it is in fact true that Praskovya Fyodorovna really is concerned only with
herself--that is, she is telling the truth here--perhaps it is possible that the other claim she makes here is also true, namely her
suggestion that Ivan llich "was not doing something he ought to do and was himself to blame" for his condition. She, of course,
believes herself to be speaking of her husband's physiological distress, just as, in the case of her other comment she believes herself
to be speaking facetiously. With respect to her husband's spiritual distress, however, it may be that she is unwittingly speaking the
exact truth. What is required is to understand both what she says and what we as readers seem to see in reverse, the other way
around, backwards (Russ. 'obratno') in order to see the situation rightly. Therefore, it is certain that her complaint that lying with his
legs up on Gerasim's shoulders is "bad for him" (since she means it seriously) is bound to be wrong. In fact, contact of this sort with
Gerasim must be good for Ivan llich. Following this line of thought we soon come to the conclusion that all the while we were being
presented with what seemed to be an account of Ivan llich's life, we were actually seeing the story of his death, and now, when we
seem to be observing the increasingly rapid process of his death, we are actually seeing the beginnings of renewed life. The major idea
to be grasped from this passage is that Ivan llich himself by not "doing what he ought" has brought his spiritual iliness and death upon
himself.
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- [la BeAb BOT OH, He cniywaetcs! He nprHnMaeT BoBpems. A
r1aBHOE - JIOXNTCS B Takoe MoJIoXKeHWe, KOTopoe, HaBepHoe,
BpPeAHO eMy - HOT KBepXYy.

OHa pacckasana, kak OH 3acTaBnsieT FepacuMa AepxaTs cebe
HorW.

JoKTop ynbl6HYyNCA Npe3puTeNbHO-1ackoBo: “UTo X, Mo,
Jenatb, 3TV 60/bHble BblAYMbIBAOT MHOTMAA Takue raynocTu; HO
MOXHO MPOCTUTL".

Korza ocMOTp KOHYM/CS, LOKTOP MOCMOTPEN Ha Yackl, 1 Toraa
MpackoBbst PeflopoBHa 06bsABUNA VIBaHy Mbudy, UTO yX Kak OH
XOUeT, @ OHa HbIHYe NpUrIacuia 3HaAMeHUTOrO JOKTOPa, U OHU
BMecTe ¢ Muxawiom [laHnnoByYeM (Tak 3Banvi 06bIKHOBEHHOTO
[OKTOPa) OCMOTPAT 1 06CYAAT.

- Tbl y>X He MPOTUBbLCA, NOXaNnyncTa. 3To A 414 cebs genaro, -
CKa3ania OHa MpoHMYecKY, AaBas YyBCTBOBATbL, YTO OHa BCe
Aenaert J/19 Hero 1 ToNbKO 3TVM He JaeT eMy npasa OTKasaTb ei.
OH mMonuan n mopmcsa. OH YyBCTBOBAJ, YTO /I0Xb 3Ta,
OKpYy>XatoLLas ero, Tak nyTanacb, 4TO yX TPYAHO 6bin0 pasobpaTb
UTO-HUBY/b.

OHa BCe Haj HUM Aenana ToNAbKo Ans cebs 1 roBopuaa emy, Yto
OHa ZenaeT ANs cebs To, YTO OHa TOUHO Aenana Ansa cebs Kak
TaKyto HEBEPOSITHYHO BelLib, YTO OH JO/KEH 6bl1 MOHMMaTb 3T0
obpaTHo.

,U,EIZCTBMTEHbHO, B NosiOBNHE ABEHAALLATOro npunexan
3HAMEHUTbIN AOKTOP. Onate nownun BbICyLWWMBaHbA N
3HaunTe/IbHbI€ Pa3roBopbl NP HEM N B ,qpyr0|7| KOMHaTe O
rnouke, 0 CIenow KMLIKe v BOMPOChI N OTBETbI C TAKNM
3HaunTe/IbHbIM BUAOM, YTO ONATbL BMECTO peasibHOro, Bonpoca o
XKU3HU 1 CMePTH, KOTOprIZ yXe Tenepb O4VH CTOAN Nepej HUM,
BbICTYNWN BOMPOC O NMOYKe N CNenon KULLIKe, KOTOpble YTO-TO
AeNnann He Tak, Kak cn1ej0Basio, M Ha KOTOpble 3a 3TO BOT-BOT
HanagyTt Muxann laHNNoBNY N 3HAMEHUTOCTb U 3aCTaBAT NX
ncnpaBnTbCA.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“You see he doesn't listen to me and doesn't take his medicine at
the proper time. And above all he lies in a position that is no
doubt bad for him — with his legs up.”

She described how he made Gerasim hold his legs up.

The doctor smiled with a contemptuous affability that said:
“What's to be done? These sick people do have foolish fancies of
that kind, but we must forgive them.”

When the examination was over the doctor looked at his watch,
and then Praskovya Fedorovna announced to Ivan Ilych that it
was of course as he pleased, but she had sent today for a
celebrated specialist who would examine him and have a
consultation with Michael Danilovich (their regular doctor).”

“Please don't raise any objections. | am doing this for my own
sake,” she said ironically, letting it be felt that she was doing it all
for his sake and only said this to leave him no right to refuse. He
remained silent, knitting his brows. He felt that he was
surrounded and involved in such a mesh of falsity that it was
hard to unravel anything.

Everything she did for him was entirely for her own sake, and she
told him she was doing for herself what she actually was doing
for herself, as if that was so incredible that he must understand
the opposite.

At half-past eleven the celebrated specialist arrived. Again the
sounding began and the significant conversations in his presence
and in another room, about the kidney and the appendix, and
the questions and answers, with such an air of importance that
again, instead of the real question of life and death which now
alone confronted him, the question arose of the kidney and
appendix which were not behaving as they ought to and would
now be attacked by Michael Danilovich and the specialist and
forced to amend their ways.

7. The use of the word "obsudjat" ("will discuss to a conclusion") suggests most clearly that not only is the behavior of the doctors like the
behavior of the judges Ivan Ilich knows from his life at court (as noted earlier) but actually is virtually the same thing as their behavior.
The word "obsudit™ is derived from the same root from which come "sud" ("a court, legal process"), "sud'ja" ("a judge"), "sudit" ("to
judge, render judgement"). This conclusion is confirmed by the playfully condemnatory tone of the doctor in blaming the patient for

his foolish actions and his generously being willing to forgive him.

8. In Chapter Twelve Ivan llich's attempt to understand what his life has been is compared to the "sensation one sometimes experiences
in a railway carriage when one thinks one is going backwards while one is really going forwards and suddenly becomes aware of the
real direction." This confirms the idea presented in note 1, above, that this pattern of reversal is a characteristic feature of the

structure of the novel.



CHAPTER 8

3HaMeHUTbLINV JOKTOP MPOCTUACS C CEPbE3HbIM, HO He C
6e3HaZexHbIM BUAOM. M Ha pobkumid BOMpPOC, KOTOPLIN C
NOAHATLIMUN K HeMY 61eCTALLMMN CTPAXOM 1 HaAeXA0W rnasamm
ob6patun ViBaH Nnbuny, ecTb I BO3MOXHOCTL BbI3Z0POBAEHNS,
oTBeYan, YTo pyyaTbCs Heslb35, HO BO3MOXHOCTb eCTb. B3rnag
HaZeX/Abl, C KOTopbIM ViBaH Vbny npoBoauna foKTOpa, 6611 Tak
Xanok, uto, yenaas ero, lNpackoBbs PegopoBHa Aaxe
3annakana, BeIxoAs 13 ABepert kabuHeTa, UTobbl NepeaaTb
roHoOpap 3HaMeHUTOMY JOKTOPY.

Moabem Ayxa, Npov3BeAeHHbIi 06HajexXMBaHNEM AOKTOPa,
npogomkanca Hegonro. ONATb Ta e KOMHaTa, Te Xe KapTUHBbI,
rapaviHbl, 060K, CKASIHKM 1 TO Xe CBOe bonsLlee, cTpajatoLee
Teno. V1 iBaH Vnbndy Havan cToHaTb; eMy caenanm
BCMPbICKMBAHbE, 1 OH 3a6bIACS.

Koraa oH OYHYNCH, CTano CMepkKaTbCd; eMy NpuHecnn obenatb.
OH noen c ycainmnem 6y}'lbOHa,' N ONATb TO Xe, N ONATb
HacTynarLwasa Houb.

Mocne obeaa, B ceMb 4acoB, B KOMHaTy ero sBoLuna MNpackoBbs
des0opOBHA, OZeTast Kak Ha Beyep, C TOACTbIMY, MOATAHYTbIMU
rPYASMU 1 C cnejaMu NyApbl Ha vite. OHa eLe yTpoMm
HamoMu1Hana eMy o noesgke ux B TeaTp. bbina npresxas Cappa
Eepn—ca%S 1Y HUX 6blNa N0Xa, KOTOPYH OH HaCTOSAN, YTO6 OHM
B35/1. ]Tenepb OH 3abbln Npo 3T0, 1 ee HapsA ockopbun ero.
Ho oH cKkpbl cBOE 0CKOpbBAeHME, KOrA4a BCMNOMHWI, YTO OH Cam
HacTauBas, YTo6 OHW JOCTaNN IOXY U exanu, MOTOMY YTO 3TO
NS leTell BoCcnuTaTeNbHOe 3CTeTUYECKoe HaclaxaeHue.

MpackoBbsa PefopoBHa BOLLA A0BO/IbHAsA CO60H0, HO Kak ByATo
BMHOBaTas. OHa npucena, CNpocKaa o 340pOBbe, Kak OH BUAe,
AJ191 TOTO TONIbKO, YTOB CMPOCUTB, HO He A1 TOro, YTObbI y3HaTb,
3Hasi, UTO N y3HaBaTb HeYero, 1 Hayasna roBopuTb TO, UTO eit
HY>XHO 6bI/10: YTO OHa HU 3a YTO He noexana bbl, HO J10Xa B3ATa,
1 eayT IneH 1 fodb 1 MNeTpuries (cyaebHbIn cnegoBatesb,
XKEHVX AoYEPU), Y UTO HEBO3MOXHO UX MYCTUTb OAHUX. A YTO el
Tak 6bl MpUATHee 66110 NoCKAETb C HUM. ToIbKO 6bl OH Aenan
6e3 Hee Mo NpeAnMCaHNIO JOKTopa.

- [la, n ®egop MeTpoBunY (keHWX) xoTen BorTn. MoxHo? U Nnsa.

- Myckai BorayT.

Bowuna fo4b pasogeTtas, C 06HaXeHHbIM MOMOALIM TE/IOM, TeM
TeNoMm, KOTopoe Tak 3acTaBNsA0 CTpajaTh ero. A oHa ero
BbICTaBAsNa. CUbHas, 340P0Bast, 04eBUAHO, BAOBAEHHASA 1
HerogytoLasi Ha 60/1e3Hb, CTPaZaHKs U CMepTb, MeLLakLLe ee
cyHacTblo.

Bowen n ®epop MeTpoBuny Bo Pppake, 3aBUTON a la Capou/,[w] C
ANVNHHOM XWUAUCTON Leeid, 06N10XEHHOW NAOTHO 6enbiM
BOPOTHMYKOM, C OFPOMHOI 6en0li rpyAbto U 06TSHYTbIMU
CUABHBIMU NISKKAMU B Y3KUX YePHbIX LUTaHax, C o,c[|,1H1c]>17|
HaTsAHyTOM 6en0oii NepyYaTKo Ha pyKe U C KNaKOM.
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The celebrated specialist took leave of him with a serious though
not hopeless look, and in reply to the timid question Ivan llych,
with eyes glistening with fear and hope, put to him as to whether
there was a chance of recovery, said that he could not vouch for
it but there was a possibility. The look of hope with which Ivan
llych watched the doctor out was so pathetic that Praskovya
Fedorovna, seeing it, even wept as she left the room to hand the
doctor his fee.

The gleam of hope kindled by the doctor’s encouragement did
not last long. The same room, the same pictures, curtains, wall-
paper, medicine bottles, were all there, and the same aching
suffering body, and Ivan Ilych began to moan. They gave him a
subcutaneous injection and he sank into oblivion.

It was twilight when he came to. They brought him his dinner and
he swallowed some beef tea with difficulty, and then everything
was the same again and night was coming on.

After dinner, at seven o'clock, Praskovya Fedorovna came into
the room in evening dress, her full bosom pushed up by her
corset, and with traces of powder on her face. She had reminded
him in the morning that they were going to the theatre. Sarah
Bernhardt was visiting the town and they had a box, which he
had insisted on their taking.9 Now he had forgotten about it and
her toilet offended him, but he concealed his vexation when he
remembered that he had himself insisted on their securing a box
and going because it would be an instructive and aesthetic
pleasure for the children.

Praskovya Fedorovna came in, self-satisfied but yet with a rather
guilty air. She sat down and asked how he was, but, as he saw,
only for the sake of asking and not in order to learn about it,
knowing that there was nothing to learn — and then went on to
what she really wanted to say: that she would not on any account
have gone but that the box had been taken and Helen and their
daughter were going, as well as Petrishchev (the examining
magistrate, their daughter’s fiance) and that it was out of the
question to let them go alone; but that she would have much
preferred to sit with him for a while; and he must be sure to
follow the doctor’s orders while she was away.

“Oh, and Fedor Petrovich” (the fiance) “would like to come in. May
he? And Lisa?”

“All right.”

Their daughter came in in full evening dress, her fresh young
flesh exposed (making a show of that very flesh which in his own
case caused so much suffering), strong, healthy, evidently in love,
and impatient with illness, suffering, and death, because they
interfered with her happiness.

Fedor Petrovich came in too, in evening dress, his hair curled a la
Ca/oou/,10 a tight stiff collar round his long sinewy neck, an
enormous white shirt-front and narrow black trousers tightly
stretched over his strong thighs. He had one white glove tightly
drawn on, and was holding his opera hat in his hand.’

9. Sarah Bernhardt (1844-1923), a world-famous French actress, toured Russia in the winter of 1882-83.

10. Joseph Capoul (1839-1924) a French opera singer known for a hairstyle which featured curls falling over the forehead.

11. The descriptions of the clothing of Praskovya Fyodorovna and Fyodor Petrovich make emphatic use of words suggesting the
constriction of their dress: Praskovya Fyodorovna with her "tolstymi podtjanutymi grud'jami" ("heavy, tightly cinched, breasts"); Fyodor
Petrovich with his "sheej, oblozhennoj plotno belym vorotnichkom" ("neck tightly encased by a white collar"), his "ogromnoj beloj
grud'ju" ("enormous white breast"), his "obtjanutymi sil'nymi ljazhkami v uzkix chernyx shtanax" ("strong thighs fitted tightly in narrow
black trousers"), and his "natjanutoj beloj perchatkoj na ruke" ("white glove drawn tautly onto his hand"). The suggestion would seem
to be that even in the matter of clothing these people find it necessary to enclose themselves, hem themselves in, providing a visible
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3a HMM Br0/13 HE3aMETHO Y TMMHA3UCTUK B HOBEHBKOM
MYHAMPUMKe, 6efHAXKKa, B MepyaTkax U € y)XacHOM CUHEBOM NOoA
rnasamu, 3HaveHue KoTopoi 3Han MieaH Vinbuny.

CbIH BCera >anok obla emy. W cTpalueH 6bi1 ero cnyraHHbIn 1
cobonesHyowmii Barnsag. Kpome Mepacuma, MiBaHy nbnuy
Ka3anock, YTo OANH Bacs noHWMan v xanen.

Bce cenn, ondatb cnpocuan o 340poBbke. NpoKn3oLLio MoiYaHume.
Nn3a cnpocnna y matepu o 6uHokne. NMponsoLwnmn npepekaHns
MeXAy MaTepbto 1 oYepblo, KTO KyAa ero gen. Beiwio
HenpusTHO.

®epop MeTposuu cripocun y MiBaHa Mnbunya, sugen nu oH Cappy
BepHap. ViBaH Vinbuy He NoHAN CHavana Toro, Yto y Hero
cnpaLuvBann, a NoToM cKasasn:

- HeT; a Bbl yX Bugenu?

- [a, B “Adrienne Lecouvreur.”

MpackoBbsa PefopoBHa CKasana, YTo OHa 0COBEeHHO XOpoLLa B
ToM-To. [loyb Bo3pa3una. Hauancs pasrosop 06 v3sLectse n

peanbHOCTU ee Urpbl, - TOT CaMblli Pa3roBop, KOTOPLIV Bceraa
6blBaeT OANH U TOT Xe.

B cepeanHe pasrosopa ®egop NeTpoBuy B3rnaHyn Ha BaHa
Wnenya v 3amonk. [ipyrve B3rnaHynn v 3amonkaun. ean neny
cMOTpen 6ecTAWMMY rnasamu rnpej coboto, o4eBUAHO, Heroays
Ha HWX. Hago 6b110 MonpaBnTb 3TO, HO MOMPAaBUTb HMKaK HeNb3s
6b110. Hago 66110 Kak-HWBYAb NpepBaTh 3TO MoYaHme. HUKTo
He peLuancs, 1 BCeM CTaHOBWUJIOCh CTPALLHO, YTO BAPYr
HapyLUIUTCA KakK-HUBYAb MPUANYHAsA NI0Xb, N ACHO byzeT BCeMm TO,
uTO ecTb. J/In3a nepsas pewnnacs. OHa Npepsasa MonyaHbe.
OHa xoTenla CKpbITb TO, YTO BCE UCMbITLIBANW, HO
nporosopunacsk.

- OaHako, ec1u exams, TO nopa, — ckasana oHa, B3rndaHyB Ha CBOU
Yachl, MO4apoK oTuUa, N YyTb 3aMETHO, 3HaYNTE/IbHO O YeM-TO,
M OAHNM N3BECTHOM, y}'IbI6Hy}'IaCb MO/1040MY YeNoBeKY U
BCTaja, 3allyMeB NnaTbeM. Bce BcTanu, NPOCTUNNCE K yexanwn.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

Following him the schoolboy crept in unnoticed, in a new
uniform, poor little fellow, and wearing gloves. Terribly dark
shadows showed under his eyes, the meaning of which Ivan llych
knew well.

His son had always seemed pathetic to him, and now it was
dreadful to see the boy's frightened look of pity. It seemed to
Ivan llych that Vasya was the only one besides Gerasim who
understood and pitied him.

They all sat down and again asked how he was. A silence
followed. Lisa asked her mother about the opera glasses, and
there was an altercation between mother and daughter as to
who had taken them and where they had been put. This
occasioned some unpleasantness.

Fedor Petrovich inquired of Ivan llych whether he had ever seen
Sarah Bernhardt. Ivan llych did not at first catch the question, but
then replied:

“No, have you seen her before?”

“Yes, in Adrienne Lecouvreur.”

Praskovya Fedorovna mentioned some roles in which Sarah
Bernhardt was particularly good. Her daughter disagreed.
Conversation sprang up as to the elegance and realism of her
acting — the sort of conversation that is always repeated and is
always the same.

In the midst of the conversation Fedor Petrovich glanced at Ivan
llych and became silent. The others also looked at him and grew
silent. lvan llych was staring with glittering eyes straight before
him, evidently indignant with them. This had to be rectified, but it
was impossible to do so. The silence had to be broken, but for a
time no one dared to break it and they all became afraid that the
conventional deception would suddenly become obvious and the
truth become plain to all. Lisa was the first to pluck up courage
and break that silence, but by trying to hide what everybody was
feeling, she betrayed it.

“Well, if we are going it's time to start,” she said, looking at her
watch, a present from her father, and with a faint and significant
smile at Fedor Petrovich relating to something known only to
them. She got up with a rustle of her dress. They all rose, said
good-night, and went away. They all rose, said good-night, and
went away.

refrain to the immediate cause of Ivan Ilich's despair, just prior to these descriptions: "the same old room, the same old curtains, the

same little bottles."

A famous French actress (1844-1923) who toured Russia in 1881-82. One of her most famous roles was that of Adrienne Lecouvreur in
the play of that name by Scribe and Legouve. The heroine of the play is herself an actress, so we are presented here with the family's
desire to hasten away from the bedside of its dying father and husband in order to be present at a play (an exercise in pretending and
voluntary self-deception) in which the lead actress is most admired for her portrayal of the life of another actress. The distance
between the family's proposed activity and the reality of life is astonishingly great. The detailed emphasis on their manner of dress,
their costumes, as it were, is entirely in the same spirit. Of course, the family's ability to carry on with its plan of an evening at the
theater is made possible in the first place only by pretending that Ivan llich is only ill rather than dying. Ivan llich resents most of all
that he is required to join the family in this pretense. Only Ivan llich's son is exempt from the hatred which Ivan llich feels toward his
family for their constant lying about his condition and their insistence that he, too, join them in this lie. The son, Vasya, is mentioned
here in the same sentence with Gerasim, the only other character who deals truthfully with Ivan Ilich, and who touches him in a
meaningful way. In Chapter Twelve, Ivan llich's moment of grace coincides with his hand being grasped by his son. In the context of
this passage, we might say that Gerasim and Vasya are concerned with life itself while the rest of the family and household prefers to
deal with the imitation of life, both on the stage and in their own lives.
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ONATL NOLAM MUHYTa 33 MUHYTOM, UaC 33 UacoM, BCE TO e, 1 Again minute followed minute and hour followed hour.

BCe HeT KOHLIA. U BCe CTpaLLHee HensBesxHbIi konel, ') Everything remained the same and there was no cessation. And
Ha, P 4. the inevitable end of it all became more and more terrible.'3

- [la, nownute MNepacnma, - 0OTBETWU OH Ha Bornpoc [MeTpa. “Yes, send Gerasim here,” he replied to a question Peter asked.

13. There would seem to be a paradox here in that "there is no end" and the "end is inescapable" are asserted in contiguous clauses. This
foreshadows Ivan llich's attitude toward the image of the "black sack" which will make its first appearance in the Chapter Nine. He feels
that "he and his pain" are being pushed into a constricting black sack and that he "was frightened yet wanted to fall through the sack,
he struggled but yet co-operated." This ambivalence is associated with Ivan llich's gradual realization that his life, as he has lived it, is
not a real life at all, but only the semblance of a life, a playing at life. If life is not life, then is it death? And what then is the end of that
life that is not life? The reversal, the looking at things backward which is so often seen in the text has its ultimate significance in the

idea that Ivan llich's life is actually death and only the end of that false life offers the possibility of true life. "Life" is death and "death" is
life.



Chapter 9

M034HO HOYbI BepHyNach XeHa. OHa BOLLA Ha LbIMo4KaX, HO
OH yC/ibIXan ee: OTKPbIA r1a3a U MoCreLHo 3akpbla onsTb. OHa
xoTena ycnatb l'epacma 1 caMa cugeTb ¢ HUM. OH OTKpbI rnasa
1 cKasan:

- Het. Nawn.

- Tbl OYeHb cTpajaeLlb?
- Bce paBHo.

- Mprmun onnyma.

OH cornacuncsa v sbinui. OHa yLuna.

YacoB 10 Tpex OH 6bl1 B My4nTENBEHOM 3abbITbN. EMy Kaszanock,
UTO ero € 60/1bk0 CYOT KyAa-TO B Y3KNI YepHbIA MeLLOK 1
rny6oKuiA, 1 Bce Aanblle NPOCOBbLIBAOT, Y HE MOTYT

MPOCYHYTb." ~ /1 3TO yXKacHoe 419 Hero Aefo coBepLUuaeTcs ¢
cTpagaHveM. Ml oH 1 6oUTCs, 1 XO4eT NPOBanUTLCA TyAa, U
6opeTcs, 1 nomoraeT. Y BOT BAPYr OH 06opBancs 1 ynasn, 1
o4YHyncs. Bce TOT e MepacM cMANUT B HOrax Ha nocTenu,
ZLpemMneT CNoKOMHO, TeprnenBo. A OH N1eXINT, MOAHSAB eMy Ha
nneyn Ncxyaanble HOTW B Uyfikax; cBeya Ta xe ¢ abaxypom, 1 Ta
Xe HenpekpatyatoLascs 60b.

- Ynan, Nepacum, - npoLuenTan oH.
- Hunyero, nocmxy-c.

- Hert. Yian.

His wife returned late at night. She came in on tiptoe, but he
heard her, opened his eyes, and made haste to close them again.
She wished to send Gerasim away and to sit with him herself, but
he opened his eyes and said:

“No, go away.”

“Are you in great pain?”
“Always the same.”
“Take some opium.”

He agreed and took some. She went away.

Till about three in the morning he was in a state of stupefied
misery. It seemed to him that he and his pain were being thrust
into a narrow, deep black sack, but though they were pushed
further and further in they could not be pushed to the bottom."
And this, terrible enough in itself, was accompanied by suffering.
He was frightened yet wanted to fall through the sack, he
struggled but yet co-operated. And suddenly he broke through,
fell, and regained consciousness. Gerasim was sitting at the foot
of the bed dozing quietly and patiently, while he himself lay with
his emaciated stockinged legs resting on Gerasim’s shoulders;
the same shaded candle was there and the same unceasing pain.

“Go away, Gerasim,” he whispered.
“It's all right, sir. I'll stay a while.”

“No. Go away.”

1. This is the first mention of the image of a narrow, black sack or bag or hole into which Ivan llich feels himself being pushed. The image
has played an important role in interpretations of the novel which emphasize that Ivan llich, led by his sufferings, becomes spiritually
reborn as his physical life ebbs away. The black bag, by its shape and its color and the fact that when, in chapter twelve, lvan llich feels
that he has broken through the end of the bag into the light, has been seen as an effective symbol of the birth canal. Likewise, the
trauma of birth seems well matched with the trauma of Ivan llich's suffering and death. This interpretation, of course, fits very well
with the concept that the novel privileges the method of "understanding in reverse." It seems quite natural in this context that the
image of death should be tautologous with an image of life and also that Ivan llich's attitude toward this image should be ambiguous:

"he struggled, yet co-operated."
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He removed his legs from Gerasim'’s shoulders, turned sideways
onto his arm, and felt sorry for himself. He only waited till
Gerasim had gone into the next room and then restrained
himself no longer but wept like a child. He wept on account of his
helplessness, his terrible loneliness, the cruelty of man, the
cruelty of God, and the absence of God. “Why hast Thou done all
this? Why hast Thou brought me here? Why, why dost Thou
torment me so terribly?”2 He did not expect an answer and yet
wept because there was no answer and could be none. The pain
again grew more acute, but he did not stir and did not call. He
said to himself: “Go on! Strike_ me! But what is it for? What have |

OH CHANM HorW, ner 6OKOM Ha pyKy, 1 eMy CTano Xanko cebs. OH
NoAoXAan TO/IbKO TOro, 4Tob epacym BbILLEN B COCEAHION
KOMHaTy, 1 He cTan 6onbLue yAepXnBaTbCs 1 3aniakasn, Kak
AnTA. OH nnakan o 6ecnoMOLLHOCTY CBOEM, O CBOEM YXXacHOM
OAMHOYeCTBE, O XXECTOKOCTW NH0AEN, 0 XecTokocTw bora, 06
oTcyTcTBUM bora. “3aueM Tbl Bce 3TO cAenan? 3avem npusen
MeHS ctofa? 3a UTo, 3a YTO TaK y>KacHO My4daellb meHsi?.."12 OH 1
He Xan oTBeTa W Niakaa 0 TOM, YTO HET 1 He MOXET ObITb
oTBeTa. bonb NogHANack ONATb, HO OH He LUeBeWACS, He 3BaJl.
OH rosopwn cebe: “Hy eLe, Hy 6einl Ho 3a uto? YTo 9 caenan

2 .
Tebe, 3a 4TO! done to Thee? What is it for?”3
MoToM OH 3aTKX, MepecTan He TONbKO NiakaTb, nepecTtan Then he grew quiet and not only ceased weeping but even held
AbILLATh 1 BeCb CTan BHUMaHMe: Kak 6yATo OH NpUCyLLIMBaNCs his breath and became all attention. It was as though he were
He K rosiocy, roBopsiLLiemy 3By|<aM|/|t HO K ronocy Ay, K Xoay listening not to an audible voice but to the voice of his soul, to
MbIC/Ied, MOAHNMABLLEMYCS B HEM. the current of thoughts arising within him.
- Yero Tebe Hy>XHO? - 6bI10 NepBOe ACHOe, MoryLlee bbiTb “What is it you want?” was the first clear conception capable of
BbIpaXKEHO C/I0BaMU MOHATUE, KOTOPOE, OH ycbIlwan. - Yto Tebe  expression in words, that he heard. “What do you want? What do
HY>XXHO? Yero Tebe Hy>XHO? - MOBTOPWA OH cebe. - Yero? - He you want?” he repeated to himself. “What do | want? To live and
CcTpagatb. XuTb, - OTBETUN OH. not to suffer,” he answered.
M onsiTb OH BeCb NpeAancs BHUMaHWI0 TakoMy HanpsixeHHoMy,  And again he listened with such concentrated attention that even
uTO faxe 60/b He pa3s/iekana ero. his pain did not distract him.
- XunTb? Kak XnTb? - CIPOCKA rofoc AyLun. “To live? How?” asked his inner voice.
- [la, XX1Tb, KaK s X1 npexge: XopoLlo, MPUATHO. “Why, to live as | used to — well and pleasantly.”

- Kak Tbl Xni npexge, XopoLlo 1 NpUATHO? - cripocua ronoc. U
OH CTa/1 NepebrpaTb B BOOOPaXeHW nyyLlne MUHYTbI CBOEN
NPUATHOM XN3HW. HO - CTpaHHOe /1eN10 - BCe 3TW lyyLune
MWUHYTbI MPUATHOW XN3HW Ka3aanCb Ternepb COBCEM He TeM, YeMm
Ka3asncb OHW Torga. Bce - kKpome nepsbIX BOCMOMUHAHWI
AeTcTBa. Tam, B eTCTBe, 6bI10 UTO-TO Takoe AeNCTBUTENIbHO
NPUATHOE, C YeM MOXHO 6bl BbII0 XNTb, €C 6bl OHO
BEPHY/10Cb. HO TOro uenoseka, KOTOpbIf NCMbITbIBaA 3TO
NPUATHOE, YXXe He 6bl10: 3TO BbINI0 Kak H6bl BOCMOMUHaHKeE 0
KaKoM-TO [|pyrom.

“As you lived before, well and pleasantly?” the voice repeated.
And in imagination he began to recall the best moments of his
pleasant life. But strange to say none of those best moments of
his pleasant life now seemed at all what they had then seemed
— none of them except the first recollections of childhood.
There, in childhood, there had been something really pleasant
with which it would be possible to live if it could return. But the
child who had experienced that happiness existed no longer, it
was like a reminiscence of somebody else.

Kak TonbKo HauMHaNock To, Yero pesy/ibTaToMm bl
TenepeLuHW oH, MiBaH Mnbuny, Tak Bce KasaBLUMeCs Toraa
pajoCTV Tenepb Ha riasax ero Tasiv 1 npeBpaLLanncb Bo
UTO-TO HUUTOXHOE 1 YaCTo ragkoe.

As soon as the period began which had produced the present
Ivan llych, all that had then seemed joys now melted before his
sight and turned into something trivial and often nasty.

Here is another allusion to the narrative of Christ's Passion as contained in the Gospels, specifically to Jesus' outcry "My God, my God,
why hast Thou forsaken me?" (Matt. 27:46 inter alia).

Here, as in the preceding sentence, Ivan llich uses the form of the pronoun "you" which is employed when speaking to very close
friends and family members, and also, not incidentally, when speaking to God in prayer. "What did | to you" might well be rendered (as
the Maude translation does) "What have | done to Thee"?

. Here is the first explicit indication that Ivan llich does indeed have a soul, that he is more than the physiological being which is

suffering so dreadfully from the effects of disease. We remember that in Chapter Five his "inner life" was still completely a question of
the physical organs located within his body. Here the inner life and voice represents a qualitatively different kind of life. Ivan llich's
attention has finally been redirected from his physical life and sufferings to his spiritual life and sufferings. We note that since chapter
seven it has seemed to him that his spiritual suffering has in fact been greater than his physical pain. At the end of Chapter Nine the
thought occurs to him that "Maybe | didn't live as | ought to have done," that is, that he is where he is by his own actions and
responsibility. This thought, and the conclusion arising from it, is repeated yet again in each of the three remaining chapters.



148

W yem panblie OT AeTCTBa, YeM BVKe K HAacTosILLEMY, TeM
HUNUTOXHEE N COMHUTe/IbHee bblIn pajocTu. HaunHanock 370 ¢
MpaBoBeseHs. Tam 6bII0 eLe Koe-4To UCTUHHO XOpoLLee: Tam
6b1N10 Becenbe, TaM 6bina Apyx6a, Tam bblin Hagexabl. Ho B
BbICLLMX K/laccax yxe 6bIan pexe 3T XopoLune MUHYThI. [oToM,
BO Bpemsi MepBoi cnyxbbl y rybepHaTopa, onsTb NOABUINCH
XOpOLLUVe MUHYTbI: 3TO 6bININ BOCMOMUHAHMWSA 0 1H6BU K
XeHLMHe. NoToM BCe 3TO CMeLLanoch, U eLle MeHblLUe CTano
xopotuero. [lanee eLle MeHblLie XOPOLLEro, 1 YTo Aanblue, TO
MeHbLLe,

XeHunTbba... Tak HeYasHHO, 1 pa3oyapoBaHKe, 1 3anax 1o pTa
XeHbl, 1 HyBCTBEHHOCTb, NPUTBOPCTBO! M 3Ta MepTBas c1yxba,
3TV 3a60Thl O leHbrax, UTak rog, 1 ABa, 1 AecATb, 1 ABajuaTb - U
BCe To xe. /I uTo ganblue, To MepTBOE. TOYHO PaBHOMEPHO A
e NoA ropy, Boobpaxasi, Yto nay Ha ropy. Tak v 6bi10. B
06LLEeCcTBEHHOM MHEH WM A LLen Ha ropy, 1 POBHO HaCcTONBKO
N3-NOJ MEHS YXOAMNA XU3Hb... I BOT roToBO, ymunpai!

Tak uTo X 3T0? 3auem? He MoXeT 6bITb. He MoXeT 6biTb, YTOb
Tak 6eCcCMbIC/IEHHa, FraAKa bbl1a Xn3Hb? A eC/i TOUHO OHa Tak
ragka n 6eccMmblicieHHa 6bIna, Tak 3a4eM Xe yMUpaTb, 1 ymMnpaTb
cTpagas? Uto-Hnbyap He Tak.

“Mo>eT BbITb, f1 XX He Tak, Kak AO/HKHO?" - MPUXOAUI0 eMy
BAPYT B rofioBy. “Ho Kak Xe He Tak, Korja s Aefan Bce Kak
cneayet?”™" - rOBOPWA OH cebe 1 TOTHAC Xe OTroHsA OT cebs 3To
e/IHCTBEHHOE pa3peLleHe BCel 3arafku XU3HW 1 cMepTu, Kak
UTO-TO COBEPLUEHHO HEBO3MOXHOE.

“Yero X Tbl xouyellb Ternepb? XXntb? Kak Xutb? XnTtb, Kak Tbl
XUVBeLb B cyAe, Korga cyAebHbli npucTaB nposo3rniatuaet: “Cy,
naet!..” Cya naeT, naeT cys, - NOBTOPWA OH cebe. - BoT oH, cya!
[la s xe He BMHOBAT! - BCKPUKHY/ OH C 3106011. - 3a uTo?” U OH
nepecTan rnjakatb 1, MOBEPHYBLUWCL INLOM K CTeHe, cTa
AyMaTb BCe 06 OHOM 1 TOM Xe: 3a4eM, 3@ YTO BeCb 3TOT yXKac?

6

Ho cKO/IbKO OH HK Aymal, OH He Hallen oTBeTa. W korga emy
npmxognna, Kak OHa npuxognna eMy 4acto, MbiC/lb O TOM, YTO
BCe 3TO NMPONCXOANT OTTOTrO, YTO OH XU HE Tak, OH TOTHaC
BCNOMMHaN BCHO NPaBnNbHOCTb CBOEW XN3HWN 1 OTFOHSAN 3Ty
CTPaHHYH MbICNb.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

And the further he departed from childhood and the nearer he
came to the present the more worthless and doubtful were the
joys. This began with the School of Law. A little that was really
good was still found there — there was light-heartedness,
friendship, and hope. But in the upper classes there had already
been fewer of such good moments. Then during the first years of
his official career, when he was in the service of the governor,
some pleasant moments again occurred: they were the
memories of love for a woman. Then all became confused and
there was still less of what was good; later on again there was
still less that was good, and the further he went the less there
was.

His marriage, a mere accident, then the disenchantment that
followed it, his wife's bad breath and the sensuality and
hypocrisy: then that deadly official life and those preoccupations
about money, a year of it, and two, and ten, and twenty, and
always the same thing. And the longer it lasted the more deadly it
became. “Itis as if | had been going downhill while | imagined |
was going up. And that is really what it was. | was going up in
public opinion, but to the same extent life was ebbing away from
me. And now it is all done and there is only death.

“Then what does it mean? Why? It can’t be that life is so senseless
and horrible. But if it really has been so horrible and senseless,
why must | die and die in agony? There is something wrong!

“Maybe | did not live as | ought to have done,” it suddenly
occurred to him. “But how could that be, when | did everything
properly?" he replied, and immediately dismissed from his mind
this, the sole solution of all the riddles of life and death, as
something quite impossible.

“Then what do you want now? To live? Live how? Live as you lived
in the law courts when the usher proclaimed ‘The judge is
coming! The judge is coming, the judge!” he repeated to himself.
“Here he is, thejudge.6 But | am not guilty!” he exclaimed angrily.
“What is it for?” And he ceased crying, but turning his face to the
wall continued to ponder on the same question: Why, and for
what purpose, is there all this horror?

But however much he pondered he found no answer. And
whenever the thought occurred to him, as it often did, that it all
resulted from his not having lived as he ought to have done, he
at once recalled the correctness of his whole life and dismissed
so strange an idea.

5. "Sleduet" is a form of the verb "sledovat™ ("to follow"). It is used here in its conventional sense as an impersonal synonym of the

personal construction of necessity, "dolzhen + infinitive, in the meaning "as | was supposed to,

nn

as | should have." But the expression

also suggests its literal sense of "following." Ivan llich is confident that his life could not have been "ne tak" (lit., "not so" but often
suggesting "wrong, improper") because he has always behaved as he has in emulation of, following in the footsteps of, his betters and

peers in society.

6. The word "sud" can mean "court" in the sense of the official(s) charged with superintending a trial and it can also mean the trial itself
or the result of the trial, the judgement that is rendered by the court. This latter meaning is exemplified in the Russian religious phrase
"Strashnyj sud," what in English is called "the Last Judgement" or "Judgement Day."



Chapter 10

Mpowno ewle aAse He,u,enm.m ViBaH Nnbuy yxe He BCTaBan C
AnBaHa. OH He xoTen nexartb B NOCTeNN 1 Nexan Ha AVBaHe.

W, nexxa moytu Bce BpeMs INLOM K CTeHe, OH OANHOKO CTpajan
BCe Te Xe Hepa3speLuatoLpmecs cTpagaHus 1 o4NHOKO AymMan Bce
TY XXe HepaspeLlatoLLyoca gymy. YTo 3107 Heyxenn npasaa, 4to
cmepTb? W BHYTpeHHWIA ronoc oTBevan: Aa, NpaBaa. 3a4emM 3Tu
MyKW? M rosioc otBeyan: a Tak, HY 3a4em. Jlajsblue 1 Kpome 3Toro
HUYero He 6bl110.

C camoro Hauana 601e3Hu, C Toro BpeMeHu, Kak MiBaH Nnbny B
nepBbIil pa3 noexan K AOKTOPY, ero XnsHb pasgennnack Ha ABa
NPOTMBOMOIOXHbIE HACTPOEHUS, CMEHUBLLIIE OAHO Apyroe: TO
6b1710 OTUHAAHWE U OXMNAAHME HEMOHATHOM Y YXKACHOW CMepTU, TO
6blna Hagexaa 1 UCNONHEHHOe NHTepeca HabntogeHne 3a
[eATeNnbHOCTbIO CBOero Tena. To nepeg rnasamu 6bi1a ogHa
noykKa Uan KMLLKa, KOTOpas Ha BpeMsi OTKNOHWAACb OT
NCMONHEHVS CBOMX 0643aHHOCTe, TO Oblla O4Ha HEMOHATHAA
y>XacHas cMepTb, OT KOTOPOW HUYEM Henb3s N36aBUTbCS.

3TV ABa HACTPOEHWS C CaMOro Hayasna 60ne3HN CMeHsN Apyr
Apyra; Ho Yem danblue wna 601e3Hb, TeM COMHUTENIbHEE U
baHTacTMUYHee CTaHOBUANCL COOBPAXEHMS O NMOYKe U TeM
peanbHee CO3HaHVe HaCcTyMatoLLel CMepTy.

Another fortnight passed.” Ivan Ilych now no longer left his sofa.
He would not lie in bed but lay on the sofa,? facing the wall nearly
all the time. He suffered ever the same unceasing agonies and in
his loneliness pondered always on the same insoluble question:
“What is this? Can it be that it is Death?” And the inner voice
answered: “Yes, it is Death.” “Why these sufferings?” And the
voice answered, “For no reason — they just are so.” Beyond and
besides this there was nothing.

From the very beginning of his illness, ever since he had first
been to see the doctor, Ivan llych's life had been divided between
two contrary and alternating moods: now it was despair and the
expectation of this uncomprehended and terrible death, and
now hope and an intently interested observation of the
functioning of his organs. Now before his eyes there was only a
kidney or an intestine that temporarily evaded its duty, and now
only that incomprehensible and dreadful death from which it was
impossible to escape.

These two states of mind had alternated from the very beginning
of his illness, but the further it progressed the more doubtful and
fantastic became the conception of the kidney, and the more real
the sense of impending death.

1. Chapters Two, Three, and Four cover a period of many years in the life of Ivan llich, up to the onset of his illness. In Chapter Seven it
was noted that his illness was in its third month. Here we learn that two more weeks have gone by. In Chapter Eleven weeks are
mentioned again, and Chapter Twelve begins by mentioning days and concludes with the note that the agony of the patient lasted
another two hours. Clearly, the steadily diminishing units of time which are mentioned in the text are matched with the steadily
decreasing size of the chapters in which they are mentioned. (See the section "Proportions of the Text" in the "Introduction.") This

brings a steadily accelerating rhythm to the final chapters. The text draws our attention to this in the final paragraph of Chapter Ten:
"And the example of a stone falling downwards with increasing velocity entered his mind." The Russian text might more exactly be
translated as: "And the image of a stone flying downward with increasing speed lodged in his soul" (literally, 'fell into his spirit' (Russ.
'zapal v duxu').

. In Tolstoy's study in his house at Yasnaya polyana (his country estate) the largest item of furniture was a broad couch in black leather
which was positioned against the wall just behind the desk and chair at which Tolstoy usually sat while writing. It was at this desk that
he wrote "The Death of Ivan llich." The black couch had been in the family a long time. It was on this couch, in fact, that, according to
family tradition, Tolstoy himself and each of his siblings had been born in the 1820's. This couch seems very similar to the one
described in Ivan Ilich's study, on which he lies in his final weeks and days with his face turned to the wall. There is an interesting and
perhaps significant juxtaposition between the couch in the story as the site of Ivan llich's death and the couch in Tolstoy's study as the
site of his own and his sibling's birth. Here is a picture of Tolstoy in his study with the couch at his back.
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CTonno eMy BCMOMHUWTL O TOM, YeM OH 6bI1 TP MecsiLa ToMy
Ha3ag, 1 TO, YTO OH Tenepb; BCMNOMHWTb, Kak paBHOMEPHO OH
LUEeN Nog ropy, - UTobbl paspyLLniacs BCskasi BO3SMOXHOCTb
HaZexXAbl.

B nocresHee BpeMsi TOro OAMHOYECTBa, B KOTOPOM OH
HaXoAMNCA, Nexa NLOM K CMINHKe AVBaHa, TOro OAMHOYeCTBa
Cpeay MHOTO/IIOAHOIO ropoAa U CBOMX MHOFOUNCIEHHbIX
3HaKOMbIX 1 CEMbMW, — OANHOYECTBA, MOIHEE KOTOPOro He MOr/o
6bITb HUTAE: HW Ha AHE MOPSI, HN B 3em/ie, ™ - Moc/esHee Bpems
3TOro CTpaLLHOro oAnHo4ecTBa MiBaH Mnbuy Xmn Tonbko
BOOGpaxeHneM B npoLuegiieM. OgHa 3a 4pyron emy
NPeACTaBNANNCL KapTUHbI ero npotuezllero. HaunHanocb
BCerga c bamxkaliero no BpeMeHun 1 CBOAMAOCH K CaMOMy
OTAaNeHHOMY, K AeTCTBY, 1 Ha HeM OCTaHaBAVBaNOCh.
BcnomuHan an MiBaH nbuy o BapeHOM YepHOC/IMBE, KOTOPbIA
emMy npeznarany ecTb HblH4e, OH BCMOMUHA O CbIPpOM
CMOPLLEHHOM $PaHLy3CKOM YepHOCAMBE B JeTCTBe, 06
0CcObeHHOM BKyCe ero 1 06uanm CIKoHbI, KOrAa Ae10 JOXOANI0
[0 KOCTOYUKM, W PSIAOM C 3TMM BOCMOMMHAHMEM BKyCa BO3HUKaN
Lenbli pag BOCMOMUHAHWIA TOrO BpEMEHW: HsHS, 6paT, rpyLUKN.
“He Hago 06 3TOM... CIMLKOM 601bHO", - roBopun cebe MBaH
Nnbny n onsaTe NepeHoCUACs B HacTosiLee. NyroBuLa Ha CrinHKke
AvBaHa 1 MopLMHBI cadbsiHa. “CadbsiH Aopor, HenpoYeH; ccopa
6blna 13-3a Hero. Ho cadbsH Apyroi b, 1 Apyras ccopa, Koraa
Mbl pa3opBanu nopTdens y oTuUa 1 HAc Hakasanu, a Mama
npuHecna NUPoXKK”. Y onaTb ocTaHaBAMBaNOChb Ha AeTCTBe, U1
onATb ViBaHy nbnyy 66110 60/1bHO, 1 OH CTapancs 0TOrHaTb U
ZLymaTb O Apyrom.

W onATk TyT Xe, BMeCTe € 3TUM XO40M BOCMOMWHAHWSA, Y HEro B
JyLue Lwen Apyroi Xo BOCMOMWUHAHWNIA - 0 TOM, KaK yCuamMBanacb
1 pocna ero 6onesHb. To Xe, YTO Aafblle Ha3ag, To bonbLue
6b110 XU3HW. BonbLue 66110 1 A06pa B XU3HK, 1 60NbLLE 6bIIO U
CaMoli Xu3HU. N To n gpyroe civBanock BMecTe. “Kak MyyeHunst
BCE MAYT Xy>Xe U Xy>Ke, Tak 1 BCA XM3Hb LA BCE XYXe U Xyxe"”, -
Ayman oH. OfHa Touka cBeT/1ast TaM, Ha3agu, B Ha4vane XunsHu, a
MOTOM BCe YepHee 1 YepHee 1 BCe bbICTpee 1 bbicTpee.
“O6paTHO NPONOPLMOHANbLHO KBagpaTam pacCcTosHUNA OT
cmepTn”, - nogyman MeaH Mnbuy. N 3TOT 06pas kaMHs,
NeTALLLero BHM3 C yBeIMYMBAOLLIECs BbICTPOTO, 3anan emy B
Aywly. XV3Hb, pAj yBeNNYMBAOLLNXCA CTPajaHWMA, NeTuT
6bICTpee 1 BbICTpee K KOHLY, CTpaLUHelLwemy cTpagaHuto. “A
neuy...” OH B3gparnBarn, LUeBenuacs, XoTeN NPOTUBUTBCS; HO yXe
OH 3HaJ, YTO NPOTUBUTLCA HENb3S, U OMNATb YCTaNbIMK OT
CMOTPEHMS, HO He MOTYLLMMW He CMOTPETb Ha TO, YTO 6bIN0
nepej HUM, rasamu rsAen Ha CIMHKY AnBaHa 1 XAas, - Xaan
3TOro CTPALLHOro NajeHwus, TON4Ka 1 paspyLUeHns.
“MpOTNBUTLCA HeNb34, - TOBOPWJI OH cebe. - Ho XOTb 6bl MOHATD,
3ayeM 370? M TOro Henb3s. O6BACHNTL 6bl MOXHO 6bI10, eCn
6bl CKa3aTb, UTO A XM He Tak, Kak Hago. Ho 3Toro-to yxe
HEBO3MOXHO NPU3HaTL”, - FOBOPWA OH caM cebe, BCMOMMHas
BCHO 3aKOHHOCTb, MPaBW/IbHOCTb 1 MPUANYME CBOEI XU3HN.
“3TOro-To AONYCTUTb YXX HEBO3MOXHO, - FOBOPW/ OH cebe,
ycMexasnch rybamu, kak 6yaTo KTo-HUbyAb MOT BUAETb 3Ty ero
YNbIGKY 1 BbITb 0OMaHYTbIM eto. - HeT 06bAcHeHMa! MyyeHne,
cMepTb... 3auem?”

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

He had but to call to mind what he had been three months
before and what he was now, to call to mind with what regularity
he had been going downhill, for every possibility of hope to be
shattered.

Latterly during the loneliness in which he found himself as he lay
facing the back of the sofa, a loneliness in the midst of a
populous town and surrounded by numerous acquaintances and
relations but that yet could not have been more complete
anywhere — either at the bottom of the sea or under the earth®
— during that terrible loneliness Ivan llych had lived only in
memories of the past. Pictures of his past rose before him one
after another. They always began with what was nearest in time
and then went back to what was most remote — to his childhood
— and rested there. If he thought of the stewed prunes that had
been offered him that day, his mind went back to the raw
shrivelled French plums of his childhood, their peculiar flavour
and the flow of saliva when he sucked their stones, and along
with the memory of that taste came a whole series of memories
of those days: his nurse, his brother, and their toys. “No, | mustn't
thing of that....It is too painful,” Ivan llych said to himself, and
brought himself back to the present — to the button on the back
of the sofa and the creases in its morocco. “Morocco is
expensive, but it does not wear well: there had been a quarrel
about it. It was a different kind of quarrel and a different kind of
morocco that time when we tore father's portfolio and were
punished, and mamma brought us some tarts....” And again his
thoughts dwelt on his childhood, and again it was painful and he
tried to banish them and fix his mind on something else.

Then again together with that chain of memories another series
passed through his mind — of how his iliness had progressed
and grown worse. There also the further back he looked the
more life there had been. There had been more of what was
good in life and more of life itself. The two merged together. “Just
as the pain went on getting worse and worse, so my life grew
worse and worse,” he thought. “There is one bright spot there at
the back, at the beginning of life, and afterwards all becomes
blacker and blacker and proceeds more and more rapidly* — in
inverse ration to the square of the distance from death,” thought
Ivan llych. And the example of a stone falling downwards with
increasing velocity entered his mind. Life, a series of increasing
sufferings, flies further and further towards its end — the most
terrible suffering. “I am flying....” He shuddered, shifted himself,
and tried to resist, but was already aware that resistance was
impossible, and again with eyes weary of gazing but unable to
cease seeing what was before them, he stared at the back of the
sofa and waited — awaiting that dreadful fall and shock and
destruction. “Resistance is impossible!” he said to himself. “If |
could only understand what it is all for! But that too is impossible.
An explanation would be possible if it could be said that | have
not lived as | ought to. But it is impossible to say that,” and he
remembered all the legality, correctitude, and propriety of his
life. “That at any rate can certainly not be admitted,” he thought,
and his lips smiled ironically as if someone could see that smile
and be taken in by it. “There is no explanation! Agony,
death....What for?”

3. We note that both of the images supplied here ("at the bottom of the sea" and "in the earth") suggest places of burial, providing

confirmation that Ivan llich is, for practical purposes, already long since dead and even buried. Thus, the struggles which he continues
to face are suggested once more to be spiritual rather than physical in kind, and to be associated with the rebirth of the spirit. From
this also stems the importance which Ivan llich attaches to his memories of childhood and his desire to be a child again and to be
treated as a child (Chapter Nine). His preference is to move, in thought, spiritually, back from the life he has led toward the moment of

his birth.

. The similarity between Ivan llich's reflections ("course of thoughts") pertaining to his illness and physical decline and his deliberate
remembering of his life as a whole makes it virtually explicit that his illness is a metaphor of his life. "The one and the other flowed
together. As the torments became ever worse and worse, so also did my life as a whole become ever worse."



Chapter 11

Tak npoLuno ABe Hejenu. B 3Tn HeAgenn cnyunnocs xenaHHoe
ans ViBaHa Minbrya 1 ero xeHbl cobbiTue: MeTpuLles caenan
dopmanbHoe NpegnoxeHmne, ITo CIy4YnIoCh Bevepom. Ha
Apyrol geHb MNpackoBbs PegopoBHa BOLLMA K MY>XXY, 064yMbIBas,
Kak 06BbABWTE eMy 0 nNpeanoxeHun degopa MeTposrYa, HO B 3TY
CaMyto HOYb C ViBaHOM WibnYoM CBepLUMaack HOBas nepemMeHa
K xygLemy. Mpackosbst ®eZopoBHa 3acTasna ero Ha ToM xe
ANBaHe, HO B HOBOM MosoxeHnn. OH nexan HaB3HNYb, CTOHaN U
CcMoTpen nepes cobo 0CTaHOBUBLLNMCS B3rNSAOM.

OHa cTana roBoputb 0 nekapcTBax. OH NepeBesn CBO B3rnsg Ha
Hee. OHa He JOroBOpMAa TOFO, UTO Hayana: Takas 371063,
MNMEHHO K Held, Bblpaxkanachb B 3TOM B3rnsge. - Pagu Xpucta, gal
MHe yMepeTb CMOKOWMHO, — CKa3as OH.

OHa xoTefla yxoauTb, HO B 3TO BpeEMS BOLLIA A0Yb M MOAOLLNA
noszgoposaTtbcs. OH Tak e NoCMOTpen Ha AoYb, Kak U Ha XeHy 1
Ha ee BOMPOChI O 3Z,0POBbE CyXO CKa3as elf, UTo OH CKOpPO
0CBO6OANT 1X BCeX OT cebsa. Obe 3amonyanu, nocnaen n
BbILL/IN.

- B uem e Mpl BUHOBaTLI? - cka3ana J/lInsa matepu. - TOYHO Mbl
3710 caenanu!* ' MHe xasiko nara, Ho 3a YTO Xe Hac My4aTb?

B 06bI4HOE BpeMs npuexan f4okTop. ViBaH Mnbuy oTBeyan emy:
“na, HeT”, He cryckas ¢, Hero 037106/1eHHOro B3rIA4a, U Moj
KOHeL, ckasan:

- Besb Bbl 3HaeTe, UTO HNYEro He NoOMOoXeT, Tak oCTaBbTe.
- O6bneruntb CTpajaHna MOXeM, — CKa3asa AOKTOP.

- W Toro He moXxeTe; ocTaBbTe.

Another two weeks went by in this way and during that fortnight
an even occurred that Ivan llych and his wife had desired.
Petrishchev formally proposed. It happened in the evening. The
next day Praskovya Fedorovna came into her husband's room
considering how best to inform him of it, but that very night
there had been a fresh change for the worse in his condition. She
found him still lying on the sofa but in a different position. He lay
on his back, groaning and staring fixedly straight in front of him.

She began to remind him of his medicines, but he turned his
eyes towards her with such a look that she did not finish what
she was saying; so great an animosity, to her in particular, did
that look express. “For Christ's sake let me die in peace!” he said.

She would have gone away, but just then their daughter came in
and went up to say good morning. He looked at her as he had
done at his wife, and in reply to her inquiry about his health said
dryly that he would soon free them all of himself. They were both
silent and after sitting with him for a while went away.

“Is it our fault?” Lisa said to her mother. “It's as if we were to
blame!’ I am sorry for papa, but why should we be tortured?"?

The doctor came at his usual time. lvan Ilych answered “Yes” and
“No,"” never taking his angry eyes from him, and at last said:

“You know you can do nothing for me, so leave me alone.”
“We can ease your sufferings.”

“You can't even do that. Let me be.”

1. The tone of Liza's remarks here is the conventional one adopted by people who feel wounded by misdirected anger or blame: "Well,
how is it OUR fault? He acts as though WE did this to him!" As so often, however, under the conventional and obvious meaning of the
text is hidden the possibility of a more genuine, direct, and specific significance: "How ARE we to blame? It's we OURSELVES who have
done this!" This makes the passage resonate, if subtly and obliquely, with lvan Ilich's own reflections about whether he may have lived
his life wrongly and his attitude of offended disbelief that such an incredible possibility might even be suggested.

wrongly.

2. Again a reprise of the question that has so troubled Ivan llich, and the suggestion that the answer may be the same: that we have lived
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JoKTOp BbILLEN B FOCTVHYH U co0bLLmA MpackoBbe PesopoBHe,
YTO OYEHb MJIOXO N YTO OAHO CPEACTBO - OMNUYM, YTOBbI
06NerumnTb CTpajaHus, KOTopble JOXKHbI 6bIThb YKACHbI.

JoKTOp 0roBopwA, YTo CTpajaHns ero Gusnyeckmne yxacHsl, 1
3T0 6blNa NpPaBAa; HO yXXacHee ero pu3nYecknx cTpajaHnin 6biam
€ro HpPaBCTBeHHble CTpajaHus, 1 B 3TOM 6bI10 F1aBHOE ero
MyueHue.

HpaBcTBeHHbIe CTpaZaHNs ero COCTOSAIN B TOM, UTO B 3Ty HOUb,
rNsags Ha COHHoe, J0bpoayLLHOoe cKkynacToe Anuo Fepacrma, emMy
BAPYr MPULLIO B FOJIOBY: @ YTO, KaK 11 B CAMOM Jie/ie BC MOS
>XXU3Hb, CO3HATeNbHas XW3Hb, bbina “He T0".

EMy MpuULLNO B ronoBy, YTO TO, UTO eMy NPeACTaBAsN0Ch Npexe
COBepLUEHHOM HEBO3MOXHOCTLIO, TO, YTO OH MPOXWJT CBOHO
XM3Hb He Tak, Kak JO/IXHO 6blJ10, YTO 3TO MOIN0 6bITk NPaBAa.
EMy NpuWLLNO B rON0OBY, YTO Te ero YyTb 3aMeTHbIe
NMoMoN3HOBEHWSI 6OPLOLI MPOTUB TOrO, YTO HaMBbICLLE
NOCTaBAEHHbIMU JOABMUN CHUTANOCH XOPOLLMM, NMOMOI3HOBEHUSA
UyTb 3aMeTHble, KOTOPble OH TOTYAC e OTIFOHA OT cebs, - YTo
OHW-TO 1 MOI/IN 6bITb HACTOSILLME, & OCTa/IbHOE BCE MOI/O0 HbIThb
He To. W/ ero cnyxba, 1 ero ycTpomncTBa XN3HW, U ero ceMbs, U
3TV NHTepechl 06LLecTBa 1 CyX6bl - BCe 3TO MO0 ObIThb He TO.
OH nonbITancs 3aWwmnTnUTL Npej coboii sce 370. U BAPYL
MoYyBCTBOBAJ BCKO C1abOCTL TOrO, UTO OH saumuaer.>! 1
3alMLaTh Heyero 6b110.

“A ecnn 3T0 Tak, — ckasas OH cebe, — 1 1 yXOXY U3 XU3HU C
CO3HaHMeM TOro, YTo Norybuna Bce, YTO MHe AaHO bbIN1o, U
nonpaBUTb HeJb3s, TOr4a YTo >K?"[I4] OH ner HaB3HUYb W CTan
COBCeM Mo-HOBOMY NMepebrpaTtb BCH CBOK XW3Hb. Korga oH
yBUAan yTPOM Nakesi, MOTOM XeHy, MOTOM J04b, MOTOM JOKTOpPa,
- Kaxzaoe VX ABUXEeHWe, Kaxaoe 1nX CNoBO NOATBEPXAano ANs
HEro Y>acHYH UCTUHY, OTKPbIBLUYHOCS eMy HOUb. OH B HUX
BUZEN cebsi, BCE TO, UEM OH WA, U SICHO BUAEN, YTO BCe 3TO 6bIN0
He TO, BCe 3TO 6blJ1 y>KaCHbI OFPOMHbI 06MaH, 3aKpbIBAKOLLMIA U
XWN3Hb U CMepPTb. ™ DTO CO3HaHWe yBENINYNIIO, YAECATEepPUIO ero
dur3nyeckme ctpagaHua. OH CTOHan U MeTancs 1 0baeprnean Ha
cebe ogexay. EMy kazanock, 4To OHa AyLimna 1 gasuna ero. U 3a
3TO OH HeHaBwWAenN UX.

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

The doctor went into the drawing room and told Praskovya
Fedorovna that the case was very serious and that the only
resource left was opium to allay her husband’s sufferings, which
must be terrible.

It was true, as the doctor said, that Ivan llych’s physical sufferings
were terrible, but worse than the physical sufferings were his
mental sufferings which were his chief torture.

His mental sufferings were due to the fact that that night, as he
looked at Gerasim'’s sleepy, good-natured face with its prominent
cheek-bones, the question suddenly occurred to him: “What if my
whole life has been wrong?”

It occurred to him that what had appeared perfectly impossible
before, namely that he had not spent his life as he should have
done, might after all be true. It occurred to him that his scarcely
perceptible attempts to struggle against what was considered
good by the most highly placed people, those scarcely noticeable
impulses which he had immediately suppressed, might have
been the real thing, and all the rest false. And his professional
duties and the whole arrangement of his life and of his family,
and all his social and official interests, might all have been false.
He tried to defend all those things to himself and suddenly felt
the weakness of what he was defending.3 There was nothing to
defend.

“But if that is so,” he said to himself, “and | am leaving this life
with the consciousness that | have lost all that was given me and
it is impossible to rectify it — what then?* He lay on his back and
began to pass his life in review in quite a new way. In the
morning when he saw first his footman, then his wife, then his
daughter, and then the doctor, their every word and movement
confirmed to him the awful truth that had been revealed to him
during the night. In them he saw himself — all that for which he
had lived — and saw clearly that it was not real at all, but a
terrible and huge deception which had hidden both life and
death.” This consciousness intensified his physical suffering
tenfold. He groaned and tossed about, and pulled at his clothing
which choked and stifled him. And he hated them on that
account.

3. The grammar of this sentence is that which would be used to say that a lawyer is defending an accused client before the court; Ivan

llich is portrayed as being both lawyer and judge in the most important case he has ever heard: his own life is on trial. He himself is
now in the position that we as readers have been in ever since our judicial guide, Peter lvanovich, abandoned us to go play bridge after

the funeral service at the end of Chapter One.

4. The Russian makes quite clear Ivan Ilich's personal responsibility for the fact that his life was "wrong" (Russ. "ne to"). Maude's

translation: "I've lost all that was given to me" is more accurately rendered as "l ruined (Russ. "pogubil") everything that was given to

me." the funeral service at the end of Chapter One.

5. Which is as much as to say that the "life" he has led is indistinguishable from death.



CHAPTER 11

EMy ganu 60/bLUYO 403y OMUYMa, OH 3abbIcs; HO B 06ej
Ha4asocb onsATh TO Xe. OH rHas Bcex OT cebs U MeTancs ¢ MecTa
Ha mecTo.

XKeHa npuwna K Hemy 1 ckasana:

- Jean, ronybuuk, caenali 370 AN MeHs (4159 MeHs?). 9To He
MOXeT MOBPeAMTb, HO YacTo MoMoraeT. YTo xe, 3To Hu4ero. A
3/,0pOBble YacTo...

OH OTKpbIN LUMPOKO rnasa.

- Y10? Npuryactntbca? 3ayem? He Hago! A Bnpoyem...
OHa 3annakana.

- [la, Mol gpyr? 5 N030BY Hallero, OH TaKo MUAbINA.

- MpekpacHo, 04YeHb XOPOLLIO, — TPOrOBOPUI OH.

Koraa npuwen cBAWEHHUK 1 UCcnoBeAoBaa ero, OH CMArvymnca,
no4yyBCTBOBA/ Kak 6yATO obneryeHvie oT CBOMX COMHEHWI 1
BCneACTBME 3TOrO OT CTpaAaHMI?lI, M Ha HEro Hawina MnHyTa
Hazexabl. OH oNATb cTan AymaTb O CNenom KnLKe n
BO3MOXHOCTU ncCnpaBneHna ee. OH npryacTnnca co cnesamum Ha
rnasax.

Koraa ero ynoxunu nocsie npnyactusi, eMy ctano Ha MUHYTY
NerKo, 1 onsTh ABUAACk HajexAa Ha Xn3Hb. OH cTan gymaTtb 06
onepawuu, KOTopyto npegnaranu emy. “XXntb, Xntb xouy”, -
roBopw OH cebe, XXeHa npuLina No3jpaBnTb; OHa cKasana
06blYHblE CnoBa - 1 Npubasuna:

- He npasaa nn, Te6e nyywwe?

OH, He rNsiAs Ha Hee, MPOroBOPUN: Aa.

Ee ogexga, ee cnoxeHue, BbipaXeHue ee n1La, 3ByK ee rosoca -
BCe CKa3ano eMy ofHo: “He T1o. Bce To, Yem Tbl X1 1 XnBeLLb, -
€CTb /I0Xb, 06MaH, CKpbIBaOLLMY OT Tebs1 XN3Hb U CMepTh”. U
KaK TONbKO OH NoAyMan 37O, MOAHANACk ero HEHaBUCTb U BMecTe
C HEHABUCTbIO PU3nYeckre MyUmUTebHble CTPajaHNS U C
CTpajaHVsAMM CO3HaHVe Hen3bexHOo, 6113Ko normbenn.
YT0o-TO cAenanocb HOBQE: CTano BUHTUTb, U CTPENSATb, U
CAaBNMBaTh AblXaHue.

BbipaxxeHue nnLa ero, Koraa oH NPorosopma “aa”, 6110 y>KacHo.
MporoBopuB 310 “Aad", rNSAs el NPAMO B ANLLO, OH HeOobblYaliHO
ANS cBOeli cnabocTy BbICTPO MOBEPHY/ICA HNYKOM 1 3aKpuyan:

- Yihiante, yiauTe, ocTaBbTe MeHs!
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He was given a large dose of opium and became unconscious,
but at noon his sufferings began again. He drove everybody away
and tossed from side to side.

His wife came to him and said:

“Jean, my dear, do this for me. It can't do any harm and often
helps. Healthy people often do it.”

He opened his eyes wide.

“What? Take communion? Why? It's unnecessary! However..."
She began to cry.

“Yes, do, my dear. I'll send for our priest. He is such a nice man.”

“All right. Very well,” he muttered.

When the priest came and heard his confession, Ivan llych was
softened and seemed to feel a relief from his doubts and
consequently from his sufferings, and for a moment there came
a ray of hope. He again began to think of the vermiform
appendix and the possibility of correcting it. He received the
sacrament with tears in his eyes.

When they laid him down again afterwards he felt a moment’s
ease, and the hope that he might live awoke in him again. He
began to think of the operation that had been suggested to him.
“To live! | want to live!” he said to himself. His wife came in to
congratulate him after his communion, and when uttering the
usual conventional words® she added:

“You feel better, don't you?”
Without looking at her he said “Yes.”

Her dress, her figure, the expression of her face, the tone of her
voice, all revealed the same thing. “This is wrong, it is not as it
should be. All you have lived for and still live for is falsehood and
deception, hiding life and death from you.” And as soon as he
admitted that thought, his hatred and his agonizing physical
suffering again sprang up, and with that suffering a
consciousness of the unavoidable, approaching end. And to this
was added a new sensation of grinding shooting pain and a
feeling of suffocation.”

The expression of his face when he uttered that “Yes” was
dreadful. Having uttered it, he looked her straight in the eyes,
turned on his face with a rapidity extraordinary in his weak state
and shouted:

“Go away! Go away and leave me alone!”

6. The usual words are "Pozdravljaju s prichastiem!" ("(I) congratulate (you) on communing (i.e., on having received the sacrament).

7. One of the sensations of this new dimension of Ivan llich's pain is described as "screwing into him," expressed by the verb "vintit"
(from the word "vint" [Eng., "screw"]). The reader cannot fail to notice the bitter irony in the fact that this same verb means "to play
vint," the card game of which Ivan Ilich has been so fond. His life as he has lived it is the ultimate source of his pain and is, in fact, not

life at all, but a form of death.



Chapter 12

C 3TOM MUHYTLI Ha4ancs TOT TPW AHA He NepecTaBaBLUUIA KPUIK,
KOTOPbIN TaK BblN yXKaceH, UTo Henb3s 66110 3a ABYMS ABEPAMMU
6e3 yxaca ibllwaTh ero.” * B Ty MUHYTY, Kak OH OTBETUA XeHe,
OH MOHSAN, YTO OH Mponasn, ' YTo BO3BPaTa HeT, YTO NMpuLLen
KOHeL|, COBCEM KOHeLl, 8 COMHEeHMe TaK 1 He pa3peLLeHo, Tak 1
0CTaeTcsi COMHEHMEM.

- Y'Yyl Y! - Kpnyan oH Ha pasHble MHTOHaUMN. OH Havan
KpuyaTb: “He xouy!” - 1 Tak NpoZoskan KpuyaTb Ha 6ykBy "“y".

Bce Tpu AHS, B NpOAOMKEHME KOTOPbIX ANSt HEro He 6bI10
BpeMeHW, oH 6apaxTancs B TOM YePHOM MeLLKe, B KOTOPbIiA
MpOoCOBbIBa/a ero HeBUAMMas Henpeogonmas cuna. OH buncs,
Kak 6beTcs B pykax nanada npuroBOpeHHbI K CMepTy, 3Has, YTo
OH He MOXEeT CMacTUCh; U C KaxXA0oM MUHYTOM OH YyBCTBOBA,
UTO, HECMOTPS Ha BCe ycunus 60pb6bbl, OH BaVXe 1 6anxe
CTaHOBWJICA K TOMY, YTO yxacano ero. OH YyBCTBOBaI, YTO
My4YeHbe ero 1 B TOM, UTO OH BCOBbIBAETCS B 3Ty YUEPHYHO AbIpY, U
eLLe 60/bLUe B TOM, YTO OH He MOXeT Npo/e3Thb B Hee. [pone3Tb
Xe eMy MeLLaeT Npr3HaHbe TOro, YTO XM3Hb ero 6bli1a XOpoLUas.
3T0-TO onpaBAaHme CBOe XN3HW LerJIsio 1 He Myckano ero
BnepeA 1 60/bLLe BCero My4ano ero.

Bapyr kakas-To cvna TONKHyNa ero B rpyab, B 60K, eLle cuibHee
CAaBWIa eMy AblXaHWe, OH NPOBAINACS B AbIpY, U TaM, B KOHLe
AbIpbl, 3aCBETUNOCL UTO-TO. C HUM CAENanock To, UTo 6bIBaNO C
HWM B BaroHe xene3Hoi Joporu, Korga Aymaellb, YTo efellb
BMepes, a efellb Ha3aj, U BAPYT y3Haellb HacTosLlee
HanpasfeHue.

From that moment the screaming began that continued for three
days, and was so terrible that one could not hear it through two
closed doors without horror.” At the moment he answered his
wife realized that he was lost,? that there was no return, that the
end had come, the very end, and his doubts were still unsolved
and remained doubts.

“Oh! Oh! Oh!” he cried in various intonations. He had begun by
screaming “l won't!” and continued screaming on the letter “O".

For three whole days, during which time did not exist for him, he
struggled in that black sack into which he was being thrust by an
invisible, resistless force. He struggled as a man condemned to
death struggles in the hands of the executioner, knowing that he
cannot save himself. And every moment he felt that despite all
his efforts he was drawing nearer and nearer to what terrified
him. He felt that his agony was due to his being thrust into that
black hole and still more to his not being able to get right into it.
He was hindered from getting into it by his conviction that his life
had been a good one. That very justification of his life held him
fast and prevented his moving forward, and it caused him the
most torment of all.

Suddenly some force struck him in the chest and side, making it
still harder to breathe, and he fell through the hole and there at
the bottom was a light. What had happened to him was like the
sensation one sometimes experiences in a railway carriage when
one thinks one is going backwards while one is really going
forwards and suddenly becomes aware of the real direction.*

. A reminder of Praskovya Fyodorovna's description (in Chapter One) of how terrible the last days of Ivan llich had been for her because
she could hear him screaming through multiple closed doors. This is also a metaphorical reminder that in the end unpleasantness

cannot be avoided simply by "slamming the door on it."
. The associated noun "propast™ means "abyss."

. This is the final appearance of the image of the black sack. We recall Ivan llich's ambiguous relation to this sensation: his competing
desires to resist and co-operate. Here the desire to "get into it" has supervened and it is only his persistent desire to see his life as
good that prevents him from doing so. We know with certainty from the material in the three preceding chapters that his life has not
been good, has been characterized in fact as not having been "life" at all.

. At this moment Ivan llich finally realizes that his life has not been life at all in the true sense of the word, and we as readers receive our
final clue that the significance of Ivan Ilich's story can only be grasped by seeing it as the reverse of what it might appear to be: not only
the story of how he died, but more importantly the story of how he returned to life. The black sack can now seem to represent not the
end of life but its return, and the similarity of Ivan llich's experience in the black sack to the presumed experience of a baby
descending the birth canal and about to be born becomes apparent, especially in the remark that "it became light" at the end of the
black hole (the Russian word "dyra" ("hole") can also be used to mean a tunnel). There has been a great deal of comment in the
scholarship on the novel on the significance of the black sack and its function in the text. For sources see the bibliography, especially
Sorokin and Jahn (1993).
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CHAPTER 12

- [la, BCe 6bII0 He TO, - CKa3asl OH cebe, - HO 3TO H14Yero. MoxHo,
MOXHO czenaTb “10". YTo X “T0"? — ONpoCna OH cebs 1 BAPYT
3aTWX.

370 6bI10 B KOHLe TPEeTbEero fHs, 3a Yac Ao ero cmepTu. B 370
camoe BpeMsi TMMHA3UCTUK TUXOHBKO NMPOKPAcs K oTLy U
noZoLUen K ero nocTenn. YMuparoLmin Bce Kpnyan 0THasgHHO U
Knaan pykamu. Pyka ero nonana Ha ronoBy rMmMHasmncTiKa.
TMMHAa3NCTUK CXBaTUA ee, MpuXan K rybam v 3annakan.

B 310 camoe Bpems MiBaH Vinbny nposanunics, ysuian cBeT, 1
eMy OTKPbINOCh, YTO XM3Hb ero 6blaa He TO, YTO HaAo, HO YTO
3TO MOXHO eLLie nonpaeBuTb. OH Cpocu cebsi: UTo Xxe “T0", n
3aTnX, MPUCNYLLMBAACL. TYT OH MOYYBCTBOBAJ, YTO PYKYy ero
uenyet KTo-To. OH OTKPbII rnasa v B3rnsiHyn Ha cbiHa. EMy ctano
Xanko ero. XeHa nogotuna Kk Hemy. OH B3raHyN Ha Hee. OHa ¢
OTKPbITEIM PTOM U C HEOTEPTLIMU C/1€3aMU Ha HOCY U LLeKe, C
OTYasAHHbLIM BbIPaXeHMem CMOoTpesia Ha Hero. Emy xXanko crano
ee.

“Aa, 4 Myyato nx, - Nogyman oH. - IM xanko, HO UM ny4Lue
6yaeT, korga a ympy”. OH X0Ten ckasaTb 3TO, HO He B CMAax bbin
BbIrOBOPUTL. “Bnipoyem, 3a4eM Xe roBopuTb, Hafo caenars”, -
nogyman oH. OH yKasan xeHe B3rNs/j0M Ha CblHa 1 CKa3an:

- YBegu... Xanko... n Te6...1° - OH xoTen ckazats eLle “npoctun”,
HO cKasan “nponycTn”, u, He B CLUNax yxe byayyn NoNpaBUTLCS,
MaxHyJ1 PyKoto, 3Hasi, YTO MOMMeT TOT, KOMY Hajo.

W BApYr eMy CTano fcHO, YTO TO, YTO TOMWJIO €ro U He BbIXOAWNIIO,
UTO BAPYr BCE BbIXOANT CPa3y, N C ByX CTOPOH, C eCATU CTOPOH,
CO BCeX CTOPOH. "~ XXanKko nx, Hajo cAenatb, YTObbl UM He
60/1bHO 6b1/10. V136aBUTL X 1 CAMOMY 136aBUTBLCA OT 3TUX
CTpagaHunii. "Kak XopoLulo 1 Kak NpoCTo, — MoAyMan oH. - A 601b?
- cnpocun oH cebs, - Ee kyaa? Hy-ka, rae Tel, 6016?"

OH cTan npucnyLnBaThbCs.

“Yes, it was not the right thing,” he said to himself, “but that's no
matter. It can be done. But what is the right thing? he asked
himself, and suddenly grew quiet.

This occurred at the end of the third day, two hours before his
death. Just then his schoolboy son had crept softly in and gone
up to the bedside. The dying man was still screaming desperately
and waving his arms. His hand fell on the boy’s head, and the boy
caught it, pressed it to his lips, and began to cry.

At that very moment Ivan llych fell through and caught sight of
the light, and it was revealed to him that though his life had not
been what it should have been, this could still be rectified. He
asked himself, “What is the right thing?” and grew still, listening.
Then he felt that someone was kissing his hand. He opened his
eyes, looked at his son, and felt sorry for him. His wife camp up
to him and he glanced at her. She was gazing at him
open-mouthed, with undried tears on her nose and cheek and a
despairing look on her face. He felt sorry for her too.

“Yes, | am making them wretched,” he thought. “They are sorry,
but it will be better for them when | die.” He wished to say this
but had not the strength to utter it. “Besides, why speak? | must
act,” he thought. with a look at his wife he indicated his son and
said:

“Take him away...sorry for him...sorry for you too...."”> He tried to
add, “Forgive me,” but said “Forego” and waved his hand,
knowing that He whose understanding mattered would
understand.®

And suddenly it grew clear to him that what had been oppressing
him and would not leave him was all dropping away at once from
two sides, from ten sides, and from all sides.” He was sorry for
them, he must act so as not to hurt them: release them and free
himself from these sufferings. “How good and how simple!” he
thought. “And the pain?” he asked himself. “What has become of
it? Where are you, pain?”

He turned his attention to it.

5. Another allusion to the Passion narrative, the passage in which Jesus, near death, entrusts his mother with the care of the apostle John
with the words "Mother, behold thy son; son, thy mother" (John, 19:26-27).

. The confusion reflected here can be seen as a moment of coalescence between the spiritual concerns of the novel and the
physiological description of Ivan Ilich's illness and death. At the final moment the forgiveness requested for a life that was wrong
becomes mixed with the passage out of that life, figured metaphorically in the desire to "fall right through" the black sack. In this way,
the novel may be seen to remain true both to its account of Ivan llich's physical death and its story of his spiritual rebirth.

. While the entire course of the story of the life of lvan llich has prepared us for this moment at which the space available to him would
shrink down to no space at all (his movement from the breadth of the provinces, to localization in a single city, to confinement at home
rather than going to work, to a preference to remain always in his study, to his final positioning on the sofa, and then at last to a
particular position on the sofa--facing into the back of it). As this moment is reached, however, these confinements are transcended
and Ivan llich is precipitated into a region which has no limits whatever: "In place of death there was light." A similar phenomenon
occurs with respect to the dimension of time. The steadily shortening temporal framework (from years, to months, to weeks, to days,
to hours) has been leading Ivan llich to the moment when his time is up, when no time at all remains. Instead, time, too, is transcended
and we learn that: "all this happened in a single instant, and the meaning of that instant did not change." This changeless instant is
described in the Russian as one that "no longer continued to change" (Russ. "uzhe ne izmenjalos™). It is also clear, however, that the
ordinary course of time, despite the transcendence asserted in these passages, also continues. Although Ivan llich has escaped,
somehow, the ruin of his body, that body does still continue its course toward death without interruption: "For those present, his

agony continued for another two hours."
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“[la, BOT oHa. Hy uTo X, nyckar 6onb".

“A cmepTb? e oHa?”

OH 1cKan CBOero rnpexHero NPUBbLIYHOIO CTPaxa CMepTu U He
HaxoAwn ero. 'ae oHa? Kakas cmepTb? CTpaxa HMKaKoro He
6b1710, MOTOMY YTO U CMEPTU He 6bIN0.

BmecTto cmepTu 6bIn CBeT.

- Tak BOT uTO! - BAPYr BCYX NPOrosopws oH. - Kakas pagocTs!

[ns1 HEro BCe 3TO NPOV3OLLIIO B O4HO MTHOBEHMe, 1 3HaYeHne
3TOr0 MrHOBEHUS YXe HE N3MEHSN0Ch. I MPUCYTCTBYIOLLMX Xe
aroHVisi ero Npogokanack eLle ABa vaca. B rpyam ero
K/IOKOTasI0 UTO-TO; M3MOXAEHHOE TE/I0 ero B3gparnsano. Motom
pexe v pexe CTaso KAOKOTaHbE U XpUMeHbe.

- KoHueHo! - ckasan KTo-To Hag, Ham.

OH yc/bIxan 3TK CNoBa v MOBTOPUA UX B CBOel gylie. “KoHYeHa
CMepTb, - CKa3an oH cebe. - Ee HeT 6onbLue”.

OH BTAIHYN B Cebsi BO34yX, OCTAHOBW/ICS Ha NOMOBUHE B340Xa,
MOTSHYACS U yMep.

KoHeL,

EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

“Yes, here it is. Well, what of it? Let the pain be.”
“And death...where is it?”

He sought his former accustomed fear of death and did not find
it. “Where is it? What death?” There was no fear because there
was no death.

In place of death there was light.
“So that's what it is!” he suddenly exclaimed aloud. “What joy!”

To him all this happened in a single instant, and the meaning of
that instant did not change. For those present his agony
continued for another two hours. Something rattled in his throat,
his emaciated body twitched, then the gasping and rattle became
less and less frequent.

“It is finished!” said someone near him.8

He heard these words and repeated them in his soul. “Death is
finished,” he said to himself. “It is no more!”

He drew in a breath, stopped in the midst of a sigh, stretched
out, and died.

The End

8. This is the last of several allusions to the Passion story related in the Gospels. Tolstoy here uses the very same expression which he
had employed, in his own translation of the Gospels, in emending the received Russian (Slavonic) translation of John, 19:30. It is,
besides, a final affirmation of the principle of reading in reverse which we have been pursuing through these annotations; the final
note that the novel sounds would seem to be not that the life of Ivan llich is finished, but that it has begun again or been reclaimed.
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Chapter 1

CMEPTb MBAHA MIbAYA'

B 601bLLOM 383HNN CYAEBHBIX YUpeXxAéHU BO BPEMA MepepbiBa 3acefaHns no Aény MenbBAHCKNX. UnéHbl
n r|p0|<ypép3 colwncb B KabuHéTe VBaHa Eréposuua LLUéGek, 1 3awén pa3roBOp O 3HAMEHUTOM KpPacdBCKOM
npéne. ®énop BacnnbeBnY pa3ropsaymncs, 40KasbiBas Heno,cl,cy,qucn:,4 BaH ErépoBuy cTosn Ha cBoéM, METp xe
MBaHOBWY, He BCTYNMB CHa4vana B Crop, He NPUHUMAN B HEM y4acTUs™ M MPOCMATPUBAN TONBKO YTO NOAAHHbIE
«BéAOMOCTI/I».6

- Focnogdl--ckasan oH, - iBaH Nnbny-to ymep.
- Heyxénn?
- Bot, uutainTe, - ckazan oH ®énopy BacnbeBunuy, nogaBas emMy CBEXUM, Naxyyniin eLé Homep.

.. . z , .. s , , .
B uépHom 060aKé" 6b110 HaneuaTaHo: «MpackdBbs PéfopoBHa N0N0BMHA € AyLLEBHBIM NpUCKOpOMeM nsBeLLaeT

. The Ivan Il'ich mentioned in the title is Ivan Il'ich Golovin, the novel's protagonist. Tolstoy modeled this character in part on a certain
Ivan II'ich Mechnikov, an acquaintance of his who served as prosecutor in the district court of Tula, the nearest sizable town to
Tolstoy's country estate at Yasnaya Polyana. According to N. F. Golubov's commentary on The Death of Ivan Il'ich in volume 26 of
Complete Collected Works of Lev Tolstoi in 90 Volumes the circumstances attending Mechnikov's illness and untimely death in 1881
closely resembled those described by Tolstoy in the story. Shortly after Mechnikov's demise in July, 1881, Tolstoy made his first
recorded mention of the idea which he eventually developed into The Death of Ivan Il'ich. The novel was completed and published in
1886.

. The Melvinsky case was a celebrated court case of the 1880s, as was the Krasovsky case, mentioned a couple of lines later. Evidently
Tolstoi is at pains to connect his narrative to the authentic realities of life in the period described.

. In the 1880s both civil and criminal cases were often heard by a panel of three judges before whom matters were argued by opposing
counsel. The "members" of the court were these judges. Ivan Il'ich, whose death is about to come to the attention of these gentlemen,
was such a judge.

. The motifs of judge, judgement, and jurisdiction (the right or responsibility of rendering judgement) emerge immediately, frequently,
and forcefully in the story. It seems clear that the theme of judgement will be important; it may be that we as readers will ourselves be
implicated in the responsibility of rendering judgement on the life and death of Ivan Il'ich.

. Petr Ivanovich takes no part in the discussion concerning jurisdiction (the judicial responsibility of hearing evidence and rendering
judgement) here. He continues steadfast throughout chapter one (after which he more or less disappears from the novel) in his refusal
to "get involved." He is concerned only to perform the superficial rituals required by the death of his colleague and then to leave the
entire unpleasant situation behind him in order to spend the remainder of his evening playing cards. His indifference to the
discussion of the question of jurisdiction in the first paragraph is a model of his general attitude toward the death of his colleague and
mentor.

. Vedomosti (The Gazette) was the name shared by prominent daily newspapers in both St. Petersburg and Moscow. Most commentators
believe that Tolstoi had Moscow in mind as the setting of the novel.

. This is the first of many examples of images of enclosure and containment in the text of the novel. These images become a veritable
leitmotiv of isolation and estrangement over the course of the story. This is also the first appearance of Ivan llich himself. In a way,
one might say that the main question of which the reader of the story must judge is: "How did Ivan llich come to be enclosed in such a
tiny frame?" Click here to see a typical example of such a funeral announcement as is described here. Note how prominent the "black
border" of the announcement is.
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POAHBLIX N 3HAaKOMBbIX O KOH4YWMHE BO31KO6neHHOro cynpyra csoerd, ynéHa Cyaé6Hol nanatbl, ViBaHa Nnbnua
. . o . . . . . . , 8
FonosuHa, nocnéposasLuein 4-ro pespand cerd 1882 réaa. BelHOC Téna B MATHWLY, B YaC MOMOAYAHW».

MBaH Vnbny 6b1n1 coToBapULL, COBPABLUMXCA rocndg, v Bce nbuan er6.” On 6onén yXé HECKONbKO Heaénb;
roBopwau, 4Yto 60né3Hb erd Hemsneuima. © MECTo 0cTaBanoch 3a HIUM, | HO 6110 coobpaxéHune o TOM, YTO B
cnydae erd cméptn, AnekcéeB MOXeT 6bITb Ha3HaYeH Ha eré MEcTo, Ha MEcTo Xe AnekcéeBa - WAK BMHHKKOB,
nnn LWté6enb. Tak yTo, YCIbIXaB 0 CMEpPTU VBdHa nbmnya népeas MbiC/Ib KaXA0ro 13 rocndj, cobpaBLInXcs B
KabuHéTe, 6bi1a N 0 TOM, Kakde 3HauéHne MOXET MMETb 3Ta CMepPTb Ha NepeMeLLEHVS AN MOBLILWEHNS caMUX
UNEHOB NN NX 3HAKOMBIX.

"Tenépb, HaBépHo, nony4y mécto LLTabens nnm BUHHMKOBA, - nogyman ®énop BacnnbeBuny. - MHe 3T0 1 AaBHO
06éL11aHOo, a 3TO MOBbLILWEHME COCTaBNAeT AN MeHA BOCeMbCOT py6aéii nprnbaskuy, kpdme KaHuenspum'.

"Hago 6yaeT monpocnTeb Tenépb O nepeBdge WypuHa ns Kanyru, - - nogyman MNétp ViBaHoBmY. - XeHa 6yaeT
OueHb paja. Tenépb YK HeNb3ga 6YAeT rOBOPUTL, UTO S HUKOTAA HYerd He caénan Ana eé poaHbix".

’ , , 13 . .. 2 .
- 8 Tak 1 AyMarn, YTo eMy He MOAHSITLCS, ~ — BCIYX cka3an MNétp MeaHoBuu. - Xanko.
- [la uTto y Hero, cO6CTBEHHO, bbIN0?
s P P 14 . P 15
- JOKTOP& He MOrN onpeAenTb.  TO eCTb ONpeAensinv, Ho Pa3NyHoO.

2 , , , o 2 2 16
Korga a sugen erd nocnéfHuii pas, MHe Ka3anocbh, YTo OH NOMNPaBUTCS.

. Note the familiar conventionality of the content of the announcement. It will emerge that this tidy summary of lvan Il'ich as a "beloved

spouse" (rather than a husband) whose "kindred and acquaintances" (rather than his relatives and friends) are "informed" (rather than
told) of the "demise" (not death) of this "member of the Palace of Justice" (his function in life), in the midst of her "profound grief" (not
so very apparent at the scene of the funeral which will shortly follow). Thus is Ivan Il'ich's life and death neatly encapsulated in a "single
document, executed in perfect observance of all required formalities" (a description provided in chapter two of Ivan Il'ich's own
particular skill as a judicial official).

.Ilvan Il'ich is a good man who is liked by all of his co-workers. This motif is taken up again at the beginning of Chapter Two; his story is

that of an ordinary man. Neither villain nor hero, Ivan Il'ich is just such a pleasant and likable fellow as we would all prefer to have
around us.

The irony, of course, is that what Ivan Il'ich suffered most from was, in fact, incurable by medical means. His spiritual malaise becomes
much more painful to him than his physical disease. The novel concludes, however, on the hopeful note that this spiritual iliness can
be alleviated.

The Russian text says, literally, that "his place remained behind him." The conversation of his friends will soon make it clear that,
pleasant fellow though he was, his vacant place in the official world is much more important than the person who has died. There is
also the clear suggestion that a person's place or position is of considerably more importance than the person himself.

Kaluga: a provincial city. Just as Ivan Il'ich's final promotion brings him, at last, from the provinces to the capital, so here Peter
Ivanovich can imagine no happier and more desirable fate for his brother-in-law.

The Russian text says, literally, "he wouldn't raise himself up," a somewhat peculiar way to indicate that a sick person won't recover. It
may, however, serve to suggest the notion of the raising of the dead by a miracle of the spirit. So, for example, in scripture Jesus
"raised" Lazarus from the dead. That Ivan Il'ich in the end did succeed in "raising himself" seems to be suggested in the last chapter of
the novel.

Here we note the use of the word onpegennThb (‘to define,' 'to specify') to characterize what the doctors were trying to do. The word is
derived from the root npegen ('limit,' 'boundary') and so plays into the motif of limitation which is marked throughout the story.
Etymologically, the doctors are trying to "put a limit to" or "close in" lvan's illness, but they are not able to do so.

The first example of the novel's satirical attitude toward physicians. Doctors and other professionals (lvan Il'ich's colleagues, Ivan
himself) are all shown in the novel as concerned exclusively with forms or phenomena rather than with the individuals who appear
before them. Of Ivan Il'ich it will be said that his great talent as an official is his ability to reduce even the most complex individual case
into a properly executed one-page form.

Here is another example of a revealing choice of words. The Russian for "would get better" is, literally, "would right himself, would
correct himself." As in the remark about "raising himself" this colloquial and metaphorical expression seems to contain a hidden, literal
meaning. In the end, Ivan Il'ich does seem to "right himself" before he dies. Given the eventual outcome of the novel, these examples
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- A5 TaK 1 He 6bl1 Y Herd € CaMbIX NPa3aHMKoB. Bcé cobupancs.

- Yro, y Her6 66110 COCTOAHME?

- KéxeTcs, utd-10 d4eHb HebonbLbde y xeHbl. Ho uTté-To HUUTOXHOe.
- [la, Hajo 6yaeT NoéxaTtb. YXKACHO Janeko XUAu OHWN.

. .. , 18 , . , Lo -
- To ecTb oT Bac ganekod. OT Bac BCé fanekd. - BOT, He MOXeT MHe NPOCTUTb, YTO A XNBY 3a pekoi, - yiblbasch Ha
. PR . , . , Lo , . 19
LLIébeka, ckazan MNétp MBaHoBMY. M 3aroBopuaiv 0 AaNbHOCTU FOPOACKNX PACCTOAHMIA, 1 MOLLAN B 3acegaHue.

KpoMme BbI3BaHHLIX 3TOM CMEPTbIO B KAXAOM COOBPaXEHU 0 nepemMeLéHnAX U BO3MOXHbIX U3MEHEHMAX Mo

CNyx6e, MOryLMX NOCNéAoBaTh OT 3TON CMEPTU, CaMblil GakT CMEPTM B6AN3KOro 3HaKOMOro BbI3Ba/l BO BCEX,
, .. . , ’ , 20

Y3HABLUMX NPO Heé, KaK BCeraa, YyBCTBO PAAOCTM O TOM, YTO YMep OH, a He 1.

"KakoBo, ymep; a a1 BOT HeT", - NoAymMan Uan No4YyBCTBOBaN KaxAbl. banskue xe 3HakOMble, Tak Ha3biBaeMble
Az , 21
apy3bsi VIBaHa Vinbnua,” npwu 3TOM nogymanu HeBONbHO M O TOM, YTO Tenépb UM HAZOOHO UCNONHUTL GYeHb
23
CKYUYHble 06513aHHOCTH npmnmqvm ? 1 noéxarb Ha NaHUXNAY 1 K B4OBE C BU3NTOM COH60/Ie3HOBAHUS.

suggest that Tolstoy is telling two stories here: one of them is about the physical illness and death of Ivan Il'ich; the other concerns the
spiritual condition of the protagonist. These two stories are related in that the second is, so to say, told through the first. Phrases
which superficially refer to the first narrative are often also very important for the second.

"Trifling" translates the Russian word "HnuToxHoe" (etymologically, "nothing at all"), suggesting that Ivan IlI'ich, despite his hard work,
had not managed to accumulate anything of significance. Thus, his life has come to nothing (Russian, HnuTO).

The separation among people, including the emotional distance separating them, is a prominent motif in the development of the
novel. In a sense, the story of Ivan Il'ich's life is a history of his increasing and self-imposed isolation from those close to him.

The very serious topic of the death of a valued colleague is replaced by trivialities. The colleagues of Ivan Il'ich, like all of us, are
unwilling to deal with the fact of death. They deny it, avoid it, eventually flee from it. Note that this process is reflected in detail in the
behavior of Peter lvanovich as he goes to pay a call of condolence on Ivan II'ich's widow. He wishes that he could avoid it, he seeks to
minimize his connection with the body of his dead friend, and he leaves the proceedings with unseemly haste so as to be able to join a
game of cards in progress.

The thought "it's he who is dead and not I" is symptomatic of the belief in the separability of people from one another. We have
already learned that the characters mentioned so far live far away from one another, and this passage is another example of the same
idea--that other people, unpleasant occurrences, distressing situations can be kept at a distance, that each individual has a separate
fate which can be controlled simply by avoidance of all perceived threats. We will see Ivan II'ich again and again putting this distance
between himself and various forms of unpleasantness. It will turn out, however, that this distancing carries with it the necessary
consequence of closing the individual off from contact with others. Thus it is that two primary sets of images in the novel--pertaining to
distance and enclosure--are causally related to one another.

"So-called," of course because they seem to lack any concern at all for Ivan Il'ich as an individual person. Their interest in him is, one
might say, functional; he is a co-worker, a husband, a father, a deceased acquaintance whose funeral must be attended.

The Russian words for 'propriety' (npuau4ue), 'appropriate, fitting' (npusuyHo), and 'pleasant' (npusmHo) play a very important role in
the novel's description of the life of Ivan II'ich. They function as a sort of verbal leitmotiv of his life and the life of those around him.
They suggest a life which is ruled by adherence to a known set of standards. One gets an image of the individual comfortably
surrounded by well-marked boundaries of behavior within which the individual may be confident of a pleasant and well-regulated
existence. In this way, the ideal life of propriety may be seen as an instance of the images of enclosure and distance. We already know
that the end of such a life is the enclosure of the coffin and the distance which the living seek to put between themselves and the
deceased.

One of the central artistic techniques of The Death of Ivan Il'ich is the concealment of one conception, image, or verbal motif inside
another. The word "sympathy" in this passage is an example of this. It is derived from a Greek root (path-) which may designates either
"feeling" or "disease." Thus, in English, we have both "sympathy" and "pathology." The Russian word for "sympathy" is
"cobonesHoBaHue," which also derives from the Greek, but in a different manner than its English counterpart. The English word simply
imports the original Greek word "sumpathés" (as redered in the Latin alphabet). The Russian word is a "calque": that is, the word is
made by following the structure of the original but translating the Greek roots into their Russian equivalents. Thus, the Greek "sun-"
(‘'with') becomes the Russian co- (‘'with') while the Greek "path-" (‘feeling' or illness') becomes the Russian 6one3Hsb ('illness'), producing
'soboleznovanie.' Russians use this word exclusively for the function of expressing sympathy, condolence, or fellow feeling with
someone, but its form may suggest that the sympathizer is suffering from the same disease. In other words, it produces an effect like
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Bane Bcex 6binn ®épop Bacnnbesuny v MNétp MiBaHoBUY.
Métp ViBaHOBWY 6bI1 TOBAPULLEM MO YUUNLLY NPABOBEAEHUS U cHNTAN cebsi 06a3aHHbBIM VMiIBaHOM Nnbnuom.

MNepenas 3a 06&40M XeHé n3BecTme o CMEpPTU ViBaHa Nnbnya n coobpaxéHunsa o BO3MOXHOCTY NepeBda LUYpUHa
B 1x 6kpyr, MNétp NBaHOBWNY, He NOXACb OTAbIXaTb, HaAéN Ppak 1 noéxan Kk BaHy nbnuy.

Y nogbéspa kBapTupbl MBaHa Wnbnua ctosdna kapéta v fBa m3BO3uumka. BHM3Y, B nepégHein y BELIanKu
NPUCIOHEHa 6blla K CTeHé rnaséToBas KpbiWwkKa rpdba ¢ KACTOUKAMU U HAYMLLEHHBIM MOPOLLKOM rasyHOMm.
[Be fambl B YEPHOM cHUManu wybkn. OaHa, cectpa MBaHa Unbuua, 3HakOMas, Apyrasa - He3HakOMas Aama.
ToBapuwy, MNeTtpa ViBaHoBuua, LLIBapy, cxoann cBEpPXy U1, C BEPXHEN CTYNEHN YBUAAB BXOAVBLLIEro, 0OCTaHOBW/ICS U
NOAMUIHYA eMy, KakK 6bl roBops: "[nyno pacnopsgninca ViBaH Mnbiy: To v A€10 Mbl C Bamn".>

Nnud Weapua ¢ aHraviickumm bakeHbapgamm n Bca xyaas ¢urypa Bo dpake MMENa, Kak BCEraa, UsALLHYH
TOPXXECTBEHHOCTb, N 3Ta TOPXECTBEHHOCTb, BCeraa npoTmBopévallas xapakTtepy urpmsoctu LLBapua, 3aecb
nména ocd6eHHyto conb. Tak nogyman Métp VisaHoswny.

MéTtp MiBaHOBMY NponycTn Brepéy ceba 4aM n MEANEHHO NMOLIEN 33 HUMMK Ha NécTHUUY. LLIBapL, He cTan cxoanThb,
a OCTaHOBWACS HaBepxy. METp VBaHOBMY NOHAN 3a4éM: OH, OYEBMAHO XOTEN CrOBOPUTLCS, A€ MOBUHTUTL
HbiHue.” Jambl npoLunn Ha NécTHULY K BAOBE, a LLIBapL, ¢ cepbé3Ho cOXEHHbIMUW, KPEMKUMU TY6AMU N UTPUBLIM
B3rN540M, ABMKEHMeM b6poBéli nokasan MeTpy ViBaHOBMYY Hanpaeo, B KOMHaTy MepTBeLa.

MNétp VBaHoBMY BOLWEN, KaK BCeraa 370 6bIBaeT, C HeJOYMEHVEM O TOM, YTO eMy TaM Hazo byaeT aénatb. OaHO
OH 3Has, YTO KPeCTUTLCS B 3TUX C/TyYasX HUKOTAA He MeLlaeT. HacuéTt Tord, Yto HYXXHO /11 MPU 3TOM U KNAHATLCS,
OH He COBCEM 6bIn YBEPEH 1 NOTOMY Bblbpan cpéaHee: BOMAA B KOMHATY, OH CTan KPeCTUTbCA U HEMHOXKO Kak
6yATO KNAHATLCA. Hackdnbko eMy NO3BONSAAN ABUXEHUS PYK U rON0BbI, OH BMECTe C TeM OrnsApiBan KOMHaTy.
[Ba Monogsle uenoBéka, OANH MMMHA3NCT, KAXKETCH, NNEMAHHUKMN, KPeCTAChb, BbIXOAMAMN 13 KOMHaTbl. CTapyLika
CTOSiNa HEMOABWMXKHO. VI AdMa C CTPaHHO NOAHATLIMY BPOBSMN YTO-TO el roBopua LWENOTOM. [bAYOK B CHOPTYKE,
664pbIN, peLunTeNnbHbINA, YATAN UTO-TO FPOMKO C BbIpaXXEHMEM, NCKJTHOUAOLLIMM BCSIKOe NPOTUBOPEUne; ByhETHbIN
MYXUK [epacum, nporiga népea Metpdm MiBaHOBUYEM NETKMMW WAraMu, YTG-TO NOCLINAA MO |'|()J1y.26 YB1AAB 370,

that we can see in English when someone says "l feel your pain." We know that the function of the phrase is to provide comfort, but its
form suggests that the pain is real and physical. We might call this technique the realization of metaphor. A phrase or behavior which
is commonly used metaphorically is seen to have also the significance of literal reality. It is as though the metaphorical function of the
phrase is taken for the reality of life when in it is a self-defeating attempt to conceal the reality of life. "l feel your pain" is what | say to
comfort you in your suffering, but | don't really feel your pain. But it may also suggest that | do, in fact, suffer the same pain that you
do, but I'm not yet aware of it or ready to admit to it in my own case. This technique recurs again and again in the text, eventually
creating a structure in which that which is on the surface is, in fact, superficial and inadequately real, and that which lies below that
carefully constructed surface is the truth about reality. This is as much as to say that The Death of Ivan Il'ich is a deeply symbolic work,
fulfilling the classical definition of symbolism: a realibus ad realiora--the use of "real" things to show the way to "more real" things.
Peter Ivanovich's arrival at the home of Ivan llich is marked by rather obvious reminders of the fact that Ivan llich has died: the coffin
lid leaning against the wall in the foyer, the black clothing worn by two ladies who have just arrived. Also present is a character with a
prominent role in Chapter One, Schwartz, whose name (in German) signifies 'black’. Thus, from one point of view, Schwartz, who gives
the impression of being impervious to death, is just one more memento mori among the several that are presented here. On the other
hand, as in the next sentence, Schwartz is clearly presented as being somehow above and impervious to the death of Ivan Il'ich: he
winks, he seems to say that Ivan Il'ich died because of his own foolishness, that Schwartz and Peter Ivanovich will not die, he has a
playful character. At the same time, his clothing, like his name is all black and his manner is superficially solemn. In short, Schwartz is a
puzzle. In what follows he will be directly and significantly compared with the dead Ivan Il'ich.

Actually, Peter Ivanovich is interested in playing a card game of French origin called "vignt," which much resembles the modern game
of bridge. Card playing will be a major motif in the novel. It functions throughout as a symbol of a life of propriety. We will find that as
Ivan llich grows older he values card-playing as an activity ever more. There is often an opposition, as here, between playing cards as
an attractive, pleasant activity on one side and the harsh realities of life, the funeral, an iliness, on the other.

The first mention of this character, who will play an increasingly important role in the story later on. Gerasim often expresses ideas
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MNétp MBaHOBMY TOTUAC XXe NOYYBCTBOBAN NErkMl 3anax pasnaratollerocsd Tpyna. B nocnéaHee cBoé nocewéHue
MBaHa Nnbnua MNétp MiBaHOBMY BUAEN 3TOr0 MYXMKA B KaBUHETE; OH UCMONHAN AOMKHOCTL CuAénkn, 1 NBaH
Nnbny ocdbeHHO ntobun erd. METp NBAHOBMY BCE KPECTU/ICA U C/Ierka KIaHsaACsa No cepesiHHOMY HanpaBnéHuto
MéxAay rpoboMm, AbAUKOM 1M 06pa3amMum Ha CTONE B yray. MoToM, KOraa 370 ABMXKEHMe KpelléHns pykO Noka3anoch
emy y>Xé CINLLKOM MNPOAOIKNTENIBHO, OH MPUOCTAHOBWCA 1 CTan PasrnajbiBaTb MepTBeLa.

MepTBéL, nexan, Kak Bcerga nexar mepTselbl, 0CO6eHHO Taxend, No-MepTBELKM, YTOHYBLUM OKOYEHEBLLUNMU
unéHamMmm B noactTusike rpdba, C HaBCeraga COrHyBLUEHCA ronoBOM Ha MoAyLlKe, U BbICTaBAAA, Kak Bcerga
BbICTaBAAKT MepTBeLbl, CBOW XENTbI BOCKOBOW 106 € B3NM3aMUM Ha BBaNIVBLLUNXCA BMCKAX M TOPYALLNKA HOC, Kak
6bl HaJaBVBLUNIA Ha BEPXHIOLO ry6y. OH OUeHb nepemMeHncs, ewwé noxyaén ¢ Tex nop, kak Mérp MiBdHoBMY He
BUAaN erd, Ho, Kak y BCcex MepTBeuoB, mud erd bbi1o KpachBee, rABHOE - 3HAYNUTE/IbHEE, YeM OHO BLIIO Y
XnBoro. Ha nuué 6b110 BblpaXéHre Tord, UTo TO, UTO HYXKHO BbI10 caénaTb, CAENAHO, U CAENaHO NPABUIBHO.
Kpdme TOrd, B 3TOM BbIpaXXEéHN 6bIN eLé yrnpék Nam HanoMUHaHWe XMBbIM. HanoMnHaHMe 3T0 MOoKa3anock
MeTpy MIBaHOBUYY HEYMECTHbBIM VAW, MO KPAHEN MEpe, A0 Herd He KacarLwmmMcs, YTo-To eMy CTAN0 HEMPUSATHO,
n notomy MéEtp ViBaHOBWY eLlé pa3 NOCNELLIHO MepekpecTUCcs 1, Kak eMy MoKa3anocb, CAMLLKOM MOCMELLIHO,
HecoobpasHo ¢ npmnmmMm,27 noBepHyAca 1 nowén k asépu. LUBapy Xaan eré B nNpoxoAHON kOMHaTe,
PacCTaBMB LINPOKO HOMM N Urpasi 06enMM pykamu 3a CIMHOM CBOUM UuAnHApom. OAVH B3rAs Ha UTPUBYHO,
YMCTONNOTHYIO U 3neraHTHyto durypy LLBapua ocsexwnn MeTtpa Us4HoBMua.” Métp MiBaHOBMY NOHAN, UTO OH,
LLIBapL, CTOUT Bbile 3TOr0 M He MOAJAAETCH yApy4YaroLLMM BnedatnéHmam. OgnH Bug erd roBopuia: UHUUAEHT
naHnxnabl VIBaHa Mnbrya HNUKAK He MOXET CNYXXUTb 4OCTAaTOUYHbIM NOBOAOM A5 MPU3HAHMSA NOpAAKa 3aceaHns
HapyLIeHHbIM, TO eCTb YTO HUYTO He MOXeT MOMEeLLATb HblHYe e BEYEepOM LenkaHyTb, pacneyaTbiBas eé,
KoNndA0M KapT, B TO BPEMs KaK Nakél 6yAeT paccTaBnATb YeTkIpe HEOHOXOKEHHbIE CBeYl; BOObLLE HET OCHOBAHNSA
npeanosiaratb, YTO6blI MHUMAEHT 3TOT MOr MOMELATb HaM MPOBECTU MPUATHO U CerOAHAWHNIA Béuyep. OH 1
cKasan 3To WeénoToMm npoxoamellemy [leTpy VBaHOBWUYY, npegnaras coefuvHUTbLCA Ha napTtuio y Péaopa
Bacnnbesnya. Ho, BrgHo, MeTpy ViBaHOBMYY 6b11a He Cyabba BUHTUTB HblHYe Béuepom. Mpackdsbsa PEfopoBHa,
HeBbICOKas, XXMPHas XEHLLMHA, HECMOTPS Ha BCe CTapaHus yCTpOUTb MPOTUMBHOE, BCE-TAaKM paclUMpPABLLAsSCS OT
njey KHU3Y, BC B YEPHOM, C NOKPLITON KPY>KEBOM rofoBOM 1 C TaKUMU Xe CTPAHHO NOAHATLIMU 6POBAMU, Kak
1N Ta jama, ctodBllas NpOTMB rpdba, BhILWIA M3 CBOUX MOKOEB C APYrMMU AaMaMu W1, MPOBOAMB UX B ABEpb
MepTBeLa, ckasana:

- Ceilvac 6yaeT naHUXxAa; NnponanTe.

LBapu, HeomnpeAenéHHO MOKAOHMBLUNCE, OCTAHOBWACSA, OYEBWAHO, He MPUHMMAA W He OTK/IOHAS 3TOro
npeanoxéHus. NMpackosbs PéRopoBHa, y3HAB MNeTpa ViBaHOBMYA, B3J0XHYNa, MOAOLLAA K HEMY BMNIOTh, B354 erd
34 pyKy 1 ckasana:

and sentiments which the other characters in the story would find unpalatable. At the end of Chapter One, for example, Gerasim
reminds Peter Ivanovich that "we will all come to it one day" when asked about his feelings concerning the death of Ivan Il'ich. In
Russian, Gerasim is identified as a "bufetnyj muzhik," thereby linking him closely to the Russian peasant (Russ. 'muzhik’), even though
he is working in an urban, domestic situation.

Here we see a distinct contrast between the solemnity and certainty manifested by the face of the dead Ivan Il'ich and the hesitation
shown by Peter Ivanovich and the playfulness displayed by Schwartz. As if to point this contrast, the retreating Peter Ivanovich is, upon
leaving the room wherein lies Ivan Il'ich, immediately presented with the restorative sight of Schwartz.

Note that the refreshing effect that Schwartz has upon Peter lvanovich is emphatically associated with "play" (Russian "urpa") and
words built from this root: he "plays" with his hat; his figure is "playful”; his attitude suggests that there is no reason why the funeral
service should keep them from "playing" cards; later his "playful" look suggests that Peter lvanovich can still join them for bridge after
he extricates himself from Praskovya Fyodorovna and the funeral sevice. Note also that the playful Schwartz is closely associated with
the card game that will also turn out to be Ivan llich's favorite pastime. The association of the game of cards and a certain style of life
is emphasized throughout the text.
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- 8 3HA, YTO Bbl ObINVM WUCTUHHBIM ApYyrom MBaHa Mnbuua... — 1M NocMoOTpéna Ha Herd, OXmAas OT Hero
COOTBETCTBYHOLLME 3TVM CNOBAM AENCTBUSA.

MNétp MBaHOBMY 3HaN, UTO Kak TaM HAZO ObINO KPEeCTUTLCA, Tak 34eCb HAA0 6LII0 MOXATb PYKY, B3JOXHYTb U
cKkasaTb --MoBépbTe! M oH Tak 1 caénan. U, caénas 3T0, MOYYBCTBOBAS, UTO PE3Y/ILTAT NMOAYUNCS XKENAEMbINA: YTO
OH TPOHYT 1 OHA TPOHYTa.

- NoligémTe, MOKa TaM He HayanoCb; MHe HaZ0 MNOroBOPUTL C BaAMU, - CKa3ana BAOBA. — [laiiTe MHe pyKy.

MNétp MBaHoBMY NdAaN pPyKy, N OHN HanNnpaBUANCL BO BHYTpeHHMe KOMHaThI, MMO LLiBapLa, KOTOpbI NeYansHo
noagMurnyn Metpy MBaHoBuuy: "BoT Te 1 BUHT! ¥YX He B3bILWNTe, ApYyroro napTHépa Bo3bMéM. HéwTo BnATepom,
Koraa oTaénaetech", - ckasan erd UrpuiBbIn B3rsA.

Métp ViBaHOBWY B340XHYN eLLé rnybxe 1 neyansHee, 1 Npackésbs PégopoBHa 6/1arofapHO Noxana emy pyky.
Boliga B eé 06MTyt0 pd30BbIM KPETOHOM FOCTVHYHO C MACMYPHOV NAMMNOW, OHW CéNn Yy CTONA: OHA Ha AVBAH, a
MNétp BaHOBMY Ha paccTPOMBLLMICA NPY>XKMHAMWN U HENPABU/IbHO NOAABABLUMICA N0 eré CMAEHbEM HN3EHbKU
r|yc|>.29 MpackéBbss PEROPOBHA XOTéna npeaynpeanTb erd, uTd6bl OH Cen Ha Apyron CTyn, HO Hawna 3To
npeaynpexaéHne He COOTBETCTBYHOLLMM CBOEMY MOAOXKEHNIO W pa3;|,)'/|\/|ana.30 Cagsicb Ha 3ToT nyd, METp
MBaHoBWMY BCNOMHUA, Kak VIBaH Mnbny ycTparBan 3Ty rOCTUHYH 1 COBETOBANCSA C HAM 06 3TOM camoM p&30BOM
C 3eN1€HbIMU NNCTBSAMU KpeTOHe, Caasicb Ha AMBAaH U NMPOXOAA MAUMO CTONA (BOOBLLE BCA roCTVHAsA 6b11a NOJHA
BeLL, 1 Mébenn), BAOBA 3auennnacb YEpHbIM KPY>KeBOM YEPHOM MaHTUANK 3a pe3bby cTona. MéTtp MBaHoBMY
NPUMNOAHSANCS, YTOObI OTLEMUTL, U 0CBOBOXAEHHbLIN NOA HUM My CTan BOAHOBATLCA U MOATANKMBaTh erd. Baosa
caMa cTana oTuenATb CBOE KpykeBo, 1 MNEéTp MIBaHOBMY ONATL cenl, MpUAABMB ByHTOBAaBLUMIACA Mo HUM nyd. Ho
BAOBA He BCE oTuenuna, 1 MNMéTp MBaHOBMY ONATbL NOAHANCH, U ONATb Nyd 3abyHTOBaN U Aaxe LWENKHYN. Koraa
BCE 3T0 KOHYMIOCh, OHA BbIHY/Ia YACTBIA 6aTUCTOBLIN NAATOK 1 CTana naakatb.” [leTpa xe ViBaHOBMYA ox1aann
3nn364 C Kpy>XeBoM 1 6opbba ¢ NyPom, 1 OH cnAéN HacynmBLINC. Hendskoe 3To nosioxéHne nepepsan Cokonos,
6ydéTunk VMBaHa Mnbnua, c AokNajomM o TOM, UTO MECTO Ha Knaaéuile, To, KOTOpoe HasHa4dmna lMNpackdsbs
®énopoBHa, 6yaeT cTOUTb ABECTM pybnéii. OHA mepecTana naakatb W, C BUAOM XEPTBbl B3rIAHYB Ha [leTpa
MBaHOBMYa, CKkasana no-¢ppaHuUy3Ccky, 4To el OueHb Taxend. METp VBAaHOBUY cAénan MONYaNMBLIA 3Hak,
BblPaXaBLUMIA HECOMHEHHYO YBEPEHHOCTb B TOM, YTO 3TO He MOXeT 6bITb UHauye.

- KypwuTe, noxanyiicta, - ckazana OHa BeNNKOAYLIHbIM 1 BMECTe YOUTbIM rénocoM u 3aHsanacs ¢ CokondsbIM
BOMpPOCOM O LeHé mécTa. MéTp VIBaHOBMY, 3aKypuBas, C/blWan, YTO OHA GUeHb 06CTOATENbHO PaccnpoCcna

In the extended scene between Peter lvanovich and Praskovya Fyodorovna (lvan llich's widow) we see many further indications of the
artificiality of the relationships among these characters. Another interesting motif is the uncommonly important role played by
material objects in the scene. The "faulty springs of the pouffe (an upholstered stool or ottoman)" are mentioned several times as
disturbing the ritual of the visit of condolence. Later on, there will be further awkwardness when Praskovya Fyodorovna catches her
shawl on the elaborately carved table edge. A direct connection is made between Ivan Ilich and the objects in this room. Later on we
discover that the illness which killed him seemed to have stemmed from a fall which he had while attempting to show the draper just
exactly how he wanted the curtains to be hung. Much in the manner of the games which they play, the objects with which these
characters surround themselves seem to have an unusual significance in their lives.

Cf. Peter Ivanovich's uncertainty about what was the proper way to approach the coffin in an earlier scene. Clearly, image and
appearance are much more important to these characters than the actual realities of the situations in which they find themselves. It is
as though every situation has its rules, much like the rules of a game, which much be observed at all costs.

The hankie being clean, the widow has evidently not previously had occasion to weep into it.
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0 pasHbIX LéHax 3eMan 1 onpegennna Ty, KOTOpyro cnégyeT B3ATb. KpOme Tord, okOHUMB O MECTe, OHa
pacnopsgnnace 1 o Nésymx. Cokonds yLLEN.

- 1 BCé cama génato, - ckasana oHa [lleTpy ViBaHOBUYY, 0TOABUIras K OAHON CTOPOHE anbbOMbI, nexasLune
Ha CTON€é; 1, 3aMETMB UTO Mémesn YyrpoxXan CTosy, He MéLKasa noasuHyna MNetpy MBaHoBUuUy r|ér|em3H|/||_|,y33 n
nporoBopwua: - A HaxoXy NPUTBOPCTBOM YBeEPATb, UTO A HE MOrYy OT rops 3aHVUMATLCA NPaKTUYeCKUMN Aenamu.
MeH$, HanpoOTMB, écnn MOXET YTO He YTELWTb... @ PasBiéuyb, TO 3T0 - 3a60Tbl O HEM Xe. - OHa OMATb A0CTaNa
nnatok, kak 6bl cobnpasce MnakaTb, W BAPYr, Kak 6bl mepecnnBasa cebsi, BCTPAXHYNACb W CTana roBOPUTb
CNOKOIHO:

- OfHaKo y MeHs AéNo eCTb K BaM.

Métp VIBaHOBWY NOKNOHWACH, HE faBasd PacXoANTbLCA NPY>XMHaM Nyda, TOTUAC e 3alleBenBLUMMCA NOJ HAM.
- B nocnéaHune aHWM OH yXKACcHO cTpajan.

- OueHb cTpagan? - cnpocun Métp NBaHoBMu.

- AX, yxacHo! MNMocnégHne He MUHYTLI, @ Yackl OH He MepecTaBas kpu4an. Tpde CyTOK CpAAY OH, He NepeBoAs

rénocy, Kpnyan. 370 bbI10 HEBLIHOCMMO. A He MOTY MOHATb, KaK A BEIHEC/1a 3TO; 3a TPeMA ABEPbMU CIBILLHO 61/10.
, 35

Ax! yTO 2 BEIHEC/A!

- N Hey>xénm oH 6bIn B NdMATKU? - cnpocnn MNéTtp MBaHoBMY.

- [a, - npowenTana oHa, - A0 NOCNéAHEN MUHYTLI. OH MPOCTUICA C HAMU 3a YETBEPTb Yacd A0 CMEPTU U eLlé
npocwun ysect Bondgto.

MbICAb O CTpaZaHUM 4YenoBéka, KOTOPOro OH 3Han Tak 6AM3KO, CHayana BeCénbiM ManbYmKoM, LUKOAbHUKOM,
NoTéM B3pOC/IbIM MAPTHEPOM, HECMOTPS Ha HENPUATHOE CO3HAHKE NPUTBOPCTBA CBOErd U 3TOM XEHLLUNHbI, BAPYT
yXacHyna MeTtpa VMBaHoBuya. OH yBUAAN ONSATH 3TOT 106, HAXMMABLLWIA Ha ry6y HOC, N emMy CTano CTPALLHO 33
cebs.

"Tpbe CYTOK YXKACHbLIX CTPajaHUn 1 cmepTb. Beab 3TO CeMuac, BCAKYHO MUHYTY MOXET HacTynuTb 1 ANns MeHsa",
- nogyman OH, U eMy CTano Ha MrHoBéHme CTPAWHO. Ho TOTHAC Xe, OH CamM He 3Han Kak, eMy Ha NomMoLlb
npuwaa obelvHast MbIC/b, YTO 3TO CAYYNIOCh C VIBAHOM MnbnuOM, @ He C HAM 1 YTO C HUM 3TOrO CAyYNTbCA He
AOMKHO 1 He MOXET; 4uTo, AyMast TaK, OH NOAAAETCA MPAaYHOMY HaCTPOEHUIO, Yerd He cnéayeT Aénatb, Kak 3T0

The widow's evident clear-headedness in this discussion belies her claim that she is devastated by the death of her spouse. Note also
that she "defined" (onpegenuna, lit. "put a limit to") "that which it was best (cneayer, lit. "it behooves (her)," "it is necessary") to take."
Not only, then, is her grief insincere, but her approach to her responsibilities is associated with the setting of limits on the permissible,
a notion that has been hinted at already and will become increasingly prominent as the story progresses. Finally, the grammar of the
Russian leaves us in some doubt as to whether her main concern is the lot or the price of the lot.

She is also not so distracted by grief that when noticing that the table was endangered by his cigarette-ash, she immediately passed
him an ash-tray.

Tolstoy's repetition here of the conjunction "as if" (Russ. kak 6bl) plainly casts suspicion on the sincerity of the widow's grief. When she
remarked above that she "thought it a pretense to give the impression that she was unable to see to practical matters because of her
grief" she may have been telling more truth than she meant to; this passage suggests that it is her grief that is the pretense.

The widow's description of her dead husband's final hours is given from her own point of view; her concern is with how much she
suffered, what was the effect on her, of her spouse's passing away. That his cries could be heard "through three doors" is a common
way of saying that something was really loud; taken literally, however, it suggests that she had closed three doors upon her husband
and his suffering in order to defend herself from him and it. The metaphor of the closed door, of shutting oneself off from
unpleasantness is one we have seen already in Peter Ivanovich's hasty departure from the room in which the dead man was lying, and
we will see it again and again in the life of lvan llich himself.
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oueBMAHO 6110 no nnuy LBapua. W, caénas 3To paccyxaéHue, METp MBaHOBUY yCNoKOUACA™ U C MHTEPECOM
CTan paccrnpawmBaTtb NoApO6HOCTN O KOHUMHE VIBaHa Mnbuya, kak 6yaTO cMepTb bblia Takde NpuKIoYéHme,
KoTépoe cBONCTBEHHO TO/ILKO VIBaHY Mnbu4y, HO COBCEM He CBOMCTBEHHO eMy.

Moécne pasHbIX pa3roBOPOB O MOAPOOHOCTAX AEUCTBUTENLHO YXKACHBIX GU3NYECKMX CTPaAAHUM, NepeHECHHbIX
MBaHOM Nnbnudm (nogpobHocTn 3T y3HaBan Métp MBaHoBUY TONLKO MO TOMY, Kak MyyYéHusa MBaHa Nnbnua
AéncteoBany Ha HépBbI MNpackdBbM PEAOPOBHbI), BAOBA, OYEBNAHO, HALLIA HY>XKHBIM MNepenTn K Aény.

- AX, MNéTtp NBaHOBWY, Kak Taxend, Kak YXXacHo Taxend, Kak y>KaCHO TsxXeno, - M 0HA OMATb 3aniakana.
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MéTtp NBaHOBWNY B34bIXan, 1 XAas, KOrga oHa BeicMopkaeTcs. Korgd oHa BelcMopKanacb, OH CKa3an:

- [MoBépbTe... - 1 ONATb OHA Pa3roBOpPUNAach M BbICKa3ana To, YTO 6bIN0, OUEBMAHO, €€ MNABHbIM AE/I0M K HeMY;
AEéNno 3To cocTosNo B BONpACax O TOM, Kak Bbl MO C1yyato CMEPTU MyXKa JOCTaTb AEHEr OT KasHbl. " OH4 cAénana
BUJ, YTO cnpalwmBaeTy MeTpa ViBaHOBMYa COBETa O MEHCUOHE: HO OH BUAE/, UTO OHA Y& 3HAeT A0 MeNbYanLumx
nogpo6HoCTen 1 To, Yerd OH He 3Han: BCE TO, UTO MOXHO BbITAHYTb OT Ka3Hbl MO CAyYak 3TOM CMEpTU; HO
UTO el XOTENOCh Y3HATb, HeMb3§ /N KAK-HNBYAb BBITAHYTL eLlé nobonbLue géHer. METp MiBaHOBMY nmocTapancs
BblaymMaTb Takée CpéACTBO, HO, MOAYMaB HECKONbKO W M3 NpUANYMA NOBpaHNB HALLe MPaBUTENbCTBO 3a erd
CKApeAHOCTb, CKasan, 4vTo, KaxeTcs, 66nblue Henb3dA. Toraa OHa B34OXHYNA U, OUYEBUAHO, CTana NpUAYMbIBaTb
CPEACTBO N36aBUTLCS OT cBoerd nocetutens. OH NOHAA 3TO, 3aTyWn Nanupocky, BCTas, MOXan PyKy v MoLwén B
nepégHioro.

B cTtondBoli ¢ Hacamu, KoTopbIM MiBaH Nnbny Tak pag 6bi, 4To Kynun B bpukabpake, MNétp BaHoOBNY BCTPETUN
CBALLEHHMKA N elé HECKONbKO 3HaKOMBbIX, MPUEXABLUMX Ha MaHUXWAY, N YyBUAAN 3HAKOMYK eMy KpacuByH
6apbIWH0, AoYb MBAHA Nnbnua. OHA 6bind BCA B YEPHOM. Tanus eé, 6ueHb TOHKas, kasanacb ewé TOHbLUe.
OHa MMéna MpauyHblli, pelunTenbHbIA, NOYTA FHéBHbIV BUA. OHA noknoHunack lMeTpy ViBaHOBUYY, Kak BYATO
OH 6bIn B UEM-TO BMHOBAT. 3a AdYepbo CTOAN C TaKVM Xe O6VIKEeHHbIM BUAOM 3HakOMbIl lMeTpy ViBaHoBUuy
60raTbli MOOAOM YenoBéK, CyAEBHbIN CnéaoBaTenb, €€ XeHMX, Kak OH cablwan. OH YHBLIIO MOKAOHWACS UM 1
XOTéN NPOVTY B KOMHATY MepTBeLd, KOraa U3-noj NECTHNLbI NoKasanack GUrypka ruMHa3nCcTKa-CbIHa, YXXacHo
noxéxero Ha VBaHa Wnbmuya.” 370 6bIn ManeHbkui VIBAH Wnbwny, kaknm MéTp VBaHOBMY NOMHUA erd B
MNpaBoBéaeHMN. Tha3a y Herd 6bIIM W 3anndKaHHble U TakMe, Kakie ObIBAT Yy HEUNCTbIX MAaJbYyMKOB B
TPUHAAUATL - YeTblpHajLUaTh net. Manbuuk, yBuaas MNetpa iBaHoBMYA, CTan cypOBO U CTbIANNBO MOPLUNTBCS.
MéTtp VIBaHOBMY KMBHYN eMy rofoBO 1 BOLWEN B KOMHaTy MepTBeLd. Hauanace naHnxmnga - cBéuu, CTOHbI, Na4aH,
CNé3bl, BCXNMbIBaHbA. METP VIBAHOBUY CTOSAN HaXMypPUBLLUCL, M4 HAa HOTWM népef cob66in. OH He B3rAsHyN
HM pasy Ha MmepTBella M A0 KOHLUA He MOAJANCA paccnabnsfowmmM BANAHUAM U OAMH M3 NépBbIX Bbilwen. B

The word paccyxxaeHue contains the same root as the word for "judge," "court," or "legal process" and is a subtle reminder of the
occupation of both Ivan llich and Peter Ivanovich. To apply it to the manner in which Peter lvanovich comforts himself in his sudden
fright at the specter of death is to suggest that he has acted not truly as a judge--the arbiter of wisdom and truth--but rather so as to
abandon his calling in order to "calm himself"

Tolstoy's depiction of the widow's insincere grief and shallow behavior has been merciless without being explicit; he concludes his
portrait by putting her on display as she blows her nose and then remarks that she has finished blowing her nose.

This last clause represents a rather strange combination of the circuitous ("in accordance with the incidence of the death of her
husband") and the rather coarsely direct ("get money from the government"); it confirms the image which has been created of
Praskovya Fyodorovna.

It's worth noting the ambiguity of the son's being "terribly" similar to his father. A characteristic feature of the style of this story is the
use of colloquial or foreign expressions not only in their everyday sense but also in a literal sense--perhaps it really is terrible, dreadful
that the son is so like the father.
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nepéaHeri HUKOro Hé 6bin10. Fepacnm, BYGETHBIA MYXWK, BbICKOUMA U3 KOMHAaTbl MOKOMHMKA,  MNepeLuBbIpAn
CBOVIMW CUNBHBIMW PyKamu Bce LWybbl, 4TO6bI HalTK Wyby MNeTpa ViBaHoBMYa, 1 ndgan eé.

- Yro, 6paT Mepacnm? - ckazan MéTp VIBaHOBMY, UTODBI CKa3aTb UTO-HUOYAb. - Kanko?

- Boxbs BONA. Bce Tam xe 6yaem, - ckasan Fepacrm, ockanmeas cBOV 6énble, CNIOLWHbIE MYXALKMeE 3Y6bl, 1, Kak
yenoBéK B pasrape ycuneHHown pabdThbl, XNBO OTBOPWI ABepb, KIVKHY Kyvepa, nogcaann MeTtpa MiBaHoBMYa 1
NPLIFHYA Ha3aA K KpblibLy, Kak 6YATO NpUAYMbIBas, UTO 6bl eMy eLLé caénaTb.

MNetpy VBaHoBWYYy 0COBEHHO MPUATHO ObINO JOXHYTb YNCTBIM BO3AyXOM nécne 3anaxa najaHa, Tpyna u
Kap6610BOM KNCIOTHI.

- Kyaa npukaxete? - cnpocun kydep.

- He né3aHo. 3aépy ewé Kk Pégopy Bacnnbesndy. W MéTp MiBaHoBMY noéxan. VI geincTBMTeIbHO, 3aCTan X nNpu
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KOHLE népsoro pd66epa, Tak uTo emy ya06HO 6110 BCTYNUTL NSATHIM.

40. Note that with respect to the other characters the dead Ivan llich is referred to as the «<mepTBeu» ("the dead man," "the corpse"), but in

41.

connection with Gerasim Ivan llich is here referred to as the «nokonHuk» ("the late," "the departed," lit. "the one who is resting in
peace"). In this way the difference (which will prove great) between Gerasim and the others is subtly signalled.

Thus, Peter Ivanovich has resolved the conflicted state of his feelings by not looking at "the dead man once, (not yielding) to any
depressing influence, and (being) one of the first to leave the room." In this way, Peter lvanovich, a judge, seems to refuse to accept
jurisdiction over the situation which has arisen following the death of Ivan Ilich. He would rather make a hasty departure from the
situation, observing the minimum required by propriety. His flight leaves us as readers, who have accompanied Peter Ivanovich so far,
on our own in the midst of the story. Ivan llich's dead face had held a message also for us, and it has become our task to continue on
interpreting that message, even without the company of Peter Ivanovich.



Chapter 2

, . , ) z r .z ; ; z ; 1
npOUJEAUJaFI ncropma XmsHu ViBaHa nbnya 6bina camas npocCTaa n 06blKHOB&HHas 1 camas Y>KaCHas.

MBaH Nnbnu ymep copoka naTtn net, ynéHom CyaébHoi nanatbl. OH 6bIn CbiH YMHOBHWKA, CAénaBLUero B
MeTepbypre No pasHbIM MUHWUCTEPCTBAM U AenapTaMeHTam Ty Kapbépy, koTépas foBOAUT NwoAén fo Tord
MOJIOXKEHMS, B KOTOPOM XOTH U SICHO OKA3bIBAETCS, YTO UCMOMHSATD KaKy-HUOYAb CYLLECTBEHHYO AOKHOCTL OHM
He rofATCs, OHM BCE-TakM MO CBOEM AONroM 1 npowéaluein cnyxbe n CBOUM YMHAM He MOTYT OblTb BbIFHaHbI U
NOTOMY MONYYALOT BblIAYMaHHbIE GUKTMBHbIE MECTa U HEPUKTUBHbIE ThICAUM, OT LUEeCT A0 AeCATW, C KOTOPbIMU
OHW U AOXMBAKT A0 rNy6O KON CTAPOCTU.

TakOB 6bla TANHbBIA COBETHUK, HEHYXKHBIN YNeH PA3HbIX HEHYXHbIX yupexaéHuii, Nnbs Eprimosmy FronosmH.

Y Herd 6b1n10 Tpu cbiHa, VBaH Nnbny 6bin BTOPOM CbiH. CTapLunii génan Takyto Xe Kapbépy, kak 1 oTél, T/bKO
no ApyroMy MUHUCTEPCTBY, 1 Y>X B6AM3KO NOAXOANA K TOMY Cy>XE6HOMY BO3pacTy, Npy KOTOPOM MosyvaeTcs 3Ta
NHépPUMS XAanoBaHbsA. TPETUI CbiH Obla HeyAaUHWK. OH B PA3HbIX MeCTax Be34é HanopTua cebé 1 Tenépb CIyXN
Mo >XeNié3HbIM goporam: 1 erd oTéL, 1 6paThsl, 1 0COBEHHO X XXEHbI He TONIbKO He 0B BCTPEUATHCS C HUM, HO
6e3 KpaHen HeobXOANMOCTI N He BCMOMUHANM O erd cyllectBoBaHnK. CecTpa 6b1na 3a 6apoHom pédom, Takmm
Xe neTepoyprckumM YMHOBHUKOM, Kak 1 erd TecTb. VMIBaH Mnbny 6bin le phénix de la famille, kak r0130p|?u1|/|.2 OH
6bl1 He TakON XONOAHBIN U aKKYPATHbIN, Kak CTapLUVA, U He TaKC')I\/;I‘ OTUAAHHBIN, KaK MeHbLLON. OH 6bin cepeanHa
MEXAY HAMU — YMHBIN, XXUBOW, MPUATHBIN 1 MPUANYHBIV YenoBéK.” BocnnTbIBancs oH BMECTe C MeHbLUVIM 6paToM
B [paBoBéaeHMN.

MeHbLUO He KOHUMA 1 BbIN BEITHAH M3 MATOro knacca, MeaH xe Mnbnuy xopolud kGHYMA Kypc. B MpaBoBéaeHnmn
yXé OH 6bIn TeM, YeM OH Bbl1 BNOCIEACTBUN BCHO CBOK) XM3Hb: YeO0BEKOM CMNOCOBHLIM, BECENO A06POAYLLIHbIM

. Thus begins the second chapter of the novel, with one of the most famous lines in Russian literature. A literal translation of the
Russian would be "The past history of the life of Ivan Il'ich was most simple and ordinary, and most terrible" ("terrible" in the sense of
inspiring terror, absolute fear). In the paragraphs that follow, the text is at pains to show that Ivan llich was an average, ordinary sort of
person. He is middle-aged at his death (in his mid-forties), the middle son of three, an average family man with a medium-sized family
and an entirely normal career.

. Here is the first of several foreign-language expressions which occur in the text of the novel, many of which contain particular
significance. This one (lit. "the phoenix of the family") normally means "the member of the family most likely to succeed," but it
contains a reference to the phoenix, a mythological bird which was periodically reborn from the ashes of its own destruction. It is
interesting to note that some lines below the reference to the phoenix we read: "from early youth he was by nature attracted to
people of high station as a fly is drawn to the light, assimilating their ways and views of life and establishing friendly relations with
them." In the original, this sentence contains a pun on the Russian word 'svet' ('light,’ 'world of high society'). We might translate as
follows: "he was, like a fly to the light ('svet'), drawn to the people most highly placed in society ('svet')." In Tolstoi's day, of course, the
"light" to which flies were drawn was the light of a burning flame in which the insect is immolated. It is suggested that this flame is
society itself, which will burn up Ivan II'ich, but that, like the phoenix, Ivan Il'ich will somehow transcend this fiery end.

. The list of adjectives describing Ivan llich is particularly appropriate to the description of him as an average or composite sort of
person. He is intelligent ("umnyj" -- lit. "having a mind") and lively ("zhivoj" -- lit. "alive"), but also pleasant and proper (the
characteristics of his older brother and his father). There is a suggestion here that pleasantness and propriety are somehow
antithetical to intelligence and aliveness.
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N 06LWNTENBHBIM, HO CTPOIr0 MCAOAHSOLWNM TO, UTO OH CHUTAN CBOUM AONTOM; AO/ITOM Xe OH CBOVM CHUTAN BCE
TO, UTO CYMUTANOCH TakOBbLIM HaMBbICLLE MOCTABNEHHbLIMU NtoAgbMU. OH He 6bl/1 3aUCKMBAOLLM HU MaNbUYMKOM,
HM NOTOM B3POC/bIM YeNOBEKOM, HO Y Herd ¢ CambIX MOIOALIX JIET 6LIIO TO, YTO OH, Kak Myxa K CB&TY, TAHY/ICA
K HaumBbICLLEe MOCTABNEHHbIM B CBéTe mc'),a,ﬂM,4 ycBamBan cebé mx npuémbl, UX B3rAA4bl Ha XU3Hb N C HAMU
YyCTaHAaBNMBAN Jpy>Keckne OTHOWEHUS. Bce yBneuéHma aétcrea v MONOAOCTV MPOLWAN A1s Herd, He OCTaBvB
6onblNX cneadB; OH OTAABANCA W UYBCTBEHHOCTU W TLLECNABUIO, U - MOA KOHEL, B BBICLUIMX Knaccax -
nnbepanbHOCTH, HO BCE B M3BECTHbLIX Npejénax, KoTopble BEPHO YKa3blBano eMy erd YyBCTBO.

Beinu B MNpaBoBéaeHNIn coBepLUeHb! UM MOCTYNKK, KOTOpble Npéxe NpeacTaBAsNNCb eMy 60NbLINMN FajoCcTAMU
N BHyLLANN eMy OTBpaLLéHmMe K CamoMy cebé, B TO BPEMS, Kak OH COBEpLUAN 1X; HO BNOCNEACTBAN, YBUAAB, UTO
MOCTYMNKW 3TW 6LV COBEpLUAEMbl 1 BbICOKO CTOALLMMMW JIIOABMIA 1N HE CYUTANNCL UMW AYPHBIMU, OH He TO YTO
NPU3HaN NX XopoLINMK, HO COBEPLUEHHO 3a6bI1 X N HUCKONBKO He OropYancst BOCMOMUHAHUSAMW O HUX.

BuIiasa 13 NMpaBoBéaeHNS AeCATbIM KNAccom™ u NoJy4B OT OTUA AEHBIN Ha 06MYHANPOBKY, VIBaH Mnbnd 3aka3an
cebé nnatbe y LIJé\pmepa,6 noBécnn Ha 6pendkn MeaanbKy C HAANMUCBLO: "respice finem",” MpocTaca ¢ NpuHLEM
1N BOoCOUTaTeNeM, NOo6EZaN C TOBApPULLLAMA Y ﬂ,OHéHaS 1 ¢ HOBBIMU MOAHBIMU YEMOAAHOM, BenbéM, NNATbeM,
6PUTBEHHBLIMY N TYaNéTHbIMU NPUHAANEXHOCTAMU U MAEAO0M, 3aKa3aHHbIMU U KYMAEHHBIMW B CAMbIX YYLLNX
MarasvHax, yéxan B MPOBMHLMIO Ha MECTO YNHOBHMKA 0COOLIX MOPYUEHUI rybepHATOpPa, KOTOpOE AOCTaBUA eMY
oTéu.

B nmpoBuHUMM VIB&H Nnbnu cpasy yctpdun ceb6é Takbe e nérkoe v NpUATHOE MosoxéHue, kakoBd 66110 erd
nonoxéHuve B MpaBoBégeHnn. OH cayxun, Aénan Kapbépy 1 BMECTe C TeM MPUATHO U NPUANYHO BeCeNCs;
n3pesKka OH é311 N0 MOPYYEHMIO HAYANbCTBA B Yé34bl, AepXan cebs ¢ AOCTOMHCTBOM U € BBICLUMMU U C HASLWNMU
1N € TOUHOCTBIO N HEMOAKYMHOM YECTHOCTBIO, KOTOPO He MOI He FOPANTLCS, UCMONHAN BO3/IOXKEHHbIe Ha Herd
NOPYYEHUA, MPeNMYLLEeCTBEHHO MO Aenam packONbHUKOB.

B cnyxé6HbIx fenax oH 6bl, HECMOTPSA Ha CBOK MONOAOCTb U CKAOHHOCTL K IErKOMY BeCénbio, Ype3BblvaliHo
cAépxaH, odunumaneH n Jaxe CTPOr; HO B OOLLUECTBEHHbLIX OH Obl1 YACTO UIPUB U OCTPOYMEH U BCeraa
fo6poayLleH, npuayeH 1 bon enfant,10 Kak roBopw/ Npo Herd erd HayanbHUK N HaYaNbHNLA, Y KOTOPLIX OH 6bl
JAOMALLUHUM YeN0BEKOM.

Bblna B NpPoOBUHLUMM U CBA3b C OAHOV M3 AaM, HaBA3aBLUENCS LerofeBaToMy npaBoBéAy; 6bi1a M MOANCTKA;
6N 1 NONOMKN C NPUEBKMMU GNreNb-aAbloTaHTaMU 1 MOE3AKN B AANLHIOW yauly nocie YXunHa; 6bino
N NOACTYXXMBaHbe Ha4aNbHUKY U AaXe XeHé HauyanbHKKa, HO BCE 3TO HOCWIO Ha ce6é Takoli BbICOKMA TOH
NOPAAOYHOCTY, YTO BCE 3TO He MOrnd 6bITb Ha3blBAEMO AYPHBIMW CNOBAMU: BCE 3TO MOAXOAMIO TONLKO MOA
pyopuky ¢paHuy3ckoro m3pedvénus il faut que jeunesse se passe.11 Bcé nmpoucxoanno ¢ 4ncTbiMu pykamu,

. See the preceding note for an explanation of the pun on the word "svet" which this sentence contains

. That is, his starting grade in the Civil Service would be at the tenth rank or higher

. Scharmer's was an expensive tailor.

. Here is another example of the ironic use of cliche formulas. It will turn out that the one thing that Ivan llich absolutely refuses to

foresee is his own end, his death.

. Donon's was a fashionable restaurant.
. Religious sectarians represented special legal problems in the Russian empire because the Russian Orthodox Church was the officially

established national church. Thus, religious differences could often lead to legal disputes or prosecutions.

French for "a good fellow, a nice guy" (literally, 'a good child"). Beneath the surface of this foreign-language cliche is the suggestion that
"good-heartedness" (lit.,, goodness of soul) is characteristic of a child but not, perhaps, of an adult. We should pay attention to the way
in which Ivan llich's behavior changes as he grows older. Just as earlier we learned that his sense of shame as a child was gradually
overcome so too the positive qualities of good-heartedness and gaiety will gradually be weakened in favor of more grown up attitudes
and pastimes

The French saying is used to mean "Youth will have its fling," "Boys will be boys." It's literal meaning, however, is "youth must happen"
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B UMCTbIX pybalukax, ¢ ¢paHLy3CKMMW CIOBAMU W, F1aBHOE, B CAMOM BbICLLUeM O6LLecTBe, CnéfoBaTenbHoO, C
0L06pEHVIEM BbICOKO CTOALLMX NHOAEIN.

Tak npocayxnn WBaH Wnbny naTe neT, M HacTynuna nepemMéHa no cayxbe. ABMAncb HOBble CyAéGHble
YUPEXAEHUS; HYXXHbI 6BIAM HOBbIE NHOAN.

, P P , . 12
N MBaH Mnbwny cTtan 3TuM HOBbIM YesTOBEKOM.

MBaHY Vnbuuy npeandxeHo 6bin0 MECTO cyaébHoro cnépoBatens, U VIBAH Mnbny npuiHan erc'),13 HeCMoTpS
Ha TO, YTO ME&CTO 3TO 6bINO B APYror ry6épHUN 1 eMy Hago 6bino 6pdCUThL YCTaHOBMBLUMECS OTHOLWEHUSA U
yCTaHaBnMBaTb HOBble. VIBaHa Wnbnuad npoBoavnun Apy3b$, CAénanu rpynmny, nNoAHeCIN emy cepébpsHyto
nanmpécoyHuLy, 1 oH yéxan Ha HOBoe MECTO.

CyaébHbim cnégosaTtenem MBaH Minbiny 6bin Takm xe comme il faut'Hbim, |'|p|/|/1|?|l-|Hb|M14 YMELMM OTAEeNATb
CNy>KEBHble 06513aHHOCTM OT YACTHOW XW3HW U BHYLLAOWWM ObLlee yBaxéHMe, Kakum OH 6bln YAHOBHUKOM
0CcO6bIX Mopy4éHunii. Cama xe cnyxba cnéaosaTtens npegcrasnana Anqa VisdHa Nnenya ropasgo 66nee nHtepéca u
NPUBAEKATeNbHOCTY, YeM NPExXHSAS. B npéxHeln cnyxbe NpusATHO 610 CBO6OAHOM NOXOAKON B LUAPMEPOBCKOM
BULMYHZANPE NPOATA MMO TPEMéLLYLLIMX 1 OXUAAFLLMX NPUEMA NPOCUTENE U AOMKHOCTHBIX UL, 3aBUAYHOLLAX
eMy, NpsiMo B KabUHET HayvanbHMKa W CeCTb C HMM 3@ 4Yail C NanupdCcoro; HO NIOAEN, NMPSAMO 3aBUCALLMX OT
er6é npousBona, 66110 Mano. Takne NKAN 6N TONBKO UCAPABHUKK U PackONbHUKK, Korga erd nocbliann
NOPYYEHUAMU; 1N OH NOOBUA YUTMBO, MOYTM MO-TOBAPULLECKM OB6XOANTLCS C TakMMW, 3aBUCALLMMUK OT Hero,
No4bMI, NO6UA AaBaTb YYBCTBOBATb, YTO BOT OH, MOTYLLMI pPa3aaBuTb, APY>KeCKM, MPOCTO 06XOANTCA C HUMN.
Taknx nogén Toraa 6u110 Mano. Tenépb Xxe, CyaébHbiM cnégoBateneM, VIBaH Minbiy 4yBCTBOBAN, UTO BCe, BCe
6e3 NCKNHOYEHNS, CaMble BaXHble CaMOA0BONbHbIE NN — BCE Y HErd B pyKax 1 YTo eMy CTOUT TONbKO HaNNCaTb
N3BECTHbIE C/10BA Ha Bymare € 3arofidBKOM, U 3TOrG BAXHOro, CaMo0BOMBLHOMO YesioBéka NpuBeAYT K HEMY B
KauecTBe 06BUHAEMOro UAn CBUAETENs, U OH 6yaeT, éCnn OH He 3ax04eT NocajnTb erd, CTosATb Népes HUM U
oTBeYaTb Ha erd Bonpockl. IBaH Mnbn4y HUKOTAA He 310ynoTpebnsan 3Tol CBO&M BNACTbIO, HANPOTUB, CTapancs
CMSArYaTh BbIPAXEHUS €€; HO CO3HAHME 3TOM BNACTU U BO3SMOXHOCTb CMArYaTh €€ COCTaBASANM ANA Herd raBHbIN
NHTEPéC 1 NpUBNeKaTeNbHOCTb erd HOBOW CNyxbbl. B camoli xe cnyxbe, NMeHHO B cnéacteusax, VIBaH Mnbny
OueHb 6LICTPO YyCBOWUA NPUEM OTCTPAHEHMS OT Cebs BCeX OOCTOATENLCTB, HE KacaloLLMXCa cyxbbl, 1 obnevéHuns
BCAKOr0O CAMOro CNOXHOro Aéna B Takyto GOpMy, Npu KOTOPOM 6bl AE€10 TONBKO BHELLHMM O6pPa3oM OTPaxXanocb
Ha bymare u Mpu KOTOPOM UCKAKYANOCh COBEpPLUEHHO erd NMYHOoe BO33péHKe U1, MaBHoe, cobntojanack 6bl

and, by implication, at some point stop happening and be lost. Later on in the novel Ivan llich will devote a lot of effort to an attempt
to recapture that lost youth.

The 1860s saw the institution of major governmental reforms in Russia. The most celebrated of these was the freeing of the serfs from
their legal bondage in 1861. Among the most far-reaching (and the most needed) of the reforms was that which attempted to remodel
the Russian judicial system, long marked by incompetence and venality. Ivan Il'ich's ability to conform himself to the proprieties and
expectations of this new system is the secret to his continuing career success. He now begins a steady rise in the service of several
years duration.

An "examining magistrate"was a junior official of the court charged with conducting a preliminary enquiry into the circumstances and
character of a crime and of the person(s) charged with the commission of the crime.

Comme il faut is French for "as one ought to be"; the phrase is a favorite descriptor of vapid and insincere characters throughout his
career. One thinks, for example, of such characters in War and Peace as Hippolyte Kuragin, completely comme il faut and almost devoid
of intelligence, or Alphonse Karlovich Berg, whose most earnest desire is to be the twin of those highly-placed persons who seem to
him to represent comme il faut, a feat he tries to accomplish not simply by furnishing his house in the same style as those he admires
but by purchasing furnishings which have actually stood in those houses.
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BCA Tpébyemas dopmManbHoOCTb. ~ [léno 370 66110 HOBOE. M OH Bbi OAVNH 13 NéPBbLIX NtOAEN, BEIPabOTaBLUNX Ha
NpaKTnKe NpUIoXEHve yctaBos 1864 roga.

Mepeiaa B HOBbIV rOpoA Ha MECTO cyaébHoro cnéposatens, BaH Vnbny caénan HOBble 3HaKOMCTBA, CBA3N, MO-
HOBOMY MOCTABWA CEBA N NPUHSN HECKOBKO MHOM TOH. OH NOCTaBWA Ceba B HEKOTOPOM AOCTOMHOM OTAANEHNM
OT ry6épHCKMX BNacTéin, a n3bpan nyyLlnin Kpyr U3 Cyfénckux n 60ratbix 4BOPSH, XUBLINX B rOpoje, N MPUHSAN
TOH NEérkoro  HeAOBONLCTBA  MPaBUTENLCTBOM, YMEPEHHOW  INGepanbHOCTM U LUMBUAN3OBAHHOM
rPaXAAHCTBEHHOCTU. py 3TOM, HUCKONBKO He N3MEHWB 3N1eraHTHoCTU cBoerd Tyanéta, ViBaH Mnbnuy B HOBOI
AOMKHOCTY NepecTan NpobpuBaThk NOA60POA0K 1 Aan cBO6OAY 60poaé pacTi, rae oHa xo4erT.

XunsHb NBaHa Nnbnya n B HOBOM ropoje CNoXmnacb GUYeHb NpUATHO: GpoHAMpYOLLee NPOTUB rybepHaTopa
066LecTBO 6bINO APYXKHOE N XOpoLUee; XAanoBaHbs 66110 6O/bLLE, U HEMANYIO NMPUATHOCTL B XW3HW NPUGABUN
TOrAa BUCT, B KOTOPLINA cTan urpate VBaH Vnbnd, nMéBWNG CMOCOBHOCTL UrpaTb B KapTbl BECeno, 6LICTPO
coobpaxas 1 d4eHb TOHKO, Tak UTO B O6LLEeM OH BCeraa 6bi1 B Bb'n/lrpblu_le.16

MNoécne aByx net cnyxbbl B HOBOM ropoge VIBaH Unbn4 BCTPETUACA C CBOENM 6yayuieit xeHOW. MNpackdBbs
®énopoBHa Muxenb 6bl1a camas nmpuBnekatenbHas, ymHas, bnectawaa Aésyllka TOrd Kpyxka, B KOTOPOM
BpaLLanca MiBaH Nneny. B uncné apyrnx 3a6as 1 oT40XHOBEHWI OT TPyAOB cnégoBaTtens MiBaH by yctaHOBNN
nrpmBble, Nérkme oTHOLWEHWS ¢ MNMpackdBbeli PELOPOBHOIN.

MBaH Nnbny, 6yay4n YNHOBHMKOM 0COH6LIX MOPYUEHMIA, BOOOLLE TaHLEBAN; CYAEOHBLIM Xe CIéZoBaTeNnemM OH YXeé
TaHUEeBaN Kak ncka4véHme. OH TaHLEBan yXé B TOM CMBIC/IE, YTO XOTb M MO HOBBIM YUPEeXAEHNAM N B NATOM
Knacce, HO écnn Aéno KOCHETCS TaHLEB, TO MOIY A0Ka3aTb, YTO B 3TOM pde g Mory iydile Apyrux. Tak, oH nspéaka
B KOHLIE Béyepa TaHueBan c MNpackéBbein PELOPOBHON 1 NpenMyLLIECTBEHHO BO BPEMSA 3TUX TAHLEB 1 Nobeann
Mpack6Bbto (D(’a',u,opOE;Hy.17 OHa Bnto6nnack B Herd. VIBaH Nnbny He nMén AcHoro, onpeAenéHHoOro HamépeHus
XEHNTbCA, HO KOTAa AéByLUuKka BAHO6WNACk B Herd, oH 3ajan cebé 3ToT Bonpoc: "B caMom féne, oTyerd xe 1 He
XeHUTbCA?" - CKa3as OH cebé.

Jesnua MNpackéBba PEaopoBHa 6bl1a xopdLUero ABOpsHCKOro péaa, HedypHa; 66110 ManeHbKOe COCTOAHbMLLE.
MBaH Nnbny mor paccunTbiBaTh Ha 661ee 6necTALLYHO MaPTUIO, HO 1 3Ta 6bIna NapTus xopodLwas. Y MeaHa Mnbnua
66110 erd XanoBaHbe, y Hel, OH Hafésancs, 6yaeT cténbko xe. Xopolwee pdACTBO; OHA - MUast, XOpOLUeHbKas n
BMOJIHé NOPAAOUHas >|<éH|_|_|,|/|Ha.18 CKa3aTb, 4YTo MBaH Mnbny XeHNACA NOTOMY, UYTO OH NOAK6UA CBOK) HEBECTY
N HALEN B HEN COYYBCTBME CBOWM B3rNA4aM Ha >XW3Hb, OLIIO 6bl Tak Xe HecnpaBeAnvBo, Kak U CKalaTtb TO,

It is interesting to note that Ivan Il'ich's secret of success in his official career resembles very much the attitude which his 'friends' bring
to the 'required formality' of attending his funeral. Peter Ivanovich, indeed, does a remarkable job of estranging himself from the
unpleasant sensations aroused by his feelings of personal connection with his deceased mentor and of the personal relevance which
Ivan Il'ich's countenance and expression seemed to hold for him. Later on, the doctors whom Ivan llich consults as his illness
progresses will treat him very much as he treats those who come before him in court.

Like Peter lvanovich and Schwartz in Chapter One, Ivan llich becomes a devotee of card-playing. The skills required to play whist (which
will be referred to later as "vint," a variation of the game sometimes called "Russian whist" in English) are similar to those which bring
him success in his career: his good humor and playful manner, his ability to calculate quickly and astutely, his knowledge of the rules
of the game and the proper forms of play. The thrust here is to connect his "life" (Russ. zhizn') with his "official life" (Russ. sluzhba) and
to reduce both to triviality by suggesting that they involve little more than the artificial conventions of a game of cards.

Ivan llich dances as skillfully as he plays cards; as he "won over" Praskovya Fyodorovna with his dancing and by the "playful" relations
he established with her, so also does his astute "playing" of cards leave him usually on the "winning" side after a rubber of whist.
Playing cards and courting a wife are represented as no more than two varieties of the same activity--and both are equally "pleasant."
The Russian word "porjadochnaja" suggests a variety of meanings. Clearly the surface significance is that Praskovya Fyodorovna
exemplifies "good order" (Russ. porjadok) in the choice of a wife. The word may also suggest that she is selected from a whole row
(rjad) of similarly acceptable women. The word "porjadochnyj" may also be applied to physical objects to indicate that the object is well
suited to its purpose. Praskovya Fyodorovna will make a "serviceable" wife. In short, the implication is really that there is nothing
special or individual about her as far as Ivan llich is concerned.
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UYTO OH XEHWACA NOTOMY, UTO AN erd 66uecTBa o40bpsann 3Ty naptTuio. MBaH Mnbny xeHnncsa no o66mm

. 19 , , , . . . . .
coobpaxéHusMm. -~ OH génan npuAaTHoe Ansa cebf, nMpruobpeTas Takylo XeHy, n BMECTe C TeM fénan To, 4To
HauBbLICLLE MOCTABNEHHbIE IFOAN CHUTANN NPABUBHBIM.

N NBaH Nnbuy xeHnncs.

CambIl NpoLéCC XeHNTLObLI 1 NépBOe BPEMSA BPAUHO XN3HU, C CYNPY>KECKUMU NackaMun, HOBOM Mébenbto, HOBOWA
nocyaoin, HOBbIM 6enbém, 40 6epéMeHHOCTU XeHbl Npownd dueHb XOpoLd, Tak UTo VBAH Vnbny HaumHan yxeé
AYyMaTb, UTO XeHUTbba He TONbKO He HapyLMT TOrd XapakTepa XW3HW NErkon, NpUATHONM, BeCENoi 1 Bceraa
NPUANYHON 1 ogobpsaemoli 66LecTBoM, KOTOPbIV VBaH Nnbny cuntan cBOMCTBEHHbBIM XW3HW BOOOLLE, HO eLlé
ycyrybut erd. Ho TyT, ¢ NépBbIX MécAueB 6epéMEHHOCTN XeHbl, ABMIOCb YTO-TO Takde HOBOE, HEOXMNAAHHOE,
HenpuATHOe, TAXENOe N HeNPUANYHOe, Yerd Hesb34A 66110 OXNAATE 1 OT Yerd HUKAK Helb3s 6110 OTAénaTbCFI.ZO
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XeHa 6e3 BcAKMX NOBOAOB, Kak Kaszanocb VBaHy Wnbuuy, de gaité de coeur,” Kak OH roBopun ce6é, Havana
HapyLWwaTb NPUATHOCTb U MPUINYME XM3HWU: OHa 6e3 BCAKOW MpUYHbI peBHOBANa erd, TpéboBana oT Herd
YXaXMBaHbs 3@ OO0, NpUAMPAaNnack KO BCeEMY 1 Aénana emMy HeNpUATHbIE U rpybble CLEHbI.

CHauana WMBaH Vnbn4y Hagéanca ocBob60ANTHCA OT HENpPUATHOCTW 3TOr0 MONOXEHUS TeM CaMbiM NErKUM ©
NPUAMYHBIM OTHOLUEHMEM K >XM3HW, KOTOpoe Bblpyyano erd npéxae, - OH nNpod6oBan WrHOpPMPOBaTb
PAaCroNoXEHMe AyXa XeHbl, MPOAOC/IXKAN XUTb MO-MPEXHEMY Nerkd W NPUATHO: Npuraawan K ceb6é apysén
COCTaBNATL NapTuo, Npd6oBan caM yesxaTb B KNy6 nam K npuatensam. Ho XeHa oAWMH pa3 c TakOl aHépruen
Ha4vana rpybbiMun CIoBamMu pyraTtb eré 1 Tak yndpHO NpoAomKana pyratb erd BCAKMin pas, Koraa oH He UCMOAHAN
eé TpéboBaHMin, OYEBNAHO, TBEPAO PELUMBLUMCL He MepecTaBaTb A0 TexX Mop, MOKa OH He MOKOPWTCS, TO eCTb
He 6yaeT cMAéTb AOMa U He ByAeT Tak Xe, Kak 1 OHa, TOCKOBATb, UTO VMBaH Mnbny yxacHyncd. OH NoOHAA, YTO
cynpyxeckasi XX1U3Hb — MO KpanHelr mMépe, ¢ erd XeHO - He COAENCTBYeT BCerga NpUATHOCTAM U NPUANYNIO
XW3HW, a, HaNpPAOTMB, YacTo HapyLlaeT UX, U YTO MO3TOMY HEOBXOANMO OrpagnTb Cebsi OT 3TUX HapPyLUEHUIA.
N NBaH Wnbny ctan oTbickMBaTb cpéactBa Ana 3toro. Cayxba 6elno ogHO, 4TO MMMOHMpoBano lMpackésbe
®énoposHe, 1 VBaH Mnby NOCPEACTBOM CNYXObI 1 BbITEKAOLLMX N3 HEE 06A3aHHOCTEeN cTan 60pOTLCA C XXeHO,
BbIFOP&XMBasi CBOM He3aBUCVMbII MI/Ip22

The word "soobrazhenija" (Engl. "considerations") forms a verbal link to the earlier comment about Ivan llich's ability to "quickly and
astutely consider" the best way to play a hand of whist.

Ivan llich's relationship with his wife, entered into more because it was a suitable and appropriate match than because he loved her, is
portrayed as satisfactory and even pleasant as long as it involves only such material considerations as sexual relations, furniture,
dishes, and tablecloths. It is disrupted, however, and becomes unpleasant when Praskovya Fyodorovna becomes pregnant, that is,
when a new life enters into the situation. Thus, marriage, too, as Ivan llich wishes it to be, is suggested to be a social form in which
there is no place for life. By now it has already become clear that the story of the life of Ivan llich is really the story of his steady
approach toward death. In the midst of his successful "life," real life is already a devastating threat. Later in this same passage the
pregnancy is said to introduce something "new, unexpected, unpleasant, depressing (Russ. 'tjazheloe' = 'heavy, serious'), and
unseemly" came into his life, "from which there was no way of escape." All of these adjectives apply equally well to the iliness from
which Ivan llich will soon begin to suffer. This is especially true of the adjective 'tjazheloe,' which is part of a familiar and standard
expression when applied to disease (Russ. 'tjazhelaja bolezn™). In the same way that Praskovya Fyodorovna's pregnancy seems to be
an intimation of Ivan llich's illness, so also her behavior while pregnant pre-figures that of her husband after he has become ill. Thus,
the displays of unseemliness and unpleasantness, the unreasonableness, the vulgar scenes which will mark Ivan llich's behavior later
on are all pre-figured here in the behavior of his pregnant wife. One must conclude, it seems, that just as there is a relationship
between Ivan llich's official and personal life and the symbols of death, so too is there a relationship between the illness which leads to
the end of that "life" and the discomborts associated with the genuine new life stirring within Praskovya Fyodorovna's womb.

A French phrase used to mean "out of sheer wantonness" or, more vulgarly, "for the hell of it." Literally, the phrase means "from gaiety
of heart" and, consequently, seems to suggest the possibility that Praskovya Fyodorovna's pregnancy and its attendant symptoms,
since they represent new life, should rather be a cause of happiness than of irritation. Here is still another example of a meaning
beneath the meaning of these conventional phrases, suggesting (rather specifically, since she is pregnant) that there is another life
beneath the superficial life of these conventional people.

Having discovered that the pleasantness and propriety of his life has been badly injured by the behavior of his pregnant wife lvan llich
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C poxaéHveMm pebéHka, MNonbITKaMU KOPMAEHUA W PasAVYHbIMW Heyaddamn npu 3ToMm, C 60né3HaMun
LeNCTBATENbHBIMU 1 BOOBpaXaeMbIMU pebéHka 1 MaTepu, B KOTOpbIX OT MIBaHa Nnbunua TpéboBanock yyactue,
HO B KOTOPLIX OH HMYerd He MOT MOHSATL, MOTPEBHOCTL ANa VIBaHa Mnbnua BeIropoanTb ceb6é MUp BHE CeEMbM
cTana ewlé 66nee HacToATeNbHA.

Mo Mépe Torod, Kak xeHa CTaHOBMNACk pa3jpaxnTensHee 1 TpéboBaTtenbHee, N VIBaH Vinbny BCé 66nee n 661ee
MepeHOCN LEHTP TAXEeCTN CBOEN XN3HW B cnykby. OH cTan 66nee nobutb c1yxby 1 ctan 661ee 4ecTontobuB,
ueM OH bbin Npéxae.

OueHb CKOPO, He janee Kak 4épes rog nécne XeHUTbbbl, VMIBaH nbny NoHAN, 4To Cynpykeckas )KVI3Hb,23
npeacTaBnsas HEKOoTopble YA06CTBa B XMN3HMW, B CYLLHOCTU eCTb OUeHb CIOXHOoe U1 TaxXEnoe Aeno, No OTHOLLEHMIO
KoTéporo, ana Tord utdH6LI UCMONHATL CBOWM JOAT, TO €CTb BECTU MPUINYHYHO, 0A00psemMyro O6LLeCTBOM XUN3Hb,
HY>KHO BbIpaboTaTb onpeAenéHHOe OTHOLLIEHME, KaK U K cyxbe.

W Takde OTHOLLEHME K CYNPY>KECKOW XM3HW BblpaboTan ceb6é NBaH Nnbny., OH TpéboBan OT CEMENHONM XN3HU
TONBKO Tex yA06CTB AOMALLUHero 06éaa, X034lkn, NocTénu, KoTopble oHa MOrna AaTb emy, W, raBHoe, Tord
npUANYNS BHELWHWX GOpM, KOTOpPble onpeaensinnce OOLECTBEHHbIM MHéHMeM. B ocTanbHOM Xe OH KCKan
BeCEN0M NPUSATHOCTY U, éCIN Haxoann nx, bl OUeHb bnarogapeH; écim xe BcTpeyvan oTnop 1 BOPUINBOCTb, TO
TOTYAC e YXOAN B CBOW OTAENBHbIN, BEIFTOPOXEHHbINA UM MUP CAYXObI 11 B HEM HaXOANA NPUATHOCTU.

MBaHa VMnbnua ueHnnm kak xopoluero ciyxaky, n 4épes Tpu réga caénann toBapuwiem npokypopa. Hosble

06A3aHHOCTY, BAXHOCTb MX, BO3MOXHOCTb MPUBAEYL K CyAY 1 MOCAANTb BCSIKOrO B OCTPOT, Ny6ANYHOCTL pedén,
, . o . , ’ . , .z . - s , 25

ycnéx, KoTopbI B 3TOM géne nmén NBaH Mnbny, - Bcé 370 elwé 661ee npmsnekano erd K cyxoe.

first tries to ignore her outbursts and demands, but when this fails he withdraws into his work in order to protect his "independence."
Thus, he turns away from his family life to the still more artificial world of his life at work. Maude's translation here does not capture
the organizing metaphor of this passage. Where Maude says "entrench himself" the Russian has "barricade himself" (Russ. 'ogradit’
sebja'), and where Maude translates "secure his own independence" Tolstoi's text has "fence off his own independent world" (Russ.
'vygorazhivaja svoj nezavisimyj mir'). Thus, the Russian text suggests the motif of voluntary separation by walls or barriers, a process of
self-enclosure, which is similar to the image created by the heavy black border of the funeral announcement and the framing edge of
Ivan llich's coffin in chapter one. Some lines below the Maude translation does finally make the connection with "if he met with
antagonism and querulousness he retired at once into his separate fenced-off (Russ. 'otdel'nyj vygorozhennyj im') world of official
duties (italics mine)." Even here, though, Maude's translation refers to "his fenced-off world" while the Russian has "the world fenced-
off by him" which makes Ivan llich responsible for the deliberate act of closing himself off from that which irritates him. Thus it is that
in his desire to escape from the unpleasantness of his personal life he more and more embraces the relative emptiness and
artificiality of his official life. In thinking to protect himself by escaping the unpleasantness, he always accomplishes this result by
isolating himself, by building a metaphorical fence around himself.

The narrator's preference for the adjective supruzheskaja ("spousal," from "suprug/supruga," spouse) suggests that Ivan llich sees his
relationship with Praskovya Fyodorovna as one in which each of them is playing, and is bound to play, a certain role, that of spouse,
rather than as a relationship between two authentic individuals. One might say that Ivan llich's strategy for defense against the
importunities of his wife is to escape the role of spouse by taking refuge in the role of government official. The inherently inauthentic
nature of this "play-acting" at life is most strongly suggested in Chapter Eight where the family discusses their imminent outing to the
theater to see the celebrated actress Sarah Bernhardt perform.

The word "opredelennyj" (as here in "opredelennoe otnoshenie," Eng., "a definite (or "defined") relationship) occurs frequently in the
story. Itis suggestive that it derives from the word "predel," Eng., "limit," "boundary" and thereby resonates with the various images of
borders, edges, barriers, enclosures, curtains, screens and so on in which the story abounds. To say that there is need for a defined
relationship suggests that every aspect of life has its known and desirable limits, its rules describing the types of behavior which are
and are not permitted within that aspect. Extending this principle logically we come soon to the conclusion that life itself is just such a
limited affair, and Ivan llich's hope to protect his "independent world" is illusory.

Note the use of the same verb "privlekat'/privliech™ ("to draw, attract") to express the idea of Ivan llich's gratification of being able to
"draw" anyone into court (or into prison) and his gratification with all aspects of his new duties being able to "draw" Ivan llich himself
into his work at the office even more than before. Thus again the idea of Ivan llich's life becoming ever more a voluntarily accepted
decision to lock himself away from the world.
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Mownn aéTn. XeHa cTaHOBMAaCk BCe BOpUINBeE 1 cepanTee, HO BblpaboTaHHble VIBAHOM MnbnYOM OTHOLIEHNS
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K 4OMALLHEeN XIN3HW Aénann eré NoYT HeNPOHNLAEMbIM 151 e BOPUINBOCTU.

MNoécne cemn net cnyx6bbl B 0gHOM répoge VBaHa Mnbnua nepesent Ha MECTo Npokypdpa B APYryo ryb6épHumto.
OHV nepeéxanu, féHer 66110 MAno, 1 XeHé He MOHPABUIOCL TO MECTO, KyZa OHM nepeéxanu. XanoBaHbe 6610
XOTb U 606/bLUe NPEéxXHero, HO XM3Hb 6bl1a ,cl,opc')>|<e;27 KpoMe Tord, ymepno Asde feTél, 1 NOTOMY ceMéiHas
XW3Hb CTana ewé HenpuatHee ans ViBaHa Mnbnya.

Mpack6Bba PELOPOBHA BO BCEX CNYYABLUMXCA HeB3rofax B 3TOM HOBOM MECTe XWUTeNbCTBa yrpekana myxa.
BonbWNHCTBO nMpeAMETOB pasroBopa MEXAy MyXeM U XeHOW, oc66eHHO BOCMUTaHWe AeTélr, HaBOAWIO Ha
BOMNpOChl, MO KOTOPbLIM 6L BOCMOMUHAHWA CCOP, U CCOPbl BCAKYHD MUWHYTY roTOBbl OblNM pasropaTbCs.
OcTtaBanuncb TONLKO Te péakme nepuogbl BAOAEHHOCTY, KOTOPbIE HAaXOAMIMN Ha CynpyroB, HO MPOAOIKANNCH
Headnro. 3To 6biAn OCTPOBKM, Ha KOTOPbLIE OHW MPUCTAaBaNMN Ha BPEMS, HO MOTOM OMATbL MyCKaAncb B MoOpe
3aTaéHHO Bpax/bl, BblpaxaBLUencs B OTHYXAEHUN Apyr OT gpyra. OTuyxaéHne 3To Mornod 6kl oropyaTb MBaHa
Nnbunya, écnm Bbl OH CUNTAN, YTO 3TO He AO/HKHO Tak BbITb, HO OH TeMépb YXé MpPU3HaBaN 3TO MONOXEHME He
TONBKO HOPMANbHBIM, HO U LIE/IbI0 BCEN AEATENBbHOCTU B CeMbé. Llenb erd coctosina B ToM, UTd6bl BCE 6ObLIE
1N 66/bLUEe 0CBOOOXAATb Cebs OT 3TUX HEeNPUATHOCTENV U NPUAATbL UM XapakTep 6e3BpEeAHOCTU U MPUANYNS; U
OH AOCTWran 3TOro Tem, YTO OH BCE MEHbLLE 1N MEHbLLE NMPOBOAWI BPEMS C CEMbEID, @ KOrAa Obl BEIHYXJAEH 3TO
AénaTb, TO CTapancs obecnéurBaTb CBOE MOOXKEHVE MPUCYTCTBUEM MOCTOPOHHMX )1|/||_|,.29 [NaBHOE Xe TO, UTo y
MBaHa Mnbnua 6bina cnyxba. B cny>k€6HOM MUpe coCcpesoTOUnICa ANs Herd BeCb MHTEPEC XU3HW. U nHTepéc
3ToT noraowan er6.” Cosnanue coéit BNACTWN, BO3MOXHOCTW NOry61Th BCAKOrO YeNnoBéKa, KOTOPOro oH 3axoyeT
NorybuTb, BaXXHOCTb, AdXe BHELLUHSAS, NMpu erd BxO4e B Cy4 U BCTPEUax C MOAUYMHEHHbLIMY, YCNEX CBOW Népea
BbICLUIMMW U MOAYMHEHHBLIMU 1, TNIaBHOE, MacTepcTBO CBOE BeAéHWNsA Aen, KOTOpoe OH 4YyBCTBOBAaA, — BCE 3TO
pasoBano erd 1 BMéEcTe € becéaamum C ToBapuLL,aMm, 06é4amMm 1 BUCTOM HanoJIHAN0 erd Xun3Hb. Tak UTo BOO6bLLE
XW3Hb VIBaHa inbnua npogomkana NATY Tak, Kak OH CYMTAN, YTO OHa AO/DKHA 6bIN1a MATU: MPUATHO N NPUANYHO.

Tak NpoXMN oH elwé ceMb net. Ctapwein gé4vepun 6LI10 YXKé WeCTHAALATL fIeT, ewé oAMH PebEHOoK ymep, 1
0CTaBaNCA MAaNbUYMK-TMMHA3UCT, NpeaMEeT pa3gopa. MIBaH Minbny xoTén otaaTh erd B [paBoBégeHve, a MpackoBbs
®énopoBHa Ha3nd emy oTgana B rmmHasuio. Joub yumnace A0Ma M pocsia XOpPOLUO, Manb4mK TOXE YyUncs

HeaypHO.

The image of being surrounded by solid walls is picked up yet again in the use of the word "nepronicaemyj" ('impenetrable’).
Here is a prime example of the ambiguity so often reflected in the style of the narrative: is it simply that the cost of living is more
expensive because of moving to a larger town, or is it that because of his promotion Ivan llich's real life has become more dear
because it is slipping away ever farther into the false life of his increased official duties.

28. Just as the birth of a child created unpleasantness in Ivan Ilich's life, so also does their death. Clearly, if these ineluctable evidences of

29.

30.

real life--birth and death--are both unpleasant, it must be that Ivan Ilich's "family life" is somehow false, not real life at all; his family
life is rather a phenomenon in which the elements of real life have no appropriate place.

Making the point yet again, Tolstoy's Russian uses the phrase "postoronnie lica" (lit. 'persons ranged along the sides, rather than in the
center') to suggest once more the image of Ivan Ilich surrounded by a protective screen. lvan Ilich thinks always to fence the offending
behavior out, never realizing that he is also, necessarily, fencing himself in.

The completeness of his isolation in his official life is mainly missed by Maude's translation "The whole interest of his life now centered
in the official world and that interest absorbed him" [italics mine] but is vividly suggested by Tolstoy's use of the idiomatic expression
"And that interest swallowed him," [italics mine] which Tolstoy offers as a separate, brief, and powerful sentence.



Chapter 3

Tak wna Xu3Hb ViBaHa Mnbnya B NpofomkéHne ceMHaALATK NeT CO BPEMEHU XeHUTbObl. OH Bbla yXXE CTapbiM
NPoOKypOpOM, OTKa3aBLUMMCHA OT HEKOTOPbIX MepemMeLléHnii, oxunaas 6dénee xenaTenbHOro MEcCTa, Koraa
HEOXWMAAHHO C/Iy4nnoCcb OAHO HempuATHOe OBCTOATEeNbCTBO, COBCEM ObI1O HapywmBllee erd crnokOncTeue
XN3HN. VIBAH Unbiy XAan MécTa npejcesatens B yHUBEPCUTETCKOM répoge, Ho Fonne 3abexan Kak-To Bnepés
N NOAy4Ynn 370 Mécto. MBaH Minbny pasgpaxunncs, ctan génatb YNpekn 1 noccOpuacs ¢ HUM 1 € BAVKaANLWNM
HaYaNbLCTBOM; K HEMY CTaNU XONOAHbI 1 B CNEAYIOLLLEM Ha3HAUéHUM erd onaTb 060LLN,

3710 66110 B 1880 rogy. STOT rog, 6611 CAMbIA TAXENLIN B XN3HM MBaHa Minbnuya. B 3ToM rogy 0kasanocb, C OAHOM
CTOPOHbI, YTO XANOBaHbA He XBaTaeT Ha XW3Hb; C APYrov - 4To BCe erd 3abbln 1 YTO TO, YTO Ka3anocb ANs
Herd Mo OTHOLUEHMIO K HEMY BeNMYANLLIEN, XeCcToualiLllel HecnpaBeAIMBOCTbIO, APYTM MPeACTaBAANOCH COBCEM
06bLIKHOBEHHLIM AénoM. [laxe OTéL, He CUUTAN CBOE 0653aHHOCTLIO MoMoraTe emy. OH MOYyBCTBOBAJ, YTO BCE
NOKMHYAN erd, cumTas erd nonoxéHme ¢ 3500 xanoBaHbs CaMbIM HOPMAaAbHLIM U Adxe cHacTanBbiM. OH 0ANH
3Ha/, YTO C CO3HAHMEM Tex HecrnpaBeANBOCTel, KOTOpble ObIIN CAéNaHbl €My, N C BEUHLIM MUIEHNEM XEHBI,
N C AONAramu, KOTOpble OH CTan AénaTb, XWBSI CBepX CPeACTB, — OH OAWH 3Han, UTo erd MoMoXEeHVe Janekd He
HOPMAasnbHO.

JNétom 3T0ro réga ans obneryéHmns CpesacTs OH B3Aa OTNYCK 1 NOéxan NPOXNTL C XXeHOM neTo B fepéBHe y 6paTa
Mpack6Bbm PEJOPOBHbI.

B aepésHe, 6e3 cnyx6bl MIBaH by B NépBbIl pa3 NoYyBCTBOBAA He TOMBKO CKYKY, HO TOCKY HEBbIHOCMYHO, U
PeLUnn, YTo TaK XNTb He/b3s N HeOOXOANMO MPUHATL Kakne-HUbYAb peLlnTenbHble MEpbl.

MNpoBeas 6eccOHHY HOYb, KOTOPYH BClO VIBAH Mnbnu npoxoAnmn Mo Teppace, OH pewinn éxaTb B [eTepbypr
X10N0TaTh U, YTO6LI HAaKa3aTb X, TeX, KOTOpble He YMEénu oLeHNTb erd, nepenTi B Apyroe MMHUCTEPCTBO.

Ha papyréin feHb, HeCMOTps Ha BCe OTroBOPbI XeHbl U LWYpUHA, OH Noéxan B MNeTepbypr.

. The unpleasant circumstance mentioned here is Ivan llich's being passed over for an expected promotion. Since the event is
"unpleasant" it has no place in Ivan llich's "pleasant" life and strikes him, a few lines later, as being most unjust. This unpleasant
occurrence may be seen as one of several warnings which Ivan llich receives in the story that his "pleasant" and "seemly" and "well-
ordered" life is at odds with the real life which surrounds it. In short, Ivan llich's skillfully arranged pleasant life may be just as artificial
as his clever one-page summaries of the complex matters that come before him in court. Real life has intervened once before, in
Praskovya Fyodorovna's changed behavior when pregnant, and now even his official life (into which he had fled to escape Praskovya
Fyodorovna's bad behavior) is disrupted by this failure to provide him with the promotion that he believes he has earned. As before, so
now, Ivan Ilich will react to this unpleasantness by attempting to isolate himself from it, by leaving it behind and quitting his post in the
Ministry of Justice. On this occasion, however, he will be saved by a lucky change in the higher administration of his department. That
these disruptions (later referred to as "stumbles") in the pleasant flow of his life may be seen as warnings seems rather clear from a
passage some paragraphs later in which Ivan llich thinks that "it was impossible to go on living this way." The Russian text has the
phrase "tak zhit' nel’zja" which may be understood to mean either that living so is "not possible" or "not permitted." The final indication
that Ivan llich's life works neither as he imagines it nor as he would prefer it to work is the onset of his illness, which arises from a
"stumble" from a step-stool. In the end it is his sickness which finally convinces him that his life, as he had arranged it and lived it, was
false and artificial; as Tolstoy writes, his life was not "the real thing."

175
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OH éxan 3a o4HNM; BbINPOCUTE MECTO B NATb ThICAY XAaNnoBaHbs. OH yXé He AepXancs HNKaKOro MUHUCTEPCTBA,
HanpaBnéHns nan poja AEATenbHOCTU. EMY HYXHO TOMBKO 6bI10 MECTO, MECTO C MATbHKY ThICAYaMu, Mo
aAMUHNCTPAaUMK, No 6aHKaM, Mo Xené3HbIM gopodram, Nno yupexaeHnsam rMmnepatpuubl Mapun, gaxe TamoxHuY,
HO HenpeMéHHO NATb ThICAY U HEMPEMEHHO BLIATU U3 MUHUCTEPCTBA, rAe He YMEénu oLeHUTb ero.

W BOT 3Ta noésaka MBaHa Nnbnua yBeH4anacb yANBUTENbHbLIM, HEOXMAAHHBIM YCnéxoM. B Kypcke noacén B
népsblii knacc @. C. inbiH, 3HaKOMbIN, 1 COOBLLA CBEXYH TenerpaMmmy, MNoayHYeHHY KYPCKUM rybepHAToOpOM,
UTO B MUHWCTEPCTBE MNPOM3OMAET Ha AHAX MNepeBopdT: Ha MécTo lMeTpa VBaHOBMYa Ha3HauawT MBaHa
CeméHoBWYa.

MNpeanonaraemelii NepeBopoOT, KpOMe cBoerd 3HauéHusa ans Poccnun, MMEn ocobeHHoe 3Ha4véHme ana VBaHa
Nnbunya Tem, 4to OH, BbiABUras HoBoe nnud, Metpa MeTpdBUYa 1, o4eBUAHO, erd apyra 3axapa MiBaHoBMYa, bbin
B BbiCLLe cTéneHun 6naronpuateH ans MiBaHa Mnbnya. 3axap MiBaHOBMY 6b11 TOBAPULL 1 ApYr VIBaHY Vnbuyy.

B MockBé n3BécTure noaTeBepannock. A npunéxas B MeTepbypr, VIBaH Mnbnd Hawén 3axapa ViBaHOBMYA 1 NoAyYnn
obeLaHne BEpHOro MEcTa B CBOEM NPEXHEM MUHUCTEPCTBE HCTULMN.

Yépes Hepénto oH TenerpadripoBan XeHe:
"3axdp mécmo Munnepa npu népeom 0okadoe noay4aro HoO3Ha4éHue".

MBaH Nnbnu Bnarogapsa 3Toli nepeMéHe nnL, HEOXWAAHHO MOAYYNA B CBOEM MpPEXHEM MUHUCTEPCTBe Takoe
Ha3Ha4éHre, B KOTOPOM OH CTasl Ha ABe CTEMeHu BelLLe CBOVX TOBAPULLEN: MATb ThICAY XANOBaHbSA 1 MOABLEMHbIX
TPY Thicaum NATbCOT. Bca focasa Ha NPExXHMX Bpards CBOVIX 1 Ha BCE MUHUCTEPCTBO 6bi1a 3a6bITa, 1 ViBaH Wby
6b1/1 COBCEM CHACTNMB.

MBaH Nnbny BepHYNCA B AepéBHIO BECENbIN, AOBONbHbIN, KAKAM OH AaBHO HE 6bin. MpackéBba PEAOPOBHA TOXE
nosecenéna, n Mexay HAMM 3akntoumnnoce nepemupue. IBaH Mnbny pacckdsbiBan o TOM, Kak erd Bce YECTBOBaNM
B [MeTepbypre, Kak Bce Te, KOTOPbIe 61U erd BparaMmu, 66111 NocpamMaeHsl 1 NOANNYaN Tenépb Népes HUM, Kak
emy 3aBUAyHOT 3a erd NonoxeHne, B 0cOB6eHHOCTM 0 TOM, Kak BCe erd cnbHO ntobunu B NeTepbypre.

MpackéBba ®éfopOBHA BbICAYLIMBANA 3TO U Aénana BUA, YTO OHA BEPUT 3TOMY, 1 He MPOTMBOPEYMAA HU B YEM,
a Aénana TONbKO MaaHbl HOBOro YCTPOMCTBA XW3HW B TOM ropoge, Kyaa oHV nepeesxann. N NeaH Nnbny
PAAOCTBIO BUAEN, UTO 3TU MAAHbI 6N erd MAaHbl, YTO OHN CXOAATCA M UTO ONATb erd 3amnHyBLUASCA XM3Hb
npuobpeTaeT HaCTOALLMIA, CBOMCTBEHHbIN ell, XxapakTep BeCENON NPUATHOCTU U NPUANYLS.

MBaH Mnbny nprnéxan Ha KopdTkoe Bpéms. 10-ro ceHTAbpa eMy HAA0 6110 MPUHUMATL AOMKHOCTL U1, KpOMeE TOoro,
HY>KHO 661710 BpéMS YCTPOUTLCSA Ha HOBOM MECTe, MepeBe3TU BCE 13 NPOBUHLMW, MPUKYNUTb, MPY3aka3aTb, eLLé
MHOroe; og4HUM CNOBOM, YCTPOUTBLCA Tak, Kak 3To pelleHsd bbia1o B erd ymé, 1 Moyt 4To TOYHO Tak Xe, Kak 3T0
peLueHo 66110 1 B AyLwé MpackoBbr <D('ép,op0|3H|3|.2

W Tenépb, koraa Bcé yctpomnnoch Tak yAauHo, 1 KOrAa OHU CXOANANCH C XKEHOKO B LIENN 1, KpOMe TOrd, MAno Xnnm
BMECTe, OHM TaK APY>KHO COLLINCH, KaK He CXOANANCE C MEPBbIX /1eT XEeHATOM CBO&N XN3HW. IBaH Mnbiy 6bin10
AYyMan yBe3T! ceMbtd TOTYAC XKe, HO HACTOSTHUSA CECTPbLI U 34TH, BAPYT CAENABLUNMUCS 0COBEHHO NHOBE3HBIMU U
pOACTBEHHbIMU K VIBaHY Vnbnyuy 1 erd cembé, caénanm 1o, Uto ViBaH Vinbuny yéxan o,qlilH.3

. We may wonder if there is any significance to the fact that the text specifies that all of this was decided in the mind of Ivan llich and in
the soul of Praskovya Fyodorovna. Perhaps there is a suggestion that Ivan llich and his wife are unable to distinguish between the
products of the mind and of the soul.

. The emphatic repetition in this paragraph of the forms of the verb sxodit'sja/sojtis' ("to come together, to converge") seems to
foreground the idea that Ivan llich's unexpected promotion, portrayed as a recovery from an unexpected and inappropriate stumble,
also restores a welcome sense of unity and togetherness in Ivan llich and Praskovya Fyodorovna which has been absent since the very
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MBaH Nnbnu yéxan, 1 Becénoe pacrnofioxéHue Ayxa, Npov3BeféHHOe yaader 1 cornacmem c XeHOM, ofHo
ycunumBatoLee apyroe, BCé BpéMs He 0CTaBnAno erd. Hawnacb kBapTpa NpenéctHas, To Camoe, 0 YEM MeyTanu
MYX C XeHOW. LUnpdkne, BbicOKMe, B CTAPOM CTWAIe MPUEMHbIE KOMHATbI, YAOOHbIN rpaHANO3HbIA KabUHET,
KOMHaTbl ANSA XeHbl U foyepu, KNACcCHas ANs CblHa — BCE Kak HapO4HO MpuaymMaHo Ans Hux. MBaH Mnbuy
caM B3$I1CS 3@ YCTPONCTBO, BblbMpan 066U, nogkynan mMébenb, 0CO6eHHO 13 CTapb$, KOTOPOMY OH MpPUAABAN
0CO6eHHbI KOMUAbGOTHBIN CTUIb, 0B6MBKY, U BCE POCNO, Pocid U MPUXOAMN0 K TOMY uAeany, KOTOpbIA OH
coctaBun cebé. Korga oH A0 NONOBUHbI yCTpOuUacs, erd ycTponcTeo npes3ownd eré oxugaHbe. OH noHaN TOT
KOMUAbGOTHBIN, N3ALLHBIA 1 He NOLWbIA XapakTep, KOTOPLIA NpuMeT BCE, Koraa 6yaert rotéso. 3acbinas, oH
npeacTaBnsn ceb6é 3any, kakdro OHA 6yaeT. NG4S Ha TOCTUHYHO, eLlé He OKOHYEHHYH, OH YXé BUAEeNn KaMuH,
3KPAaH, 3TaXEPKy 1 3TU CTYNbUYMKN pa3bpdcaHHble, 3TN 6AKAbI U Tapénku Nno cTeHam 1 6pdH3bI, KOraa OHW BCe
CTaHyT NMo MecTam. Eré pagosana mMblC/b, Kak OH nopasunT Mawy v JIn3aHbky, KoTépble TOXe NMEIT K STOMY BKyc.4
OHW HUKAK He OXMAAT 3TOro. B 0c66eHHOCTM eMy yaandcb HalWT U KyNTb AELLIEBO CTapble BELWW, KOTOpbIe
npuaaBsanu Bcemy oco6b6eHHo 6naropdaHbii xapaktep. OH B MCbMax CBOUX HapO4YHO NpeacTaBnan BCE xyxe, YeM
eCTb, UTéObI NOpPa3nTL NX. BCE 3TO Tak 3aHMMano ero, UTo Aaxe HOBas cnyxba erod, NKbsLLero 3To 4o, 3aH1Mana
MéHbLLe, YemM OH oXuaan. B 3acesaHusAx y Herd 6biBanv MUHYTbI PacCéAHHOCTU: OH 3a4yMbIBaACs O TOM, Kakue
KapHW3bl Ha rapAviHbl, NpsMble Uav nogo6paHHble. OH TakK 6bl/1 3aHAT 3TUM, UTO CaM YacTo BO3WJICH, MepecTaBan
Jaxe mMébenb M caM nepeBélUMBan rapAuHbl. Pas oH Bne3 Ha néceHKy, YTO6bl MOKa3aTb HeMOoHUMAKLLEeMy
060MLLKKY, Kak OH XOueT ApannpoBaTb, OCTYMWICA U yrlém,5 HO, KaK CAJIbHbIA 1 NOBKUIA YeNoBEK, yaepxancs,
TONBKO HOKOM CTYKHYNCS 06 pyyky pambl. Y6 nobonén, Ho cképo npolén - ViBaH Mnbny vyscTBOBan cebs
BCE 3TO BpeMs 0CO6eHHO BeCénbiM 1 340pOBbIM. OH MUCAN: YYBCTBYHO, UTO C MEHHA COCKOUWIO fieT nﬂTHéw,Ll,aTb.6
OH ayman KOHUYUTb B CEHTABPE, HO 3aTSAHYNOCL A0 MOMOBVHbLI OKTA6PA. 3aTO 66110 NPEeNECTHO, - He TOMBKO OH
roBOPWA, HO eMY FOBOPWN BCE, KTO BAAENN.

B cywiHoCTM Xe, 61710 TO CAMOE, UTO 6biBaeT Y BCeX He COBCEM 60raThiX MHOAEN, HO TakMx, KOTOpble XOTAT ObiTb
NOXOXMMM Ha BOratbiX 1 MNOTOMY TOABKO MOXOXWM ApYr Ha Apyra: wTdédbl, YEpHOe AepeBo, LBeThl, KOBPbLI U
6pOH3bI. TEMHOE 1 briecTALLee, - BCE TO, UTO BCE M3BECTHOIO pdaa NKOAM AenatoT, YTO6bI BbITb MOXOXNMU Ha BCEX
nofél n3séctHoro péga. My Herd 66110 Tak Noxoxe, UTo Heb34 BbI10 Adxe 06paTUTb BHMMAHME; HO emMy BCé
3TO Ka3anocb YéM-T0 0cO6eHHbIM. Korga oH BCTPETWA CBOWX Ha CTAHLMN XeNné3Hon fopdri, NPpUBE3 UX B CBOKO
OCBeLLEHHYI FOTOBYIO KBapTUPY U Nakéin B 6&n10M ranctyke 6tnep ABepb B YOpaHHYH LBeTaMU MepPEéaHoto, a
NOTOM OHW BOLLIA B FOCTUHYHO, KABUHET 1 axanu oT YA0BONLCTBUSA, — OH 6bln GUeHb CHACTAVB, BOAWA UX BE3JE,
BMMBAN B Cebs X MOXBAaNbl N CUAN OT yA0BONLCTBUA. B 3TOT e Béuep, korga 3a yaem lNpackoéeba PELOPOBHA

first years of their married life. Not only is the happiness and propriety of their life restored, but also the emotional bond and sense of
mutuality between them. And yet this apparent sense of the full repair of lvan llich's life is undercut in at least two ways: the feeling of
mutuality and togetherness owes at least some of its strength to the fact that "they lived together very little," and, in the end, lvan
llich's intention to move the whole family at once meets resistance and he leaves for the new city alone. The suggestion would appear
to be that Ivan llich's life has not been substantively changed or mended. He has gotten a higher salary and a promotion in prestige,
but the hoped for return of togetherness and emotional convergence proves to be an illusion which can be maintained only so long as
the family is not actually together.

. Pasha is the diminutive form of Praskovya (lvan llich's wife) and Lizanka of Elizaveta (their daughter)

.Just as metaphors in the text often possess literal significance, so actual occurrences (here, falling off a ladder) often suggest
metaphorical associations (the ladder of success, moving up the ladder, rising another rung on the ladder) and may suggest a hidden
cause for the actual event. In this case the cause of Ivan llich's fall is merely his concern with the proper hanging of the curtains, but
the step-ladder indicates a connection to his life in the service and suggests that it is not merely the curtains which precipitate his fall,
his injury, and eventually his iliness and death, but his entire all-consuming life in the service itself. Itis also important to note that
what he is attempting to do on the step-ladder is to arrange the curtains properly, and this connects directly with the other various
metaphors of screening and enclosure which play so prominent a role in the artistic rhetoric of the novel.

. An example of the dark humor of the narrative. In fact, lvan llich's fall from the step-ladder and the iliness which followed would seem
to have taken at least 15 years off of his expected span of life. James Rice discusses humor in the novel at length in "Comic Devices in
'The Death of Ivan Il'ich'," Slavic and East European Journal, vol. 47, no. 1 (Spring 2003), 77-95.
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cnpocrna erd, méxay npourM, Kak OH ynasn, OH 3aCMesinNcs 1 B INLax NpeacTaBu, Kak OH MONETéN U NCyran
obénLmKa.

. . . . 7 . L . .
- 1 HepadpOM rMMHACT. Apyrél 6bl yoUacs, a A 4dyTb YAAPWUACH BOT TYT, KOrga TpoOHelwb - 66/1bHO, HO yxé
NpPoxOau1T; NPACTO CUHSAK.

W OHWM Hayanu XuTb B HOBOM MOMELLEHMN, B KOTOPOM, KaK BCErAd, KOrga XOpPOLUEHBKO 06XUANCL, HeA0CTaBaNo
TONBKO OAHOV KOMHAThI, N C HOBbIMU CPEACTBaMU, K KOTOPbIM, Kak Bcerad, TONbKo HEMHOXKO - KaknX-HNbYab
NATLCOT pybnéin - HegocTaBano, 1 6e110 dueHb xopold. OcdbeHHO 66110 XxopoLLd NépBoe BPEMS, KOrAa eLLé He
BCE 6b1JI0 YCTPOEHO 1 HAZO 6bIN0 eLlé ycTpanBaTh: TO KyMnTb, TO 3aKa3aTb, TO MepecTaBuTb, TO HANAAUTb. XOTb
1 BbINV HEKOTOPbIE HECOrIacusa MEXAY MYXeM U XeHOM, Ho 66a Tak Oblnn AOBONbHLI N Tak MHOrO 66110 A€éN3,
UTO BCE KOHYANOCh 6e3 60bLNX ccop. Koraa yxxé Héuero 6110 yCTpanBaTh, CTAN0 HEMHOXKO CKYYHO U 4ero-To
HeAOCTaBaTb, HO TYT Y& cAénanncb 3HaKOMCTBA, MPUBLIYKY, U XU3Hb HaNONHWNACh.

MBaH Mnbiy, NpoBéALLIM YTPO B CyA€, BO3BpaLLanca K 06é4y, n népeoe BpémMs pacnosoxéHue erd ayxa bbiio
XOpOLUO, XOTA U CTPaAano HEMHOIO MMeHHO OT NomeLLéHns. (Bcsikoe NATHO Ha ckaTepTu, Ha WTOde, 060pBaHHbIN
CHYPOK rapAviHbl pa3gpaxanu erd: oH cTONbKO TPYAa MOIOXMA Ha YCTPOMCTBO, UTO emy 6ONbHO 6EI10 BCAKOE
pa3pyLlénmne.) Ho BoobLLE XM3Hb MIBaHa Vnbrya nowwuna Tak, kak, no eré Bépe, A0/KHA 6bINa MPOTeKaThb XN3HbB:
nerkd, NpUATHO N NpUANYHO. BcTaBan oH B AéBATb, N kOde, YnMTan raséty, NoTOM HaZeBan BULMYHAMP U
éxan B cyA. Tam yxé 6bl1 0OMAT TOT XOMYT, B KOTOPOM OH pabdtan; oH cpasy nonajan B Herd. Mpocutenu,
CMPAaBKM B KaHLLeNSpUK, caMa KaHLenapus, 3aceaaHns - nybanyHele 1 pacnopsgntenbHbele. Bo BCEM 3ToOM HAA0
6b110 YMETb UCK/IIOHATL BCE TO Cblipde, XXM3HEeHHOe, YTO BCerja HapyLllaeT NpaBUIbHOCTb TEYEHUS CNYKEOHbIX
Jen: HaZ0 He A0MNYCKAaTb C MAbMU HUKAKUAX OTHOLLUEHWIA, MOMUMO CITYXXEBHbIX, M NOBOJ, K OTHOLLUEHUAM AOMKEH
6bITb TONBKO CNYXEBHBIN U CaMble OTHOLWEHNSA TONBKO CAYyXXEBHbIE, Hanpumép, NpuxoanT YenoBék 1 xenaet
Y3HATb YTO-HNBY AL, MIBaH Vnby Kak YenoBEéK HeAOMKHOCTHOM 1N He MOXET UMETb HUKAKNX OTHOLLEHWIA K TaKOMY
UenioBéKy; HO éCIM eCTb OTHOLLEHME 3TOro YenoBéka Kak K unéHy, Takde, KoTOpoe MOXeT 6bITb BbIpaXXeHOo Ha
bymare ¢ 3arofidBKoOM, — B Npesénax 3Tmx oTHOWEHWA ViBaH Mnbnu fénaet BCE, BCE peLUnNTeNbHO, YTO MOXHO,
N Npu 3ToM cobntogaeT nofdbre YenoBéYeckMX APYXeNtO6HbIX OTHOLWEHWI, TO eCTb Yy4TMBOCTb. Kak TONbKO
KOHYaeTCsa OTHOLLEHME CyXéBHOe, Tak KOHYaeTCs BCAKoe Apyroe. ITUM YMEHMEM OTAENATb CTYyXXEOHYH CTOPOHY,
He CMELLMBas eé C CBOEN HaCTOALLEN XN3HbIO, VIBaH Nnbny Bnagén B BhICLLEN CTENEHN N AONTON NPAKTUKOR U
TaNaHToM BblpaboTan erd Ao Takd CTéneHu, YTo OH Jaxe, Kak BUPTYO3, MHOrAa No3BOAAN cebé, Kak bbl LWyTH,
CMELLVBaTb YenoBéyeckoe 1 CNyxebHoe OTHOWEHMS. . OH N03BONAN 5TO Ce6é MOTOMY, UTO YYBCTBOBAaN B Cebé

. The Russian here says, literally, "l am not an athlete for nothing. Another might have killed himself [Russ. 'ubilsja']." This is a powerful

indicator, once the principle of seeing the literal in the metaphorical in this story is understood, that Ivan Ilich himself is responsible for
the condition in which he will find himself. In lavishing all his attention on the pleasant and proper arrangement of his new apartment,
in behaving as though his new apartment were the center and essence of his life, he has actually been killing himself. In this way,
apparently casual expressions (remember here the phrase, at the end of Chapter Two, that his life in the service "swallowed" him)
point the way to a method of reading the text in which the apparent and the actual are at odds with one another. We begin to see
metaphors as exact descriptions; we begin to understand that what seems to be a most pleasant life is actually a kind of death; we
understand that apparent disasters (his wife's behavior change in pregnancy; being passed over for promotion) are actually timely
warnings of possible rescue (the advent of new life; a chance to come out of the official shell which the service has created for him). At
a certain point the logic becomes quite inescapable: his illness is not the cause of his death, but the mechanism which returns him to
life.

. One thinks here of the similarity between the blemishes on the furnishings, which concern Ivan llich so much, and the blemish on

himself, the bruise on his side, which he tries to disregard.

. The use of the word "Bepa" here is suggestive; its basic meaning of "belief" fits the surface sense of the statement, but its other

associations--"faith," "religion"--might indicate that Ivan llich's deep concern with the material objects surrounding him is to him a kind
of basic faith or creed.

Even at moments when Ivan llich's life has in fact become the pleasant and easy thing he wants it to be we are reminded that this life is
not his real life. We understand the text to be referring to the distinction between Ivan llich's life at home and his life at the office, but



11.

12

CHAPTER 3 179

cuny BCeraa, Koraa emMy noHazobuTtcs, onaTb BbIAENUTb OAHO CNyXEB6HOe N OTKNHYTL 4YenoBédeckoe. [1é10 310
wno y MiBaHa Mnbnua He TONBKO Nerkd, MpUATHO M MPUANYHO, HO Adxe BUPTYO3HO. B npomexyTkn OH Kypun,
nun Yai, 6becéaoBan HEMHOXKO O MOJINTUKE, HEMHOXKO 06 O6LMX Aenax, HEMHOXKO O KapTax 1 66bLue Bcerd
0 Ha3HauéHuAX. W yctanblii, HO € YYBCTBOM BMPTYO3a, OTHETANBO OTAENABLLEro CBOK NAPTUID, OAHY U3 NéPBbIX
CKPWMOK B OpKE&cTpe, BO3BpaLLancs fomMon. ldmMa foub € MATepblo KyAa-HUOYAb é3AMAn MM y HUX 6bin KTO-
HWBYAb; CbIH 6bI/1 B TMMHA3UK, FOTOBUA YPOKW C perneTUTopaMm 1 yUnacsa UCMPAaBHO TOMY, YeMy Y4aT B TMMHA3UN.
Bcé 6b1no xopowwd. Mdcne 06éxa, €cnm HE 6bII0 FOCTEN, VIBaH MnbNY YnMTan MHOTAA KHUTY, NPO KOTOPYO MHOro
rOBOPAT, N BEUYEPOM CaAWCSA 3a Aena, TO eCTb YnTan bymaru, CnpaBaanca ¢ 3akGHamMu, - CINYAN NOKa3aHUs 1
NOABOAMA NOA 3aKOHbI. EMY 3TO 6b1/10 HY CKY4YHO, HU Béceno. CKYYHO 66110, KOFAd MOXHO BbIN10 UrpaTh B BUHT:
HO éCnun Hé 6bII0 BUHTA - TO 3TO 6bIN0 BCE-TaKW NyUlle, YeM CUAETb O4HOMY WAN C XeHON. YA0BONLCTBMA Xe
MBaHa Vinbunya 6binn 06€ab1 ManeHbkmne, Ha KOTOPbIE OH 3Baj BAXHbIX MO CBETCKOMY MOMOXEHMIO AaM U MYXYIH,
1 Takde BpeMsAnpoBOXAEHME C HAMUK, KoTopoe 6110 6bl Moxdxe Ha 0ObIKHOBEHHOE NPenpoBOXAéHME BPEMEH U
TakUX NOAEN, Tak Xe KakK roctrHas erd 6b11a noxéxka Ha Bce rocTUHbIe.

OaNH pa3 y HUX 6bin gaxe Béuep, TaHueBanu. VI ViBaHy Nnbunuy 6bino Béceno, n Bcé 66110 XopoLld, TONLKO
BbIL/Ia 60/1bLLIAsA cCOpa C XeHOM 13-3a TOPTOB 1 KOHPET: y MNpackdBbm PEAOPOBHbLI 6bIN CBOV NAaH, a MiBaH Mnbiy
HaCTOAN Ha TOM, UTG6bI B35iTb BCE Y AOPOroro KOHANTEpPA, 1 B3 MHOro TOpToB, 1 ccopa 6bii1a 3a TO, UTO TOPTLI
OCTaNUCh, @ CHET KOHANTEpPa bbIN B COPOK NATb pybnéli. Ccdpa bbi1a 601bLLAA N HENPUATHASA, TakK YTO MpackoBbS
PépnopoBHa ckasana emy, "Aypak, kncnsii". A oH cxeaTi ceb4 34 ronoBy 1 B CepALaX UTO-TO YNOMSHY O pasBoe.
Ho cambili Béuep bbin Becénbiii. beino nydwee 66wwectso, 1 MBaH Vinbny TaHueBan c kHarHero TpydboHoBOW,
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cecTpOto TOW, KOTOPast U3BECTHA yUpexaéHreM 66LecTBa "YHec Tbl MOE répe’.

Pagoctn cnyxébHble 661N PaAOCTV CaMonbns; pajoCcTn OOLLECTBEHHble 6L PajocTU TLWECNaBUS; HO
HacToAme pagocTn MBaHa Vnbnua 61 pagoctn urpsl B BUHT.  OH npu3HaBancs, 4Yto nocne Bcerd, nocne
KaKnx 6bl TO HW 6110 COBLITUIA, HEPAAOCTHLIX B erd XM3HK, PaSOCTb, KOTOpas, Kak cBeYa, ropéna népes BCéEMMU
APYrIMU, - 3TO CeCTb C XOPOLIMMUN UTPOKAMN N HEKPUKYHAMU-NAPTHEPAMK B BUHT, N HEMPEMEHHO BYeTBEPOM
(BNATepOM yx O4yeHb H6ONLHO BbLIXOAWTL, XOTA W MPUTBOPAELUbLCS, UTO A O4YeHb NH6AKY), N BECTU YMHYLO,
CepbésHyto Urpy (Korga kaptbl NayT), NOTOM MOYXXMHATb U BEIMUTb CTakaH BUHA. A cnaTb noc/ie BUHTE, 0CO6eHHO

since we know that his home life is not less artificial than his office life we are struck by this oblique reminder that there is, beyond
both of these artificial, surrogate lives, a real life which would seem to be uniformly ignored wherever he is.

Vint is a card-game, similar to both bridge and whist, and it is sometimes referred to as Russian whist. Vint means a "screw" in Russian,
and the name is given to the game because the four players, each in turn, round and round, propose, bid and overbid each other until
one, having bid higher than the others care to follow, makes the trump, and his vis-a-vis plays as his partner. (Source: Wikipedia)

. The name of a charitable society, fictional, but characteristic of the time.
13.

It would be hard to miss the importance of the image of playing cards to the novel, so insistent is Tolstoy's repetition of it. lvan Ilich's
love affair with the game of vint provides a virtual index of the history of his life. We first hear of it as a new and more dignified social
activity gradually displacing dancing and other more youthful pursuits for the increasingly successful official following his early
promotions. Later it becomes a favorite activity, and here it is said to be the real joy of his life. In following chapters the increasing
physical distress of his illness causes him to be ever more seriously "off his game," culminating (in Chapter Four) in his spoiling an
entire evening of cards with his resentment at his own egregious misplaying of a hand. By Chapter Six card playing has disappeared
altogether along with virtually all of Ivan llich's other social activities. Thus, vint is not only the "real joy" of his life but a symbol of that
life itself, and it is instructive to consider the elements of the image of the game. It is played by partners who sit opposite and never
touch one another (unlike dancing, the activity it replaced in Ivan llich's earlier life); it is played according to strict rules of speaking (the
bidding must consist only of pre-determined phrases, many of which are referred to as "conventions") and play (taking turns,
correctness of play, close attention to the game to prevent embarrassing blunders). In short, vint is a vivid example of rule-bound,
conventional, controlled, and highly decorous activity. As such, it mirrors very closely Ivan llich's ideal for his own life, an ideal which
he tries to realize in the furnishing and arrangement of the apartment in which he lives. We have seen how it was that effort that led to
his fall and the injury which precipitated the onset of his iliness. The game, the furnishings, the life of the office, the company he keeps
are Ivan llich's life--and from them emerges iliness and death. Again, that which seems to be one thing is in fact its opposite; Ivan llich's
life is actually his death.
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KOrga B MAaNneHbKOM BbIUrpbie (60nblOl - HenpuaTHO), MBaH Wnbwnu noxwuncs B oc6beHHO xopodluem
, , 14
PacnooXEeHUN Ayxa.

Tak oHV xnnun. Kpyr 66L1ecTBa COCTaBAANCA Y HUX CAMbIA TYYLLNIA, E3AUAN N BAXHbIE NKOAN, N MOSIOALIE NHOAN.

Bo B3rnage Ha Kpyr CBOMX 3HaKOMbIX MYX, XeHa U A0Yb 6bIN COBEPLUEHHO COMNACHbLI U, HE CroBApPMBAsCh,
OANHAKOBO OTTUPANN OT cebd 1 0CBOBOXAANNCE OT BCAKMX Pa3HbIX nNpusdTenein 1 pOACTBEHHVKOB, 3aMapaluek,
KOTOpbIe Pa3NeTanmcb K HUM C HEXHOCTAMU B FOCTUHYO C ANOHCKMMUM 6atdgamum no cteHaM. CKOpo 3TU Apy3ba-
3aMapaLLKM NepecTany pasnetatbes, 1y F0N0BUHBIX 0CTaN0Cb O6LecTBO 04HO camoe nydwlee. Monogsle nrdAn
yxaxuvBanu 3a JinsaHbkoi, v MNeTpuwes, coiH AMuTpus MiBaHoBuuYa MNeTpuLleBa 1 e4MHCTBEHHbIA HACNEAHNK erd
COCTOAHMUS, CYAEBHbIN CnéfoBaTenb, CTan YXaxmneaTb 3a JIN30i, Tak uTo ViBaH Vinbiny yxxé norosapmean 06 3ToM €
MpackoBbein PEAOPOBHON: He CBECTN N UX KaTaTbCA Ha TPOMKax Nan yCTpOUTL CNekTakab. Tak oHM xnnun. N Bcé
LLJIO TakK, He 3MEHASACh, U BCE 66110 OUEeHb xopOLué.15

The sentence as a whole means: "After vint, and especially after a narrow victory (a large margin of victory is unpleasant), Ivan llich
would lie down to sleep in a particularly good mood." But the manner in which the sentence is arranged conveys an alternate, and
more somber, impression. By dividing the phrase "lozhilsja spat™ ("(he) lay down to sleep') into two parts and reversing the order of
the words Tolstoy produces a significant association with the final phrase of the preceding sentence, thus: "to drink a glass of wine.
And to sleep after vint..." There is a play on words here as well: in Russian "wine" is "vino," matching closely enough with "vint" as to
suggest that "vint" is interchangeable with "vino," a drug, a soporific, and that the result of each of them is unconsciousness, oblivion,
sleep. Tolstoy elaborates his attitude toward alcohol as a means of hiding from imbibers the awfulness of their empty lives in an essay
written not long after "Death of Ivan Ilich" called "Why Do People Stupefy Themselves?"

This is the starting point of what is perhaps the most direct verbal reminder that things are not what they appear to be. It begins here
at the end of chapter three and recurs throughout the final four chapters of the novel. Maude renders the last paragraph of chapter
three as "So (Russ. "tak") they lived. And everything went along so (Russ. "tak")." Ivan llich's life is identified as "just so." In the last four
chapters of the novel the thought that, strange as it seems, his life had been lived "wrongly" (as Maude translates it) occurs several
times to Ivan llich. An exact translation of these passages would be that "he lived not so (Russ. "ne tak:)" with the result that his life,
which had been thought to be "just so" turns out to have been its binary opposite ("not just so") instead, that in fact his "life" was really
a form or intimation of death.



Chapter 4

Bce 6b11n 350p6BbI. Henb3a 66110 Ha3BaTb He3gopdBbeM TO, UTO VIBaH nbny roBopun MHOrA3, Yto y Herd
CTPAHHBIN BKYC BO PTY 1 UTO-TO HENOBKO B NEBOI CTOPOHE XMBOTA.

Ho cnyunnoch, UTo HeNOBKOCTb 3Ta CTaNa YBeNNUMBATLCA 1 MepexonTb He B 60/1b eLLg, HO B CO3HAHME TAXeCTH
MOCTOSIHHOW B 60Ky 1 B AypHOe pacrnonoxéHue p,)'/xa.1 JypHbe pacnonoxéHuve ayxa 3To, BCE YCUNMBAsICb U
YCMAMBasACh, CTano NOPTUTb YCTaHOBMBLLYHOCSA 66110 B ceMélicTBe [0N0BUHBLIX MPUATHOCTL NErKON U MPUANYHON
XM3HU. My € XeHOM CTanu Yale 1 yaule ccOpuTbCs, U CKOpOo oThana NErkocTb M NPUATHOCTb, U C TPYAOM
yaépXxunBanocb oaHO npuanyve. CuéHbl oNATb cTann vawe. OnsiTb OCTANUCL OAHW OCTPOBKW, U TeX MAso, Ha
KOTOPBIX MY> C XXeHOK MO CXOANTLCSA 6e3 B3pbIBa.

N MpackéBbs PéfopoBHa Tenépb He 6e3 OCHOBAaHWS TOBOPWAA, YTO Yy eé MyXa TaKénbi xapaktep. C
CBOICTBEHHOU el MPUBLIYKON NpeyBennyBaTb OHa rOBOPW/A, YTO BCerAa 1 Obla TakOl YXKACHbIM XapakTep, Y4To
HAJ06HO eé AobpOoTy, UTO6LI MepeHOCUTb 3TO ABajuaTth NeT. MNpaBga 6b110 To, UTo ccOpbl Tenépb HAYMHANNCH
OT Herd. HaunHanuce eré npnanpku Bcerga népes cambiM 06é40M 1 YAaCTo, VIMEHHO KOrfAa OH HaudnHan ecTb,
3a q'/r|0M.2 To OH 3ameyan, Uto UTO-HUOYAb M3 NOCYAbl MCNOPUEHO, TO KyLlaHbe He Takde, TO CbiH MOMOXWA
NOKOTb Ha CTo/, To nNpuyécka ad4yepun. M Bo BCEM OH 06BUHAN MpackdBbio PEAOPOBHY. MNMpackdBba PELOPOBHA
CHavana BoO3paxana 1 roBopwaa emy HenpuATHOCTW, HO OH pasa JBa BO Bpéms Hauvana obéna npuxoann B
Takde BELLIEeHCTBO, YTO OHA MOHANA, UTO 3TO 60Né3HEHHOE COCTOsIHME, KOTOPOe BbI3bIBAETCA B HEM MPUHATMEM
vy, 1 cMrpurna cebs; yxké He Bo3paxana, a Toibko Toponuaa 06éaatb. CMUpéHMe cBoé MNMpackdBbs PELOPOBHA
noctaBuia cebé B BenWKyto 3acnyry. PelumB, 4To MyX eé MMEeT YXAaCHbIM XapakTep W chénan Hecyactme eé
X1n3HW, OHA cTana Xxanétb cebsa. N yem 66bLLE OHA xanéna cebs, Tem 66nbLLe HeHaBuaena Myxa. OHa cTana
XenaTtb, YTob OH ymep, HO He MOrna 3TOro Xenatb, MOTOMY UTO Torga Hé 6b1o 6bl XanoBaHbsA. M 3To ewé
66nee pasgpaxano eé npoTne Herd. OHA cuMTana ceba CTPALUHO HECYACTHOM MMEHHO TeM, UTO Jaxe CMepTb

. Tolstoy uses the Russian equivalent of "mood" ("raspolozhenie duxa," lit., "disposition of spirit") to indicate that a physical symptom
may be a sign of spiritual distress. In this way it is suggested that Ivan llich's physical illness is actually a symbol of his spiritual distress,
the "consciousness" of which is only now, once his ideal of life has finally been reached, beginning to make itself known to him.

. The first few paragraphs of chapter four present Ivan llich as experiencing symptoms very similar to those exhibited by Praskovya
Fyodorovna when she was pregnant: the well-known "morning sickness" in pregnancy is reflected in Ivan Ilich's difficulties with taking
food and the strange taste in his mouth; the increasing sense of pressure and weight in the abdomen is also common to both
experiences. Most striking of all is the common behavior patterns of the two, the sudden outbursts, the demands, and the vulgar
scenes. As though to point up these similarities the text reports that Praskovya Fyodorovna asserts, with her usual exaggeration, that
Ivan llich had always had a "terrible character," and that it had needed all her good nature to put up with it for twenty years (i.e., since
the time of her first pregnancy). The text continues by noting that "what was true was that now their quarrels were started by him"
(thereby suggesting a comparison with those quarrels of twenty years before which were started by her). In this way the onset of lvan
llich's illness, which culminates in his death, is linked to the onset of pregnancy, which culminates in the birth of new life.
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, . , .3 ;s - , s s ’ , .. ’ ,
erd He MOrna cnactv eé,” 1 OHa pasjpaxanacb, CKpblBana 310, U 3TO CKPbLITOe pa3jgpaxéHne eé ycmnmeano erod
pasgpaxéHne.

MNoécne oaHOM cuUéHbl, B KOTOpo MBaH Mnbnd 6bln 0CO6EHHO HecnpaBeanB M ndcne KOTOPOM OH U Mnpu
06BACHEHNM CKa3as1, UTO OH TOYHO pasjpaXNTeNeH, HO UTO 3TO OT 60/1E3HM, OHA CKa3ana emy, UTo éc/n OH 6O1eH,
TO HAZO0 NeYnTbCs, U NoTpéboBana OT Herd, UTdObI OH NOéXan K 3HaAMEHUTOMY Bpayy.

OH noéxan. Bcé 661510, Kak OH 0XUAAN; BCE 6LIN0 Tak, Kak Bcerga génaetcs. N oxungaHue, 1 BAXHOCTb HanyckHas,
AOKTOpCKas, eMy 3HakdMas, Ta camas, KOTOPYH OH 3Han B cebé B CyAé, 1 MOCTYKMBaHbE, U BbICAYLUVBaHbE, U
BONpOChIl, TPEBYHOLLME onpeaenéHHble BMepPEs 1, 0UEeBUAHO, HEHYXXHbIE OTBETbI, M 3HAUNTENbHbIN BUA, KOTOPbIN
BHYLLAN, YTO Bbl, MO/, TO/IbKO NOABEPrHUTECH HaM, @ Mbl BCE YCTPOUM, — Y HAC U3BECTHO N HECOMHEHHO, KaK BCE
ycTpdUTh, BCE OAHUM MaHEPOM A5t BCSIKOTO YenoBéKa, Kakoro xotnTe. Bcé 6110 TOUHO Tak Xe, KaK B cyzé. Kak
OH B CyAé aénan BUA Hag NoACyAMMbIMUY, Tak TOUHO HaZ HUM 3HaMeHWUTbIN 4OKTop Aénan Toxe BVI,CI,

[oékTop roopun: T6-TO 1 TO-TO YKA3bIBAET, YTO Yy BaC BHYTPW TO-TO U TO-TO; HO éC/IN 3TO He MOATBEPAUTCS Mo
NCCNéAoBaHMAM TOrO-TO U TOrG-TO, TO Yy BaC HAZAO NPeAnoONioXUTb TO-TO 1 TO-TO. Ecam xe npeanonoxmnte T6-
TO, TOrAa... N T. 4. [Ana ViBaHa Nnbnua 6bin BaxeH TONbKO OAMH BOMPOC: ONACHO /X erd MOAOXEHMe VAN HeT?
Ho adkTop nrHopmpoBan 3TOT HeyMECTHbIM Bonpoc. C TOUKM 3péHUs AOKTopa, BOMNPOC 3TOT 6bin NMPA3AHbIA
N He noanexan O6CYXAEHUID; CyLLLeCTBOBANO TONbKO B3BéLUMBaHbe BEPOATHOCTEN - 6ayXAdtowlelr nduky,
XPOHNYEeCKOro Katapa v 6onésHeli cnendim kMwkn. Hé 6bino Bonpdca o Xn3Hu MeaHa Nnbnya, a 6ein cnop
MEXAY B6yXAAoLe NOUKON 1 cnendim KULLKSIA. 1 cnop 3ToT Ha rnasax MeaHa Mnbnua adéktop 6nectawym
06pa3om paspelwnn B NOAb3Y cnendl KULWKW, cAénaB oroBOpPKy O TOM, UYTO UCCNéfoBaHME MOYN MOXeT AaTb
HOBble YINKN N 4TO TorAa Aéno 6yaet nepecMmdTpeHo. Bcé 370 66110 TOUL-B-TOUL TO Xe, YTO Aénan Teicady
pa3 caMm ViBaH Mnbny Hag noAacyANMBIMU TakUM 61eCTALLMM MaHépoM. Tak e bnecTtdalle caénan cBoé pestomé
AOKTOP 1 TOPXECTBYHOLLE, BECENO Jaxe, B3rNsHYB CBEPXY OYKOB Ha HOAcyﬂ,VIMOI'O.6 N3 pestomé goéktopa VBaH
Nnbny BeIBEN TO 3aKNt0UéHMe, YTo NAOXO, a UTO eMy, AOKTOpY, A3, NOXANYM, N BCeM BCE paBHO, a eMy M/aoxo.
W 310 3akntouéHune 605183HeHHO Nopasnino ViBaHa Vnbnya, Bei3BaB B HEM UYBCTBO BO/BLLOGK XAN0CTU K Ce6é U
601616 3106kl Ha 3TOr0 PaBHOAYLLIHOIO K TakOMy BaXHOMY Bornpocy AOKTopa.

3. This is the first of several phrases and incidents in the novel that can be understood as allusions to the story of the death by crucifixion
of Jesus as reported in the New Testament. This set of motifs in the story is discussed by various scholars, including the present author
("A Note on the Miracle Motifs in the Later Works of Lev Tolstoi." In The Supernatural in Slavic and Baltic Literatures: Essays in Honor of
Victor Terras, 191-99. Columbus, Ohio: Slavica Publishers, 1988). The presence of these allusions in the text is challenging, because the
miracle of the Resurrection--that people are saved by the death and resurrection of Jesus--was explicitly denied by Tolstoy in his study
of the Gospels (e.g., in The Gospel in Brief, A Harmonization and Translation of the Four Gospels, and What | Believe). | will indicate these
allusions as such as the text progresses.

4. Note the explicit comparison which the text offers between the cold and impersonal treatment Ivan llich receives from the doctors and
that which he himself accorded to those whom he encountered in his own official capacity. A strict reading of the Russian text says
that the behavior of the doctor toward him as patient was "the very same as that which he knew in himself in court." A few lines later
we read: "It was all just as it was in the law courts. The doctor put on just the same air towards him as he himself put on towards an
accused person." The text is so emphatic and unambiguous on this point that the reader must conclude that it is important to come to
the conclusion that Ivan llich's life has been just as much a sham and just as disconnected from the real life and real concerns of
individual people as the doctors' lives are now shown to be.

5. The Russian text has it that "it was not a question about the life of Ivan Ilich." The suggestion seems to be that the doctors are not
concerned about the life of their patient, but only about the identification of his illness. The distinction between health and illness now
asserts itself at the expense of the distinction between life and death. In one sense, then, the novel has two levels of concern. On one
level we are offered the story of Ivan llich's progress from health to illness to death; on another level we are dealing with a concern
about the proper distinction between life and death. The first, and more superficial, level invites a three-part structuring of the
narrative, the other a two-part structuring. Itis one of the compositional distinctions of The Death of Ivan llich that Tolstoy has enabled
the simultaneous co-existence of these two patterns of organization.

6. Note that Ivan Ilich has now changed from a patient to a man on trial as the comparison between the doctor's office and the court has
now been realized. The Russian word "podsudimyj" ("defendant; an accused") etymologically means "subject to judgement"; this
reminds us of the indications in Chapter One that it would be the reader's role to judge of the life of Ivan llich.
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Ho oH Huuerd He ckasan, a BCTan, NONAOXKMA AEHBIN Ha CTON U, B3A0XHYB, CKa3an:

- Mbl, 60/bHEIE, BEPOATHO, YacTO AénaeM BaM HeyMECTHble BOMpPOChl, — Cka3an OH. - BoobLié, 370 onacHas
60/1E3Hb NN HeT?..

JokTop cTpdro B3rnaHyn Ha Herd oAHNM r1a30M Yépes OuUKW, Kak 6YATO roBopsA: MOACYAMMBIN, éCnK Bbl He byaeTe
0OCTaBATbLCS B Npejénax CTaBMMbIX BaM BOMPOCOB, 51 6yAy MPUHYXAEH CAénaTb pacnopsixxéHne 06 yaanéHmm Bac
13 3a51a 3acelaHus.

- 5 y>xé cKa3an BaM TO, UTO CHUTAN HYXKHBIM N YAO6HbIM, — CKa3an JOKTop. - JanbHélLee NoKaxeT UccnéaoBaHume.
- N gékTOpP MOKNOHMACS.

MBaH Nnbny BeIWen MEANEeHHO, YHEINO cen B CaHM 1 noéxan foMON. Bcto fopdry oH He nepectaBas nepebupan
BC&, UTO roBOpPWA AOKTOP, CTapasCb BCe 3TN 3anyTaHHbIE, HEACHbIE Hay4YHbIe C/IOBA MepPeBeCTV Ha MPOCTOM A3bIK
1N NPOYECTb B HNX OTBET Ha BOMNPOC: NAOXO - GUYeHb X NAOX0 MHe, NAn eLé Hnyerd? M eMy Ka3anock, YTO CMbIC/
Bcerd CKasaHHOro AOKTOPOM 6bla TOT, UTO d4yeHb Nadxo. Bcé rpycTHO nokasanocb VIBaHy Wnbndy Ha yamuax.
N3BO3UMKIM BLINN FPYCTHBI, AOMA FPYCTHbLI, MPOX&XUe, NABKW IPYCTHLI. Bosb Xe 3Ta, rayxas, Hérowas 60/b, HX Ha
CekyHAy He nepecTtardLLas, Ka3anock, B CBA3WN C HESACHBIMU pevamMu AOKTopa noay4dana apyroe, 6énee cepbésHoe
3Ha4YéHue. VIBaH Nnbny c HOBBIM TAXENBIM YYBCTBOM TeNépb NPUCAYLLMBANCSA K Hel.

OH npnéxan oMo 1 CTan pacckasbiBaTb XeHé. XKeHa BbiCywWwana, HO B cepeaniHe pacckasa erd BOLNA [0Yb
B wnanke: OHAa cobupanace ¢ Matepblo éxaTb. OHA ¢ ycuamem npucéna nocaywatb 3Ty CKyKy, HO AOAro He
BblAepXana, n MaTb He JocayLuana.

- Hy, 9 é4eHb paja, - Ckasana XeHa, - Tak Tenépb Tbl, CMOTPW X, MPUHNMAN aKKypaTHO nekapcTeo. [ali peuénT, 5
nowntd Nepacnma B anTéky. - M 0Ha nowna o4eBaThCs.

OH He nepeBOANN AblXaHbs, MOKA OHA bbl1a B KOMHAaTe, 1 TAXend B3J0XHY/, KOrAa OHa BhiLAa.
- Hy uT0 X, - CKa3an oH. - MOXeT 6bITb, 1 TOUHO HNYerd eLwlé...

OH CTan NpUHUMATbL NEeKApPCTBa, WCNOAHATbL MpeanucaHus AOKTopa, KoTépble W3MEHWIUCb MO CAyyaro
NccNéaoBaHma Moul. Ho TyT Kak pas Tak CyYnnocb, YTO B 3TOM UCCNEA0BaHUM U B TOM, YTO AO/KHO 6bINO
NocNéaoBaTh 3a HUM, BbILLAA KakKas-To NyTaHuua. [lo camord AOkTopa Henb34 6bino 406paThCs, a BbIXOAWIO, UTO
Aénanock He TO, YTO FOBOPWA eMy AOKTOP. iy oH 3abkin, Namn coBpan, Nam CKpbiBan oT Herd UTd-HUbYAb.

Ho MBaH Nnbnu Bcé-Taky TOUHO CTan UCNONHATbL MPEANUCAHUS U B UCMONHEHUN 3TOM HalUEn yTelluéHme Ha
. L7
népeoe Bpéms.

. The extensive description of Ivan llich's relationship with his doctor makes it clear that the doctor is quite unequal both to the
treatment of his patient's illness and to the meeting of his emotional needs. The text here states that Ivan llich "still" obeyed the
doctor's instructions, reminding us of the confusion and apparent incompetence of the doctor and his office described in the
preceding paragraph. Even so, lvan Ilich attempts to continue to follow doctor's orders, apparently hoping that by going through the
"proper channels" the desired result of full recovery might be assured. Thus, his first attempts to come to grips with his illness
resemble the efforts that he made within the system to seek redress when he was, unfairly as he thought, passed over for promotion.
On that occasion following the approved procedure had availed him not at all; his recovery of his appropriate (in his view) position in
the service came about almost miraculously, through an entirely unexpected and, from Ivan Il'ch's point of view, extremely fortunate
change in the leadership of the ministry. So here in dealing with his illness the prescribed, approved measures will fail to produce
recovery; before the end, Ivan llich will consider going to a religious shrine to seek a miraculous cure. Even this second major failure of
the artificial system of life to which Ivan llich is dedicated, however, fails to lead him at once to the obvious conclusion--that his
pleasant, seemly, official life is not a real life and offers no help for or protection from the vicissitudes of that real life. At this point Ivan
llich can still derive some comfort from the thought that he is doing what he is supposed to do and still hoping that this seemly action
within the system will produce the desired results.
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[NaBHbIM 3aHATMEM VBaHa Vnbnua co BpéMeHn noceLéHmns A0KTopa cTano TOUHOe UCNONHEHVE NpeAnnuCcaHnii
AOKTOpPa OTHOCUTENIbHO TUMMEHBI U MPUHUMAHUS IEKAPCTB U NMPUCAYLLVBaHbE K CBO&N 661, KO BCEM CBOUM
OTNpaBNéHMAM opraHmsma. NaBHbIMU MHTepécamn ViBaHa WMnbunua ctann NACKMe 60né3HN 1 nroackée
3g0po6Bbe. Korga npu HEM roBopuaun 0 60/bHEIX, 06 YMEPLUMX, O BI3A0POBEBLUNX, 0COBeHHO 0 TakOn 601€3HWY,
KOTOpAas MoxoAuna Ha erd, OH, CTapasdAcb CKPbITb CBOE BOMHEHWMeE, MPUCIYLLUMBANCs, paccnpawumsean v Aénan
npuMeHéHue K CBOér 60/1e3HN.

Bonb He yMeHbLuanack; Ho MBaH Mnby aénan Hag cobOi ycnnms, Ytodbbl 3acTaBnsaTb Cebs AyMaTb, UTO eMy
nyyie. M oH Mor o6MaHbIBaTh cebd, Moka HM4erd He BOTHOBANO er6.® Ho kak T61K0 cny4anacb HEMPUATHOCTb C
XeHOR, Heyaaua B cnyxbe, AypHble KapThbl B BUHTE, Tak CeNYac OH YyBCTBOBAJI BCHO CUY CBOEN 60)'Ié3HI/I;9 6bIBano,
OH MepeHOCUNT 3TN Heyaa4n, OXWUAASA, YTO BOT-BOT MCMpaento nioxde, noboprd, AOXAYChb yCrnéxa, 60nbworo
wnéma. Tenépb e BcAKkas Heyaada NojkallvBana erd 1 Beeprana B otyasHue. OH roBopua cebé: BoT TONBKO
UTO A CTan MOMPAaBAATLCA U JIEKAPCTBO HAUMHANO YXé AEMCTBOBATb, M BOT 3TO MPOKAATOE Hecyactue Wam
HEMNPUATHOCTb... /I OH 3/1IN/ICA Ha HECYACTbe NN Ha NH0AEN, AéNaBLLUNX eMy HEMPUATHOCTY 1 ybuBarowmx erd, u
YyBCTBOBAJ, Kak 3Ta 31106a yomBaeT erd; HO He MOT BO3epXaTbCs OT Heé.' Kasanoco 6bl, eMy A0KHO Obl 6B110
6bITb ICHO, UTO 3TO 037106/1€HMeE erd Ha 0BCTOATENLCTBA U NHOAEN ycnnmBaeT erd 60/1E3HL N UTO MO3TOMY eMy
HaZO0 He 06palWAaTb BHUMAHWA Ha HEMPUATHbIE CJTYYalMHOCTY; HO OH Aénlan COBEPLUEHHO 06PATHOE pacCyXAéHMe;
OH FOBOPW/, UTO €My HYXXHO CMOKOWCTBME, CeAna 3a BCEM, YTO HapyLlano 3To CMOKOMCTBME, U NPU BCAKOM
Manériem HapyLéHnN NMPUXOANN B pasfpaxéHune. YXyawano erd nosoxeHne To, YTO OH YNTaN MeuLNHCKNe
KHUM 1 COBETOBANCS C AOKTOPAMU. YXYALLEHME LU0 TaKk PABHOMEPHO, YTO OH MOT ce641 06MAaHbIBaThL, CPABHMBAs
OAVIH AeHb C APYTUM, - pa3HuLpl 66110 Mano. Ho Korga oH COBETOBANCS C AOKTOPAMMU, TOrAa eMy Kasanoch, 4YTo
NAET K XyALLemy 1 0UeHb B6bICTPO Adxe. M HecMOTpA Ha 3TO, OH MOCTOSIHHO COBETOBAJCA C JOKTOPAMM.

B 5T0T MécsaL, oH nobbiBan y Apyrén 3HAMEHUTOCTU: Apyras 3HaMeHUTOCTb CKasana noyTn TO Xe, YTo 1 Népeas,
HO MHAuye MOCTaBMAA BOMPOCHI. VM COBET C 3TOM 3HAMEHUTOCTbI0 TONBKO YCyrybun CoMHéHme 1 cTpax VBaHa
Nnbunya. Mpuatens erd npuatens - AOKTop O04eHb XOpPOLWNA — TOT eLé COBCEM MHade onpegennn 60Né3Hb U,
HEeCMOTPS Ha TO, UTO obeLLan BbI3JOPOBAEHME, CBOVIMIM BOMpPOCaMU 1 NPeANONOXEHNAMN eLLé 66bLUe cnyTan
MBaHa Vnbunya n ycinnn erdé comHéHMe. FomMeonar - ewwé nHadve onpegenin 601é3Hb 1 fan nekapcTeo, 1 NBaH
Nnbwny, TaliHO OT BCex, NMpUHKMan erd ¢ Hepénto. Ho nécne HeAénn He MOYyBCTBOBaB 06/1eryéHnsa 1 noTepss
[OBEpPYIE 1 K MPEXHUM IeYEHNAM 1 K 3TOMY, NpULLEN B eLlé 661bLuee yHEIHWe. Pa3 3HakOMas aMa pacckasbiBana
npo ncuenénme nkdHamu. MiBaH Mnbny 3actan cebst Ha TOM, YTO OH BHUMATENIbHO MPUCYLLUNBANCS WU NOBEPAN
AencTBUTeNbHOCTL dakTa. ITOT caydalt ucnyran erd. "Heyxénm g taKk YMCTBEHHO 0Cnabén? - ckas3an oH cebé.

. Thus, it is suggested that all of his efforts to recover by taking approved steps within the limits of the life which he has developed for

himself are just so much self-deception, and the implication of this would naturally be that his life as a whole is just as much a self-
deception as his attempts to follow doctor's orders.

. From this passage one might well infer a connection between Ivan llich's illness and the episodes of Praskovya Fyodorovna's first

pregnancy and his being passed over for promotion at work. All three have in common that they reveal that Ivan llich's understanding
and expectations of life are entirely faulty and not congruent with life as it actually is. Life is actually not analogous to a game of cards,
but Ivan llich seems quite unable to understand this!

Ivan llich's underlying belief that vint is a perfect analogue of life is made virtually explicit here. This passage emphasizes yet again the
point that the card game, the symbol of Ivan llich's life as he has lived it so pleasantly until now, is ridiculously incommensurate with
life as it actually is. The further implication is that the pain and the putrid taste in his mouth, the symptoms of his disease, are
functioning as symbols of the call away from the false life of the card game and, by implication, toward the true life. In this sense, Ivan
llich's illness brings him into life as much as it leads him out of it. This apparent confusion can only be resolved by supposing that the
text is suggesting that there are two forms of life--one false and the other true. The card game stands for that false life of pleasant
superficiality and the other a true life where suffering and illness are real and personal, but so also, potentially, are joy and well-being.
Here is one of the first signs that Ivan llich is at some level aware of the idea that he may be not just sick, but dying. His unanswered
question for the doctor, "Is my condition dangerous," hinted at this, but here he feels that something is killing him, and that
"something" is the imperfection of his life as he understands it and also his own unrestrainable anger at those imperfections. In this
way the text introduces the first subtle suggestion that what is killing him is the life he leads.
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- MycTtakn! Bcé B3gop, He HaZ0 NOAAABATLCS MHUTENLHOCTW, a, U36paB ogHOrd Bpaya, cTpéro Aepxartbcs erd
neyéHus. Tak n 6yay aénate. Tenépb KéHueHo.© He 6yay Aymatb 1 4o néta cTpdéro 6yay NCnonHATb neuérne.”
A Tam BUAHO 6yaeT. Tenépb KOHEAL, 3TUM KonebaHusam!.." Jlerkd 66110 CcKa3aTb 3TO, HO HEBO3MOXHO UCNONHUTD.
Bonb B 60Ky BCE TOMWNA, BCé Kak 6YATO ycuaMBanach, CTaHOBUACb MOCTOAHHOW, BKYC BO PTY CTAaHOBW/ICA BCE
CTPaHHée, eMy Ka3anoclb, YTO MNAXN0 YEM-TO OTBPATUTENbHLIM Y Herd 130 pTa, U anneTuT 1 CUnbl BCE cnabénu.
Henb3a 66110 cebs 06MaHbIBaTh: UTO-TO CTpALLHOE, HOBOE U Takde 3HaUNTeNIbHOe, Yerd 3HaUNTeIbHee HUKOTAA
B XM3HW Hé 6b110 ¢ VIBAHOM Vnbnydm, coBepLLanocs B Hém. 1 on OAVIH 3Han npo 3To, BCe Xe oKpyxatoLine
He MOHMManM AN He XOTéNN MOHUMATb U AYMann, YTo BCE Ha CBETe MAET Mo-npéxHemy. 3To-To 60nee Bcerd
Myunno MeaHa Mnbnua. loMalHue - rNaBHOe XeHa U A0Yb, KOTépble 6N B CAMOM pa3rape Bble3j0B, — OH
BUZeN, Hu4yerd He NoOHNUManu, A0CaA0BaNn Ha To, UTO OH TakO HeBeCénblli N Tp€boBaTeNbHbIN, Kak 6YATO OH 6bi
BMHOBAT B 5TOM. XOTA OHW M CTapanncb CKPbIBATb 3TO, OH BUAE/, YTO OH MM MOMéXa, HO YTO XeHa BblpaboTana
cebé 13BECTHOE OTHOWEéHKe K erd 60/1E3HU U Aepxxanacb erd He3aBWCKMMO OT TOrd, UTO OH roBopwa K Aénan.
OTHoLWéHwMe 3T0 bbln0 Takoe:

- Bbl 3HaeTe, - roBopuna OHa 3HakOMbIM, - VIBaH Nnbny He MOXeT, Kak Bce A0bpble ntdan, cTpOro MCNoNHATb
npegnncaHHoe feyéHre. HelH4e OH NpUMeT Kanau 1 KyLaeT, YTo BETeHO, 1 BOBPeMS NAXeT; 3aBTpa BAPYr, écnu
A MPOCMOTPHY, 3a6yAeT MPUHATD, CKYLLAET OCETPVIHbI (@ eMY He BEJIEHO), Aa U 3aCMANTCA 3a BUHTOM A0 4aca.

- Hy, koraa xe? - ckaxeT ViBaH Vnbny ¢ gocdgoto. - OanH pas y MNetpa ViBaHoBuya.

- A Buepa c LLIébekom.

- Bcé paBHO 1 He mMor cnaTb oT 66M...

- [la Tam y>xé oTyerod 66l TO HU 66110, TONBKO TaK Tbl HAKOTAA He BbI340pOBeeLlb U MyYaellb Hac.

BHéLLHee, BbICKa3blBaeMOe APYrM 1N eMy CaMOMy, OTHoLWéHMe MpackdBby PEAOPOBHbLI HBIN0 Takde K 601E3HM
My>a, YTO B 60/1€3HM 3TO BUHOBAT VIBaH Mnbn4y 1 Bcs 601é3Hb 3Ta eCTb HOBas HENPUATHOCTb, KOTOPYHO OH
Aénaet xeHé. VIBaH Minbiy 4yBCTBOBA, YTO 3TO BbIXOAMI0 Y HEE HeBOIbHO, HO OT 3TOro emy He nérye 6k110.

B cyné VBaH Minbny 3ameuan nam gyman, u4to 3aMevaeT, TO Xe CTPaHHOe K cebé OTHOLWEéHNe—TO eMy Ka3anoch,
UTO K HEMY MPUMNAABIBALOTCA, KaK K YenoBEKy, MMELeMy CKOPO OMPOCTaTb MECTO; TO BAPYr erd npuatenu

Ivan llich means to say that his shilly-shallying over which of the various treatments to follow has come to an end and that he is
resolved to stick faithfully to one treatment in order to treat his illness. In other words, he has decided that he is only ill and that the
treatment, if followed strictly, will make him well. And yet this thought, "Now it is finished," is phrased so as to foreshadow exactly the
words that Ivan llich, at the moment of his death in Chapter Twelve, will hear spoken above him: "It is finished." The phrasing suggests
that perhaps Ivan llich is at this point not just sick, but in fact already as good as dead. We remember his feeling that the little upsets
of his life at home and work were "killing" him. This suggestion that Ivan llich is already as good as dead, even though he is still alive,
will be offered again and again in the next couple of chapters and may well lead to the conclusion that Ivan Ilich's "life" is in fact really a
form of death.

Ivan llich means, of course that he will spend no more time considering which of the various treatments to follow. But the reader is
becoming more and more familiar with the device of suggestive contrast between the superficial, conventional, contextualized
meaning of a statement and its more pointed underlying significance. Here that underlying meaning is "l will stop thinking"; that is,
Ivan llich resolves to deal with his troubles by abandoning the only mechanism which has any chance of alerting him to the fact that
his real illness is that his life, as he has lived it, is no more genuine and substantial than a game of cards. Fortunately for him, lvan llich
proves unable to stop thinking. The final four chapters of the novel, in fact, are mainly an extended record of his thoughts, and it is
that persistent thinking which finally leads to the resolution of "that which had been besetting him from all sides."

It has been noted that references to the passion of Jesus are to be found in this text. This paragraph has two of them: the Russian
words "sovershalos™ and "koncheno" are the equivalents to the words of Jesus from the cross which English-language Bibles translate
as "It is finished" (John 19:30). "Sovershilos™ is the word established for this use in the Russian Orthodox Church in Tolstoy's time;
"koncheno" is the word used by Tolstoy in his own translation (in the early 1880s) of the Gospels in "Soedinenie i perevod chetyrex
evangelij" ("Harmonization and Translation of the Four Gospels")
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HauMHaNN ApYXeCckn nogwy4vmBaTb Haj eré MHUTeNbHOCTbI, Kak 6YyATO TO, UTO-TO yXAacHoe U CTPALLHOe,
HeCnbIXaHHOe, YTO 3aBefidCb B HEM U He MepecTaBas COCET erd 1 HeyAepXMMO BNeYET KyAa-TO, eCTb CaMbll
NPUATHBIA NpeaMéT Ansa wyTkn. OcobeHHO LLIBapL, CBOéV UIPUBOCTBIO, XN3HEHHOCTBIO U KOMUIbGOTHOCTHIO,
HanoMuHaBLWVMK NBaHy Nnbunuy erd camoro 3a AECATb IeT Ha3as, pa3gpaxan ero.”

Mpuxoannn apy3bsi COCTABUTL NAPTUIO, CaanAnck. CaaBann, pasMMHANNCL HOBbIe KAPThbI, CKNaAbIBannChL 6Y6HbI K
6y6HaM, nx cemb. MNapTHEP ckazan--6e3 Ko3bIpél, n nogaepxan ase 6y6HbI. Yerd x ewwé? Béceno, 664po fomKHO
6bl ObITb - WeM. VI Bapyr VIBAH Wby uyBCTBYeT 3Ty cOCyLUyto 60b, 3TOT BKYC BO PTY, U emy uTd-TO AnKoe
NpeaACTaBAsSeTCs B TOM, UTO OH NMpu 3TOM MOXET pajoBaThCs LLUNEMY.

OH rnaant Ha Muxanna Munxannosm4ya, napTHEPA, Kak OH BbET MO CTONY CaHTBMHWNYECKON PyKON 1 yUTUBO ©
CHUCXOANTENbHO YAEPXMBAETCA OT 3aXBaTbIBaHUS B3ATOK, @ MOABUraeT ux K MiBaHy Vinbuyy, utébbl 4OCTABUTL
emMy yAOBONLCTBME COBUPATL UX, HE YTPYXAAs Ccebs, He MpoTArMBas ganekd pyky. "YTo X OH AyMaeT, uTo s Tak
€nab, YTo He Mory NPoTAHYTL Aanekd pyky", — aymaeT MBaH Nnbny, 3abbiBAET KO3bIPENH U KO3bIpAET NNLWHWIA pa3
Mo CBOVIM U MPOUrpbIBaeT WaemMm 6e3 Tpéx, 1 YTo yXacHee Bcerd - 370 TO, UTO OH BUAWT, Kak cTpajaeT Muxann
Mwuxannosuuy, a emy BCE paBHO. M yXXacHO aymaTb, oTyerd emy BCE paBHO.

Bce BMaAT, 4to emy TsKeno, U roBopAT emy: "Mbl MOXeM MpekpaTuTb, €cin Bbl ycTanu. Bel oTgoxHuTe".
OTAOXHYTE? HeT, OH HUCKONBKO He yCTan, OHU JoUrpbiBatoT pobbep. Bce MpauHbl 1 Mmonyanmebl. MBaH Nnbny
YYBCTBYET, YTO OH HaMyCTWA Ha HUX 3TY MPAYHOCTb 1 He MOXeT e€ paccéaTb. OHM YXKMHAIOT 1 pa3be3xaroTcs, u
MBaH Nnbny ocTaéTcst OANH C CO3HAHMEM TOrd, UTO erd X13Hb OTpaBeHa AN Herd 1 OTPaBAAET XU3Hb APYTUX U
4YTO OTpaBa 3Ta He ocslabeBaeT, a BCé 60/bLUe 1 66bLUe NPOHMKaeT BCE cyLecTBO ero.

W c co3HaHnem 3TuM, aa eLé c 601610 PU3NYECKON, a eLLé C ¥>KacoM HaA0 BbI0 NOXNTLCA B MOCTéNb N 4aCTo He
cnatb oT 66K 60bLUYIO YacTb HOUM. A HAYTPO HAZO 6LIIO ONATE BCTaBAaTb, O4eBAaTbCS, éxaTb B CyA, rOBOPUTE,
MNCcaTh, a éCn 1 He éxaTb, AO0Ma BbITb C TEMU XXe ABajLaTbi0 YeTbipbMSs YacamMu B CYTKaX, 13 KOTOPbIX KaXAbI
6b11 My4éHMEM. W XNTb Tak Ha Kpatd nornéenn Hago 6k11o ogHOMY, 6e3 ogHOrd venoBéka, KOTOPbIA 6bl MOHSN 1
noxanén ero.

15. It is noteworthy that it is Schwartz--the person who is most vibrantly alive--is most irritating to Ivan llich. A bit later we will find that

another character--the servant Gerasim--possesses this same "aliveness," as shown by his perfect teeth, his unfailing energy, and his
springy step, and yet Gerasim has quite the opposite effect on Ivan llich. He is comforted by Gerasim, and only by Gerasim, rather
than irritated by him. We wonder: what is the difference between Schwartz's "aliveness" and Gerasim's. Perhaps it is that Schwartz's
life is "playful” (lit., like a game) and comme il faut (conventional, artificial) and therefore unreal, an illusion, just as Ivan llich's life had
always been "ten years ago," before he got sick. The logic of this is oblique and deeply buried, but its effect is to suggest that Ivan
llich's life as he has known it is not really life at all, and it is sickness that is showing this to him.



Chapter 5

Tak wno mécay v aga. Népen HOBbIM réaoM Npréxan B nx ropog erd LWYpUH 1 0CTaHOBUACS Y HUX. VIBaH Mnbny
6b11 B cyzé. Mpackdeba PEfopoBHA é3aM1a 3a Nokynkamu., Bonas Kk cebé B KabUHET, OH 3acTan Tam LUYPUHA,
340pOBOro CaHrBMHKMKA, camord packnajbiBatollero yemoaaH. OH néaHAN réaoBy Ha warn MiBaHa Vnbuua n
Nornafén Ha Herd cekyHAy Mén4a. 3TOT B3rnsA4 BCé oTKpbIa ViBaHy Vnbuyy. LLUIYpUH packpeln poT, 4Tob axHyTb, U
yaepxancs. 31o ABvXKEHMe NOATBEPANIO BCE.

- Yto, nepemennnca?
- [la... ecTb nepeméHa.

N ckbénbko NBaH Nnbny HK HaBoann nocie WYpUHa Ha pasroBOp O erd BHELLHEM BUAe, LWYPUH OTMAanymnBancs.
Mpuréxana MpackéBbs PEJOPOBHA, LLUYPUH MOLLEN K Hel. VIBaH Mnbiy 3dnep ABepb Ha KoY 1 CTan CMOTPETLCS
B 3épKano - NpAMo, NOTOM cHOKy. B3an cBOM MOPTPET € XKEHOI0 1 CANYNAA NOPTPET C TeM, UTO OH BUAEN B 3épkarne.
MNepeméHa 6bina orpdmHas. MoTOM OH Oronva pykn Ao NOKTS, MOCMOTPEN, ONYCTAA PyKaBa, Cefl Ha OTTOMAHKY U
cTan yepHée HOUN.

"He Hajo, He HAJO", - cKasan oH cebé, BCKOYWNA, MOAOLIEN K CTONY, OTKPLIA Aéno, cTan unTaTb erd, HO He Mor.
OH &6Tnep aABepb, NOWEéN B 3any. [lBepb B roCTUHYHO 6bl1a 3aTBOpeHa. OH MOAOLUEN K HEell Ha LbInoykax 1 cTan
cnywath.

- HerT, Tbl NpeyBennumnBaeLlb, - rosopvna Mpackéebs PégoposHa.
, . , . o S . . 51
- Kak npeyBennumnsato? Teb6é He BUAHO - OH MEPTBbLIA YenoBek, NOCMOTPW erd rnasa. Het ceéta. [la uto y Herd?

- HukT6 He 3HaeT. Hukonaes (3To 6bin Apyrom AOKTOP) CKa3an 4td-To, HO A He 3Hato. JleweTnukunin (370 6bin
3HaMEHWTLIN AOKTOP) cka3an HanpoTuB...

MBaH Mnbnu oToLwén, NMoLwén Kk cebé, nér n ctan gymate: "Mduka, bnyxgarowas noéuka".” OH BCNOMHUA BCE TO, UTO

. The first four chapters of the novel have brought Ivan llich to a point where his illness has developed so far as to be out of control. So
serious is the situation that Ivan llich seems already near death. His visiting brother-in-law here states that Ivan llich is already a dead
man. This emphasis upon the extent to which Ivan's condition has already deteriorated continues throughout chapter five and at the
end of chapter six he even imagines that he sees "death" looking at him from behind some flowers in the sitting room. The reader may
well wonder why such emphasis is placed on Ivan's death, or his nearness to death, or the apparition of death at this point in the
novel. After all, there are still six more chapters (half of the novel, if we are counting chapters) before he will in fact die. Let us note, at
least, that Ivan is, in a sense, pronounced virtually dead already in chapters five and six, and that it is therefore possible that the final
six chapters will be concerned to do more than provide further repetition of this motif. At the least it is clear that Ivan llich might as
well be dead at this point, that his life is really just a kind of death.

. According to Wikipedia "Nephroptosis (also called floating kidney or renal ptosis) is an abnormal condition in which the kidney
drops down into the pelvis when the patient stands up." The Russian for "floating kidney" ("bluzhdajushchaja pochka") derives from
the word "bluzhdat™ ("to roam, wander") and is etymologically related to the root "blud-" found in such words as "bludnitsa" ("loose
woman, whore") and "bludnoj syn" (the Biblical "prodigal son"). Thus, there is a subtle implication of error or sin or improper behavior

187
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emMy roBOpuan AOKTOPA, Kak OHa OTOPBanack W Kak 6ayxzaaet. /I oH ycnnmem BoOBpaXxEéHns cTapanca normathb
3Ty NOUKY M OCTAHOBUTb, YKPEMNUTb e€: Tak Mano HYXHO, Ka3anocb emy. "Het, noégy ewwé K MNeTtpy ViBaHOBMYY".
(310 6bIN TOT NpUATEND, Y KOTOPOro 6bIN MpUATENb AOKTOP.) OH MO3BOHW, BENéN 3a10XNTb NéLWajb 1 cobpancs
éxatb.

- Kyaa Tbl, Jean? - cnpocnna xeHa ¢ 0CO6eHHO rpyCcTHbIM U HEMPUBLIYHO JO6PLIM BblpaXXeéHUEM.
’ , , , . , .3

370 HenpuBbLIYHOE A06poe 03166110 erd. OH MPaYHO MOCMOTPEN Ha Heé.

- MHe Hago k MeTpy MBaHOBMYY.

OH noéxan K npuaTento, y Kotéporo 6bin npuatens A46kTop. U ¢ HUM K gdkTopy. OH 3actan erd n 46aro 6ecénosan
C HUM.

PaccmatpumBas aHaTOMUYeCKM 1 GU3MONOTNYECKN NOAPOBHOCTA O TOM, UTO, MO MHEHUIO AOKTOPA, MPOUCXOANI0
B HEM, OH BCE NOHSN.

Bbina 0AHA LWITYYKa, ManeHbKas WTYy4Yka B cnenodm knwwké.” Bcé 570 mMorné NonNpaBUTbCA. YCUAIUTb SHEPTruto
ofHord 6praHa, ocnabuTb AéAaTenbHOCTb APYroro, NPpoM3onaéT BCacbiBaHMe, 1 BCE nonpaButcd. OH HEMHOro
ono3gan k 06éay. NMNoobéaan, BEceno NoroBopwui/a, HO AGr0 He MOT YT K ceb€ 3aHNMAaTbCA. HakoHéL, OH NoLUén
B KabUHET 1 ToTyac xe cen 3a pabdéTty. OH unTan fena, pabodTan, Ho CO3HAHMeE TOrd, UTo y Herd ecTb OTNOXKEHHOE
BaXHoe 3ajyLLéBHOe AEN0, KOTOPbIM OH 3alMETCA MO OKOHYAHWW, He ocTaBnAno erd. Korga oH KOHUMA gena,
OH BCMOMHWMA, YTO 3TO 3ajyLUéBHOe AEN0 Obinn Mbican 0 cnendi knwwké.” Ho oH He npeaancs UM, OH MOLUEN
B FOCTUHYK K 4ato. Belnn roctn, roBopuam m Urpann Ha ¢doprtenmaHo, nénu; 6ein cyaébHbln cnépoBatenb,
XEeNaHHbIV XeHnx y addepn. MBaH Nnbny nposén Béuep, Mo 3amedaHuto MNpackdBbn PEAOPOBHLI, Becenée
APYrX, HO OH He 3abbIBan HW Ha MUHYTY, YTO Y Herd ecTb OTNIOXKEHHble BaXHble MbICIN O cnendin kmLwiké, B
OAVHHaALUaTb YacdB OH MPOCTUACA 1 NoLWén K cebé. OH cran oAanH CO BPEMEHU CBOE 601é3HN, B MANEHBKOM

(a wandering beyond the permitted boundaries) in this possible diagnosis of "whatever is the matter with" Ilvan llich. And yet we have
been told that Ivan llich's life has been a model of staying within the bounds of decency and appropriateness. Two possibilities
suggest themselves: the "floating kidney" has really nothing to do with what ails Ivan Ilich and is simply a mockery of the doctors'
incompetence, or Ivan llich has mistaken the life he has been leading for real life (perhaps it has only been as real as a game of cards)
and that he has mistakenly wandered away from real life into an inauthentic and counterfeit existence. In this case the pretentious
incompetence of the doctors' is caused by their looking in the wrong place for the illness besetting Ivan llich; what is really besetting
him is spiritual rather than material in origin. As always, the narrative is so constructed that both of these outlooks are correct with
the spiritual narrative or view encased within the material one.

3. Note how Tolstoy colors Ivan llich's behavior. Here he "looked at her darkly"; earlier in the chapter his expression "became blacker
than night." Thus, his actions in life take on the funereal color of death. This is in the same vein as the emphasis on the black clothing
worn by all the living people in Chapter One of the novel and Ivan's particular resentment of Schwartz ("black" in German) whose
liveliness and playfulness (=life is a game) remind him of himself in younger and healthier days.

4. Since this diagnosis, too, will come to nothing the phrasing here suggests that neither the anatomical nor the physiological facts have
any relevance to the question of what is wrong with Ivan llich.

5. As the diagnosis of the floating kidney suggested the idea of "going astray" so, too, does the suspicion of trouble in the "blind gut" (i.e.,
the appendix) suggest the idea of the complete inability to see what is wrong, of blindness to the actual cause of Ivan llich's trouble.

6. Tolstoy uses the word "zadushevnyj" ("intimate, sincere") to describe the need to think inwardly about the "anatomical and
physiological" details of the operation of the blind gut. The word "zadushevnyj," however, is derived from the root word "dusha"
("soul") and thus clearly suggests Ivan llich's complete confusion of his spiritual life with his physiological life; put another way, lvan
llich is unaware of his "soul," his spiritual life, and is spiritually dead. Even if only obliquely and etymologically, however, it would seem
that, at last, and apparently for the first time in a long time, the conception of an inner, spiritual life has at last occurred to him. In
Chapter Six he will remind himself that he "lived by his official duties," that he thought that his official life was his life. It is perhaps not
strange then that he thinks that his inner life involves no more than the condition of his colon. Almost at once, though, his pain drives
him to the thought that it is "not a question of my appendix or my kidney, but of life . . . and death" and soon thereafter: "l think of
mending my appendix, and all the while here comes death!" Thus, the ground is prepared of the first mention, in Chapter Six, of an
"inner voice," the voice of that life within, a life quite distinct from the life which Ivan Ilich has made for himself.
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KOMHaTKe y kKabumHéta. OH nowén, pasfénca n B3sa poMaH 3omf|,7 HO He uuTan erd, a gyman. N B erd
BOOGPaXEHMN MNPOUCXOAMNO TO >XeNaHHoe uCrpasiéHne Cemnor KuWwKW. BcacbiBanocb, BbIOPACbIBaNOCh,
BOCCTaHOBASANACk MPaBU/bHas AéATenbHOCTb. "[la, 3TO BCE Tak, - Cka3an OH cebé. - Té/bKO HAaZ0 MoOMOraTb
npupéae". OH BCNOMHWA O 1IeKAPCTBe, NPUMNOAHANCS, NPUHSAN erd, Nér Ha CVHY, NPUCAYLLINBAAChL K TOMY, Kak
61aroTBOPHO AENCTBYET IEKAPCTBO U Kak OHO YHNUTOXAET 60/b. "TONbKO paBHOMEPHO MPUHUMATL 1 N36eratb
BPEAHbLIX BAVAHWUIA; 51 y>Ké Tenépb YYBCTBYH HECKONBLKO Nyullle, ropa3go ayywie”. OH cTan wynaTtb 60K, - Ha OLwynb
He 66nbHO. "[la, A He YyBCTBYIO, MPAaBO, YXé ropasgo nydwe". OH NOTYLWNA CBeYY U Nér Ha 60K... Cnenas KNLLIKA
NCNpaBnAeTcs, BCacbiBaeTCd. Bapyr oH Mo4yyBCTBOBaA 3HAKOMYKO CTApyo, MIyxyto, HOHOLWYIO 607b, YyNOPHYH,
TUXYHO, cepbésHyro.8 Bo pTy Ta xe 3HakOMasi rafocCTb. 3acoCano cépaie, MOMyTI0Ch B rosoBeé. "boxe Mol boxe
Moli! - nporosBopun oH. - ONATb, ONATb, U HAKOTAa He nepecTaHeT". U Bapyr emy AEN0 NpesCTaBUNOCH COBCEM C
ApYrov ctTopoHel. "Cnenas KMWKA? MNouka, - ckasan oH cebé. - He B cnendin KMLLIKE, He B NOYKe AéN0, a B XMN3HN U...
cMépTu. [a, X13Hb 6bI1a U BOT YXOANT, YXOANUT, N 1 HE MOTY yAepXaTb eé. [la. 3auém 06MaHbIBaThL cebs1? Passe He
04YeBNAHO BCEM, KPOME MeH$, YTO A yMUPAto, U BONPOC TONBKO B YNCNE HeAéNb, AHEN - CeNYac, MOXET 6bITb. To
cBeT 6bI1, @ Tenépb Mpak. To A 34eck bbin, a Tenépb Tyaal Kyaa?" Erdé 664an0 x61040M, AbIXaHWE OCTaHOBWIOCh.
OH cnblwan TONLKO yaapbl CépAaLa.

"MeHs He byaeT, Tak uTo Xe 6yaeT? Hnuerd He 6ygeT. Tak rae xe g 6yay, Korga MeHs He 6yaeT? Heyxénm cmepTs?
HeT, He xouy". OH BCKOYNA, XOTEN 3aXEUb CBEUKY, MOLLAPUA APOXALLNMN PYKAMU, YPOHW CBEYY C MOACBEYHNKOM
Ha& NOA 1 ONATb NMOBANWCA Ha3ag4, Ha NoAylwky." "3a4ém? Bcé paBHO, - FOBOPWA OH Ce6é, OTKPLITLIMU F1a3amu
rnaaa B TeMHOTY. — CMepTb. [a, cMepTb. W OHM HUKTO He 3HAKT, U He XOTAT 3HaTb, U He XanétoT. OHN UrpatoT.
(OH cnblwan ganbHue, U3-3a ABEPW, packat rénoca u putypHénn.) Vim Bcé paBHO, a OHWN Takxe yMpyT. Jypaybé.
MHe paHblue, a nm nécne; 1 UM To Xe 6yaeT. A oHM paayroTtca. CkoTell" 3n66a aywina erd. N emy crano
MYUMTENbHO, HEBLIHOCMMO TsXXenod. He MOXeT e 6biTb, UTOb BCe Bceraa 6uinv obpeyeHbl Ha 3TOT YXKACHbIN
cTpax. OH nogHsancs.

"UT6-HMOYAb He TaK; HAA0 YCNoKONTLCSA, HAZ0 064yMaTh BCE cHavana". I BOT OH Hayan o6aymbiBaTth. "Ja, Ha4ano
60n1é3HN. CTYKHYACA 6OKOM, 1 BCE TakOM Xe 5 6bl, N HblHYe 1 3aBTPa; HEMHOMO HbI10, MOTOM 66nbLue, NOTOM
LOKTOPA, MOTOM YHBINOCTb, TOCKA, OMNATb AOKTOP4; a A BCE WEN 6arxe, 6amke K npénactn. Cun méHblue. banxe,
6aKe. V1 BOT A UCHax, Y MeHsA CBETa B rnasax HeT.  cmepTb, a 8 AyMato 0 KULLKE. [IyMaro 0 TOM, UTO6bI MOYNHUTL
KULKY, a 3TO cMepTb. Heyxénn cmeptb?" ONaTb Ha Herd Halén yxac, OH 3amnbIXafcs, HarHyacs, ctan nUckaTb
CcnnYek, HagaBun NOKTeM Ha TymMbouky. OHa Melwana emy n génana 661bHO, OH Pa3o31UaCa Ha Heé, HaAaBWA C
f0Caf0M cnnbHée 1 NoBanun TYMBOUKY. M B OTUAAHMN 3a4bIXasiCb, OH MOBaNWACA HA CMUHY, OXNAAA CeNYAC Xe
cmépTu.

F6ctn yesxanu B 370 Bpéms. MNpackodsba PELOpOBHA NpoBOXana nx. OHa ycibixana nagéHuve 1 BoLwwna.
- Y10 THI?
- Hnuerd. YpoHnn HeuasHHo.

OHa BbIWNAG, NpuHecnad ceeyy. OH nexan, Taxend 1 6eICTPO-6LICTPO AbIWA, Kak YenoBéK, KOTOPbIN npobexan
BEPCTY, OCTAHOBUBLUUMMUCA FNa3aMu rnsasa Ha Heeé.,

. Emile Zola (1840-92), a French writer, author of many popular novels

.Ilvan llich's pain is here described by the use of seven modifiers. The first four are unsurprising: "familiar" (all too familiar), "old" (by
now the pain is clearly "getting old"), "dull," "aching" (from the verb meaning "to whine, complain"). All of these might well be used by
Ivan llich to characterize pain that is continual and tiresome if not excruciating, just the sort of pain to elicit a self-pitying whine. The
last three modifiers, "insistent," "quiet," "serious," however, do not evoke the same spirit of complaint. They seem rather to suggest
that there is some point to the pain, as though it were quietly, seriously, persistently trying to attract Ivan llich's attention. The
connotation would seem to be that while pain is pain, there is also another dimension beyond, or perhaps within, the pain.
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- Y10 ThI, Jean?

- Huye...ré. ¥...po...HAA. - "YT0 e roBopnTb. OHa He NONMET", - AyMan OH.

OHa TOUHO He NoHsAna. OHa NOAHSAN, 3aXr/1a eMy CBeYy 1 NOCNELLHO YLLINA: el HAA0 66110 NPOBOANTL FOCTHIO.
Koraa oHa BepHynacb, OH Tak Xe fexan HaB3HWYb, FA4s BBepX.

- Yrto Tebé, nan xyxe?

- Aa.

OHa nokayana ronosoin, nocngéna. - 3Haellsb, Jean, 9 AymMato, He NpUraacuTb An J1eWweTULKOro Ha AOM.

OTO 3HAYUT 3HAMEHWUTOro AOKTOPa NPUIIacATb N He NoXanéTb AéHer. OH 940BUTO YNbIOHYACA 1 ckasan; "Het".
OHa nocuaéna, nogoLuna mn nowenosana erd B 106.

OH HeHaBMAen eé BCEMM CcANaMM Ayl B TO BPEéMs, Kak OHA uenoBana erd,” n aénan ycnnusa, 4tdbbl He
OTTOJIKHYTb €é.

;o 10 ..
- [powan. ~ bor facT, 3acHEéLUb.

- [a.

9. The phrase "with all the strength of his soul" is, of course, a common enough expression, but like many other such cliches in the text
this one also bears a suggestive significance. In this case it suggests that, after all, Ivan llich does still have a soul and that soul hates
the insincere affection of Praskovya Fyodorovna and the idea of calling in the doctor yet again, perhaps because it senses that medical
care is irrelevant to the real, spiritual problem that is besetting Ivan llich

10. The use of the word "proshchaj" here is unusual and suggestive. It is most commonly used when bidding farewell before a long
absence or at the bedside of a person on the verge of death.



Chapter 6

MBaH Nnbny Bngen, 4to oH yMUPAET, 1 6bI1 B MOCTOAHHOM OTHAAHUN.

B rny6uHé aywm VIBaH Vinbny 3Han, 4To OH YMUPAET, HO OH He TONbKO He MpUBLIK K 3TOMY, HO MpPOCTO He
MOHUMAnN, HNKAK He MOT NMOHATb 3TOro.

ToT NpUMép CcnANorn3Ma, KoTOpomMy OH yunacsa B néruke K|/|3e|3éTepa:2 Kali - uenoBék, NtOAMN CMEPTHbI, MOTOMY
Kali cmépTeH, kasancsa emy BoO BCHO erd Xn3Hb NpaBubHbIM TOIbKO MO OTHOLLEHMIO K Karo, HO HUKAK He K HeMY.
To 6b1n Kali-uenoBék, BOOOLLE HYenoBéK, 1 3TO 6110 COBEPLUEHHO cnpaBe,cl,m?IBo;3 HO OH 6bI1 He Kaii 1 He Boob6LLé
UenioBéK, a OH BCerga 6bi1 COBCEM, COBCEM ocdbeHHOe OT BCeX APYrux CyLectBd; OH bbin BaHa ¢ mama, nana,
¢ Mvuteli 1 Bondgeii, ¢ urpyukamu, K)'/Lle4pOM, C HAHel NoTéM ¢ KaTeHbKOW, o BCEMU PAZOCTAMU, rOPecTaMu,
BOCTOpramu AETCTBa, KHOCTU, MONoAocCTW. Pa3se a5 Kas 6611 TOT 3anax K&XKaHoro nondckaMmm Madmnka, Kotopbli
Tak nobun BaHa! Pasee Kali uenoBan Tak pyky mMatepu n passe Aaa Kas Tak WypLlan WEnK cKAajok naaTes
MaTepu? PasBe oH BYHTOBAN 3a MMPOXKN B NpaBoBéaeHMN? Pasee Kaii Tak 6bin1 BNto6nEéH? Pasee Kali Tak mor
BeCTW 3acefaHne?

W Kali TOUHO cMépTeH, 1 eMy NpaBuUALHO YMUPATb, HO MHe, BaHe, ViBaHy Nnbunuy, co BCEMU MOVIMW YYBCTBaMU,
MBICISMU, - MHe 3TO Apyroe aéno. VI He MOXeT 6bITb, UTO6bLI MHe CnéfoBano yMUpPAaTb. 3TO ObIIO Bbl CVLLKOM
VKACHO.

Tak UyBCTBOBANOCH EMY.

s 2 z , . o 5 .
“Ecnn 6 N MHe YyMMpPaTh, Kak Kato, To 4 Tak 6bl 11 3HaN 3To, TaK 6bI U roBopuma MHe BHYTPEHHUW TO/10C, HO HNYErO

. Once again the telling use of the word "soul," linking the beginning of Chapter Six to the end of Chapter Five. It would seem that Ivan

llich's soul is gradually coming to life just as his body is ineluctably sliding toward death. This may suggest that there is some basic
incompatibility between the body and the soul such that the well-being of the body may hide the distress, or even the existence, of the
soul and, conversely, that the distress of the body may allow the soul to appear.

2.]. G. Kiesewetter (1766-1819) wrote a textbook on logic which, translated into Russian, was used in Russian schools.

3.

I have here suggested "right" as the equivalent of "spravedlivo" in contrast with "correct" as the equivalent of "pravil'no" in the
preceding sentence in order to try to catch the fine distinction between the two Russian words. "Pravil'no" is usually applied in the
context of matters of fact, for example, a statement is true or false; "spravedlivo" derives directly from "pravda," which, while it shares
the same basic root with "pravil'no" has the particular senses of "justness, rightness, fairness" as well as the sense of "truth." For
example, in Russian to behave "pravil'no" would be to behave "correctly" (in accord with established conventions, the hallmark of Ivan
llich's life as he has lived it) while to behave in a manner that is "spravedlivo" would be to do the "right" thing (in accord with some
more primary principle of moral conduct, perhaps beyond the scope of the conventions defining everyday life). It is thus suggested
that the "correct" life may not, if fact, be the "right" life to lead. It may be "wrong" to think of Ivan lIlich's strict conformity with
convention as being life at all.

. Vanya is a nickname for Ivan, Mitya and Volodya (nicknames for Dmitry and Vladimir) are most likely Ivan llich's two brothers; Katenka

(nickname for Ekaterina) may be a sister not previously mentioned in the text.

. Here the notion of an "inner voice" and, by extension, an inner life, is mentioned in the text for the first time. If we follow the practice

of paying close and exact attention to what is said we see that Ivan Ilich here seems to admit not only that there was no inner voice in
him, but also no inner life. In fact, this inner voice will actually enter the text in Chapter Nine and will reappear in each chapter
191
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NoAG6HOro Hé 6bIN0 BO MHE; 1 51 1 BCE MOW APY3bS - Mbl MOHWUMAaNN, 4To 3TO COBCEM He Tak, Kak ¢ Kaem. A Tenépb
BOT uTO! - roBOpWa OH ce6é. - He MoxeT 6bITb. He M&XeT ObITh, a ecTb. Kak e 3T0? Kak MOHATL 3T70?"

I OH He MOr MOHATL 1 CTAaPANCA OTOTHATbL 3TY MbIC/b, KaK IOXHYH, HEMPABUABbHYH, 60NE3HEHHYI0, 1 BEITECHUTb
eé JpyrMmu, npaBUAbHBIMK, 340POBbIMU MLICASMW. HO MbICIb 3Ta, He TOAbLKO MbICIb, HO Kak 6yaTo
[LeNCTBATEeNbHOCTb, MPUXOANAA ONATL U CTaHOBWAACk Népes HUM.

W oH npusbiBan no dyepesn Ha MECTO 3TON MbICAN APYrae MbICIK, B HaAEXAe HANTN B HUX onopy. OH NbITancs
BO3BPaTUTLCS K MPEXHUM XOA4AM MBICAK, KOTOpbIe 3aCIOHANN 413 Herd npéxge MbiCb 0 CMEpPTU.” Ho - cTpaHHoe
AENno - BCE TO, UTO MpéxAe 3aC/I0HANO, CKPbIBANO, YHUUTOXANO CO3HAHWE CMEPTU, Tenépb YyXé He Mornd
NpoOV3BOANTL 3TOro aéricteus. MNMocnéaHee Bpémsa VMBaH Nnbny 60nbLLIEN YACTBIO MPOBOAVA B 3TUX MOMbLITKAXx
BOCCTAHOBUTb MpPéxHue XoAbl YyBCTBA, 3aC/IOHABLUEro cMepTb. TO OH roBopwa ce6é: "3aimycb cnyxboin, Bedb
q xun xe é10". U oH wén B CyA, OTFOHASA OT Ceb§ BCAKME COMHEHUS; BCTYMNan B pPa3roBOpbl C TOBAPULLAMU U
CafuNCs, Mo CTAPON NPUBLIYKE PaCcCéSHHO, 3a4yMUMBbLIM B3r1540M OKUABIBAS TOAMY U OBEMMN UCXYAABLUMMU
PYKaMU ONUPAascb Ha pyykn ayb6OBOro Kpecna, Tak e, Kak 06bIKHOBEHHO, Mepernbascb K TOBApULLY, NOABUTas
Aéno, nepeLwénTbiBasiCb, 1 MOTOM, BAPYF BCKUABIBAS 11334 U MPAMO YCaXMBasCh, MPON3HOCWI U3BECTHbIE C0Ba
1N HauunHan géno. Ho Bapyr B cepesniHe 60/b B 60Ky, He 06paLlas HUKAKOro BHUMAHUSA Ha Mepuoj pa3BuTug
Aéna, HaumHana ceoé cocylee Aéno.  VIBaH Mnby NnpucayLLMBancs, OTFOHAN MbIC/b O Hel, HO OHA NpoAo/ixkana

thereafter. At the very end, in Chapter Twelve, Ivan llich will himself seem to become that inner voice and inner life, and to view the
agonized, dying remains of his body as though from a distance. However, at this point in the text, Chapter Six, the emphatic point
seems to be that there is no such inner voice/inner life within Ivan Ilich, even though he is aware that he should have one. We might
say that he and we have discovered that he has lost his inner life at the end of Chapter Six and that he regains it again at the end of
Chapter Twelve. From this point of view, the novel seems to fall naturally into two main parts, in the first of which he gradually loses
his inner, personal life in favor of his external, official life and in the second of which, through suffering and meditation occasioned by
his illness, he gradually comes to acknowledge that loss and finally to regain his inner life. Simultaneously, however, the novel has
been relating the same series of events from a strictly external viewpoint in which the inner life refers to no more than the kidneys and
the intestines. This external story is related in three stages: Ivan Il'ich's former life, up to the onset of his illness(chapters two-four); the
development of his illness (chapters five-eight); and his final agony and death (chapters nine-twelve). We might call the first stage
"health," the second "illness," and the third "death." The first stage involves a period of years, the second a period of months, the last a
period of days and hours. (More detail on this idea is given in the section in the "Introduction" called "The Proportions of the Text.")

It seems then that just as Ivan Il'ich has two distinct lives--an inner one and an outer one--so the story of those lives can be seen as
being organized in two different ways at the same time: the external life story according to a three-part division of the material (health,
iliness, death) and the inner life story according to a two-part division. The two-part division shows us an Ivan Ilich who is already
inwardly dead at the mid-point of the story, and one who has regained his inner life at the end.

. With remarkable consistency the text notes that Ivan Ilich believes that the thought of death is false and incorrect ("nepravil'naja"--not

in conformity with convention; see note 3, above) and that it is "diseased." But it may none the less be true, and it may be his disease
that is revealing this to him.

. The word "zaslon" in Russian is a military term designating a military force of some kind used to cover, protect, or shield the action of

another force.

. The word "soznanie" ("consciousness") is of marked importance everywhere in Tolstoy's works. It is usually associated with the

authentic human center of his characters and is very often contrasted to the mechanical processes of mind ("um") and reason
("razum"). In various religious and philosophical writings produced about the same time as Death of Ivan Ilich Tolstoy devised the term
"razumnoe soznanie" ("rational consciousness") to serve as one of the central pillars of his later thought, suggesting that "reason" (the
adjective) was an aspect of, but subsidiary to, "consciousness" (the noun). In general, in Tolstoy anything that interferes with the
operation of consciousness is suspect to some degree. One might well say that the tension between reason and consciousness is the
mainspring of Tolstoy's art.

. Here the idea that Ivan llich considers his life at the office, his outer life, to be his real life is made explicit. The resolve to get back to

this life is implied to be just another screen to protect him from the consciousness (i.e., his inner life, his authentic life) of death. The
phrase "ja zhil eju" reminds one of the title, "Hem ntoan xuBbl," ("What Do Men Live By"), the first of Tolstoy's "Stories for the People."
Here is a brilliant example of Tolstoy's use of language in the novel. The preceding sentence has twice used the word "delo": first to
mean "the facts of the case before the court as set down on paper" (in the phrase "podvigaja delo") and, second, to mean "the judicial
proceedings related to that case" (in the phrase "nachinal delo"). There "delo" is established as meaning the object and activity at the
center of Ivan llich's life in court ("delo" is the nominal equivalent of the verb "delat"--"to do, make"; therefore "delo" would be,
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CHAPTER 6 193

CBOE, 1 OHd npl/lxo,quima11 1 CTaHOBMAACb NPAMO Népes HUM 1N CMOTPENa Ha Hero, 1 OH CTONI6eHénN, OordéHb TyX B
rnasax, W OH Ha4YMHAN ONATb CMpawwKMBaTh ceba: "Heyxénn Ténbko oHd Npasga?" M TOBAPULLM 1N MOAUNHEHHbIE
C YANBNIEHVEM U OTFOPYEHMEM BUAENN, UYTO OH, TakOi BNecTAWmMi, TOHKNIA Cyabs, nyTancs, Aénan ownbkn. OH
BCTPAXMUBANCS, CTapPanca onOMHUTBLCA U Koe-Kak A0BOAMA A0 KOHLA 3acefaHne 1 BO3BPaLLANCca A0MOMN C rpyCTHbIM
CO3HAHMEM, YTO He MOXeT MOo-CTApOMy cyaérickoe erd AENO CKPbITb OT Herd TO, YTO OH XOTEN CKPbITb; YTO
CYAENCKNM AENOM OH He MOXET U36aBUTLCSA OT Heé. W uTo 66110 xyke Bcerd - 3To To, UTO OHd oTBAeKana erd K
cebé He 3aTéM, UTO6bLI OH Aénan UTo-HMbYAb, a TONBKO AN Tord, UTOObl OH CMOTPEN Ha Heé, NMPAMO el B rnasa,
CMOTPEN Ha Heé 1, H14Yerd He Aénas, HeBbIPa3NMO MYUNICS.

W, cnacaack ot 3Toro coctoaHus, BaH Vnbny nckan ytelénuns, Apyrux WnMpM, 1 apyrie LpMel SBASAANCE U Ha

KOpOTKOe Bpéms Kak 6YATO cnacanm erd, Ho TOTUAC e OMATb He CTONLKO Pa3pyLLAnnch, CKOIbKO MPOCB&UnBany,
, ‘ . ’ .. ; ; , .12

Kak 6yATO OHd NPOHMKAana Yépes BCE, 1 HAYTO He Mornd 3aC/IOHNTL eé.

BbbiBano, B 370 nocnéaHee BpéMS OH BOMAET B FOCTUHYHO, YOPaHHYIO MM, — B Ty FTOCTVHYHO, FAe OH ynan|, ans
KOTOPOW OH, - KaK eMy SA0BUTO CMeLLHd BbINo AymaTb, — Ans YCTPOMCTBA KOTOPOM OH MOXEPTBOBAJ XU3HbLHO,
MOTOMY UTO OH 3Has, YTo 60Né3Hb erd Havanacb C 3TOro ywmnba, - OH BXOAW W BUAE/, YTO Ha NakMpOBaHHOM
CTONE 6bIN py6EL, Npopé3aHHbIl YéM-TO. OH MCKAN NPUYUNHY, N HaX0o4Nn eé B 6pOH30BOM yKpaLLéHNK anbboma,
OTOrHYTOM Ha kpatd. OH 6pan anbb6M, JOPOroM, MM COCTaBNEHHbIN C NH06OBbLIO, N 40CAA0BaA HA HEPALLAVNBOCTb
A0uepun 1 eé apy3éin, - To pasdpBaHO, TO KAPTOUKN NepeBEPHYTbl. OH NPUBOANA 3TO CTapaTesbHO B MOPAAOK,
3arnban onATb yKpawéHue.

MoTdM emy Npuxoanna MbiC/b BeCb 3TOT etablissement ¢ anbbOMamu nepemectTb B Apyroin yron, K usetam. OH
3Ban Nlakés--uam AoYb, NN XEeHa MPUXOANAN Ha NOMOLLb; OHW He COrnallanncb, MPOTUBOPEYNAN, OH cnopu,
CEPANNCS; HO BCE 6bIN0 XOPOLLO, MOTOMY UTO OH He MOMHWA O Hell, eé He BUAHO 6bIN0.

Ho BOT xeHa ckasana, Korga oH caMm nepegsuran: "Mo3sonb, NKOAN CAENAKOT, Thbl ONATL Ce6€é caénaellb Bpea", U
BAPYT OHd MenbkHYyNa Yyépes LWNpMbl, OH yBUAAN eé.”” OHd MeNbKHYNa, OH eLé HaZéeTcs, UTO oHd CKpOeTcs, HO
HeBONbLHO OH MpuUcayLanca Kk 60Ky, - TaM CUANT BCE TO Xe, BCE TaK Xe HOET, M OH YXX€& He MOXeT 3abbITb, 1 OHd
ABCTBEHHO MNSANT Ha Herd 13-3a uBeToB. K yemy BCE?

“"I NpaBAa, UTO 34eCb, Ha 3TOW rapAnHe, f, Kak Ha LUTYpMe, NOTepsANn XunsHb. Heyxénn? Kak y>kacHo n kak rayno!
OTo He M&XeT 6bIThb! He MOXeT BbiTb, HO ecTb".

basically, anything that is done. In the following sentence "delo" appears again, but is now identified as the action of Ivan llich's
"sucking" pain. The pain of his illness is sucking away his life, but his life, as he has understood it, is also "delo." This leads to the
verbal paradox that the pain that Ivan llich experiences is the very same thing as the life that he has led, that it is his "life" which is
sucking away his "life." The word "sosushchij" (present active participle from "sosat'," "to suck") often has the transferential meaning of
"gnaw" or "nag." As so often in the novel, underneath the conventional meaning of a word or phrase lies hidden its literal sense: the
false official life of Ivan llich is sucking every vestige of his true life out of him.

The italics mark this "it" as something different from the pain which was the referent of the "it" in the preceding clause; this it refers to
a different feminine, singular noun: "smert'," ("death").

Chapter Six continues the motif of imminent death introduced in Chapter Five. The chapter has been devoted to Ivan's ineluctable
recognition of his death and to his unavailing efforts to hide this recognition from himself by erecting various screens (again the motif
of self-enclosure) to protect himself from this recognition. As he will say a few lines below: "l lost my life over that curtain. . . . It can't be
true, but it is."

Interestingly, it is just at the moment that Praskovya Fyodorovna tells Ivan llich that he will harm himself if he fusses with the albums
that his awareness of death returns, as though she were unwittingly explaining to him that his fussy attachment to material ornaments
and the artificial tidiness of his "pleasant and decorous" life is what is most harmful to him and, in fact, bringing him face to face with
death.
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OH LWEN B KABMHET, NOXWNNCSA 1 OCTaBANCHA ONATb OAVH C HéfO, C TNA3Y Ha rNa3 C Hér, a ilénaTb C Hé HéYero. TONbKO
. .. , 14
CMOTPETL Ha Heé 1 XONOAETh.

14. The last sentence of Chapter Six, translated literally, says: "Only to look at it [death] and grow cold." Maude's translation offers "except
to look at it and shudder." While this is a correct translation, it fails to capture the rhetorical force of the original. In the Russian we see
a further example of the use of words in both their metaphorical sense (on the surface) and their literal sense (hidden beneath the
surface). The literal meaning of the word ('growing cold') is used to suggest the exterior action ('shuddering’). In this way the text
manages to express simultaneously the ideas (1) that there are two sorts of "life" involved in what is happening to Ivan lIlich, an inner
one and an outer one, and (2) that Ivan llich is only shuddering from a chill on the surface but, from the inner point of view, is dead
already and growing cold, in the manner of a corpse.



Chapter 7

Kak 370 caénanock Ha TpéTbeM MécsLe 601é3Hn MiBaHa Nnbnya, Henb3s 66110 CKa3aTb, MOTOMY UTO 3TO A€1aN0Ch
LLar 3a LWarom, He3aMé&THO, HO CAENaN0Chk TO, YTO U XEHA, U A0Ub, U CbiH erd, N MpUCAyra, v 3Hakdmble, 1 AOKTOP4,
W, TNaBHOE, OH CaM - 3HA/IW, YTO BeCb MHTEPEC B HEM ANS1 APYrX COCTOUT TOLKO B TOM, CKOPO /11, HAKOHEéLL, OH
OMpocCTaeT MECTO, OCBOGOANT XMBLIX OT CTECHEHWS, MPOM3BOANMOro eré NpUCYTCTBMEM, U CaM 0CBOGOANTCA OT
CBOWIX CTpa,cl,éH|/||7|.1

OH cnan MéHblle 1 MéHbLUe; eMy AaBanu ONUyM U Hayanu npsickaTb MOPOUHOM. Ho 3T0 He obneruano ero.
Tynas Tocka, KOTOPY OH UCMBITLIBAA B MOJYYCbIMAEHHOM COCTOAHWM, CHavana TobKo obneryana erd kak 4td-To
HOBOe, HO MOTOM OHA CTana Tak Xe Nan ewé 661ee MyyunTeNnbHa, YeM OTKPOBEHHAas 60/b.

EMYy rotéBmnm ocd6eHHble KyLlaHbs No NPeAnuCcaHnio BPaYé; HO KyLlaHbs 3TN BCe 6b11n Ana Herd 6e3BKycHee
1 6e3BKyCHee, OTBpATUTE/IbHEE N OTBPaTUTENbHeE.

Ana ncnpaxHéHuii eré Toxe 6bIIM cAénaHbl 0cObble NPUCMOCOBNEHNSA, N BCAKUA pa3 370 6LIIO My4éHbe.
My4éHbe OT HeunCTOTbl, HEMPUANYNA 1 3anaxa, OT CO3HAaHMA Tord, UTo B 3TOM AO/KEH y4acTBOBaTb ApYyrou
YenoBéx.

Ho B 3TOM CaMOM HenpuATHOM Aéne 1 SBUNOCk yTelléHne VBaHy Nnbunyuy.” Mpuxoann Bcerja BbIHOCUTL 3@ HUM
6yPETHBIN MyXWK [epacum.

Fepacmm 6bla YNCTBIN, CBEXNI, Pa3f06pEéBLUNI Ha FOPOACKNX Xapyax MONOAOM MyXWK. Bceraa Becénbiii, ACHbIN.
CHauana Bng 3T0ro, Bcerga Yncro, no-pyccku o4ETOro YeaoBéka, AEénaBLUero 3To NPoTVBHOe Aéno, cMyLLan MiBaHa
Mnbunya.

OAWH pa3 OH, BCTaB C CYAHa W He B C1ax NOAHATL NaHTandHbl, MOBaNMACA Ha MSArkoe KPEcso n € Y)KacoM CMOTPén
Ha CBOV OB6HaXEHHbIe, C PE3KO 0603HAUEHHbIMYM MYCKyIamK, 6ecCibHbIe NSXKN.

Bowén B TOACTLIX canorax, pacnpocTpaHasa BoKpYr cebs NpUATHLIA 3anax AErTs OT candr 1 CBEXeCTU 3MHero
BO34yXa, NErkon CabHOM NOCTYNbio Fepacnm, B MOCKOHHOM YMCTOM GAPTyKe M YNCTON CUTLEBON pybaxe, C

. Thus, Chapter Seven begins by re-emphasizing the conclusion which, as noted above, emerges from Chapter Six: that lvan llich is
already as good as dead, that he is essentially dead and is only awaiting formal removal from the scene.

. No sooner does the text make it clear that Ivan llich is virtually dead already, and so beyond help or comfort, than it presents the first
of several consolations and remissions of his agony. The servant Gerasim, a young, healthy, and energetic figure, is assigned to assist
Ivan llich by cleaning up after evacuation. Surprisingly enough, the health and vitality of this young man do not anger Ivan llich (unlike
the health and vitality of his daughter and her fiancé), but brings him comfort instead. In particular, Ivan llich places a high value on
Gerasim's truthfulness and ability to acknowledge that his master is not simply ill, but is actually dying. Gerasim's relationship to Ivan
llich is simple and direct. He acknowledges the terminal nature of Ivan llich's iliness without pretense and is willing to spend long
periods of time patiently helping his master to feel better. Gerasim had first appeared in Chapter One. There he had made Peter
Ivanovich feel uncomfortable by reminding him that we will all die one day. Finally, the fact that a genuine comfort emerges from "this
most unpleasant matter" prepares the way for the idea that something good for Ivan llich may also come from the most unpleasant
matter of all--his terminal illness.

195
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3aCy4YeHHbIMW Ha rONbIX, CUbHbLIX, MOJIOALIX PYyKaxX pykaBamu, W, He rnags Ha VMBaHa Wnbuua, - o4yeBMAHO,
CAEPXMBas, UTO6bI He 0CKOPOUTE 601BHOrO, PAAOCTL XM3HW, CUAIOLLYIO Ha erd nnué, - MoAOLLEN K CYAHY.

- Fepacum, - cnabo ckasan ViBaH Mnbny.

lepacum B34pOrHY, OUEBUAHO, MCIYTraBLUMCL, HE MPOMAaxHY/CS 1N OH B YEM, 1 BLICTPLIM ABMXEHNEM NOBEPHY
K 60n1bHOMY CBOE cBéXee, A66poe, NpocToe, Monoade NnLG, TONBKO UTO HauMHAaBLLIee 06pacTaTb 6oposdii.

- Yto nssoanTte?
- Tebé, 9 gymato, HENPUATHO 3TO. Tbl U3BMHW MeHS. S He MorYy.

, . 3 . , . z . , , , ,
- MNMomunyiite-c.” - N Fepacum 6necHyn rnasamm 1 OCKanun CBOW Monogsle 6énble 3y6bl. - OTyerd xe He
noTpyanTbCa? Bawwe aéno 6onbHoée.

W oH néBKMMU, CNABHBIMW pyKaMn cAénan CBOé NpuBLIYHOE AEN0 1 BbIles, nerkd ctynas. N uépes nate MUHYT,
TaK e nerkd CcTynas, BepHycs.

NBaH Mnbnu BCE Tak xe cngén B kpécne.

- Fepacnm, - ckasan oH, KOrga TOT MNOCTABU/ YNCTOE, OOMBITOE CYAHO, — MOXAaNyncTa, MOMOrA MHe, MOAN CHOAA. -
lepacum nogowwén. - MogHNMN MeHs. MHe Tsxkend ogHomy, a AMUTpUS A ycnan.

lepacvMm NOAOLLEN; CUNBHBIMW PYKaAMU, TaK Xe, Kak OH fierkd ctyrnan, 06Hsan, NOBKO, MSATKO NOAHSAN 1 NOAepXan,
Apyroén pykOr NoaTAHYA NaHTandHbl U X0Tén nocaantb. Ho ViBaH Mnbny nonpocnn erd ceecty erd Ha AVBAH.
Fepacum, 6e3 ycnnms n Kak 6YATo He HaXMMas, CBEN erd, MOYTN Hecs, K ANBAHY 1 Mocagnn.

- Cnacnbo. Kak Tl 16BKO, XopoLwd... BCE fénaellb.
Fepacm onaATb yAbIGHYACA 1 XOTén yinTin. Ho VIBaHY Mnbnuy Tak xopoLud 66110 € HUAM, YTO He XOTEN0Ch OTMYCKATb.
- BoT uTO: NOABNHbL MHe, MOXanyncra, CTyn 3ToT. HeT, BOT 3TOT, Nd4 Horu. MHe nérye, KOrga y MmeHa HOrv BblLLe.

lepacrm NpUHEC CTyA, MOCTABU He CTYKHYB, Bpa3 onycTui eré pdBHO A0 Noay 1 NdOAHAN HOrM MBaHa Vinbunya Ha
cTyn; BaHY Nnbunuy nokasanock, UTo emy érye CTano B TO BPéMS, Kak epacum BbICOKO NogHMMAanN erd Hoéru.

- MHe nyyue, korga Horm y meHs Bellle, - ckasan VIBaH Mnbuny. - NoAnoXN MHe BOH Ty MOAYLLIKY.

lepacum caénan 370. OnATb NOAHAN HOMM 1 NoAOXNA. ONATb VIBaHy Mnbuyuy cTano nydile, noka Fepacum gepxan
ero HOrn. Korga oH onyctin nx, eMy nokasanoch Xyxe.

- Fepacum, - cka3an oH emy, - Tbl TENEPb 3aHAT?

- Hukak HeT-¢, - cka3an lepacum, BblyUMBLLMIACS Y TOPOACKMX NHOAEN FOBOPUTL C FOCMOAAMMU.
- Tebé uto aénaTb HaAO eLle?

- [la MHe uTO X AénaTtb? Bcé nepenénan, TONLKO APOB HakoNOTb Ha 3aBTpa.

- Tak NoZepXu MHe Tak HOMV NoBblLe, MOXeLlb?

3. The "-s" is short for "sudar™ ("sir") or "sudarinja" (ma'am).
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- Otyerd xe, MOXHO. 'epacnm NOAHAN HOMM BeIWwe, N NBaHY Nnbnuy Noka3anochb, YTO B 3TOM MONOXEHUN OH
. , , 4
COBCEM He uyBCTBYyeT 661.

- A JpOBa-TO Kak xe?
- He n3edénbTte 6ecnokéumtbesa. Mbl ycnéem.

MBaH Vinbiny Benén Mepacnmy cectb 1 gepxaTb HOMM 1 MOrOBOPWA C HAM. U - CTPAHHOE Aé/10 - eMy Ka3anocb, UTO
emy nydiue, noka Nepacum gepxan erd Horu.

C Tex nop MBaH Mnbny ctan MHoraa 3eatb MepacrMa v 3actaBnan erd AepXxartb cebé Ha naeyax HOrm 1 N6
rOBOPUTb C HUM. lepacmM Aénan 370 nerkd, oxO0THo, NPOCTo K € A06pPOoTON, KOTOpas ymunana MeaHa Vinbuya.
3p0podBbe, cna, 66APOCTb XN3HU BO BCEX APYrNX NKOAAX ockopbnsina MiBaHa Vnbuua; Ténbko cnna n 664pocThb
XW3HU ['epacma He oropyana, a ycrnokameana MiBaHa Minbunua.

naBHoe My4yéHuMe VMBaHa Mnbnua 6bi1a NoXb, - Ta, BCEMU NMOYeMy-TO MPU3HAHHAsSA N0Xb, UTO OH TONbKO 641eH,
a He YMUPAET, N 4To eMy HAA0 TONBbKO 6bITb CMOKOMHBIM U NeUYNTLCSA, 1 TOrAa UTO-TO BhIijeT dYeHb xopéu_lee.5
OH >e 3Han, YTo, YTOo 6bl HU Aénanu, Hnuerd He BeIijeT, KpOMe elé 6dnee MyUnTeNbHbBIX CTPAAAHNIA 1 CMEPTW.
N eré myumna 3Ta NI0Xb, My4YnIO TO, UTO HE XOTENUN MPU3HATLCS B TOM, YTO BCe 3HAAM W OH 3HAN, a XOTénu
NraTb Haj HUM MO CNYYato YKACHOro erd NoMOXEHUS U XOTENM 1 3acTaBnanm erd camord NpUHUMAaThL yvactme
B 3TOW /XN, J10Xb, 10Xb 3Ta, COBEPLUAEMAs Haj HUM HakaHyHe erd CMEépTu, I0Xb, AO/MKEHCTBYOLLLAA HN3BECTN
3TOT CTPALUHBIN TOPXXECTBEHHbLIN akT eré CMEpPTY A0 YPOBHS BCEX UX BUIWTOB, FapAWH, OCETPUHbLI K 06é4y... bbina
YXKACHO MyunTensbHa ana MBaHa Unbuya. M - CTpaHHO - OH MHOMO pas, Korga OHW Haj HUM NpoAénbiBany CBOV
LUTYKW, 6bIN Ha BOSIOCKE OT TOrd, UTO6bI 3aKPNUYATL MM: MepecTaHbTe BpaTh, U Bbl 3HAETE U A 3HAI0, YTO A YMUPAIo,
Tak NnepecTaHbTe, Mo KpaHeln Mépe, BpaTb.6 Ho HMKOraa oH He UMén ayxa caénatb 51010, CTPALLHBINA, Y>KACHbI
aKT erd yMUpaHus, oH BUAeN, BCEMU OKPYXatoLLMMK erd Obln HU3BEAEH Ha CTENeHb CIYHaHOM HEMPUATHOCTY,
0TYACTU HeNpuAn4Kns (BpoOae Torod, Kak 06Xx0AATCA C UeIOBEKOM, KOTOPbIN, BONAS B FOCTUHYH, pacnpocTpaHaeT oT
cebsa aypHOI 3anax), TeM cambiM "nNpuandmnem"”, KOTOPOMY OH CAYXXIA BCHO CBOK) XM3Hb; OH BUAEN, UTO HUKTO He

. Gerasim's value to Ivan llich is based upon two primary factors: Gerasim's truthfulness (and the salutary contrast between his
truthfulness and candor, on one side, and the lying (Russ. 'lozh") and convention of his wife, doctors, and acquaintances on the other)
and his willingness to spend long periods in intimate contact with Ivan lIlich. This intimacy is emphatically physical; it involves helping
Ivan llich with his processes of bodily elimination and also sitting with him in such a manner that Ivan llich can place his heels on
Gerasim's shoulders. The relationship with Gerasim is the first example of physical touching which is explicitly represented (as
opposed to being merely reported) in Ivan llich's life story. In the main Ivan llich has striven to cut himself off from other people. It has
also been noted that the position in which Ivan llich feels better is not dissimilar to the position in which women are placed in the
process of giving birth. Thus, chapter seven's antidote to the funereal gloom of chapter six goes so far as to suggest the motif of birth
to counter the motif of death, thereby introducing the possibility of rebirth into Ivan llich's story.

. The verb "lechit'sja" means "to be cured, healed; to follow a prescribed medical regimen"; etymologically, as a reflexive verb, it means
"to cure oneself." Thus, it provides yet one more example of the novel's device of using the underlying, literal meaning of words or
phrases to suggest the reverse significance attached to the surface level of the text. Itis indeed the case, as Ivan llich eventually
discovers, that recovery from that iliness of the spirit which is his most basic problem is possible only through his own efforts. He can,
in fact (the novel suggests), heal himself through recognition of the wrongness of the idea that the life he has led is his true and
authentic life. If he does heal himself in this way, something very good will indeed emerge.

. The rather unconventional use of the prepositional phrase "nad + instrumental case" (lit., "above, over" something or someone) as the
complement to the verbs "Igat™ ("to (tell a) lie") and "peredelyvat™ ("to do, perform") conveys the idea that people maintain the fiction
that Ivan llich is merely ill rather than dying when they are in his presence. To express this, however, as the text does here (lit., to lie,
to do their tricks "above him") suggests that he is in a sense already dead, stretched out below them, as though he already were
insensible of their presence. This, in turn, suggests that their lying and pretense is undertaken not so much to spare the feelings of
Ivan llich, but to comfort themselves.

. The conventional meaning of the phrase "ne imel dukha" ("lacked the energy, the strength") is supplemented by the basic meaning of
"dukh," "spirit": Ivan llich's true and authentic life in the spirit had virtually disappeared after so many years of neglect and indifference
as he pursued success in the false and artificial life of his home and office.
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noxkanéet erd, MOTOMY YTO HUKTO He XOUeT Jaxe NMOHUMAaTb erd NonoXeHns. OanH Té1bKO Mepacm NOHNUMAanN 370
nonfioxeHue v xanén erd. Nl notomy MBany Mnbunyy xopoLud 6b110 TOBKO ¢ Fepacmom. EmMy xopolwud 6b1510, Koraa
lepacuMm, HOTAA Lénble HOUM HaMponeéT, Aepxan erd HOrv 1 He XOTéN yXo4NUTb cnaTb, roBops: "Bbl He N3BONbTE
6ecnokonTbes, MBaH Mnbny, BelCNAOCL eLwé"; nan Korga oH BAPYr, nepexosda Ha "Tbl", npubasnan: "Kabel Tbl He
60/1bHOM, a To oTyerd xe He NocnyXnTb?" OANH FepacMm He firan, No BCemy BUAHO ObI10, YTO OH OAWH MOHUMAT,
B UEM ZEN10, N HE CUMTAN HY>KHBIM CKPbIBATb 3TOrO, U MPOCTO XaNén ncyaxwero, cnaboro 6apmHa. OH agaxe pas
NpAMO cKasan, korga MBaH Nnbny otcbinan ero:

- Bce ymunpatb 6yaem. OT4yerd e He NOTPYAMTLCSA? — CKa3aa OH, BbIpaXas 3TUM TO, UTO OH He TAFOTUTCS CBOUM

TPYyAOM VMEHHO MOTOMY, UTO HeCET erd AN yMUPAIoLLEero YenoBéka 1 HajéeTcs, UTo U AN Herd KT6-HMbyab B erd
, .. 8

BPéMS MOHECET TOT Xe TPy,

Kpdme 310l ixxn, nnm Bcnéactene eé, myuntenbHee Bcerd 6110 ana ViBaHa Vnbnua 10, UTO HUKTO He Xanén
erod TaK, Kak eMy XOTénocb, 4uTébbl erd xanénu: ViBaHy Vinbu4dy B MHbIE MUHYTHI, Nocne AOArMX CTPajaHn,
606/bLLe BCerd XOTéNoCh, Kak eMy HU COBECTHO 6bl 65110 MPU3HATLCSA B 3TOM, — XOTENI0Ch TOrd, UTob ero, Kak ANTA
601bHOE, MOXanén 6bl KTO-HN6YAb. EMY XOTéNnock, YTob erdé npuaackanu, noLenoBany, NONAakanu bl Hag HUM,
KaK NIacKatoT 1 yTelatoT AeTéin. OH 3Han, YTO OH BAXHbIN YfeH, 4To y Herd cegérollasa 6opoja 1 4YTo NOTOMY 3TO
HeBO3MOXHO; HO eMy BCE-Taku XOTE€N0Cb 3TOro. VI B OTHOLEHMAX ¢ FepacMmMom 6b110 UTO-To 6a3Koe K 3ToMy,
N MOTOMY OTHOLWEHMSA ¢ Mepacmom ytewanu erd. VIBaHy Mnbnuy xéueTca nnakatb, Xx04eTcs, Utob erd nackanm
W MAAKaNW Hag HUM, 1 BOT NPpUXOANT ToBapuL, yuneH LLIébek, n, BMECTO Tord Utébbl NNakaTb 1 nackaTbcs, NBaH
Nnbny pénaet cepbésHoe, cTpéroe, rybokoMeiCIeHHOe AnLd 1 MO NHEPLIMA TOBOPUT CBOE MHEHME O 3HAUEHUN
KaccaunOHHOro pe|_uéH|/|;|9 1N yNnOpHO HacTaMBaeT Ha HEM. 3Ta IOXb BOKPYr Herdé 1 B HEM camOM 66nee Bcerd
OoTpaBnAfa NOCNEAHME JHU XN3HU ViBaHa Nnbunya.

8. From this point on the text makes it increasingly explicit that the spiritual pain of enduring the falseness and deception--the lies--with

which he is surrounded and in which he participates is greater than the physical pain of his illness. One gets the sense that it is this
moral pain which abates when he is in the company of Gerasim. As the next chapter will make clear, however, the pain returns in full
force (both physically and morally) in Gerasim's absence. Only Gerasim is able to tell Ivan llich directly that he is dying. Only Gerasim
seems capable of coming close to Ivan llich, where "close" implies honesty, physical touch, and even the (highly inappropriate!)
linguistic closeness of Gerasim's using the second-person singular, familiar, form of address in speaking to his master. The lie (Russ.
"lozh™) from this point on begins more and more to replace the physical illness from which Ivan llich suffers; the lie, so to say, now
becomes his illness.

9. The Court of Cassation is the highest appellate court in some legal systems.



Chapter 8

Beino ytpo. NMoTtomy TONALKO 6bIN0 YTPO, UTO epacum ywén n npuwén MéTp-nakéii, NOTYLLINA CBEYM, OTKPLIA
OAHY rapAviHy 1 cTan NoTUXOHbKY YorpaTte. YTpo an, Bé4yep An OblA, NATHMLA, BOCKPECéHbe /11 6b110 - BCE 6110
BCE paBHO, BCE ObI10 04HO 1 TO Xe: HOWLWLASA, HX Ha MFHOBEéHME He yTUXawLlas, MyynTesibHas 60b; CO3HaHMe
6e3HafEéXHO BCE yXOoadLLIel, HO BCE He yLIéaLIel eLLé XN3HW; HaABUIatoLLaacs BCE Ta Xe CTPALLHas HeHaBUCTHas
cMepTb, KoTépas o4Ha 6bina A4eNCTBUTENIBHOCTL, U BCE Ta Xe N0Xb. Kakre xe TyT AHW, HeAEéNN 1 Yackl fHA?

- He npukaxete nn yaro?

"EMY HY>KeH NOPAZAOK, UTOD Mo yTpam rocrnoga nuam Yain", - nogymMan oH 1 ckasan TOnbKo:
- Her.

- He yréaHo nu nepenTin Ha AnNBaH?

"EMY HYXXHO MpuvBeCTV B NMOPSAAOK FOPHULY, 1 5 MeLlato, A - HeYnCToTa, 6ecnopsagok”, - NogymMan OH 1 ckasasn
TONBKO:

- HeT, ocTadBb MeHs.

Nakéin noeosnnca ewwé. VIBaH Mnbiy NnpoTaHya pyky. METp MOAOLLEN YCIYXKANBO.
- Yto npukaxeTte?

- Yacsl.

MéTp focTan yackl, NexasLume Noj pykom, n ndgan.

- MonoBnHa AeBATOro. Tam He BCTann?

. P . . , . 1 . . .
- Hukak HeT-c. Bacvnunii MiBaHOBMY (3TO Obln CbiH) YLWAN B TMMHAa3Mio  a lMNpackdéeba PELOPOBHA NpriKasanu
pasbyanTb X, écnu Bbl cnpdcute. Mpukaxerte?

- Hert, He Hago. - "He nonpd6oBaTh A 4ak?" - nogyman oH. - [1a, 4ato... npuHecu.

Métp nowén k BbIxoAdy. VBaHYy Mnbnuy CTPALLHO CTano OCTaBaTbCs OAHOMY. "YHem Obl 3azepxaTtb erd? [a,
nexkapcteo". - METp, nojam MmHe nekapcTeo. - "OTuerd xe, MOXeET bbiTb, eLé noMéxeT 1 nekapcTeo". OH B3N
NOXKyY, BbIMWA. "HeT, He nomoxeT. Bcé 370 B3a0p, 06MAH, - peLlna OH, Kak TO/bKO MOYYBCTBOBAS 3HAKOMbI

. The use of a plural verb form ("ushli") with a singular subject ("Vasily lvanovich") is a mark of deference shown by a social inferior when
speaking of a social superior. The use of this form of speech by Peter is normal in the conventional interactions between master and
servant, and is in marked contrast with the explicitly noted use of the familiar form of address by Gerasim several paragraphs earlier

199
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NPUTOPHBIA 1 6e3HaféXHbIV BKyC. — HeT, yxx He mory Béputb. Ho 6651b-TO, 601b-TO 3a4éM, XOTb Ha MUHYTY
3atnxna 6bl". N oH 3acToHan. Nétp BepHyacd. - Het, nan. NMpuHecn yato.

Métp ywén. BaH Mnbly, 0CTaBLUMCL OAMH, 3aCTOHAN He CTONbKO OT 6611, Kak OHA HI 6blna Y>KAcHa, CKOIbKO OT
TOCKW. "BCE TO Xe 1 TO Xe, BCe 3TV BeCKOHEUHble AHU 1N HOUN. XOTb 6bl ckopée. YTo ckopée? CMepThb, Mpak. Her,
HeT. Bcé nydwe cméptum!"

Korga Métp Bowwén c Yaem Ha nogHoce, MiBaH Mnbny 6o pacTépsiHHO CMOTPEéN Ha Herd, He MOHNUMAas, KTO OH U1
yTO OH. [METp cmyTMnCs oT 3Toro B3rnaga. W koraa Métp cmytnncs, MBan Nnbny ouHyncs.

- Ja, - ckasan oH, - Yaii... xopoLud, NocTaBb. TONBKO NOMOT MHE YMBITbCSA U PyBALLKY YNCTYIO.

N VMBaH Nnbny ctan ymbiBaTbCa. OH € OTABIXOM YMBIA PYKW, A1Ud, BEIYUCTMA 3Y6bl, CTan NPUYECcbiBaTbCA U
NOCMOTPén B 3épkano. EMy cTpawHo ctano: ocd6eHHO CTPALLHO BbI10 TO, Kak BOMOCHI MAGCKO NPUMXUMANNCL K
6n1éaHOMY noby.

Korga nepemeHsann emy pyballky, OH 3Han, 4Yto emy 6yaeT el cTpallHée, éCcAn OH B3rNSHET Ha CBOE Téno, 1
He CMOTpén Ha cebd. Ho BOT KOHUMNOCL BCE. OH Hajén XanaT, YKpbIICA MIEA0M U cen B KPecso K Yato. OgHy
MUHYTY OH MOYyBCTBOBAJ Ce651 OCBEXEHHBLIM, HO TONLKO YTO OH CTa/l MUTb Yali, ONSATb TOT Xe BKYC, Ta Xe 60/b.
OH HacnbHO AONUA U NEr, BEITAHYB HOTWU. OH Nér n otnyctun MNeTtpa.

Bcé 1o xe. To kanna Hagéxabl 6necHéT, To B3OyLLyeTcs MOpe 0THAAHMUSA, U BCE 60/b, BCé 60Mb, BCE TOCKA U BCE
0AHO 1 TO Xe. O4HOMY YXXACHO TOCK/IMBO, XO4YeTCs NO3BaTb KOro-HNOYAb, HO OH BMEpP&s 3HAET, YTO NMpu APYrnx
eLé xyxe. "XoTb 6bl ONsATb MOPOUH - 3a6LITbCA 6b1.” 9 CKaXxy eMy, AOKTOpY, YTO6 OH NpuayMan uté-HMbYAb eLué.
3TO HEBO3MOXHO, HEBO3MOXHO Tak".

Yac, ABa NpoxéauT Tak. Ho BOT 3BOHOK B nepéaHeli. ABOCb fOKTOP. TOUHO, 3TO AOKTOP, CBEXMUIA, 6OAPLIN, XNPHbI,
BECE/bll, C TeM BbIpaXXéHneM - 4TO BOT Bbl TaM Herd-To Hanyranuck, a Mbl CeYac BaM BCE ycTpoOuM. IOKTOp 3HaeT,
UTO 3TO BbIpaXXEéHue 34eCb He TOANTCA, HO OH YXé pa3 HaBceraa Hasfén erd N He MOXET CHATb, Kak YenoBék, C yTpa
HaZEBLLNM dpak 1 éaynin c BusnTamu. JokTop 664po, yTeluatoLle NoTUpaeT pyku.

. 3 , AUV . , , . . .
- 9 x6noaeH.” Mop63 3a0p06BbIi. [laliTe 060rpéoch, — FOBOPUT OH C TaKUM BbIPaXEHMEM, UYTO Kak 6yATO TONbKO
HaJ0 HEMHOXKO MOAOXAATb, MOKAa OH 060rpéeTcs, a Koraa 06orpéeTcs, TO yXX BCE NCMPABUT.

- Hy uto, KaK?

. The word "zabyt'sja" (lit., "to forget oneself") may be defined in Russian as "terjat' soznanie" ("to lose consciousness"). The centrality of
"consciousness" in Tolstoy's world-view has been mentioned before. Ivan llich's desire to "lose consciousness" is an oblique admission
that the distressed condition of his consciousness is a much worse problem than his deteriorating physical condition. Thus, the text
keeps insisting that the pain of the falseness and lying all around him is much worse than his physical suffering. Itis as though Ivan
llich believes that if he could just lull his consciousness to sleep it would stop hurting him, stop insisting on the truth that it is dying or
as good as dead, and permit the return of the comforting illusion that it is merely that his body, his physical self is ill. Consciousness is
thereby identified with an inner, spiritual self which is making itself ever more insistently present as Ivan llich's bodily strength and
confidence wanes.

. The usual way to say that one feels cold in Russian is to use the impersonal expression: "mne xolodno" (lit., "to me (it) is cold") The
doctor, however, uses the personal expression "ja xoloden" (lit., "l am cold") and thereby comes perilously close to the expression "ja
xolodnyj" ("l am a cold (i.e., unfeeling) person"). This is another of the many examples of the significant hidden beneath the trivial and
of the unwitting declaration of the truth. We remember the brother-in-law's comment in Chapter Six: "Why, he's a dead man."
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MiBaH Nnbny uyBCTBYET, UTO AOKTOPY XO4UeTcsa ckasatb, "Kak genwkmn?" HO YTO U OH YYBCTBYET, YTO TaK He/lb34
roBOpWTb, 1 roBopuT, "Kak Bbl MpoBen Houb?"

NBaH Vnbnu cMOTPUT Ha AOKTOpPA C BbipaxéHmem Bonpoca: "Heyxénm HMKorga He ctTaHeT Tebé CTbigHO BpaTh?"
Ho p6kTop He xé4yeT NoHMMaTb Bonpoc.

N NBaH Mnbny rosopuT:

- Bcé Tak xe yxacHo. bonb He NpoxoanT, He cAaéTcs. XOTb bbl UTO-HMOYAB!

- [a, BoT Bbl, 60nbHEIE, BCerga Tak. Hy-c, Tenépb, KaxXeTca, 5 COrpéncs, Aaxe akkypatHenwas lpackoBba
d®énopoBHa Huyerd 6blI He MMéna BO3pasnTb NMPOTUB MOENM Temnepatypbl. Hy-c, 3apaBcTByiiTe. - N foKTOP
NOXMMAET PYKY.

W, OTKNHYB BCIO NPEXHIO UIPUBOCTb, AOKTOP HaYMHAET C CEPbE3HbLIM BUAOM MUCCNE40BaTb 601bHOMO, NynbC,
TemMnepaTypy, M HAYMHAKOTCS NOCTYKMBAHbSA, MPOCAYLLINBAHbS.

MBaH Wnbny 3HaeT TBEPAO M HECOMHEHHO, UTO BCE 3TO B340p W MycTO 06MAaH, HO Koraa AOKTOp, CTaB Ha
KONEHKW, BbITATMBAETCS HaZ HUM, NPUCIOHAS YXO TO BbILE, TO HXe, N AEéNaeT Haj HUM C 3HAYNTEbHENLINM
NNUOM pasHble rMMHacTAYeckme 3BoALMK, VIBaH Mnbny noafaéTtcs 3TOMy, Kak OH NoAAaBancs, 6b1Bano, pedam
afBOKATOB, TOMAA Kak OH YXX OUeHb XOpPOLUO 3Has, YTO OHW BCE BPYT M 3a4éM BPYT.

[l6kTop, CcTOA Ha KONEHKax Ha AVBaHe, ellé YTO-TO BbICTYKMBAI, KOrAA 3alUyMENo B ABepsaX LUENKOBOE MnaaTbe
MpackéBbn PEAOPOBHLI U MOCALILLANCA eé yNpék MeTpy, UTo el He JONOXMAM 0 Npué3ae AdKTopa.

OHA BXOAWT, uenyeT MyKa W TOTYAC XXE HAUMHAET A0KAasbliBaTb, UTO OHA AaBHO YX BCTana v TONBKO MO
HeJOopa3yMEHMIo eé Hé 6bIN0 TYT, Korga npuéxan AO0KTop.

MBaH Vinbny cMOTPUT Ha Heé, pa3rnajbiBaeT eé BCIO N B YNPEK CTaBUT el 1 6ennsHy, 1 NyxaocTb, N YUCTOTY
eé pyk, Weéwu, rnaHel, eé BondC 1 bneck e€ NOAHbIX XN3HW rna3. OH BCEMW CNaMX Ayl HEHaBUAUT eé n
NMPUKOCHOBEHME eé 3acTaBnaeT erd CTpagaTb OT NPUANBA HEHABUCTU K HE.

E€ oTHOWéHKe K Hemy 1 erd 60/1é3HU BCE TO Xe. Kak AéKTop BbipaboTan ceb6é oTHOLEHMEe K 60JIbHBIM, KOTOpOoe
OH He MOT Y& CHSTb, Tak OHa BblpaboTana oAHO OTHOLUEHME K HEMY — TO, UTO OH He AénaeT yerd-to Torod, 4To
HY>XHO, 1 CaM BUHOBAT, 1 OHA NtOH6OBHO yKOPSIET erd B 3TOM, — 1 He MOTI/A YXK€ CHATb 3TOr0 OTHOLLEHUS K HEMY.

. That is, to use a very informal and playful version of the standard question: "kak dela" ("how are things going"). Given the prominent
role of card games as a metaphor for the empty and artificial life of Ivan llich, one might well imagine the doctor inquiring "How's
tricks?"

. The cliche "vsemi silami dushi" ("with all the strength of (his) soul") also, of course, suggests that Ivan llich does after all, at least, have a
soul which is capable of strong sensations, and therefore that he may not be completely lost spiritually.,

. This very important passage conveys several messages simultaneously. The most obvious concerns the attitude which both the doctor
and Praskovya Fyodorovna have adopted toward Ivan Ilich and his illness. The Russian word which Maude translates as "adopted" is
'vyrabotal' (‘worked out', 'constructed by effort'), suggesting the artificiality of their relation to him (despite their pleas of sincerity). The
doctor's inability to "abandon" this attitude and Praskovya Fyodorovna's inability to "change" it are both reflections of the same
Russian word 'snjat" (‘to take down', 'to take off, as clothing or covers'). Thus, the attitude which they have adopted toward him is a
covering or screen (metaphorically, perhaps, a protective garment) which they have put between him and themselves. Once again, the
familiar image of screens, curtains, fences, walls, enclosures, which we have seen so often in the attitudes of Ivan llich himself. A
second point emerging from this passage is that Praskovya Fyodorovna's superficial attitude toward him is one of loving concern while
at the same time it is clear that her actual attitude is one of hostile impatience for his death, that is, that her real attitude is the
opposite of her professed attitude. A couple of paragraphs farther down she makes the facetiously intended but none the less curious
statement that everything she does for him is done "for my own sake." The text adds this explanation: "He felt that he was surrounded
and enmeshed in such a web of falsity that it was hard to unravel anything. Everything she did for him was entirely for her own sake;
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- Ja Besb BOT OH, He caywaeTcal He npuHMMaeT BOBpeMs. A rMABHOE - TOXNTCS B TakOe NONoXEHMe, KOTOpOoe,
HaBépHoe, BPEAHO eMy - HOrM KBEpXY.

OHa pacckasana, kak oH 3actaengdeT ['epacrma gepxaTb ce6é HOrw.

JOKTOp YNbIOHYNCA Npe3puTeNbHO-N1ackoBO: "UTo X, MOA, AénaTb, 3TV 60MbHbIE BbIAYMbIBAOT MHOTAA Takme
FAYNOCTW; HO MOXHO NPOCTUTL".

Koraa ocMOTp KOHUMIICA, AOKTOP MOCMOTPEN Ha Yackl, U Toraa MNpackdeea PEpopoBHa o0bbsaBMna ViBaHy Nnbnuy,

UTO YK Kak OH XO4eT, @ OHA HblHYe NpuUraacuaa 3HaMeHUToro AOKTopa, U OHW BMécTe ¢ Muxannom aHnnosnyem
. , . . L7

(Tak 3841 06bIKHOBEHHOMO AOKTOPA) OCMOTPAT N 06CYAAT.

- Tbl Y>XX He MPOTMBbLCS, NOXANyncTa. 370 A Ans ceba Aénato, - ckasana OHa WUPOHNYEeCKW, AaBas YyBCTBOBATh,
UTO OHA BCE Aénaet Ans Herd 1 TONBKO 3TUM He JAéT emy npaBa oTkas3aTtb ei. OH Monyan n mépuncsa. OH
YYBCTBOBAJ1, UTO NOXb 3Ta, OKPYXAtoLLas erd, Tak NyTanack, YTO YX TPYAHO 66110 pa3obpaTb YTO-HNOYAb.

OHa BCé Hag HUM Aénana TONbKO And cebsi 1 roBopmaa emy, U4To OHA AénaeT Ana ceba TO, UTO OHA TOYUHO
Aénana ans ceb4 Kak Takyr HEBEPOATHYHO BeLLlb, UTO OH AOKEH 6bI1 MOHUMATL 3TO o6péTHo.8 JencTBntensHo,
B MOJIOBVHE ABEHAALATOro Mpuéxan 3HaMeHuTbIr AOKTop. OMATb MOLWAW BbICAYLWIMBAHbA U 3HAYNTeNbHble
pa3roBOpbl NpV HEM 1 B Apyron kOMHaTe o nduke, 0 cNenodm KULWKéE 1 BoNpAOCkl 1 OTBETLI C TakKIM 3HAUNTEIbHbIM
BMZAOM, UTO OMNsITb BMECTO peanbHOro Bonpoca 0 XM3HN U CMEPTU, KOTOPbLIN YyXKE Tenépb OANH CTOAN NEpes HUM,
BLICTYMNA BONPOC 0 NdUKe 1 ciendin KNLWKE, KoTOpble UTO-TO Aénanu He Tak, Kak CIeA0Bano, 1 Ha KOTOPbIe 3a 3T0
BOT-BOT HanagyT Muxann aHnnoBmY N 3HAMEHUTOCTb M 3aCTABAT UX UCMPABUTLCS.

3HaMeHUTLIN AOKTOP NPOCTUAICA C CEPbE3HbIM, HO He C 6e3HaAéxXHbIM BIUAoM. M Ha pobknii Bonpdc, KOTOPbLIN €
NOAHATLIMU K HEMY BNECTALLUMMU CTPAXOM N HAAEXAO0M rnasamm obpaTtnn MBaH Nnbny, ecTb 1 BO3MOXHOCTb
BbI34OPOB/IEHMS, OTBEYAS, UTO PYyYaTbCa HeNb3$l, HO BO3MOXHOCTb eCTb. B3rnag Hagéxabl, ¢ koTépbiM NBaH

she told him she was doing for herself what she actually was doing for herself, as if that was so incredible he must understand the
opposite." From this it emerges that the truth can be known by understanding everything we observe as its opposite. Thus, when
Praskovya Fyodorovna says facetiously that she is doing what she is doing only for herself, we should understand that she actually
means this seriously. Conversely, her "loving reproaches" are really manifestations of hatred. Finally, since it is in fact true that
Praskovya Fyodorovna really is concerned only with herself--that is, she is telling the truth here--perhaps it is possible that the other
claim she makes here is also true, namely her suggestion that Ivan Ilich "was not doing something he ought to do and was himself to
blame" for his condition. She, of course, believes herself to be speaking of her husband's physiological distress, just as, in the case of
her other comment she believes herself to be speaking facetiously. With respect to her husband's spiritual distress, however, it may be
that she is unwittingly speaking the exact truth. What is required is to understand both what she says and what we as readers seem to
see in reverse, the other way around, backwards (Russ. 'obratno') in order to see the situation rightly. Therefore, it is certain that her
complaint that lying with his legs up on Gerasim's shoulders is "bad for him" (since she means it seriously) is bound to be wrong. In
fact, contact of this sort with Gerasim must be good for Ivan llich. Following this line of thought we soon come to the conclusion that all
the while we were being presented with what seemed to be an account of Ivan llich's life, we were actually seeing the story of his
death, and now, when we seem to be observing the increasingly rapid process of his death, we are actually seeing the beginnings of
renewed life. The major idea to be grasped from this passage is that lvan llich himself by not "doing what he ought" has brought his
spiritual illness and death upon himself.

. The use of the word "obsudjat" ("will discuss to a conclusion") suggests most clearly that not only is the behavior of the doctors like the
behavior of the judges Ivan Ilich knows from his life at court (as noted earlier) but actually is virtually the same thing as their behavior.
The word "obsudit™ is derived from the same root from which come "sud" ("a court, legal process"), "sud'ja" ("a judge"), "sudit" ("to
judge, render judgement"). This conclusion is confirmed by the playfully condemnatory tone of the doctor in blaming the patient for
his foolish actions and his generously being willing to forgive him.

. In Chapter Twelve Ivan llich's attempt to understand what his life has been is compared to the "sensation one sometimes experiences
in a railway carriage when one thinks one is going backwards while one is really going forwards and suddenly becomes aware of the
real direction." This confirms the idea presented in note 6, above, that this pattern of reversal is a characteristic feature of the
structure of the novel.
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CHAPTER 8 203

Nnbny nposoann fOKTOPa, 6bIN Tak XANnokK, 4to, yBuaaBs ero, MNpackdBba EfopoBHa AaKe 3anaakana, BbIXOAa 13
ABepéin kabnHéTa, UTO6LI NepeaaTb rOHOPAP 3HAMEHUTOMY AOKTOPY.

MNoabEM Ayxa, NPOU3BEAEHHLIN 06HaAEXMBaHMEM AOKTOPA, MPOA0/MKANCA Heforo. OnATh Ta e KOMHATa, Te Xe
KapTWHBI, FapAViHbl, 060U, CKASIHKM 1 TO XXe CBOE 6onsallee, cTpagatoLiee Téno. M VIBaH Nnbny Havan CTOHaTb; eMy
cAénanu BCnpbICKMBaHbE, U OH 3abbics.

Korga oH o4HynCs, CTAN0 CMepKaThCs; eMy NpuHecn 06éaaTtb. OH Noén ¢ ycunmem 6ynbOHa 1 ONATb TO Xe, U
OMATb HACTYMNAaKoLLAsa HOYb.

MNoécne 06épa, B ceMb YacdB, B KOMHaTy erd Bowna MNpackésba PE0poBHa, 0AéTas Kak Ha BéYep, C TONCTbIMY,
MNOATAHYTLIMU FPYAAMUN U C C1eAaMn NyApbl Ha nué. OHA eLwé YyTpoM HanmoMuHana emy o noésgke nx B TeaTp.
Bbina npnésxaa Cappa bepHap, 1y HUX 6bl1a NGXa, KOTOPYH OH HACTOSA, UTOD OHU B39 Tenépb oH 3a6bIn
npo 370, 1 eé Hapsa ockopbun erd. Ho OH cKpblT CBOE 0CKOpP61éHMe, KOraa BCMOMHWA, YTO OH CaM HacTanBan,
uTO6 OHW focTanu NéXy 1 éxanu, MOTOMY YUTO 3TO ANSA AeTéN BOCMUTATeNbHOE 3CTeTYEeCKOe HaClaxXaEéHe.,

MpackéBbsa PEfopoBHa BOLLNA A0BO/bHAsS CO6G10, HO Kak 6yATO BUHOBATasi. OHA nNpucéna, crnpocina o 340p0oBbe,
Kak OH BUAen, Ans Tord T6NbKO, YTO6 CNPOCUTL, HO He ANS TOrd, YTO6bI Y3HATh, 3HAS, YTO 1 y3HaBaTb HéYero, 1
Ha4ana roBopuTb TO, YTO €l HY>KHO BbIN0: UTO OHA HW 3a UTO He Noéxasna 6bl, HO NéXa B3ATa, 1 é4yT DNéH 1 A0Yb
n MeTpuLLeB (CyAEOHLIN CéaoBaTesb, XEHVX AdYepun), N YTO HEBO3IMOXHO UX MYCTUTb OAHUX. A UTO ell TaK bbl
npuaTHee 66110 NOCUAETL C HUM. TONBKO b6bl OH Aénan 6e3 Heé Mo NpesnucaHnio 4OKTopa.

- [la, n ®éanop MeTpdBUY (KeHWX) XOTéN BONTN. MOXHO? U Jlnza.
- Myckan BoayT.

Bowna poub pasogétasd, ¢ 06HaXEHHbIM MOOALIM TéNOoM, TeM TEOM, KOTOpOe TakK 3acTaBnano CTpajath ero.
A OHa er6 BbicTaBnana. CunbHas, 340p0Bas, 04eBUAHO BNHOONEHHAS U HeroayroLlas Ha 601E3Hb, CTPaSAHNSA U
CMepTb, MeLLatoLLMe eé CHACTBIO.,

.. .. , . IR 10 P o P o ;o P o p
Bowén n ®égop MetpdBud Bo dpake, 3aBUTON a la Capoul, ~ ¢ ANVIHHOM XUNNCTOM Wwéein, 0610XKEeHHOM NNGTHO
6énbIM BOPOTHNUKOM, C OrpOMHOI 6EN0I rpyabto U O6T¢|H1yTbIMI/I CUNBHBIMUY NSKKaMW B Y3KNX YEPHbIX LUTAHAX, C

. . oo . i ) . 1
OAHOWN HaTAHYTOM 6E10I NepUATKON Ha PYyKé 1 C KNAKOM.

3a HUM BMOA3 HE3aMéTHO U TMMHA3NCTUK B HOBEHLKOM MYHAMpPUMKE, BefHAXKKa, B MepyaTKax U C Y>KACHOM
CVHeBOW Nog rnasamu, 3HauéHuve Kotépoi 3Han MBaH Nnbnu.

CblH BCerga xanok 6bein emy. M cTpaweH 6bin eré McnyraHHbIi 1 cobonésHyowmni B3rnag. Kpdme lepacmma,
MBaHY Nnbnuy kazanock, 4YTo oANH Bacs NOHMMAN 1 Xanén.

Bce cénn, onatb cnpocvan o 3g0poBbe. lMpomsownd mMonyaHue. Jlnsa cnpocuna y matepu o 6uHOKkne.
Mpowu3soLwnn npepekaHns Méxay Matepbto 1 A64epbto, KTO KyAa erd gen. Beiwno HenpuaTHo.
Sarah Bernhardt (1844-1923), a world-famous French actress, toured Russia in the winter of 1882-83.

10. Joseph Capoul (1839-1924) a French opera singer known for a hairstyle which featured curls falling over the forehead.

11.

The descriptions of the clothing of Praskovya Fyodorovna and Fyodor Petrovich make emphatic use of words suggesting the
constriction of their dress: Praskovya Fyodorovna with her "tolstymi podtjanutymi grud'jami" ("plump, tightly cinched, breasts");
Fyodor Petrovich with his "sheej, oblozhennoj plotno belym vorotnichkom" ("neck tightly encased by a white collar"), his "ogromnoj
beloj grud'ju" ("enormous white breast"), his "obtjanutymi sil'nymi ljazhkami v uzkix chernyx shtanax" ("strong thighs fitted tightly in
narrow black trousers"), and his "natjanutoj beloj perchatkoj na ruke" ("white glove drawn tautly onto his hand"). The suggestion
would seem to be that even in the matter of clothing these people find it necessary to enclose themselves, hem themselves in,
providing a visible refrain to the immediate cause of Ivan llich's despair, just prior to these descriptions: "the same old room, the same
old curtains, the same little bottles."
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®énop NetpdBuy cnpocnn y iBaHa Nnbunya, Bugen nu oH Cappy bepHap. ViBaH Nnbny He ndHAN cHavana Toro,
YTO y Herd cnpawmeany, a NoTOM CKasan:

- HeT; a BbI y>X BUgenn?
- [a, B "Adrienne Lecouvreur".

Mpack6Bba PELOPOBHA CKa3ana, UTO OHA 0CO6eHHO xopoLa B TOM-To. [loyb BO3pa3unna. Hauancs pasrosop o6
p 2 .. ’ 2 o , , o z P P 12
N34LLecTBe 1 peanbHOCTU €€ Urphbl, — TOT CaMbll pa3roBoOp, KOTOPLIV Bceraa 6biBaeT OAMH U TOT Xe.

B cepeaniHe pasrosdpa ®égop MeTpdBrY B3rNsAHYN Ha MiBaHa Vinbuya v 3aménk. Apyrne B3rnaHyAu 1 3amonkin.
MBaH Nnbny cmMoTpén 6nectawMMn rnasamum npej coboto, o4eBNAHO, Heroaysa Ha Hux. Hafo 6b110 nonpaBnTb
3TO, HO NMOMPAaBUTb HUKAK Henb3$s 66110, HAZo ObIN0 Kak-HMBYAL NpepBaTb 3TO MonYaHue. HukTd He peluancs,
N BCEM CTAHOBWIOCH CTPALUHO, UTO BAPYr HapPYWUTCA KAaK-HUOYAb MPUANYHAs /IOXb, U AICHO 6YAET BCEM TO,
yTO ecTb. J/1In3a népeas pewnnack. OHa NpepBana Moa4vaHbe. OHA X0Téna CKpbITh TO, YTO BCE UCMLITbIBAAN, HO
nporoeopwach.

- OpHako, éciu éxame, TO MOPQ, - CKa3ana OHA, B3rNIIHYB Ha CBOW 4Yackl, NOAAPOK OTLA, U YyTb 3aMETHO,
3HAUNTENIbHO O YEM-TO, UM OAHUM U3BECTHOM, Y/bI6HYNaCb MONOAOMY YeN0BEKY W BCTaNa, 3alUyMEB MJIATLEM.
Bce BcTanm, npocTnance 1 yéxanu.

Korgad oHw Bblwan, iBaHy Nnbmnuy nokasanocb, 4To emy nérue, KM He 6b110, — OHA yWAa ¢ HAMK, HO 60/b
ocTanack. Bcé Ta xe 60/b, BCE TOT Xe CTpax AéNann To, UTo HUUTO He Taxéne, HNUTO He nérye. Bcé xyxe.

OnaATb NOLUAN MUHYTA 3@ MUHYTOM, Yac 3@ 4acoMm, BCE TO Xe, U BCE HET KOHLA, U BCE CTpaLLHée HEN3BEXHbIN
, 13
KOHéL,

- [la, nownuvte Mepacuma, - OTBETWU OH Ha Bonpoc MeTpa.

One of Sarah Bernhardt's most famous roles was that of Adrienne Lecouvreur in the play of that name by Scribe and Legouve. The
heroine of the play is herself an actress, so we are presented here with the family's desire to hasten away from the bedside of its dying
father and husband in order to be present at a play (an exercise in pretending and voluntary self-deception) in which the lead actress
is most admired for her portrayal of the life of another actress. The distance between the family's proposed activity and the reality of
life is astonishingly great. The detailed emphasis on their manner of dress, their costumes, as it were, is entirely in the same spirit. Of
course, the family's ability to carry on with its plan of an evening at the theater is made possible in the first place only by pretending
that Ivan llich is only ill rather than dying. Ivan llich resents most of all that he is required to join the family in this pretense. Only Ivan
llich's son is exempt from the hatred which Ivan llich feels toward his family for their constant lying about his condition and their
insistence that he, too, join them in this lie. The son, Vasya, is mentioned here in the same sentence with Gerasim, the only other
character who deals truthfully with Ivan llich, and who touches him in a meaningful way. In Chapter Twelve, Ivan llich's moment of
grace coincides with his hand being grasped by his son. In the context of this passage, we might say that Gerasim and Vasya are
concerned with life itself while the rest of the family and household prefers to deal with the imitation of life, both on the stage and in
their own lives.

There would seem to be a paradox here in that "there is no end" and the "end is inescapable" are asserted in contiguous clauses. This
foreshadows Ivan llich's attitude toward the image of the "black sack" which will make its first appearance in Chapter Nine. He feels
that "he and his pain" are being pushed into a constricting black sack and that he "was frightened yet wanted to fall through the sack,
he struggled but yet co-operated." This ambivalence is associated with Ivan llich's gradual realization that his life, as he has lived it is
not a real life at all, but only the semblance of a life, a playing at life. If life is not life, then is it death? And what then is the end of that
life that is not life? The reversal, the looking at things backward which is so often seen in the text has its ultimate significance in the
idea that Ivan llich's life is actually death and only the end of that false life offers the possibility of true life. "Life" is death and "death"
is life.



Chapter 9

M634HO HOUbLIO BepHynach XeHa. OHa BOLUNA Ha LbINOYKaX, HO OH YC/bIXan eé: OTKPbIA rnasa v MocnéLuHo
3aKpbla onATb. OH& X0TéNna ycnatb Mepacma 1 cama cnfétb ¢ HAM. OH OTKPbII FNa3a 1 CKasan:

- Het. Naw.

- Tbl b4eHb CTpajaeLls?

- Bcé paBHo.

- Mpumn 6nNryma.

OH cornacunca v Beinua. OHa yna.

HacdB A0 TPEX OH 6bla B My4nTENbHOM 3a6bITb. EMY Ka3anock, 4To erd ¢ 66/1bto CyrOT KyAa-TO B Y3KNA YEPHbIT
MeLwoK 1 rnyboknin, 1 BCé ganblie NpocdBbIBAKOT, N He MOryT mMpocyHyTb. W 3To yxacHoe ans Herd aéno
CoBepLUaeTcs ¢ cTpagaHunem. N oH 1 6o1Tca, 1 XxG4eT NpoBannTLCA TyAa, U 60peTcs, 1 nomoraeT. Y BOoT BAPYr OH
060pBaNCA 1 ynan, n o4HyNcs. Bcé ToT xe MNepacm cnAnT B HOrax Ha nocTénu, ApémneT cnokoriHO, Tepnenmeo.
A OH NIeXVT, MOAHAB eMy Ha njeunm uncxyganble HOMM B Yynkax; CBeya Ta Xe C abaxypom, U Ta xe
HenpekpaLlarLLascd 60b.

- Yiign, Fepacum, - NpoLLenTan oH.
- Huuerd, nocmxy-c.
- Het. Yingn.

OH cHan HOrKm, Nér 6GKOM Ha pPyKy, N emy CTano Xanko ceba. OH nogoxaan TéabKo Tord, uTob Mepacum Bbiwen
B COC&AHIO KOMHATY, 1 He cTan 60nblue yaépXMBaThCa M 3anaakai, kak Auta. OH naakan o 6ecnoMOLLHOCTY
CBO&IA, 0 CBOEM YXKACHOM OAMHAYECTBE, 0 XeCTOKOCTU Nt0AEN, 0 xecTOKocTh bora, 06 oTcyTcTBMM Béra. "3auem Tl
BCE 3T0 caénan? 3a4émM NpuBEN MeHs CtoAa? 3a UTo, 3a UTO TaK YXKAaCcHO My4aellb MeHA?.."> OH U He XAan oTBéTa

1. This is the first mention of the image of a narrow, black sack or bag or hole into which Ivan llich feels himself being pushed. The image
has played an important role in interpretations of the novel which emphasize that Ivan llich, led by his sufferings, becomes spiritually
reborn as his physical life ebbs away. The black bag, by its shape and its color and the fact that when, in chapter twelve, lvan llich feels
that he has broken through the end of the bag into the light, has been seen as an effective symbol of the birth canal. Likewise, the
trauma of birth seems well matched with the trauma of Ivan llich's suffering and death. This interpretation, of course, fits very well
with the concept that the novel privileges the method of "understanding in reverse." It seems quite natural in this context that the
image of death should be tautologous with an image of life and also that Ivan llich's attitude toward this image should be ambiguous:
"he struggled, yet co-operated."

2. Here is another allusion to the narrative of Christ's Passion as contained in the Gospels, specifically to Jesus' outcry "My God, my God,
why hast Thou forsaken me?" (Matt. 27:46 inter alia).

205



206 EDITED AND ANNOTATED BY GARY R. JAHN, UNIVERSITY OF MINNESOTA

1 NAAKan 0 TOM, YTO HeT N He MOXeT bbITb 0TBETA. boNb NOAHANACHL OMATL, HO OH He LWeBeAnncs, He 3Ban. OH
, , R . : J 3
rosopwun ce6é, "Hy ewé, Hy 6eiil Ho 3a uTo? YT0 A caénan Tebé, 3a uto?"

MoTOM OH 3aTVX, MepecTan He TOMBKO MAaKaTb, MepPecTan AbIlWAaTb W BeCb CTaj BHUMAHWeE: Kak 6yaTo OH
, . . , P ’ . , o 2 .4
NpUCITYLLNBaNCsa He K réocy, roBopsLLeMY 3BYKaMu, HO K rO0CY AyLUN, K XO4y MbIC/iei, NTOAHMMABLLEMYCS B HEM.

- Yerd Te6é HY>XHO? - 66110 NépBOoE ICHOE, MOoryLLee 6bITb BEIPaXXEHO CI0BAMU MOHATUE, KOTOPOE, OH YC/bILWan.
- UT0 TEe6é HYXHO? Yerd Tebé HYXKHO? - MOBTOPWA OH cebé. - Yerd? - He cTpagaTb. XuTb, - OTBETUA OH.

W onATb OH BeCb Npefancs BHUMAHMIO TakKOMy HanpsixXEHHOMY, YTO Aaxe 60/b He pa3enekana ero.
- XuTtb? Kak XunTb? - cnpocnn rénoc AyLuw.
- [la, XnTb, KaK 9 Xnn npéxge--xopoLud, NprUATHO.

- Kak Tbl xunn npéxgae, xopowd 1 npusatHo? - cnpocn rénoc. U oH ctan nepebupatb B BOOOPaXEHUN nyylime
MUHYTBI CBOEM MPUATHON XWN3HW. HO - CTpaHHOe Aéno - Bce 3TV Ayuylime MUHYTbl MPUATHOM XN3HW Ka3anncb
Tenépb COBCEM He TeM, YeM Ka3anucb OHU Torga. Bee - kpdme NépBbiX BOCMOMUHAHWIA AETCTBA. TaMm, B AETCTBE,
66110 UTO-TO Takde AeNCTBUTENBHO NPUATHOE, C YeM MOXHO 6bl 66110 XUTb, écnn 66l OHO BepHYNoCb. Ho Toro
YenoBéka, KOTOPbIA MCMBITbIBAN 3TO NPUATHOE, Y& HEé Bblio: 3TO 6110 Kak 6bl BOCMOMMHAHME O KakOM-TO

Apyrom.

Kak TONbKO HaUMHANOCL TO, Yerd pesynbTaToM bbl1 TenépellHuii oH, VIBAH Nnbny, Tak BCe KasaBLUMecs Toraa
PafoCTV Tenépb Ha rnasax erd Tasnm 1 NpeBpaLLanncb BO YTO-TO HNUTOXHOE 1 YACTO rajkoe.

N uem ganblie ot AéTcTBa, YeMm BAMXKE K HACTOALLEMY, TeM HUUTOXHee M COMHUTeNnbHee Oblnn pasocTu.
HaunHanock 370 ¢ MpaBoBégeHnsa. Tam 6bII0 eLlé Koe-4TO NCTUHHO XopodLluee: Tam 66110 Becénbe, Tam 6binad
Apyx6a, Tam 61 Hagéxapl. Ho B BbICLLMX KNAccax yxé 6b11n péxe 3T xopowne MUHYTHL. [ToTOM, BO Bpéms
NépBoli cnyxbbl y rybepHaTopa, ONsATb NOABMANCE XOPOLUME MWUHYTbI: 3TO 6bIAM BOCMOMUHAHUA O NO6BU K
XEHLmHe. MoTéM BCE 5TO CMeLanock, 1 elwé MEHbLLe cTano xopoéLlero. Jlanee ewé MEéHbLe XopoLUero, U YTo
Janblue, TO MéHbLLe.

XeHnTbba... Tak HEYAAHHO, 1 Pa30YapoOBAHME, U 3amnax N30 pPTa XeHbl, U YYBCTBEHHOCTb, NpUTBOPCTBO! U 3Ta
MEpTBas cnyx6a, 3T1 3ab0Tbl O AeHbrax, UTak rog, U ABa, N AECATb, U ABaAUATb — U BCE TO Xe. M 4To Aanblue,
TO MepTBée. TOUHO PaBHOMEPHO S LWEN NOA ropy, BOOb6Paxas, uto nay Ha ropy. Tak 1 6bi10. B 06LECTBEHHOM
MHEHUN 5 WEN HA ropy, 1 pOBHO HACTONIBKO U3-MOA MEHA YXOAUNA XU3Hb... V1 BOT roTéBo, ymnpai!

Tak uto X 370? 3auém? He moxeT 6bITb. He MOXeT 6bITh, UTOH6 Tak 6eCCMBICIEHHA, FafKa Bblna XN3Hb? A écnu
TOUHO OHa Tak rajka n 6eccmesiciieHHa 6bing, Tak 3a4ém e YMUPATb, U yMUpaTb cTpagan? Yto-HnMby b He Tak.

"MOXeT 6bITb, 5 XU He Tak, Kak AOMKHO?" — NPUXOANA0 eMy BAPYr B roa10BYy. "HO Kak e He Tak, Korga g Aénan

. Here, as in the preceding sentence, Ivan llich uses the form of the pronoun "you" which is employed when speaking to very close
friends and family members, and also, not incidentally, when speaking to God in prayer. "What did | to you" might well be rendered
(as the Maude translation does) "What have | done to Thee"?

. Here is the first explicit indication that Ivan llich does indeed have a soul, that he is more than the physiological being which is
suffering so dreadfully from the effects of disease. We remember that in Chapter Five his "inner life" was still completely a question of
the physical organs located within his body. Here the inner life and voice represent a qualitatively different kind of life. Ivan llich's
attention has finally been redirected from his physical life and sufferings to his spiritual life and sufferings. We note that since chapter
seven it has seemed to him that his spiritual suffering has in fact been greater than his physical pain. At the end of Chapter Nine the
thought occurs to him that "Maybe | didn't live as | ought to have done," that is, that he is where he is by his own actions and
responsibility. This thought, and the conclusion arising from it, is repeated yet again in each of the three remaining chapters.
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.. , 5 , , , . , P , o .
BCE Kak cnéayeT?"” - roBOPWI OH Ce6é 1 TOTHAC Xe OTFOHAN OT Cebsi 3TO e ANHCTBEHHOE paspeLLéHme BCei 3aragkm
XW3HN N CMEPTU, KakK YTO-TO COBEPLLUEHHO HEBO3MOXHOE.

"Yerd X Tbl xOuelwb Tenépb? Xutb? Kak »utb? XnTb, Kak Tbl XVBELWb B CyAé, KOrad cyAébHblli npucTas
npoBo3rnawaet "Cya naétl." Cya naét, naéT cya, NoBTOPWA OH cebé. BOT oH, cy,cl,!6 Ja s >xe He BMHOBAT! BCKPUKHYN
OH C 31060#1. - 3a uT0?" M OH NepecTan NnakaTb W, NOBEPHYBLUNCH NULOM K CTeHé, CTan AyMaTb BCE 06 O4HOM U
TOM >e: 3a4éM, 33 UTO BeCb 3TOT yxac?

Ho ck6/1bKO OH HY AyMan, OH He Hawén oTBéTa. M koraa emy npmxoamna, kak OHa NpUXoanna eMy YacTo, MblC/ib O
TOM, YTO BCE 3TO NPOUCXOANT OTTOrG, UTO OH XM HE TaK, OH TOTYAC BCMOMWHAN BCHO NPABUABLHOCTE CBOEI XXN3HU
W OTFOHAN 3TY CTPAHHYHO MbIC/b.

5. "Sleduet" is a form of the verb "sledovat™ ("to follow"). It is used here in its conventional sense as an impersonal synonym of the
personal construction of necessity, "dolzhen + infinitive, in the meaning "as | was supposed to," "as | should have." But the expression
also suggests its literal sense of "following." Ivan llich is confident that his life could not have been "ne tak" (lit., "not so" but often
suggesting "wrong, improper") because he has always behaved as he has in emulation of, following in the footsteps of, his betters and
peers in society.

6. The word "sud" can mean "court" in the sense of the judge(s) charged with superintending a trial and it can also mean the trial itself or
the result of the trial, the judgement that is rendered by the court. This latter meaning is exemplified in the Russian religious phrase
"Strashnyj sud," what in English is called "the Last Judgement" or "Judgement Day."



Chapter 10

Mpownd euii,é ABe Heﬂ,énm.1 NBaH Nnbny yxé He BcTaBan c AgvBaHa. OH He XOTéN fexaTb B MOCTénn 1 nexan
Ha amBaHe.” W, néxa noutn BCE BpéMA NMLOM K CTeHé, OH OAMHOKO CTpaZan BCE Te Xe HepaspeLuaroLimecs
CTpagaHus n ogMHOKO Ayman BCE Ty Xe HepaspeluarLlytocs aymy. Uto 310? Heyxénu npaega, 4to cMepTs? U
BHYTPeHHWI rénoc oTBeyan, "ga, npaega". "3a4ém 3t Mykn'? M rénoc oteeyan, "a Tak, HU 3a4ém". Janblie n
Kpdme 3TOro Huyerd Hé bbio.

C camoro Hauvana 60né3Hun, ¢ Toré BpémeHu, Kak ViBaH Vnbny B népBbiii pa3 noéxan K AOKTopy, erd XusHb
pasgennnack Ha ABa MPOTUBOMONGXKHbIE HACTPOEHUS, CMeHsIBLLME 04HO Apyrde: TO 6bI/10 OTUASHME N OXUAAHNE
HEMOHATHOW N YXXACHOW CMEPTK, TO BblNa HaAéXAa U NCNONHEHHOe NHTepéca HabnAéHne 3a AEATEeNIbHOCTBIO
cBoero Téna. To népeg rnasadmm 6ei1d ogHa NdYKa UM KMLLKA, KOTOPasa Ha BPéMs OTKIOHWAACk OT UCMOMHEHMWA
CBOVIX 06513aHHOCTEN, TO 6bIN& OAHA HEMOHATHASA YXKacHas CMepTb, OT KOTOPO HUYEM Henb3i N3baBUTbLCS.

3Tn fBa HaCcTPOEHWUSI C CAMOro Hadana 60né3HV CMeHANM ApYyr Apyra; HO 4YeM Janblue wna 60né3Hb, Tem
CoOMHUTenbHee 1 haHTacTNYHee CTaHOBUANCL COOBPaXEHMa 0 NdUKe 1 TeM peadsibHee CO3HAHMe HacTynaroLLen
CMEpTN.

Ctémnno emy BCMOMHUTbL O TOM, YeM OH 6bla TPU MEcaLa TOMY HasaA, U TO, YTO OH Tenépb; BCMOMHUTb, Kak
PaBHOMEPHO OH LLEN NOA ropy, - UTO6bI paspyLUniach BCsikas BO3MOXHOCTb Hagéxabl.

B nocnéaHee Bpémsi Tord oguMHOYeCTBa, B KOTOPOM OH HaxoAauncs, néxa Anmudm K CnHKe AMBaHa, Toré
oanHb4YecTBa Cpear MHOroAKAHOro ropoja U CBOWNX MHOFOYMC/IEHHbIX 3HakOMbIX U CeMbM, — OANHOYECTBa,
nonHée KOTOPOro He MOrNG 6bITb HUTAE: HU Ha AHe MOPS, HU B 3eMJ1€,” - NOC/éAHee BPEMS 3TOro CTPALLHOro

. Chapters Two, Three, and Four cover a period of many years in the life of lvan llich, up to the onset of his illness. In Chapter Seven it
was noted that his illness was in its third month. Here we learn that two more weeks have gone by. In Chapter Eleven weeks are
mentioned again, and Chapter Twelve begins by mentioning days and concludes with the note that the agony of the patient lasted
another two hours. Clearly, the steadily diminishing units of time which are mentioned in the text are matched with the steadily
decreasing size of the chapters in which they are mentioned. (See the section "Proportions of the Text" in the "Introduction.") This
brings a steadily accelerating rhythm to the final chapters. The text draws our attention to this in the final paragraph of Chapter Ten:
"And the example of a stone falling downwards with increasing velocity entered his mind." The Russian text might more exactly be
translated as: "And the image of a stone flying downward with increasing speed lodged in his soul" (literally, 'fell into his spirit' (Russ.
'zapal v duxu’).

. In Tolstoy's study in his house at Yasnaya polyana (his country estate) the largest item of furniture was a broad couch in black leather
which was positioned against the wall just behind the desk and chair at which Tolstoy usually sat while writing. It was at this desk that
he wrote "The Death of Ivan llich." The black couch had been in the family a long time. It was on this couch, in fact, that, according to
family tradition, Tolstoy himself and each of his siblings had been born in the 1820's. This couch seems very similar to the one
described in Ivan Ilich's study, on which he lies in his final weeks and days with his face turned to the wall. There is an interesting and
perhaps significant juxtaposition between the couch in the story as the site of Ivan llich's death and the couch in Tolstoy's study as the
site of his own and his siblings' births. Here is a picture of Tolstoy in his study with the couch at his back.

. We note that both of the images supplied here ("at the bottom of the sea" and "in the earth") suggest places of burial, providing
confirmation that Ivan llich is, for practical purposes, already long since dead and even buried. Thus, the struggles which he continues
to face are suggested once more to be spiritual rather than physical in kind, and to be associated with the rebirth of the spirit. From
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ognHbé4YecTBa VIBaH Vinbny xunn TONbKO BoobpaxéHnem B npowéawem. OAHA 3a Apyron emy npeacTaBAsnnCh
KapTuHbl erd npowégero. HaumMHanocb Bcergad c 6avkanwero no BpPEMEHW W CBOAWAOCHL K CaAMOMY
OTAaNEHHOMY, K AETCTBY, W Ha HEM OCTaHABAMBaNOCb. BcmomuHan an VIBaH Vinbny o BapéHOM 4YepHOCAVBeE,
KOTOpBLIA eMy npeanarann ecTb HblHYe, OH BCMOMWHAN O CbIpOM CMOPLLEHHOM GPaHLY3CKOM YepHOCIMBE B
fétctBe, 06 ocdébeHHOM Bkyce erd M obUNNK CAKOHBI, KOTAA AENO0 AOXOAMNO AO KOCTOUKW, U PAAOM C 3TUM
BOCMOMMHAHVEM BKYCa BO3HWKAN LENbIA psj BOCMTOMUHAHWIA TOr0 BPEMeHW: HAHSA, 6paT, nrpywku. "He Ha0 06
3TOM... CNVILLKOM 661bHO", - roBopun cebé IBaH Mnbny 1 oNsaTb NepeHocnncsa B HacTosLee. Myrosuua Ha CniHke
AVBAHA N MOPLUMHbLI cadbsHa. "CadbaH gopor, HenpdueH; ccdpa 6bind 13-3a Herd. Ho cadbiH aApyroéin bbi, n
Apyrasi ccopa, KOrga mbl pasopBany noptdénb y oTLA M HaAC HakKaslaau, a Mama npuHecna NnMpoxkn". N onate
0CTaHaBAMBAaNOCh Ha AETCTBe, 1 0NATb VIBaHy Nnbunuy 66110 601bHO, M OH CTapancs OTOrHATbL U AyMaTb O APYroMm.

W onatb TyT Xe, BM&cTe € 3TUM XOA0M BOCMOMUHAHNS, ¥ Herd B AyLué Lén Apyrdil Xoh BOCNOMUHAHWIA — O TOM,
KaK ycuamBanacbk 1 pocsia eré 601€3Hb. TO Xe, 4To Aanblie Ha3ad, To 66nbLue 66110 XM3HW. bonbLue 66110 1
806pa B XN3HW, 1 66nblle 66110 U caMOi Xn3HW. U To n gpyrée cimBanock BMécTe. "Kak My4éHua BCE nayT
XyKe 1 XYKe, TaK N BCS XU3Hb LWa BCé xyKe U Xyxe", — ayman oH. OgHa TOuKka CBETNasA TaM, Ha3aawn, B Havane
XW3HK, a NOTOM BCE yepHée 1 YepHée N BCE ObiCTpée U 6|:|CTpée.4 "OBpAaTHO MPOMOPLMOHANBLHO KBaApaTam
PaCcCTOSAHNM OT cMépTn”, - nogyman MeaH Vnbnd. M 3TOT 06pas KaMHS, NeTALEro BHU3 C yBeAMYMBaKOLLENCS
6bICTPOTON, 3anan emy B AyLly. XU3Hb, psf, YBEINUNBAOLWNXCA CTPaAaHNM, NeTUT 6bicTpée 1 ObiCTpée K KOHLY,
CTpawHénwemy cTpagaHuio. "d neuy..." OH B34parvnean, LWeBennCcsa, XoTén NPoOTUBUTLCSA; HO Y& OH 3Han, 4YTo
NPOTMBUTBLCSA HENMb3$, N ONATb YCTANbIMU OT CMOTPEHUS, HO He MOTYLLMMW He CMOTPETb Ha TO, UTO BbI10 Népes
HVM, F1a3aMu rIsagén Ha CHKY AMBAHA W XAan, - XAan 3TOro CTPALHOro NajéHus, TONUKa 1 paspyLUéHus.
"TMpOTNBUTLCA HeNb34, - TOBOPW OH cebé. - Ho XOTb 6bl MOHATE, 3a4eM 3107 U Tord Henb3d. O6BACHUTE 6bl
MOXHO 6b1110, éCnK 6bl CKa3aTb, UTO A XA He Tak, Kak Ha40. Ho 3TOro-To y>ké HeBO3MOXHO NPU3HATL", - FOBOPU
OH CaM cebé, BCNOMUHAA BCHO 3aKOHHOCTb, NPABUALHOCTL N NPUANYME CBOEM XN3HW. "ITOro-To AOMNYCTUTb YXK
HeBO3MOXHO, — FOBOPWA OH Cebé, ycmexascb rybamu, Kak 6yATo KTO-HMOYAb MOr BUAETb 3Ty erd ynsibky 1 6biTb
06MaHyTbIM éto. - HeT 06bsiIcCHEHUS! MyuéHue, cMepThb... 3auém?”

this also stems the importance which Ivan llich attaches to his memories of childhood and his desire to be a child again and to be
treated as a child (Chapter Nine). His preference is to move, in thought, spiritually, back from the life he has led toward the moment of
his birth.

4. The similarity between Ivan llich's reflections ("course of thoughts") pertaining to his illness and physical decline and his deliberate
remembering of his life as a whole makes it virtually explicit that his illness is a metaphor of his life. "The one and the other flowed
together. As the torments became ever worse and worse, so also did my life as a whole become ever worse."



Chapter 11

Tak npownd ase Hepénu. B 3Tm Hepénu cayuynnoce xenaHHoe ana MBaHa Wnbnya mn ero xeHsbl cobbiTue:
MeTprweB caénan ¢opmanbHoe npeanoxéHve. 3TO Cyunnocb BéuyepoM. Ha apyron geHb [packéBbs
®EénopoBHa BOLLIA K MYXY, 064yMbIBas, Kak 06BbSABUTL eMy 0 npeaaoxéHnn Pégopa MeTpdBrya, HO B 3Ty CAMYHO
HOUb C VIBaHOM nbnudm ceepLunack HOBas nepeMéHa k xyawiemy. Npackdsba OEQopoBHa 3acTana eré Ha ToM
Xe AnBaHe, HO B HOBOM MONOXEHUW. OH fieXxan HaB3HWYb, CTOHAN U CMOTPén népes cob00 OCTaHOBMBLUMMCS
B3MNAZ0M.

OHa cTana roBopuTh 0 NekapcTeax. OH NepeBén CBOV B3ra4 Ha Heé. OHa He 4oroBopwaa Toré, UTo Havana: Takas
31663, IMEHHO K Hell, Bblpaxkanacb B 3TOM B3ragje. - Pagn Xpucra, gai MHe yMepéTb CNoKOMHO, - CKa3an oH.

OHa xoTéna yxoanTb, HO B 3TO BPEMS BOLUAA A04Yb M MOAOLLAA MO340p6BaThCs. OH Tak Xe MOCMOTPEN Ha A0ub,
KaK 1 Ha XeHy 1 Ha eé BOMpOoChl O 340pOBbe CYXO CKa3an eil, YTo OH CKOPO 0CBOBOANT MX BCex OT cebs. Obe
3aMOTYaNU, NOCUAENN U BBILLAWN.

- B Uém xe Mbl BUHOBATHLI? - cka3ana JInsa matepu. - TOUHO Mbl 3TO caénanu! MHe Xanko nana, Ho 3a YTO Xe Hac
, 2
My4yaTb?

B obbluHOe Bpéms npuéxan adkTop. MBaH Nnbnu otBedvan emy, "aa, HeT", He cnyckas ¢ Heré 03n166neHHOro
B3rnsi4a, U Noj KOHEéL, ckasan:

- Beab Bbl 3HAeTe, UTO HMYEerd He MOMOXET, Tak OCTABbTE.
- ObnerunTb cTpagaHus MOXeM, - ckazan AOKTop.
- M Tord He MOXeTe; OCTaBbTE.

[l6KTOp BbILWeN B rOCTUHYO 1 coobwn MNpackéBbe PEAOPOBHE, UTO GUeHb NAGX0 N UTO OAHO CPEACTBO — ONNyM,
uTé6bI 061erUnTb CTPaAAHUSA, KOTOPbIE AOMKHBI BbITh YXKACHbI.

[6KTOp roBOPW, YTO CTPajaHMsA erd ¢pusnyeckme yXKacHbl, 1 3TO OblN& NPaBAa; HO yxacHee erd GU3NYECKNX
CTPajaHn 6611 eré HPABCTBEHHbIE CTPAAAHNS, 1 B 3TOM ObIN0 rNaBHOe erd My4yéHue.

HpascTBeHHbIe CTpagaHns erd COCTOANM B TOM, UTO B 3Ty HOUb, MAAA Ha COHHOE, J06poayLIHOe cKynacTtoe nnud

. The tone of Liza's remarks here is the conventional one adopted by people who feel wounded by misdirected anger or blame: "Well,
how is it OUR fault? He acts as though WE did this to him!" As so often, however, under the conventional and obvious meaning of the
text is hidden the possibility of a more genuine, direct, and specific significance: "How ARE we to blame? It's we OURSELVES who have
done this!" This makes the passage resonate, if subtly and obliquely, with lvan Ilich's own reflections about whether he may have lived
his life wrongly and his attitude of offended disbelief that such an incredible possibility might even be suggested.

. Again a reprise of the question that has so troubled Ivan llich, and the suggestion that the answer may be the same: that we have lived
wrongly.
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lepacuma, emy BAPYr NpuULLNG B rénoBy, "a YTo, Kak 1 B CAMOM Jéne BCA MOS XXU3Hb, CO3HATEIbHas XW3Hb, 6bIna
He TO."

EmMy npuwind B réa10By, UTO TO, UTO €My MPeACTaBAANIOCh NPEéXAe COBEPLUEHHON HEBO3MOXHOCTLIO, TO, UTO OH
NPOXNA CBOK XWN3Hb He Tak, Kak AO/MKHO 66110, UTO 3TO MOrnd 6bITb Npaeaa. EMy npuwnd B rénoBy, UTo Te
erd 4yTb 3aMéTHble MOMNOA3HOBEHNS 60PLOLI NPOTMB TOrd, YTO HamBbICLLEe NOCTABAEHHbIMU NOABMU CUHUTANOCH
XOPOLNM, MOMON3HOBEHNSA YyTb 3aMETHbIE, KOTOPbIEe OH TOTYAC XXe OTFOHAN OT Ceb4, — UTO OHWN-TO U MOTIN BbITb
HacTodALlMe, @ OCTanbHOe BCE MOMNO 6bITb He To. U erd cnyxba, 1 erd ycTpdncTBa XN3HW, U erd ceMbsl, N 3Tu
NHTepéchbl O6LLecTBa U CNYXObl - BCE 3TO MOrN0 6biTb He To. OH NONbITANCSA 3alWNTUTL Npej cobdn Bcé 510.° U
BAPYr MOYYBCTBOBAJ BCHO C1a60CTb TOrG, UTo OH 3alyumilaet. M 3awmate Héuero 6kino.

"A écnn 3TO Tak, - CKa3an OH cebé, — N A YXOXY U3 XM3HN C CO3HAHMEM TOrd, YTo NOrybwn BCE, UTO MHe AaHO
6b1/10, 1 MOMPABUTL HEJb34, TOTAA YTO *?"* OH Nér HAB3HWNYB U CTan COBCéM no-HO6BOMY NepebupaTb BCHO CBOK
XW3Hb. Korga oH yBugan yTpom nakés, noTom xeHy, NoTOM AoYb, NOTOM AOKTOPA, - KAXA0e NX ABUXEHNE, KaxX[0e
nx cIGBO NMOATBEPXAAN0 ANA Herd Y>XKacHY UCTUHY, OTKPLIBLUYHCA eMy HOUbo. OH B HUX BUAen cebs, BCE TO,
UeM OH XWJ, N ICHO BUAEN, UTO BCE 3TO BbIIO He TO, BCE 3TO OblT YXKACHbBIA OrpOMHbIA 06MAH, 3aKpbIBaOLLNI 1
XWN3Hb " CMepr.S 3TO CO3HAHMe yBenn4uuio, yaecatepuno erd dusmndeckme ctpagaHumsa. OH CTOHAN 1 MeTanca u
06aéprvBan Ha cebé oaéxay. EMy kasanock, Uto oHa aywunna n gasuna eré. M 3a 370 oH HeHaBugen ux.

Emy ganu 6onbLuyto aé3y 6nuyma, oH 3abblfica; HO B 06é4 Hauandcb onsiTh To Xe. OH rHan Bcex OT cebs 1 MeTancs
C MécTa Ha MécTo.

XXeHa npuLwna K HeMy 1 ckasana:

- Jean, rony6unk, caénan 310 ANst MeHs (8151 MeHA?). 3To He MOXET NOBPeANTb, HO YacTo nomMoraet. YTo xe, 3To
Hu4erd. M 3gopdBble vacTo...

OH OTKpbIN WNPOKO rnasa.

- Yro? Mpunuactntbes? 3a4ém? He Hago! A Bnpouem...
OHa 3annakana.

- [la, Mo apyr? 8 N030BY HALLEro, OH Takol MAAbIN.
- MpekpacHo, 4eHb XOpoLUO, - MPOroBOPWI OH.

Korga npuwén ceAWEHHNK U UCNOBE&AbIBaN erd, OH CMArdnCs, NOYyBCTBOBaN Kak 6YATO obnervyéHme ot CBOUX
COMHEHWM, 1 BCNEACTBME 3TOr0 OT CTPaAaHWUM, U Ha Herd Hawna MUHYTa Hagéxzael. OH onaTb CTan AymaTtb O
cnendil KNWKE 1 BO3SMOXHOCTU UcnpaBnéHns eé. OH NpUYacTuaCs Co C1e3amu Ha rnasax.

Korga erd ynoxunm ndcnie Nnpu4vacTusi, eMy CTasio Ha MUHYTY fierkd, 1 OMATb SABUNACb HaAEXAa Ha XM3Hb. OH

3. The grammar of this sentence is that which would be used to say that a lawyer is defending an accused client before the court; Ivan
llich is portrayed as being both lawyer and judge in the most important case he has ever heard: his own life is on trial. He himself is
now in the position that we as readers have been in ever since our judicial guide, Peter lvanovich, abandoned us to go play bridge after
the funeral service at the end of Chapter One.

4. The Russian makes quite clear Ivan Ilich's personal responsibility for the fact that his life was "wrong" (Russ. "ne to"). Maude's
translation: "I've lost all that was given to me" is more accurately rendered as "l ruined (Russ. "pogubil") everything that was given to
me."

5. Which is as much as to say that the "life" he has led is "not that at all" and so is indistinguishable from death.
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CTan gymatb 06 onepauuun, KOTOpyto npegnaranu emy. ">Xntb, XuUTb Xo4y", - TOBOPWA OH cebé. XXeHa npuLuna
No34paBUTb; OHA CKa3ana obblyHble CI0BA W Npubasuna:

- He npaBsaa nu, Te6é nyuiie)?
OH, He rNsa4s Ha Heé, nporosopun, "aa".

Eé onéxza, eé cnoxéHune, BolpaxéHMe eé nuuad, 3ByK eé rénoca - BCé ckazano emy ogHoO: "He To. Bcé 1o, Uem
Thbl XXWUJT N XNBELb, - €CTb I0Xb, 0BOMAH, CKPbLIBAKOLLNA OT TebA XM3Hb U cMepTb". M Kak TONbLKO OH noAymar
3T0, NOAHANACL erd HEHABUCTb U BMECTE C HEHABUCTLIO QU3NYecKme MyUnTenbHble CTPAJAHUSA U C CTPASAHNAMMN
CO3HaHVe Hen3b6éxHoM, 6anskon nornbenn. Ytd-T1o caénanock HOBOE: CTaNo BUHTUTL, U CTPENATh, U CAABAVBATL
,qblxéHme.7

BhipaxéHue nmua erd, korga oH nporoeopun "aa", 6o yxxacHo. MporoBopyiB 370 "Aa", rsaa e NpsiMo B 1nuo,
OH HEObbIYANHO ANSA CBOEI CNaboCTy BEICTPO MOBEPHYICA HNUKOM U 3aKpUyan:

- YiignTe, ynante, octaBbTe MeHs!

6. The usual words are "Pozdravljaju s prichastiem!" ("(I) congratulate (you) on communing (i.e., on having received the sacrament).

7. One of the sensations of this new dimension of Ivan llich's pain is described as "screwing into him," expressed by the verb "vintit"
(from the word "vint" [Eng., "screw"]). The reader cannot fail to notice the bitter irony in the fact that this same verb means "to play
vint," the card game of which Ivan Ilich has been so fond. His life as he has lived it is the ultimate source of his pain and is, in fact, not
life at all, but a form of death.



Chapter 12

C 3TO MUHYTBI HaYancs TOT TPU AHS He nepecTaBaBLUMA KPUK, KOTOPbLIN Tak Bbla yXKaceH, YTo Henb3sa 66110 3a
. . . . 1 . . . . , 2
ABYMSA ABepAMU 6e3 yxaca cabiwath eréd. B Ty MUHYTY, Kak OH OTBETUA XeHé, OH NOHAN, YTO OH Nponan,” yTo
BO3BpAaTa HeT, UTO NPULLEN KOHEéLL, COBCEM KOHELL, a COMHEHMe TaK 1 He pa3peLueHd, Tak 1 OCTaéTcsl COMHEHMEM.

- Y1 Yyl YI - Kpryan oH Ha pa3Hble MHTOHAUMN. OH Havan Kkpu4aTtb, "He xouy!" - 1 Tak MPOAO/IKAN KPUYATL Ha
6yKBy Ilyll.

Bce Tpu AHS, B NpojomkéHne KoTOpbiX Ana Herd Hé 6b110 BpéMeHK, OH 6apaxTancs B TOM YEPHOM MELLIKE,
B KOTOpbI/ MpocOdBbiBana eré HeBUAMMas Hempeogonnmas cuna. OH 6Mncs, Kak 6bETca B pykax Manauya
NPUrOBOPEHHbIM K CMEPTW, 3HAS, UTO OH He MOXET CMacTUCh; 1 C KaXA0M MUHYTOM OH YYBCTBOBAJ, YTO, HECMOTPS
Ha BCe ycununs 60pbbbl, OH BaXe N 6ANXKe CTaHOBWACA K TOMY, UTO yxacano erd. OH YyBCTBOBAJ, YTO My4YéHbe
erd 1 B TOM, UTO OH BCOBbIBAETCS B 3Ty YEPHYIO AbIpY, 1 eLwé 60/blie B TOM, YTO OH He MOXeT NMpoésTh B Heé.
MponésTh e eMy MellaeT NPU3HAHbE TOro, UTO XM3Hb eré 6bind xopoLas. 3TO-TO ONpaBAaHNE CBOEN XN3HU
Lenaano 1 He Nyckano erd Brnepés n 661bLue Bcerd Myyano ers.’

Bapyr kakas-to cna TonkHyna erd B rpyab, B 60K, ellé cuibHée caaBnna emy AbixaHue, OH NpoBannica B Ablpy,

1 TaM, B KOHLE AbIpbl, 3aCBETUNOCL YTO-TO. C HUM CAENANOCH TO, UTO BLIBANO C HAM B BarOHe xenésHon goporuy,
L ) - ) . " . ) 4

KOrga Aymaellb, UTO é4ellb Bnepés, a é4ellb Ha3aj, v BAPYr y3Haéllb HacTosLLee HanpaBiéHue.

- [la, BCé bLI10 He To, - CKa3an oH cebé, - Ho 3To Hnuerd. MoXHO, MOXHO caénatb "To". UTo X "T0"? - CMpOCKA OH
ceb4 1 BAPYr 3aTUX.

370 6b1/10 B KOHLE TPETLEro AHS, 3@ Yac 4o erd cMépTu. B 3To camoe BpéMs rTMMHAa3NCTUK TUXOHBKO MPOKPANCS K
OTLY 1 NOAOLLEN K erd MoCTénu. YMUPALLMIA BCE KPUYAN OTUASTHHO U Kgan pykamu. Pyka eré nonana Ha ronosy
FMMHa3NCcTrKa. MTMMHa3nNCTUK CXBaTUA e€, Mpukan K rybam v sannakarn.

1. A reminder of Praskovya Fyodorovna's description (in Chapter One) of how terrible the last days of Ivan llich had been for her because
she could hear him screaming through multiple closed doors. This is also a metaphorical reminder that in the end unpleasantness
cannot be avoided simply by "slamming the door on it."

2. The associated noun "propast™ means "abyss."

3. This is the final appearance of the image of the black sack. We recall Ivan llich's ambiguous relation to this sensation: his competing
desires to resist and co-operate. Here the desire to "get into it" has supervened and it is only his persistent desire to see his life as
good that prevents him from doing so. We know with certainty from the material in the three preceding chapters that his life has not
been good, has been characterized in fact as not having been "life" at all.

4. At this moment Ivan llich finally realizes that his life has not been life at all in the true sense of the word, and we as readers receive our
final clue that the significance of Ivan Ilich's story can only be grasped by seeing it as the reverse of what it might appear to be: not only
the story of how he died, but more importantly the story of how he returned to life. The black sack can now seem to represent not the
end of life but its return, and the similarity of Ivan llich's experience in the black sack to the presumed experience of a baby
descending the birth canal and about to be born becomes apparent, especially in the remark that "it became light" at the end of the
black hole (the Russian word "dyra" ("hole") can also be used to mean a tunnel). There has been a great deal of comment in the
scholarship on the novel on the significance of the black sack and its function in the text. For sources see the bibliography, especially
Sorokin (1971) and Jahn (1993).
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B 370 camoe Bpémsa VBaH Vnbiy npoBanuncy, yBuaan CBeT, N eMy OTKPbLIIOCh, YTO XU3Hb erd 6bind He To, YTO
HAJ0, HO UTO 3TO MOXHO elé nonpasnTb. OH CMpOCKa cebd, uTo Xe "TO", 1 3aTWX, NPUCAYLINBAACL. TyT OH
MOYyBCTBOBAJ, UTO pyKy erd uenyet KT6-10. OH OTKPLIA 11a3a 1 B3rNAHYN Ha CbiHa. EMY cTano xanko ero. XeHa
nogowuna K Hemy. OH B3rnsHyn Ha Heé. OHa C OTKPLITbIM PTOM U C HEOTEPTLIMU CNE3aMUN Ha HOCY W Lueké, C
OTYAAHHbBIM BbIpaXXéHnem CMOTpPéna Ha Herd. EMy Xanko ctano eé.

"[la, A My4Yato nXx, - NOAYMan oH. - IM Xanko, HoO UM nyylue 6yaet, korga a ympy". OH X0Tén cka3aTb 37O, HO He B
crnax 6bi1 BEIFOBOPUTL. "Bnpduem, 3aUém Xe roBopuTh, HAA0 CAENaTk", - NoAymasn OH. OH yKasan XXeHé B3rnsi40M
Ha CbIHa 1 cKasan:

- YBeaW... Xanko... n Tebs...” - OH XOTén ckasaTb eLé "NpocTn”, HO ckasan "MponycTn”, 1, He B CUax yxé 6yayun
NoNpPaBUTLCH, MaxHyN Pykoro, 3Has, YTO MOMMET TOT, KOMY HAAO.

W BApYr eMy CTano ACHO, YTO TO, UTO TOMWO €ro 1 He BbIXOAWSIO, YTO BAPYT BCE BbIXOAUT CPA3Y, U C ABYX CTOPOH,
C AeCsATN CTOPOH, CO BCeX CTopOH.7 Xanko nx, Hago caénatb, UTd6bI UM He 66/1bHO bbiN10. N36aBUTL NX 1 CAMOMY
N36aBUTbCS OT 3TUX CTPaSaHNIA. "Kak xopoLud 1 Kak NpocTo, - NogyMan oH. - A 601b? - CNPOCN OH ceb4, - Eé kyaa?
Hy-ka, rae Tbl, 60nb?"

OH CTan NpUcayLLINBaTbLCA.
"[la, BOT OHa. Hy uT0 X, nyckai 6onb".
"A cMepTb? ['4e oHa?"

OH mnckan ceoerd NpéxHero MpUBLIYHOMO CTPaxa CMEpPTU U He Haxoawn erd. [ge oHa? Kakas cmepTb? CTpaxa
HWKaKOro Hé Bbl10, MOTOMY UTO 1 CMEPTU HE BbIO.

BMécTo cmépTun bbin CBeT.
- Tak BOT uTO! - BAPYr BC/IYyX MPOroBOpua OH. — Kakas pagoctb!

Ans Herd Bcé 3TO0 npoun3ownd B 04HO MIHOBEHME, N 3HAYEHME 3TOrO MIHOBEHUS YXé He M3MeHANocb. Ans
NPUCYTCTBYHOLLMX Xe arOHWUs erd npojoskanack ewé aga 4aca. B rpyam erd KnokoTano utod-To; U3MOXKAEHHOE
Téno erd B3gparveano. [oTéM péxe 1 péxe CTaN0 KNOKOTaHbe 1 XPUMEHbeE.

. Another allusion to the Passion narrative, the passage in which Jesus, near death, entrusts his mother with the care of the apostle John
with the words "Mother, behold thy son; son, thy mother" (John, 19:26-27).

. The confusion reflected here can be seen as a moment of coalescence between the spiritual concerns of the novel and the
physiological description of Ivan Ilich's illness and death. At the final moment the forgiveness requested for a life that was wrong
becomes mixed with the passage out of that life, figured metaphorically in the desire to "fall right through" the black sack. In this way,
the novel may be seen to remain true both to its account of Ivan llich's physical death and its story of his spiritual rebirth.

. While the entire course of the story of the life of lvan llich has prepared us for this moment at which the space available to him would
shrink down to no space at all (his movement from the breadth of the provinces, to localization in a single city, to confinement at home
rather than going to work, to a preference to remain always in his study, to his final positioning on the sofa, and then at last to a
particular position on the sofa--facing into the back of it). As this moment is reached, however, these confinements are transcended
and Ivan llich is precipitated into a region which has no limits whatever: "In place of death there was light." A similar phenomenon
occurs with respect to the dimension of time. The steadily shortening temporal framework (from years, to months, to weeks, to days,
to hours) has been leading Ivan llich to the moment when his time is up, when no time at all remains. Instead, time, too, is transcended
and we learn that: "all this happened in a single instant, and the meaning of that instant did not change." This changeless instant is
described in the Russian as one that "no longer continued to change" (Russ. "uzhe ne izmenjalos™). It is also clear, however, that the
ordinary course of time, despite the transcendence asserted in these passages, also continues. Although Ivan llich has escaped,
somehow, the ruin of his body, that body does still continue its course toward death without interruption: "For those present, his
agony continued for another two hours."
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., , , 8
- K&HueHO! - ckazan KTO-To Haj HUM.

OH yCnbIXan 3T C10Ba 1 NOBTOPWI UX B CBOEN ayLlé. "KOHYeHa cMepThb, - Cka3an OH cebé. - Eé HeT 66/bLue".

OH BTHAHYN B cebs1 BO3AyX, OCTAHOBWIICA Ha MONOBUHE B340Xa, NOTAHYICA U yMep.

8. This is the last of several allusions to the Passion story related in the Gospels. Tolstoy here uses the very same expression which he
had employed, in his own translation of the Gospels, in emending the received Russian (Slavonic) translation of John, 19:30. It is,
besides, a final affirmation of the principle of reading in reverse which we have been pursuing through these annotations; the final
note that the novel sounds would seem to be not that the life of Ivan llich is finished, but that it has begun again or been reclaimed.
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Note about PDF version

“The Death of Ivan llich”: An Electronic Study Edition of the Russian Text works best as an online book. The
bibliographies in this section contain links that provide access to the articles, books, and book chapters listed. For
complete functionality, please visit the online version.

https://open.lib.umn.edu/ivanilich
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Polnoe sobranie sochinenii v devianosto tomakh. 90 vols [Complete Collected Works in Ninety Volumes]. Moscow
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Book for Reading with Commentaries in English), E. G. Babaev (ed.). Moskva: Russkil iazyk, 1978. A study version of
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Selected Bibliography of Secondary Sources

It is often said that The Death of Ivan Ilich is the masterpiece of the later Tolstoy, but Vladimir Nabokov goes even
farther in declaring it the writer's most artistic, most perfect, and most sophisticated achievement. The secondary
bibliography on Tolstoy and his various writings is very large in general, and that on this story is no exception.
The majority of the scholarship, of course, has been produced by persons interested in the novel mainly as an
outstanding example of 19th-century European literature. But ample attention has also been paid to it from other
points of view.

For the purposes of the present bibliography, which is extensive, but far from exhaustive, it has seemed sensible
to divide the fairly large number of items into more manageable groups. | have categorized the entries under
three main rubrics. The first | have labelled as General Studies. The unifying characteristic of this group is its
focus on the novel in and of itself-its literary artistry, its thematic significance, its place within Tolstoy's oeuvre and
world literature. The second rubric | have styled Comparative. The numerous papers collected here are devoted
to the study of the relationship between The Death of Ivan llich and one or more other works or writers. The final
rubric, Miscellany, is the most varied. The studies catalogued here have in common that they use the novel as an
illustration in the presentation of subject matter not necessarily related to its literary value. Here you will find the
novel discussed in a variety of contexts: medical, psychological, religious, philosophical, ethical, pedagogical (how
to teach the novel or how to use the novel to teach), legal, even the life of the businessman or woman or the care
of the dying. The first rubric contains a fairly complete bibliography of relevant works. The second provides a fair
sample of the available works. The third provides a limited sample sufficient to show the variety of the studies that
have appeared.

+ General Studies section of the bibliography
+ Comparative Studies section of the bibliography

+ Miscellany section of the bibliography

Many of the links in these bibliographies point to citations in Google Scholar. If you are a member of an academic
institution such as a college or university, we encourage you to link your library to your Google Scholar account.
This will enable you to access many of the articles through your library.
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